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Sept 8th 2011
Gustave Courbet, the Painters Studio, a Real Allegory, 1855
· In his studio painting a landscape, nude model next to him.
Gustave Courbet, A Burial at Ornans 1849-50
· Depicting death, would like to paint angels but has never seen one
Court, The Stone Breakers, 1849
· Realism, flat serious, worst job ever
· Vs Edouard Manet, Le dejeuner sur l'herbe, 1863 - not trying to get to know the proletarians, poor people
· Manet, The Balcony 1868-69
· Edgar Allan Poe reading - man of the crowd
· Monet, impression, Sunrise, 1872 - achieving the visual experience
· Monet, Rouen Cathedral, The west portal, Dull weather - lighting different times of the day
· August Renoir, Moulin de la Galette 1876 - perception of Light
· Berthes Morisot, The Cradle 1872 
· Morisot, in the Dining Room, 1886 a impressionist technique is pushed towards abstraction as modernism evolves because of photography development - use elements from photography to show 
·   Edgar Degas, Horses Before the Stand, 1866-68 - nobody really knew this was being painted, like a snapshot
·  Edgar Degas, Place de la Concorde, 1875 snapshot - idea of spontaneity 
· Camille Pissaro, Factory Near de Pointoise, 1873
· Camille Pissaro, Lordship Lane Station, 1871
· Paul Cezanne, A Modern Olympia, 1873-74 - influenced everyone after him the godfather of modernism, he had such a deep commitment and focus 
· Cezanne,Table, Napkin and Fruit 1895-1900 - I am not painting objects I am making paintings
· Georges Seurat- post impressionist, works in pointillism
· Paul Gauguin, The Vision after the Sermon - depict spiritual objects
· Gauguin, Spirit of the Dead Watching, 1892 - influences of primitivism and the notion of the other
· Van Gogh, The Night Cafe, 1888 - focus on colours and atmosphere
· Van Gogh, not religious or cultural allegories but nature
· Gustave Moreau, The Apparition 1874-76 - strangeness and mystery
· Odilon Redon, The Cyclops, smiling spider
· Aubrey Beardsley, The Climax - black and white
· Gustavo Klimt, the three ages of women - sexuality
· Egon Schiele, minimalist, contorted, twisted bodies
· James Ensor, Skeletons Fighting Over A Smoked Herring, 1891 - masks, rotting corpses relating to politics of late nineteenth century
· Edvard Munch, Puberty 1895- jealousy, freaking out silently, dread associated with the unknown
· Henri Matisse - fauvism, green stripe 1905 focused on violent colours, not necessarily about light or mood just about green line
· Ernst Kirchner, expressionism 
· Otto Mueller, Three Bathers in a Lake
· Wassily Kandinsky, Composition 1913
· Paul Klee, Villa R, 1919 - tests limits of representation, structure in background and flat R, different dimensions
· Cubism Picasso, les demoiselles d'avignon 1907 specific point in painting history, picas so brings in 4th dimension, arranging facets to see the passage of time     
· Georges Braques
· Umberto Boccioni, Dynamism of a Cyclist, 1913
· Marcel Duchamp, Nude Descending the Staircase, 1912
· Ladinos Malevich, Red Square: Painterly Realism of a Peasant Woman in Two Dimensions
· El Lissitzky, Proun 29d, 1922
Sept 15th 2011
· Corbet intro to the term avant-garde and corbet's studio 
· Main influence : Dominique Papety
· Beyond all of the different possibilities of his inspiration this one is political (fourierist) 
· Manet is interested in trying to trick his viewer into shock, not interested in politics in this essay, conflicted because they come from bourgeois 
· Courbet did not have these problems - proletariat, different lifestyle than Manet
·  Avant garde that comes from utopia desire to make the world better and
· Avant- garde :Something that's bestowed on artists scientists and industrialists, elite, but the artist is the one that will push forward the ideas or spread new ideas
· The artist as the avant-gardist - in the 1850' s
· Bourgeoisie will buy singular paintings, wealthy enough to buy art but not as rich as vaticans or kings
· Artists are poor and able to push ideas either political or trying to shock the bourgeoisie 
· John constable, cloud study 1822 romanticism - making sketches of clouds and time of day and place, getting a realist perspective of what clouds look like so her can incorporate them in his paintings
· What is realism/reality? Idea here that there is a fallacy in what reality is, a style of just mirroring reality, or taking reality outside and transposing it onto the canvas, then what is the point of painting? There is something else in the idea of realism
· Everything in reality gets conditioned by technique, paint, flatness and the. The photographer came along - what do artists have