What is theatre in times and places ?
· Theatre in 20th century Canada has not always been the definition of theatre 
· Theatre is a way of expressing human story and what it is to be human 
· A life art that happens within a certain period of time while an audience is in that same time and space 
· Theatre can call out for change and move people out of their ways
· Political purpose 
· Art reflects the social conditions that make up our everyday lives 
· Certain theatre encourages us to connect and relate to the characters whereas others want us to keep a distance and focus on the choices the characters are making 
· Theatre has an entertainment purpose 
· Theatre can reflect the world in which we live on the worlds own terms 
· A picture of our reality 

· Dramatic Literature Approach 
· Studying the play without a cultural or social approach 
· What makes drama, drama as a genre 
· Drama is a space of difference 
· Aristotle defines drama in counter point with lyric and epic voices
· Lyric voice is the expression of the state of a soul - a state of being 
· It's an 'I' voice - an individualized voice
· Expression of the state of a private soul  
· An Epic is beowulf 
· A narration of a collective human endeavor 
· It's recounted in the 'We' voice - collective 
· Events are retold - the disposition of the telling 
· Epics often have a narrator which is distanced and unimplicated by the action - unaffected 
· Narrator is unchanged by the events 
· Dramatic is 'they' 
· Drama will set up a 3rd person relationship between the stage and the audience or reader 
· Imitation of an action - represent the action 
· On stage and in the audience we experience these representations as real and present because they are unfolding before us in real time - leads to a central tension of drama in theatre and form 
· Understand the characters as 'They' 
· They are distinctive - not 'I' and not 'We' 
· We witness these events unfolding in real time which gives us a sense that we are implicated and affected by what we see on stage 
· Trifles is a conflict between a dramatic perspective and an epic perspective 
· Events are effecting and evolving 
· Male characters as the epic and the female characters as dramatic 
· Women feel implicated in the events
· Dramatic attitude that is empathetic and emotional or affective 
·  Women solve the mystery because they are affected but men will never solve the mystery because the women dissolve the evidence 
· Drama establishes a third-person relationship between characters and audience 
· Mrs. Hale is from the community 
· Mrs. Peters is new to town 
· Different histories - both have children but Mrs. Peters has lost a child 
· Mrs. Peters is more assertive and is depicted physically as slight and minimizes herself through her personality 
· Drama makes it clear to us that we are in a 3rd person relationship with it 
· Within this dramatic voice this 3rd person relationship is reachable 
· We can live through these dramatic events without living them but through the emotional experience 
· The world of the play is established as distinct from ours 
· Internal logic on how the play will run and how action will unfold 
· Friends ran for so long and was comforting and funny because of it's predictability - there were rules or conventions that held that universe together 
· Always get the couch 
· Nice apartments but don't really work 
· Conventions in Trifles that holds that universe together 
· Women must stay out of the way 
· Expected to maintain the house a certain way 
2. Fire going, Towel roller clean, Bread in breadbox 
3. Social conventions are maintained loyally but are undermined by the dramatic convention 
3. In terms of realism the dramatic convention is that everything you need for the mystery of the drama to be solved is already on stage 
3. We have all the clues we leave but the men keep leaving the space that would tell them everything 
3.  We know that the women are going to find it because they stay on stage 
3. Women stick together - common role in society 
3. Exposition: at the beginning, introductory, presentation of the setting and the characters - the elaboration of the dramatic universe that we will enter into - help us orient us into the world that we will be introduced to 
4. In trifles we see the exposition through the setting of the stage and costumes - cold and gloomy - Where the characters are placed on the stage - men are warm by the stove women are cold 
1. Mr. Hale in his exposition recounts the events which make the play - an  epic moment of exposition - he is narrating 
· Drama creates new worlds, imaginative worlds wholesale, and solely out of the components of the old one 
· Speaks to the tension of theatre as both a space of identity and conventions 
· The rocking chair in trifles is a rocking chair - the same rocking chair that might have been backstage but it is different because in theatre and drama a chair is never just a chair - the rocking chair is also the chair that Minnie sat in after she committed the murder - it is creepy - it acts as a stand in for Minnie - don't want to be closely associated with that  - the chair is at once a rocking chair yet it is also Minnie 
· Drama has a vampiric aspect by sucking things out of the real world and placed into the dramatic world - Humans are on stage as humans but also as characters 
· Drama also does this in how it uses time and space 
· Aristotle said drama is the imitation of an action of a certain magnitude and wholeness - it doesn't just take any actions and recount them and label them as drama - Drama creates a sense of magnitude and wholeness in the way that drama tries to sculpt time and space 
· Aristotle also states that drama has a clear beginning, middle and end
· Beginning of a play evolves like a mystery - everything is a clue that we must put together - by the middle of a play characters have become reliable - the rules of this world are established (Mrs. Hale is going to empathize with Minnie and the women will hold back) - The end is a sense of endness and inevitability - characters acting in themselves pushed the climax to the highest point and then the problem resolves itself - gives time and drama a certain magnitude and wholeness 
 
 
 
· Mimesis = imitation 
· Mimesis is the imitation of an action and presents it as if it was real and present 
· Drama drafts elements from our shared common world like chairs, lights, aprons, etc. in order to craft it's own distinct universe where these objects will take on a second significance 
· Identity lies in the fact that the chair is the same thing on stage as it is in life 
· The difference lies in the fact that a chair is never just a chair while it's on stage 
· In the York Crucifixion the central human body is that of Jesus but it is treated in a peculiarly object fashion 
· He speaks only twice which makes him an almost non-speaking object 
· His body is talked about in its specific materiality and also in its parts - who's going to take the head and the hands and the feet while they attach the body to the cross and also when they put the cross up 
· Jesus is depicted in his full humanity - naked, tortured, bleeding 
· The duality of Christ's body for medieval Christians is shown in the play 
· Christ according to the doctrine is both fully human but also full divinity 
· The wafer is both the piece of bread and the body of Christ
· 1218 onwards the bread is the Christ 
· The feast of Corpus Christi is the reason for the York Crucifixion
· The ingestion of the wafer formed the central part of the catholic mass 
· The host in that moment is raised up before the congregation above the priests head 
· In that moment the congregation are said to be transported to Cavalry where Christ died 
·  It is the ingestion of the Eucharist where one becomes a full member of the community and body of Christ  
· Christ's body was understood to be an emblem of wholeness 
· Christ in his double aspect is another model of wholeness 
· The display of the Eucharist in the mass is carried over to a cultural aspect 
· The church established the doctrine and then established a festival around the doctrine 
· On the feast of Corpus Christi is a day of mass and a cycle of plays 
· On the Thursday 8 weeks after Easter - mid June days are very long 
· Cycle of plays start at dawn and go until midnight - very long day of performance doing and watching 
· It is a civic event as well as a religious event 
· In the procession individual guilds processed in order ' the humbler guilds followed by the most powerful' 
· The church does not sponsor the plays or the procession 
· The city sponsors the procession and delegates responsibilities for the plays 
· The order of the procession reflects the social structure of the town 
· The order of the medieval cycle dramas is slightly different 
· Told in a concrete vernacular - people in the medieval time would understand 
· Key principle that keeps the medieval plays coherent - Anachronism 
· Idea is that we have 2 times that are super imposed 
· Something is happening out of an expected sense of time 
· We see the divine world presented in the medieval pinners 
· Effort to make God's kingdom actual 
· Members of the guild were in charge of creating the play however they hired actors 
· Characteristics of Medieval Drama: 
· Based on bible stories 
· Creation of world; Great flood; Nativity; Last Judgment/Doomsdays 
· We see the soldiers in their pettiness
· We see that Jesus rises above them through his silence 
· We are meant to aspire to be more like Jesus and not be petty like the soldiers 
· These plays also encourage medieval audience to ask themselves how their actions affect Jesus 
· Robert Hanning suggests too that the soldiers difficulties in fixing Jesus to the cross, raising the cross and carrying the cross they produce a productive and kinesthetic involvement while the climax keeps being delayed - our satisfaction keeps being deferred - dramatic tension - what we want to see keeps being put off into the future - there is something amoral and involuntary our muscles start to move sympathetically with the soldiers - medieval audiences specifically actively in the audience physically and emotionally in crucifying Christ - they are reminded that it takes a group to crucify Christ rather than 1 person 
· The crucifixion was the climax of the cycle of plays from creation to doomsday 
· Organized into pageants (individual dramatized episodes/stories) and Cycles whole story of Christian history at once) 
· Pageant wagons and stations 
· Pageants constitute the cycle which stretches from creation to doomsday 
· In York there are 48 of these pageants that constitute the cycle 
· Civic element of this festival 
· A large number of towns produced cycles the most being in York
· Bits of cycles survived from all over England but the text groups that survived came from York,… 
· An individual person will see a play once at a time in sequence but the idea is that having seen the whole cycle one has attained a God's eye view of the world and all of history 
· Top town perspective on it 
· Any individual audience member would see one play at a time in sequence but all plays are being performed simultaneously 
· You as an individual would go to one of the stations, stand in the streets, and the plays would come to you, cycle through the town 
· This was used to signify the fullness of time and infinite - God's reign is unending - you wouldn't necessarily see the plays in order 
· The plays come to you on wagons (pageant wagons) - the guilds are responsible for building and maintaining the wagons - Stage and technology was quite advanced for this time - The stage had a loft where some characters were lifted into using 'bungees and harnesses' 
· Guilds preserved the wagons, props and costumes but the start up cost was quite significant - that's why guilds were chosen to do the plays which they were related to 
·  
· Anonymous/corporate authorship 
· Financed and produced by craft guilds 
 

· The York play as a play of contrasts 
· Contemplation vs. activity 
· High aesthetic distance vs. low aesthetic distance 
· Decreases the aesthetic distance by having the actors in medieval clothing as apposed to dressing in the times of the bible 
· More than just encouraging contemplation, the play is a perspective of Christian history which includes everything in medieval life 
· The play begins with a bit of exposition - we are informed that Christ has been condemned to die 
· Lines 3-5 Ye wot yourselves 
· Could be speaking to the audience as well as the actors 
· Invites the audience in 
· 253-64 
· Jesus also addresses the audience 
· All the men that walk in the street take notice that there is no other suffering besides mine - how does your suffering compare to mine? There is no suffering that compares to his 
· The end of this monologue is paraphrasing a passage in the Bible 
· Christ's silence on the cross is an example of his contemplative nature 
· Luke 10:38-42 - Story of Mary and Martha 
· Mary has chosen the life contemplative which is better than the active life 
· Silence vs. noise 
· Compare Jesus's passivity to the cruelty of the soldiers 
· Pageant emphasizing labor and the play does as well 
· The soldiers are doing actual work while they're performing 
· Might be an analogy of God's punishment to Adam 
· Also Jesus's relative silence creates this comic comparison and is suffering more than they ever will but he's silence and they are complaining all the time 
· Actor suggests silent suffering 
· There have been productions where they do actually nail the person to the cross 
· The sailors are nervous about Jesus hurting them however he is silent most of the play 
· Hearing vs. listening 
· 265-68 
· If you see a character who is deaf that often signifies a spiritual kind of deafness 
· The soldiers may hear Christ's words but they don't listen 
· All they hear is noise - they don't hear the truth of the Christian story 
· There is a kind of skepticism to the soldiers story - they don’t believe he is who he says he is 
· There is a parallel in the bible 
· Matt 27:40-42 
· 269-276
· The soldier's are skeptical to Christ's claim so they do not think of the meaning of their activity - dramatic irony because the audience belongs to a post-crucifixion world whereas the soldier's aren't so they can never attain salvation 
· Appearances vs. reality 
· Dramatic irony - the soldiers are suffering due to their actions but they will suffer a great deal more once they die and go to hell 
· Comedy vs. tragedy 
· There are a lot of reasons for comedy and no stage directions for what happened but we can imagine that there is a lot of comedy and a lot of interpersonal conflicts going on between the soldiers 
· It is different from our sensibilities of humor 
· Encouragement of discomfort 
· The play is meant to jolt its audience out of their complacency - forces us to look at the crucifixion in a different way - we take a perspective that we wouldn't normally take when looking at familiar material 
· Audience implication 
· The humor depending on the performance ahs the potential to draw the audience into the play 
· If you laugh you're laughing at the crucifixion - it's a test on whether you can be a good Christian 
· Challenges the audience of being in a position of superiority - the soldier's can't see themselves in the truth of the situation - the comedy kind of combats that 
· To make distinction between "unmeasured" revelry and "measured" mirth 
· Unmeasured merrymaking was forbidden on good Friday - the kind of unmeasured revelry 
· A contrast to this is measured mirth - understand that we are saved Christians 
· Metatheatre 
· After struggling to raise the cross they try and think of tools to raise the cross 
· Irony of lines 200 - raises the idea of valiant men to do this job it would be done but you wouldn't expect valiant men to crucify Christ 
· There's the sense that they themselves are engaging these gauds after the crucifixion
· Aren't meant to be gauds, they are meant to be edifying 
· Poking fun at the people who stop working to watch these mystery plays  
· To draw contrast between ugliness of earthly life and beauty of divine truth 
· The audience wasn't expected to laugh and all of the audience members would never laugh - another understand is that they are meant ot laugh from the privileged position of being believers in Christ and laughing at the soldiers for their misguided beliefs 
· Spiritual joy vs. earthly laughter


· Greek tragedy is all about Dionysos God of Wine - with a Satyr 
· Satyr is half beast and is a worshiper of Dionysos 
· Tragedy starts out as a part of the festival of Dionysos 
· 5th c BC Athenian plays were tragedy 
· A dithyramb is a singing chorus - a singing dancing ritual chorus 
· Over time characters break off of the chorus and become characters 
· Becomes dramatic art 
· Would have been wooden seating in a semi circle with the temple of Dionysos in the back 
· 4th C BC - seating was built into the cliff - section for the chorus at the bottom (orchestra) - Skene behind the orchestra 
· Conventions of tragedy 
6. 2 or 3 actors 
1. All actors are male and is a civil-religious duty
6. Choros 
6. Masks 
6. Structure 
4. Prologue - someone who comes on and introduces the scene 
4. Parados/Eisodos - marching song when the choros are coming into the orchestra area
4. Episode - acting things that go between the choral songs 
4. Choral Stasimon - all the choral bits we have 
4. (3 to 5 alternating episodes and stasima) 
4. Stasima feature triads of strophe, antistrophe, and epode-epodes later come only at the end of the entire play - Strophe is a turn and antistrophe is a counterturn - Epode sums up after the choral and towards the end of Greek tragedy's were only seen at the end of the play to sum up 
· Aristotle poetics Chapter 4 
. Beginnings in impomptus by the leaders of dithyrhambic choruses 
. Aeschylus 525-456BC = 1 actor --> 2 
. Sophocles 496-406 BC = 3 actors
. Iambic trimiter: standard meter - high and formal meter, not a dancing meter but a speaking meter - there is a lyric meter that's a singing meter 
· Pronomos Vase depicts a group of actors after or before performance - in various degrees of costume
. In Greek tragedy you have a neutral mask 
1. Notion of the mask - ecstasy - out of body - put on a mask and become someone else 
1. Almost religious or diving, mysterious element of theatre 
· Oedipus 
. Most performed out of all of the Greek tragedies 
. Aristotle Poetics 1450a
2. Six parts of tragedy 
1. Plot, character, diction, thought, spectacle, song 
1. Arangement is th emost important of all 
1. Action >> character 
2. Effective tragedy because you can hear about it and see it and still have the same feeling --> perfect tragedy 
2. Tragedy is just 1 bad day in the life of a character
. 1452 complex plots 
3. Peripeteia at the same time as Anagnorisis 
1. Peripeteia is a falling around --> reversal --> focal point around the action changing 
1. A change of the situation into the opposite, this change being probable or inevitable, like the man in the Oedipus who came to cheer Oedipus and rid him of his anxiety about his mother by revealing his parentage and changed the whole situation 
1. Anagnorisis --> coming into knowledge again 
2. As the term implies, is a change from ignorance to knowledge, producing either friendship or hatred in those who are destined for good fortune or ill 
3. Fear and pity 
2. Character neither all good or bad 
1. This is the sort of man who is not pre-eminently virtuous and just, and yet is through no badness or villainy of his own that he falls into misfortune but rather through some hamartia in him, he being one of those who are noble and in good fortune, like Oedipus and Thyestes and the famous men of such families as those 
1. Not too virtuous or too bad --> you see why this happened to them but not as upset as you could be 
2. Hamartia --> what does it mean to miss the mark?? The tragic flaw --> Oedipus - arrogant and thinking he knows all knowledge  --> literally means to make a mistake --> not a tragic flaw within the person but simply a mistake 
1. Catharsis --> literally a purging or purification --> there's some process by which the audience through a process of fear and pity become pure --> a ritualistic religious experience 
 
 
 
 
 
 
 
· Play comes from about 430 BCE 
· Golden age of ancient Greek drama
· Within this century that the three great Greek tragic playwrights lived 
· Sophocles, Euripides, Iescheles 
· Iescheles adds a second actor to the chorus and actors
· This brought out a protagonist and deuteragonist instead of simply singing 
· 5th century --> emergence of the dramatic from the lyric 
· Sophocles introduced a 3rd character --> with the emergence of these new characters the importance of the chorus was diminished 
· The protagonist was meant to be a very virtuosic performer 
· You want to think of the choral odes as big musical theatre production numbers 
· Everyone's moving in time with the back and forth that is sung 
· Glee
· Chorus added a lot of spectacle to the spectacle 
· Pushes the desire to see things and not just to hear them --> not just the recitation of poetry and recounting stories but to see them in front of you 
· Festival of Dionysus was extremely important and the theatre was the most important of the events
· Playwrights had to write a trilogy and a satyr play and were awarded money for winning 
· The text in fact was largely undecipherable --> not read for enjoyment or leisure
· The text was crammed into the full space of the page in order to save paper --> full of symbols and abbreviations 
· There was a code for those who would need to be performing the play 
· The point was to create a text such that it could be interpreted into spoken language and performance 
· The idea was that you would see the play and hear the play --> not that you would read it
· The text has very little importance --> just a prompt to performance 
· In ancient Greek theatre the text is used up by performance 
· In 348 BCE texts were recorded and archived and if you wanted to 'read' the text you would have to go to where it was archived and have the librarian?? read it to you 
· If the text is difficult to recover and understand so is the performance 
· All we have of hard physical evidence of the stage of ancient Greek theatre is the 6 stones that go in a slight curve --> very little left of hard evidence 
· Skene was not a permanent building --> rather it was a wood structure, temporary construction at the rear of the orchestra 
· Built for the festival and taken down to be rebuilt for the following year 
· Was built with a door so actors could go in and out 
· Painting on the flats was introduced in _____ 
· A thimaly was placed in the middle of the orchestra to stand on and address the chorus --> elevate the main character 
· There is also evidence on vases and bowls depicting performances 
· The big theatre event was the festival of dyonisis however there became enough interest in theatre  for theatre troops to emerge 
· Oedipus Rex story is taken from myth --> everyone already knows the conclusion 
· The story of Oedipus was dramatized 13 times at the city Dionysia prior to Sophocles' Oedipus 
· Not a thriller dramatic motion that draws us to the theatre in ancient Greece rather the audience is looking for a finessing of the dramatic form and how the story will be dramatized this time --> how the characters will be characterized and also they come for the spectacular elements 
· Main actors were becoming stars in their time so you would see really good performances and really good depictions of familiar myths 
· How does everything work together 
· We are watching Oedipus awaken to his destiny 
· We don't see the active elements of the story --> they are recounted --> we are watching him discover his true identity 
· Actions of the play are about him taking decisions 
· Stories come from myth and this leads to a different reason why audiences are coming to the theatre
·  Theatre occupies an important part of culture 
· Because the play is about a founding family clan in a Greek city state and this is a family that is in a competition with themselves --> underlying tensions in a royal family 
· Festivals were structured for the 10 tribes of Athens to compete and work off their competitive tensions in a dramatic framework instead of fighting with arms 
· Allows the city state to continue in a peaceful environment 
· Judging for the prize was judged by a panel of 10 men --> 1 from each tribe 
· The archon (magister) took the ballots and picked 5 at random 
· The choregus is the producer of the festival --> leading citizens from the magistrate to lead the festival 
· Chorus was composed of young men of military age because while they are rehearsing the plays they were exempt from military 
· Performing at the city Dyonisia is considered a civic duty and as important as military 
· The chorus went through training in order to perform in all of the plays in the festival in the hot Athenian sun 
· Chorus --> long day and efforts were compared to competing in the Olympics 
· The audience is largely composed of citizens --> 30 to 40 thousand population and there would be about 10% at the festival 
· After citizens received their tickets the slaves, women and alien citizens would get tickets 
· The cost of the tickets was equivalent to 1 days pay at the theatre 
· There was a fund to subsidize the poor's tickets because it was so important 
· Prologue 
· Parados: choral entrance 
· Episodes: 3-6 of them, defined by character entrances 
· Stasima: formal choral odes between episodes 
· Strophe and antistrophe: back and forth 
· Chorus acts as a mediator: Repeating work, emotional work, modeling to some degree some kind of affective behaviors that the audience should take on 
· It is the immediate sounding board for the actions 
· Chorus has been called the ideal spectator --> the norm against the heroic actions
· Catastrophe: Peripeteia plus anagnorisis [reversal and recognition]
· Exodus: final song, dance, chant and exit of the Chorus 
· Back and forth between individual characters and chorus but also movement between action and reflection of the action 
· Role of the chorus 
· acts as an onstage mediator
· physically the chorus is mediator between the stage and the audience
· acts as a kind of externalized group psychology for the unit being the city state 
· registers the emotional effects
· chorus acts as an ideal spectator 
· Seeing in the moment the kind of reaction the audience should have 
· Middle emotional ground 
· Chorus wore neutral masks --> acted as the city when Oedipus addresses the city but also acts as the ideal spectator and shows emotions based on what is happening in the episodes 
· Aristotle's poetics 
· Mimesis: drama is the imitation of an action 
· Catharsis: purification/purging 
· Knowledge and vision in Oedipus 
· Oedipus Rex drama thematizes the central problem of vision as it relates to knowledge 
· Theatron = seeing place  
· "Know Thyself" at Delphic Oracle 
3. Highest form of knowledge is  a clear self knowledge 
3. Irony is one can never actually look at oneself --> we have to go through a mirror or through the feedback 
3. The crutch between vision and knowledge 
3. Oedipus's  epic and dramatic perspectives 
4. Oedipus has a perspective problem --> he thinks he is the epic voice, is outside of the events that he is describing 
4. He thinks he has an objective relationship to the stories 
4. He finds out at the end of the play that he is the hero of that story --> it is happening to him and he shifts perspectives 
3. Subliminal knowledge 
5. Signal that it is not realist drama --> taken from myth --> different set of conventions of what could happen 
5. It's possible to think that Jocasta and Oedipus having a subliminal knowledge 
5. Jocasta has a weird subliminal knowledge feeling when she starts putting the pieces together 
5. Hidden and unacknowledged knowledge 
3. Chorus: Roles as medium, register, & ideal spectator 
6. Chorus is the body that gives Oedipus his vision of himself 
 
. Period marked by skepticism 

· In-class screening: Commedia dell'arte: the story the style. 
· Commedia Dell'Arte was born in Italy 
· It was a popular theatre form (16th/17th century) with very strong influence (on Moliere and Goldoni for example) 
· Moliere and Goldoni are not Commedia dell'arte because they were scripted whereas CDA was an improvised form of theatre 
· Troupes were composed of families
· Traditions would be passed down from parent to child 
· Masks were used by certain characters
· People became known for specific characters depending on the skills of the actors 
· Acrobatic, Singer… 
· Isabella Andrini from the Andrini troupe was a very famous 'enamorata' character --> lover 
· "During the sixteenth century in Italy, actors took pre-existing folk forms, improvised masking, music and dance and developed them into a theatrical medium"
· John Rudlin, Commedia dell'arte: An Actors Handbook 
· Disrepute among CDA actors 
· The actors came from different parts of Italy
· In Italy there were different dialects by region and the actors specific to different areas spoke different languages 
· Depending on the state they were touring in or were more well known, an actor who spoke that language would be more highlighted in the plays 
· CDA has thrived through actor training and is still popular in the world 
· In actor training and street performances by modern troupes 
·  It frees actors from negative self-consciousness in order to find a positive form of focused self-consciousness in the masked characters 
· The actors feed off the audience 
· There is often mistaken identity and disguises used in CDA
· Characters in CDA are always trying to get something from each other 
· "Slapstick"
· Form of comedy but originally a sort of bat with 2 parts to stimulate beating without actually touching the actors 
· "Zanni"
· The servants, they like to sneak around, are very playful 
· They perch on furniture so that they can look down on people 
· There is a lightness to these characters 
· Relationship between the servants and the masters
· In the social hierarchy 
· Masters are high whereas servants are low 
· In CDA however, servants usually get the best of their masters 
· "Arlequino" and "Bregelo" is an example of a servant character 
· Masters: 
· "Pantalone" is an example of a master character 
· The masters are not as smart as they want to be, the servants will sometimes pretend to be inanimate objects so as to not be seen 
· "Doctore" is a doctor character who believes himself to be very wise 
· Driven by very basic desires
· "Il Capitano" 
· A cowardly character who brags and pretends to be very brave, bold, high status captain who comes to town 
· Characters would often take-on animal-like characteristics 
· Example: Arlequino the monkey or cat
· There is a clean connection to audience "fixed work"
· Direct looks at the audience 
 

Commedia dell'arte 
· Comedy of the artists 
· "arte" = craft or profession 
 
· Theatre as a profession
· Made their living doing theatre 
· Commedia dell'arte, an 18th century designation by Italian Playwright Carlo Goldoni 
· Believed that theatre should be written down and wanted to move away from commedia dell'arte 
· Commedia alla mascara = masked comedy 
· Commedia dell'improvisio = improvised comedy 
· Commedia degli zanni = comedy of the buffoons 
· Commedia non scritta = unscripted/unwritten comedy
· It is a connective tissue among all forms of western theatre history 
· Major influence on subsequent traditions 
· All of the great national dramatists were heavily influenced by the commedia dell'arte  
· Historical consistency --> Merchant of venice --> Pantalones 
· Dominated theatre for about 2 centuries
· 1570 - 1640 was it’s heyday  
· Characters can still be found in entertainment today 
· Winnie the pooh
· Rabbit = Pantalones
· Pooh = Arlecchino 
· Owl = Wise one who isn't that wise 
· Two major companies 
· Extemporized 
· Not people just making stuff up that they've never thought of before 
· Takes verbal witticisms that have been rehearsed and have been inserted into a performance on the spur of a moment 
· A form that is flexible to meet all markets
· Can be performed anywhere to almost any audience 
· A form that travelled from Italy to as far as England 
· Shifts from being verbal to more actions when in another language 
· Low costly --> you need a troupe of 10 people and a trestle stage (a board and 2 horses) 
· Viable as a way to make a living 
· Troupes were composed of 10 members, each of whom were ideally capable of performing in a variety of renaissance dramatic forms
· At this moment Italy is not 'Italy' --> a series of city states --> strong sense of regional identity 
· In each region there was a different version of Italian 
· Characters come from all of these regions 
· Stock figures 
· Arlecchino - prince of numbskulls 
· 1 of the 2 Zanni (clown characters) 
· Generally the leads in terms that the characters people would come to see 
· They take the other characters down a peg --> reverse the power structure 
· Always looking for food and sex 
· Provides them with things to do 
· Comes from North Italy --> reasoning why his mask is black
· Goldoni said it's because he's from the mountains and he got a lot of sun so it's his tan 
· Ducharte speculates that this is a part of a continuous tradition of Roman theatre where there were characters who played African slaves hence the black mask 
· Reference to sinfulness?
· Certain richness to the range of theories 
· Wearing a patchwork cloth --> poor 
· Brighella 
· Had a purse and dagger 
· He doesn't hesitate to use the dagger --> bloodlust which is comedic but frightening 
· Arlecchino's counterpart 
· More menacing than Arlecchino 
· Arlecchino is catlike - Brighella is a rat 
· Looks for people to take advantage of
· Il Dottore 
· 1 out of 2 Vecchi (old man characters) 
· Plot function is to basically hold onto things 
· Wants to prove and hold onto his knowledge 
· Assert his intellectual 
· Pantalones 
· 2nd Vecchi
· Wants to hold onto his daughter


· Pantalone 
· Woos Francesca 
· Serenades an innamorata 
· Pantalone often has one leg extending 
· Il Dotore 
· May come from a number of many different professions 
· From Bologna, a University city 
· Overall stance is he has learned everything --> is an expert in all things but understands nothing of nothing he has learnt 
· Not imparting any knowledge on anyone at any time 
· The 2 Vecchi and 2 Zanni wore the half masks 
· Il Capitano 
· Soldier --> a kind of braggart 
· Often a military man and he is sort of a cowardly lion figure --> talks big and puffs up 
· Wide grounded stance like he's a big deal but can turn into a tiny frightened person if a mouse runs by 
· Innamorata 
· Harlequin bows before the Innamorata 
· Innamorata wore very fashionable clothing for the period 
· Beautiful people speaking in beautiful verse wearing beautiful clothing 
· Weren't masked but wore heavy make up
· White powder with rouge and heavy lipstick 
· Serveta 
· Female servant --> often named Columbine 
· The female servant to the Innamorata 
· Tries to get the Innamorata with the Innamorati 
· Conspires against the Harlequin to keep him away from the Innamorata 
· Each of the roles are type characters 
· Broad contours and outlines to which the actors must adhere to 
· At the same time as the roles was very routed in tradition it also established the essential features of some of the groups that appeared in ancient Italy 
· It is also infused by a sense of the performers personality 
· How do the actors play the characters 
· Each of the characters spoke the distinct dialect of Italian from the area which they are from 
· Quite different versions of Italian 
· Each of the characters speak one of these dialects 
· The characters take the lead depending on where they are performing so they can maximize the popularity and profits 
· They are speaking to each other in different dialects 
· They rely more on the physical aspects of the theatre and music and dancing
· Scenario 
· Performance styles: dell' arte and erudita 
· Dell' arte is the performance style of the actors 
· The range of performance styles go from quite crude to really quite sophisticated 
· The more distinctive or sophisticated troops found favors in the aristocratic society and would publish plays in order to gain recognition for their art 
· More professionalized in order to distinguish themselves from the crude troops 
· Erudita is a performance style of those in the academy  (amateur) 
· Universities might hire actors from Dell' Arte to perform in Erudita 
· Often stolen or taken from scripted plays that came from Italy but also from France and Spain as well as from Classical Drama 
· They take their plots from various sources and often the troops would take from each other 
·  Always an old man and mistaken identity 
· (3's company) 
· Stories are about social relationships and familial relations 
· Composition 
· Members of the troop were very accustomed to playing with each other 
· Often families --> founded by a wife and husband team 
· Children learning their families parts 
· Family tradition --> performing roles for entire life 
· Actors were known for and by their characters --> an old  man might be playing a young lover because he had been doing it since he was young and could not change characters because he had become that character 
· Lazzi - physical way to move the play along if it is getting slow 
· Burla is the verbal form of Lazzi --> make recourse to romantic poetry --> would take verses from well known poetry and insert it to their dialogue 
· Trick with the Commedia Dell' Arte is to take character and scenario and lazzi and burla and put it all together seamlessly 
· Companies were often founded by a wife and husband 
· 10-16 people 
· Some were formed due to necessity --> make money so make a temporary troupe 
· Or formed for opportunity 
· Diplomatic visit to entertain members of the court and foreign dignitaries 
· Some performed only for job opportunities 
· Italy lacked a culturally/financially dominant city during this period this forced the troupes to be more itinerant --> forced them to move around the city states 
· Patronage is the financial support and right to play at court that is given to certain troupes 
· Upside to patronage --> constant flow of money and ease passage through border 
· Stamp of patronage would ease recruiting and raise profile when performing through the country side 
· Nobles might form their own companies in court but might also use their actors at their will 
· Also limits their schedule to perform in other places and meet other troupes 
· Trestle stage --> a large one would be 12 feet 
· Small stage 
· Elevated so people can see from afar 
· A curtain might be hung to give a sort of backdrop 
· Sometimes the troupes would go to a stanze or hall to perform on a permanent trestle stage with a door  
· Would also be performed at court --> the best that money can buy 
 
 
 
 
Spanish Golden Age comedia 
Life is a Dream 
· Period of about 1580 - 1680 
· 1579 is when the brotherhood purchased the first commercial theatre in Spain 
· Marked by the emergence of theatre 
· Theatre doesn't happen outside of those spaces 
· 1681 is the year of the death of that periods most famous playwrights --> Calderon 
· Renaissance in theatre 
· Emergence of the playhouse: corrales 
 
 
 

· Corrals came from the word courtyard 
· Often in the middle of apartments which was the private aspect 
· Public aspect because it was open to the public 
· First corrals were performed in these courtyards 
· Rectangular shape of the performance area was carried on and seating was usually for 100 - 200 people 
· There was a platform stage and there was also a balcony up top 
· In the case of Life is  a Dream there was a possibility of Rausara climbing down a ladder into the tower with Segismund 
· We would have an indication of where the scene was taking place through lines and the costume (no scenery) 
· Performances took about 2 1/2 hours and there was sparse scenery 
· If night is falling in the drama you would see characters arrive with cloaks and hoods 
· If actors had brocaded fabric you would know you were in a noble environment 
· Mountain might have been a ramp or a staircase and might have been descending from the balcony and might be indicated through sticks and rocks 
· A curtain would be drawn to cover the stairs and rocks and sticks and the action would take place in front of the curtain and the only indication would be costume that you would be in a palace 
· Wealth of companies were concentrated in costumes 
· Politically significant because at the time you could tell social class by what you wore and so most actors came from the working class but on stage were able to wear these beautiful brocades and silks 
· Women appeared on stage if they were married to someone in the company - managed their propriety because displaying women on stage leads to prostitution therefore the only way around saving social status was if they were already married 
· Women would wear skirts on bottom and men's clothing on top in the case of cross-dressing 
· Women were cautioned against watching commedia dell' arte because of the crude sexual humor  however a way around this noble women could invite commedia troupes to their homes to perform and then they could watch without being scrutinized 
· To go into the pit would be 1/5th of a days labor however the women would pay double this and would be forced to sit in the balcony directly across the stage - academics would sit above the women 
· Men could pay extra to sit in someone's window which would be the equivalent of 'box' seats 
· There would be travelling troupes - companies were founded by a wife and a husband team 
· Working crafts people - modest backgrounds 
· There would be prompters to give you lines if you forget them 
· Actors were employed on yearly contracts - it’s a profession 
· Contract that situated salary's ad which roles you would play 
· Main plot and sub-plot which will interact with each other (need for pairs of lovers) 
· Character types 
· Graciosos 
· Clarion 
· Authority figures 
· Clotaldo 
· Basil 
· Pairs of lovers 
· Segismund and Rosaura 
· Both kind of 'wounded' 
· Astolfo and Stella 
· Both the next in line to be the monarch of poland 
· Figures of subversions 
· Figures are less clear cut in life as a dream - Rosaura could be a figure of subversion as well as Clarion - 1st Soldier
· Representatives of law and order 
· Fall to the nobility and sometimes priests - generally resolve the conflicts at the end 
· Segismund rises from a figure of subversion to a representative of law and order - resolves the problems 
· Bandolera - female bandit, a breeches role 
· Half of a breeches role and wasn't breeches that they were wearing 
· Actresses frequently did need breeches so the law had to keep coming back because people were wearing breeches 
· The public theatre event 
9. Once the play is finished the playwright sells it to the company manager and the script is then doctored for the stage --> is no longer the playwrights play and is changed --> confounds the authorship --> who actually wrote it? 
9. There's a real demand for playwrights - Calderon wrote over 200 comedia which does not include his autosacrementales - Lope wrote over 1500 plays (take ideas from other people --> plots, characters, stories, taken from poetry, ballads, each other) - more rapid production 
9. Most lucrative form of writing one could do 
9. Loa or prologue 
4. Short - meant to get the audiences attention --> often includes singing and dancing to draw the audience in and prepare them for the event to come 
9. Comedia with 
5. Secular piece 
9. 3 entremeses = interludes between the acts 
6. Content is unrelated to the play 
6. Often short and farcical 
6. Include singing and dancing, indeed, sometimes just a song and dance 
6. Spectacular events between the acts of the play 
. Lope wrote "The new art of writing plays in these times" (1609) 
10. Classical position must be qualified by the demands of the audience 
1. Mixed drama - because more true to the variety of 'nature' 
1. Everything looks bad and then it turns around in the end 
1. Three brisk acts to keep audience attention 
1. Never let stage be empty 
1. Deal in popular themes of love and honor 
1. Dress actresses in men's clothing 
1. Verisimilitude privileged over the too-fantastical 

Spanish Golden Age (cont.) 
· People did get to sit on the side of the stage and you had to pay more for it 
· The theatre controlled all of the boxes that faced the stage (those that had a direct view of the stage) 
· The side boxes had variable arrangements 
· The manager and the home owners would come to different kinds of agreements 
· Some home owners would collect fees on certain days and the theatre lessee  would collect on other days 
· Sometimes they would be able to watch if they allowed others to cross through their apartments to get to someone else's 
· Other times the homeowners would pay an annual fee to watch every single play 
· Alcalde would sit on one side of the stage as both a symbol and the practitioner of law in the theatre (strict segregation of the sexes) 
· Women might throw fruit at actors from the Consuela
· Lope wrote "The new art of writing plays in these times" (1609) 
· Classical position must be qualified by the demands of the audience 
· Mixed drama - because more true to the variety of 'nature' 
· Everything looks bad and then it turns around in the end 
· Three brisk acts to keep audience attention 
· Never let stage be empty 
· Deal in popular themes of love and honor 
· Dress actresses in men's clothing 
· Verisimilitude privileged over the too-fantastical 
· No mythical creatures 
· Versification - The kinds of poetry that we find in poetry 
· Plays would be in verse 
· Within the theme in Life is a Dream 
· Rosaura is in a conflict between her love and honor 
· Rosaura was engaged to Astolfo and then he went to Poland when he realized he could become king if he marries Stella 
· Clotaldo 
· Is the father of Rosaura so he should help her defend her honor but he is also in an honor relationship with the king so he is conflicted 
· Another is to turn in Rosaura or try and save her when she see's Segismund at the beginning 
· Versification 
· Polymetric - a variety of different meters 
· Hearing changes but in tone and verse structure awakens one - pay renewed attention to what is happening on stage 
· Spanish Golden Age Comedia Nuevo 
· Structural bridge between popular and learned traditions - new genre of Tragicomedy 
· 3 acts - each with main plot and subplot 
· Polymetric - form chosen to suit character and situation 
· When Astolfo greets Stella he greats her in Redondilla ( a courtly love verse) 
· Rosaura's opening monologue she speaks in silvas (Italian form of poetry) 
· Highlights her foreignness to Spain 
· Gives the impression of wandering - a forward movement - and of uncertainty 
· In Segismund's first monologue he speaks in the highest form of Castilian poetry - he asserts his nobility in his poetic structure 
· Unity is thematic, built in language and imagery 
· Rosaura speaks of unnatural species - a set of images of unnatural hybridity 
· Rosaura is a hybrid character of man and woman 
· Rosaura is a hybrid character structurally in the plot because she is the tie between the main plot and the subplot 
· The character link in the play between dream and reality 
· She see's Segismund both in the cave and in the palace 
· Rosaura is the light being knowledge, happiness, resolution 
· Segismund speaks of how Rosaura is the sun to Stella's star 
· Segiusmund is dark 
· Cut off from the knowledge of the world - ignorance 
· Is in the cave - literal darkness 
· Is often spoken of in terms of a monster or beast - again unnatural 
· Ignorance without God - not knowing his proper place in the world and is taken into the light
· As Catholics - this world is considered an illusion because once we move on from this life we move on to reality
· The humanist allegory is the love and passion 
· Segismund is all passion at first and at the end he gives up his passion to become more reasonable
· Bassillio acknowledges his overly reasonable approach - Segismund tells him that he only took into account nature but didn't take into account nurture 
· Emphasis on advancing the plot 
 
 
Restoration Comedy 
· Emphasis on verbal dexterity - what people say as much as what people do that makes things go forward 
· Theatre of double meanings 
· Moving from physical masks (commedia) to a masked language (restoration) 
· Language used is specific, pointed, clear intention and effect 
· People are rarely saying what they mean - using language as a weapon and a disguise 
· Language is a challenge for modern readers - long, dense text - language is not fully modernized 
· English restoration is written for specific theatres 
· Plays were written with particular troupes and actors in mind to capitalize on their specific strengths 
· An elitist theatre of maybe 500 seats - more costly to enter 
· The whole tenor of the theatre is an aristocratic position - kinds of characters and stories 
· Interplay between the stage and audience - audience is made predominantly of aristocrats so they want to see themselves reflected as their best selves (fashionable, interesting,…) 
· Restoration begins in 1660 - Restoration of the English monarchy 
· After Cromwell ran the country - Charles 2 restored the monarch 
· Restore the theatre - centrality of the theatre to this particular society 
· First act of Charles 2 was to restore the theatre 
· Cavaliers are those who were associated with the monarchy who lived in exile (often in France) with Charles 2 before he came back 
· (The Rover) they are in Naples because they can't be in England 

Prologues and Epilogues 
· A way of communicating with the audience 
· Can establish the theme of a play 
· Comment on events 
· Introduce a character 
· A way to think favorably of a play 
· Often designed to be funny 
· Might have a tragedy followed by an epilogue 
· Written with a specific actor in mind 
· 1660-1700
· 9/10 new plays had both a prologue and an epilogue 
· 1660-1710 
· 200 + plays featured either a prologue or epilogue spoken by a woman 
· Important to consider both the speaker of the prologue and the writer - might not necessarily be the same as the playwright 
· Texts tend to be expected
· Mary Pix, Queen Catharine prologue 
· Mocking the audience for laughing at whatever prologue she gives them 
· Some were written for special occasions - would only be spoken once at that special occasion 
· New and more up to date prologues could be written for subsequent revivals of the play 
· Prone to exaggeration
· Can give a lot of information on the restoration period playwrights, authors, and actors 
The advent of the actress 
· Theatres closed 1642-1660 
· When they reopened women appeared on the professional, public stage 
· Women had been seen before that but only in private performances 
· Women were involved in a lot of civic dramatic activity across England 
· After 1660 acting becomes a career for women 
· At the beginning women of lower and middle class women take to the stage as a means to support themselves financially 
· Acting therefore became connected in the audiences mind as prostitution - using body for money 
·   Were actresses considered as professionals or did presumptions of their sexuality seclude them from being taken seriously 
· First recorded performance by an actress on December 8 1660 
· Anne Marshall (?), Desdemona in Othello 
· Prologue 
· Tells audience that current women's roles are defective because old men play a woman's role 
· Exaggerating for comic effect - young boys played female roles 
· Actresses were being introduced to cleanse the stage - some people had taken offense that women's roles were being portrayed by men - became a law that women should play women's parts in 1662 
· Women playing women's roles are less offensive than boys playing women's roles which could encourage boys dressing as women 
· Asks the audience to not run straight to her after the play 
· Spectators often went into the backstage areas and even the dressing rooms after the play 
· Sets up the actress as sexually available to the audience 
· Being presented as a sexual object 
· Need to keep actresses under control despite their given the power of being on the stage 
· Restoration actor Edward Kynaston 
· Played women's parts as well as men's 
· Played women's roles so convincingly that many questioned women playing his role after him
· A large number of prologues or epilogues spoken by a woman 
· Original function of prologue and epilogue was a direct request from the audience to applaud the play 
· Women could easily coax people into approval of the play- would plead the audience to love the play - hence they would do the prologue or/and epilogue - would flirt with the audience 
· Thomas Durfey, Sir Barnaby Whigg, Epilogue 
· For though in vain men for your favour sue, we women often have a trick will do
· The tone is not preserved between a tragic play and an Epilogue 
· Brace Girdle and Gwyn Nell were virtuous and highly influential - would speak about morality… 
· Not a lot of sources that document women's play going 
· Prologues and Epilogues are a crucial source 
· Women would essentially go to a theatre wearing a mask similar to that of a masquerade mask 
· Variety of intentions behind wearing a mask (vizor) 
· Fashion that started off when women began to wear them to the first performance of a play so they could hide their modesty 
· Often adopted by prostitutes but then it became a fashion that was taken on by all middle class ladies   
· Wearing the mask can conceal chased or unchased intentions 
· Any masked women could essentially be a lady or a whore 
· Wearing the mask can be quite liberating - if no one knows you're a lady then you could act however you want 
· A lot of complaints that the audience doesn't come to the theatre to see the play but to flirt with members of the opposite sex - can be distracting 
· Women are seen as distracting but also necessary for the atmosphere of the restoration playhouse 
· Encouraged by a lot of these epilogues 
· Women's flirtation with men was seen as desirable and not 
· An anxiety of when female spectators are allowed to approve and disapprove 
· Prologues and epilogues often seek to get approval of the audience 
· In the early part of the restoration there were plays that were written for women - women are able to save a play by approving 
· Judges of good taste 
· 1680s-90s 
· If women approve of the play the men in the audience will too - no one will oppose whatever the women determine 
· Polite way of flattering the ladies 
· Women are usually only allowed to show their approval with a look and no words 
· There still remains the possibility that female spectators might vocally criticize the play privately outside of the playhouse 
· Presence has to be catered to 
· Manipulation of the female audience can also be seen as the way that vulgarity is portrayed in the playhouse 
· Implication that women are moral creatures and would take offense to any bawdy jest 
· Kind of prescribes what women should and shouldn't like in the theatre 
· Many claim that they've rewritten comedy for women - what he thinks is better for women to watch 
· There are no women saying that they would rather have less bawdy plays 
· Play going for women was a private way of making visible their morality 
· Women were supposed to look innocent even when there was a double entendre 
· If women don't understand them why must they clean up the drama? 
· Don't remove the smuttiness but men should train women to not flinch to the vulgarity 
· Not smiling is detrimental to the playwright - women must smile to approve the play however they shouldn’t smile at vulgar jokes 
· Anxiety about the woman's presence in the playhouse - controlling what they should approve 
· Playwrights are dependent on the audience for the approval of the play and women were able to exercise what's performed if they decide not to go to a certain play - they made up a large number of the audience 
· Women in the restoration theatre can only be seen in sexual terms 
 
 
 
· No conflicts of rival productions of plays
· Play would remain in a companies repertoire 
· When you retired your part would stay in the company and a younger actor would take on your repertoire 
· There wasn't a lot of movement of actors between companies 
· Roles got passed down within the company 
· Spectacle is important in court, opera,  plays 
· Amping up the visual effects would be when plays are set elsewhere 
· Real spectacle of the restoration theatre was the fact that there were women on stage 
· Forced marriage plot 
· Not love matches between the happy couple 
· Based on financial and dynastic needs - royal marriages today 
· Passion vs. portion problem 
· Repeated in any number of restoration comedies 
· Young aristocratic women 
· Portion = family money --> not controlled by women 
· Controlled by their fathers and brothers 
· "Marriage a la mode"  - William Hogarth 
· Marriage of convenience between the noblemen's son and the daughter of a wealthy businessman 
· Nobleman is holding his family tree to maintain prestige and the businessman is holding a bag of money 
· Scarf around nobleman's son symbolizes nobility as well as hides syphilis scars 
· Daughter is dwindling the ring and talking to the lawyer
· Money for title and title for money - happens through the bodies of the young people - secure transaction 
· The Rover 
· Florinda and Belvile are in love 
· Florinda has 2 intendeds 
· Don Vincentio 
· Antonio 
· Antonio is in love with Angellica Bianca 
· Willmore and Hellena are in love 
· Angellica Bianca is in love with Willmore after their liaison
· Willmore (Colin Firth) 
· Willmore is conflicted by commitment, love, Angellica Bianca 
·  Hellena doesn't want to go to a nunnery 
· Finds out how truly well matched she is with Willmore --> meant to rule 
· Valeria and Frederick is the tertiary couple who also get paired off at the end 
· Angellica Bianca 
· Lover dies and needs a new sponsor --> hangs out her portrait 
· Advertises her charms and an announcement of her availability to others 
· Angellica refers to Angel --> irony in terms of her profession 
· Also refers to an old English coin
· Angellica and Willmore --> end of their negotiation he gets what he wants - he has to pay with love not money (that's the currency) 
· She is giving her love in exchange for his makes for a more complicated relationship later 
· She understands her liaison as equal 
· First time she is giving her body because of love 
· She is defending her honor of being a virgin to love rather than being a virgin sexually 
· Strong sense to carry through the marriage a la mode to the rover 
· Strong sense of love being bought 
· Love is analogized to money 



· Modern drama 
· Dramatic forms that do not impose a form on human action
· Drama doesn't have to fit universal laws and ideal principles 
· What is truth and how do we know it?
· In Oedipus he is in part a result of a skeptical culture 
· They believe what they see 
· York Crucifixion 
· True knowledge is God's --> closer we come to that perspective the closer we come to the truth 
· Life is a dream 
· Skeptism not only about oracular but also encompasses any knowledge that one might learn through the senses  - the eye can be tricked - we can't know anything for sure so maybe this life is a dream 
· Modern drama 
· Characters will ask these questions 
· Modern drama often circulates around secrets - unlocking truth is paramount and is a structural feature of modern drama 
· Discovery of this secret is generally the central plot - question of knowledge 
· An elaboration of how we might come to interpret works of art according to certain criteria 
· Hippolyte Taine (1828-1893) 
· We might interpret works of art and the characters therein
· Race (nature), Milieu (nurture - element of the drama where we see the most pressure put - can change - in its movement it can effect race), Moment (how is this moment organized - scaled historical perspective) 
· Realism 
· First used by French critic Fleury in 1853 
· Art based on the attitude that considers the observable fact as the final reality 
· What is of greatest import and interest is that which we are most capable of apprehending with the sense - physical world as basis of art 
· Approximation/reflection of objective reality and of subjective psychological truth (Mirror - we see a reflection of ourselves) 
· Playwright acts as an omnipresent narrator in reflecting back ourselves 
 


Doll's House cont. 
 
· Realism: 
· There's a pretense in the paradigmatic dramatic as having no poetic purpose 
· Takes an external objective view of the world 
· Drama will present it back to us in a fashion in which we can make sense of certain patterns 
· Conventions: 
· Dialogue: direct, prosaic (often masks a subtext) 
· Telling vs. showing 
· Get clues to internal Me - physical 
· Inner life of characters is displayed in their physicality 
· Stage direction 
· Facial expressions 
· Emphasis on stage direction on particular kinds of physical descriptions 
· Theatres tended to be smaller spaces so you were closer and you could see their faces 
· You were inside with a lighted stage and the audience was fully darkened 
· Looking into a picture and was proximate to the picture 
· Tends to be modeled on actual speech patterns 
· Audience is looking in on peoples domestic place and those people will just do what they do as people watch 
· The theme of corruption in its various disguises
· Financial but also moral 
· Middle- or lower-class milieu 
· No longer looking at kings or royal families we are looking at characters from the middle or lower classes 
· Middle class aspiring household 
· Piano and painting has certain class aspirational quality 
· Target audience would have been middle class 
· Reveal to people the actual conditions of their lives 
· It is a political and ideological purpose
· The role of women in society was the question at the time 
· Especially in the middle classes 
· Women began to advocate for more recognition 
· More synergy between the house and the representations that are on the stage 
· Text was easier to read and issues are still known issues today
·  Text does circulate outside of the performance aspect 
· Text is more abundant on stage direction because of staging conventions 
· Pressure that playwrights are putting on ideal staging 
· Race and Milieu 
· Topical content 
· Detailed and individualized characterization 
· Not looking at types of people in the same way 
· We are looking at individuals 
· Very specific elements of environments which will effect how you live and who you are 
· Rich individualization of characters 
· Nora is characterized as being child-like 
· Nora meets the expectations of being child-like and acts upon those qualities up until act 3 
· We don't have a very clear victim or villain --> somewhere in between 
· She feels she is a hero by saving her husbands life on her own 
· She realizes she's not that hero and other people don't see her in the same heroic fashion 
· She is seen as a villain by most for forging the documents 
· Shades of grey --> watch people take decisions that reveal different aspects of their character 
· Identity is very tied to her father --> often talks about how she is like her father 
· Makes her loose with money and potentially morally corrupt 
· Plot - revolves around revelation of a secret 
· Based in principles of cause and effect 
· Dramatic conflict is between self-fulfillment versus a false society 
· Raymond Williams: 'Liberal Tragedy' 
· In realist drama there is an emphasis on the exemplary human figure 
· Nora just doesn't fit in the world that she's in 
· Growing sense that Nora is in the wrong place 
· Nora is living in one kind of play and everyone is in another 
· We see her misunderstandings of the law and what it means and what one is allowed to do 
· She says for the first time in their 8 years of marriage she accuses her husband and his father of conspiring to keep her in her cage 
· False society --> clipping her wings 
· The liberation urged by the realistic drama is on an individual level 
· Nora will leave the house and slam the door --> we will not see anything more of her 
· It's about her vs. society 
· Story ends there 
· Change is personal and not social 
· Society remains the same and change happens for  Nora on an individual level 
· Re-wrote the ending so it could be staged where Nora doesn't leave because it was unimaginable that a woman could leave her husband and children 
· Three-dimensional stage set 
· Fourth-wall staging 
 
 
A Doll's House cont. 
 
· Three-dimensional stage set
· Idea is that every play will need its own set 
· Introducing a different production value 
· Realism --> sets need to be specialized to the particular play 
· They create theatres with particular sets (palace, garden and salon 
· Generic settings 
· Pastel colors so the actors stand out 
· This was the traditional setting that would have preceded the realistic drama 
· Generic set often contained pillars 
· Actors act on the forestage 
· With realism the audience is no longer 'on stage', the actors move back to be in the scenery and within the frame 
· With realism you have three-dimensional objects (chairs, tables, etc.) 
· Human interaction with the items onstage --> touching tables, sitting 
· Room is the same dimensions which the house might be 
· Looks like a real room 
· Decorated environment, you can use things, etc. 
· The audience always has something new to discover depending on where they're sitting 
· No longer 1 single seat that is the best seat 
· A Doll's House 
· There is only 1 set --> She's a doll, stuck in a cage, trapped 
 
Ubu Roi 
 
· First played by humans in 189?
· Was originally performed by puppets ('heavy' marionette)  --> spoof of their physics teacher who was slothful --> becomes Pere Ubu 
· Schoolboy satire of a hated teacher will become the signal marker of a break with realism and of the opening of the avant garde in theatre and visual arts 
· Anti-realist 
· Wanted the play to be a sort of mirrored where the deprived man gets to see himself with the horns of a bull and the body of a dragon 
· Fun-house mirror that turns us into funny creatures 
· Non-realistic stage brought an open invitation to bring us into a dream 
· No longer reproducing reality for audiences to come away with something that relates to their lives 
· Ubu Roi looks at a sort of dream-like.. 
· By looking at the list of characters we see that this is definitely dream-like 
· We know we wont be seeing a realistic 'normal' play
· Representative of all that is monstrous and irrational 
· A social satire of contemporary aesthetic values that Jarry sees and that were reigning across Europe 
· Broad comedy and cutting social satire 
 
· Playfulness in respect to language in the level of sound 
· Play is a burlesque of the plays of the period 
· Jarry was eccentric  and visual artist with his woodcuts 
· Published to the point of huge debt to art journals 
· Pa Ubu would like to be 'that guy' 
·  doesn't see anything wrong with the government 
· Pa Ubu kills representatives of civil society 
· All the nobles - takes titles and their money 
· All figures of law 
· Takes captive the financial system by getting rid of all the financiers 
· The paladins are sent with Ubu to collect the taxes 
· There are 2 culprits that get in the way of the theatre really being a fully realized art 
· Décor 
· Illusionistic practices 
· Actors 
· Sets 
· One that would give only essentials 
· He disliked a fully realized set 
· The audience doesn't get the chance to fill in the décor with their imagination 
· You could even put up a blank backdrop which is even easier for audience members to fill in the set with their imagination 
· The use of placards were used to indicate the place setting 
· The set of Ubu Roi was essential and abstract
· Large - entire width of stage - painted 
· The backdrop is unrealistic because everything was everywhere but with the father time bringing in the placards we find where the action is taking place on the backdrop and mentally blow it up to make sense of everything 
· The play runs for 45 minutes with no breaks at all - curtain never comes down 
· Everything happens very quickly 
· Actors 
· Actors were often applauded just for their fame which gets in the way of the playwrights idea of what the play will be 
· Brings in a kind of mystical relationship to characters so the actors will wear big masks 
· The gestures must be universal and only the essential characteristics of the character 
· No actors individual gestures 
· Voice should be monotone - no particular emphasis on certain words 
· Not the actors voice - just the characters voice 
· Casting 
· Had a well known actor play Pa Ubu who spoke about how he was unsure if he made the right decision in playing the part 
· Ma Ubu was played by a cabaret singer - played in a cabaret-like style 
· Pink hat smothered in flowers 
· Wanted a 50 piece orchestra
· Wanted a wicker army fully costumed 
· Didn't get either 
· Scandal 
·  The opening night house was pretty well papered
· Either friends of Jarry, people that were skeptical, or press 
· A very invested audience 
· At this theatre it was common to do a conference before the play where the playwright would speak about their play 
· Jarry comes on with his face painted wearing a long scarf - sits down at a table and speaks with a monotone and speaks nonsense for about 10 minutes 
· Confuses and bores the entire audience 
· Was interrupted by Pa Ubu who comes out and says the famous swear word merdre 
· Caused a giant uproar 
· Play didn't conform to traditional theatre conventions and the audience's expectations were not met - Jarry said that the audience was too dumb to get it and that they were dimly aware that Pa Ubu was a form of mirrored image of themselves and they weren't happy 
· It was not only the first line that caused the audiences uproar - everyone was fed up about the joke going on for too long… 
 
 


Brecht
· German Epic Drama 
· He was a Marxist and his work was banned by the Nazis 
· Police would walk into rehearsals and stop the play 
· He fled from Germany --> spent 50 years in exile 
· Brecht focused a lot of his work on estrangement and alienation 
· He eventually made it to the US and wanted to be a Hollywood playwright 
· Because of his communist beliefs ended up going back to Germany 
· Had a strong interest in politics 
· Didn't like Aristotelian drama because it tried to put the audience in a trance like state 
· He wanted a theatre that was aware of itself as theatre, was non escapist and tried to bring about political change 
· He wanted to teach through asking questions that war brings about nothing
· Epic play 
· Episodic --> play takes place over 12 years in 12 scenes 
· Brecht wanted to narrate through a variety of viewpoints 
· In the street scene he compares it to 10 different people witnessing the same car crash 
· A totalitarian system works through very strong and negative linear feelings 
· Brecht new that it would be dangerous to have 1 single point of view in his theatre 
· Intervenes in the totalitarian ideology --> critical distance opens things up 
· Epic stage 
· A place for debate 
· No hidden elements 
· Music and lighting in full view of audience --> no elements of surprise 
· Not creating a dramatic atmosphere that might get in the way of his message 
· Epic actor 
· Distance between actor and character 
· Actor of reteller of events 
· Acting style 
· Demystified acting 
· Acting brings out contradictions 
· Actor never becomes the character 
· Interventionist acting 
· Helene Weigel 
· Played mother courage as angry 
· Gestus was a gesture with social meaning --> interupted the plot and gave the audience a moment to reflect and think 
· Silent scream --> the combination of action and social that makes this a gestus 
· Political 
· Creates a double perspective 
· Paradoxical --> silent scream 
· We get the sense that the image isn't silent at all --> we hear the scream with out eyes 
· Scream asks the audience to create the sound for her 
· Scream must remain silent because hearing that scream would be too overwhelming for the audience 
· Verfremdungseffekt --> keeps the audience detached and emotionally uninvolved 
· Actors would speak in 3rd person 
· Songs would interrupt the action 
· Prevent empathy
· Would speak out stage directions 
 
 
 
 
Death and the King's Horseman 
 
· Post-Colonial drama
· Also post-independence 
· Wole Soyinka was a major figure in post-colonial drama 
· Major dramatic author 
· Poet, memoires, essayist
· First African writer to win Nobel Prize
· Believes that a writer has a political mission 
· Not just about making things beautiful 
· Art also has a political purpose 
· Believes that writers should be public intellectuals and activists 
· Writers tend to be one of the educated few
· Writers and the educated have the moral and political obligation to help people who do not have access to those social goods - help the people come to a fuller post-colonial independence 
· More fully realized as a people and a nation 
· He talks about how education is a prized object because it is so rare - because education is a prized object that happens only to a few it creates social hierarchy and social separation 
· Olunde had to go away to get educated - common social reality in post-colonial societies 
· Soyinka also repeats the pattern to have to go away to 'get' educated - you have to go away to get it back 
· Olunde crystalizes the educated African who comes home to help his people 
· The play stages a dialogue between english and yuruban cultures 
· Manifested in the play when we see conflicts between the Yurubans and the colonial powers who are english - the Pilkings 
· Yorubaland isn't a nation state but it is a people 
· The plot: A colonial ruling class working to prevent the execution of a local Yuruban - Elesin will perform a trance dance which is basically dancing to death to cross over to the after-life and join his king - tradition 
· Enactment of this ritual will secure the continuation of the Yuruba people 
· Political significance for the Yurubans as well 
· Play is written in '76 but takes place in '42 during WW2
· Colonialism 
· 19th century development of European empires (English, French, German, Dutch, Portuguese, Italian) 
· Conquest and direct control of other people's land - largely in the New World (The Americas), Asia, and Africa 
· System of political, economic, and cultural domination foricbly imposed by a technologically superiror foreign minority on an indigenous majority 
· Important to retain these 3 aspects 
· Basically meaning they brought guns and canons that local didn't have 
· Ruling class is a minority and the ruled are the majority 
· Opposite of what we'd expect now 
· Until 1880's Africa was ruled by Africa 
· In 1885 the European powers came together and divided up Africa amongst themselves - no African representative was present 
· By 1904 virtually the entire continent of Africa was under European control 
· Nigeria was subject to English colonial rule 
· Nigeria was an occupation country - English sent superior figures to rule specific parts of Nigeria 
· There are Native powers (Sergeant Amusa) who assists the foreign occupied power 
· During this time English introduced English law, education, religion, language and culture 
· Overlaying an English ideology and system on a place that already had their own ideology and system 
· Pilkings are dancing in their home donning a cultural artifact from that area 
· Egungun mask dancing is a tradition of the Yuruba people 
· Happens at funerals and at certain festival times 
· Understood to be representations of ancestral spirits 
· Generally within a family someone dances in the Egungun mask to connect with an ancestral spirits 
· The means which ancestral spirits can travel to the life world 
· Pilkings up on the Egungun costume and we see the clash between the 2 cultures 
· For the Pilkings its spectacular and amazing - entertainment value 
· Yurubans use the mask as a sacred right 
· Postcolonial response in drama
· Acquiescence to cultural imperialism of colonialism 
· In cultural forms like drama the cultural values of the foreign culture are taken on board and assimilated and reproduced 
· In most of the British education systems Shakespeare would be taught as the pinnacle of dramatic art 
· Local traditions of literature or orature are not 'good' because they don't look and sound like Shakespeare 
· Oral literature are not of the same value as written literature 
· Taking on of the former cultural values as ones own 
· Contestation: 
· Employing traditional/indigenous performance traditions 
· Instead of writing a play like Shakespeare you write a play that includes the cultural traditions at hand - have a deeper position in that place 
· Elesin's Trance dance 
· Dialogue between Praise Singer and Elesin 
· Drums that are keeping time to the play but also marking the movement of Elesin towards his death but also communicating with other people that didn't happen 
· Adapting colonial cultural forms to local circumstances and histories 
· Writing in indigenous languages: Yuruba 
· Play comes with a glossary because it is written in an English that is built on the African language structure 
· Using the body as the main signifying element: costume and movement 
· If we are looking at Shakespeare as the pinnacle of the dramatic forms - one way of contesting that centrality is by shifting the emphasis to the body as to what kinds of meanings it can communicate 
· We see a lot of dancing and group choral movement in this play 
· Looking at the costumes - Egungun mask (death), Fancy dress (significant), Arriving in a suit
· They have a political meaning as well 
· Integrating traditional dance and folk music 
· Contrasting dances - the ball and Elesin's death
· Music at the ball is played badly and not professional and pleasant  
 
 
 
Translations
 
· Wanted a theatre to address English military presence and threatening the identity of northern Irish people 
· The troubles - conflict between nationalist and unionist community 
· National - Irish or Catholic 
· Unionist - British and Protestant - want to remain apart of the UK 
· Internment - can be jailed with no trial 
· Nationalist catholic minority undertook civil right marches 
· Violent clashes between unionists, nationalists and British 
· It is possible to live with almost no contact with people on the other side despite the low population 
· Separation is HUGE
· Good Friday agreement signed - agree to implement rights to humans 
· Idea of culture as an alternative to politics gained ground 
· Friel hoped that by establishing a local theatre he could bring people together 
· Central aim was to create a fifth province where feelings of nationalists can be remodeled 
· Blank slate where new cultural discourse can be established 
· Theatre auditorium as the fifth province 
· Field day productions were one of the few occasions where you might find catholic and protestants brought together in a common space 
· Theatre can produce social and political change 
· Before the production of Translations it attracts scholars 
· Colonial imposition illuminates division of the root of the troubles 
· Looks at the cause of the problems people are facing 
· Violence in the north is not simply religious but is a result of British rule 
· As a result, both communities are trapped within a tight geographic space, within a stifling set of stereotypes 
· They will upset these boundaries with irony and parody 
· Representing English and Irish nationalism 
· Irishman on English Stage 
· Figure was used to erase internationalism and ease the fears of Irish revolt 
· Warm hearted peasant, swearing , uncivilized, a buffoon
· Always incapable of maintaining his own lands 
· Female was left with lands she could not manage 
· Forced to choose - melodramatic plot 
· Irishman on Irish stage 
· Ideal peasant
· Romantic Gallicized peasant, untouched by the English language 
· Irrefutable property rights 
· Centered on owning property protecting the land from foreign threat 
· Uses the same logic as the English stereotype but inverts it 
· You can either be a drunken buffoon or a peasant 
· Field day uses irony and parody to show how falsely these are 
· Stage directions point us to irony and parody 
· Line 253 - Hugh is aware that he is performing
Geography 
· Field day was considered a traveling theatre company 
· Communities that are geographically remote and separated 
· Wanted to reach the widest possible audience 
· Attempt to reach isolated communities 
· Derry - north west - easy access to Europe 
· World premier 
· London-Derry - Anglicized name 
· Has been the site as some of the most intense clashes of the troubles - Bloody Sunday 
· 8 Years before 
· As an audience member you had to experience the colonial issues first hand
· Hopes that the crossing colonial fault lines will create an environment where audience members will consider solutions 
· Uses the guildhall as the auditorium 
· Building is a symbol of protestant rule 
· As people entered the space that symbolized social and political oppression 
· Politically loaded landscape remapped by colonial rule
· Colonial world is divided into compartments 
 
 

· Theatre is a space of action, politics, love
· Theatre as a profession as well as for those who attend theatre - theatre trades an intense emotionally heightened interaction 
· Think of basic elements that compose theatre in each of the periods we've looked at 
· Theatre can be a group of stock characters on a platform 
· Can be a poetic soliloquy in a theatre house 
· Rituals - doesn't actually happen in front of us 
· Activist endeavor - post-colonial drama 
· Can be 1 person or MANY people 
· Can be costumed or in street clothes 
· Can have genetic purity or formal impurity - formal innovation 
· Different motivations - religious, political, entertainment 
· Who the theatre is for - targets a specific group of people 
· Approaches 
· Literary or textual analysis - symbolism, close reading, language, character, images, versification (points to relative class structure -  life is a dream)
· Historical approach - technology (hells mouth in medieval drama), impact of costumes, where productions are staged and how it effects its meaning (translations), 
· Dramatic theory - (life is a dream - 6 principles in order for plays to be entertaining), Field day had a conceptual purpose
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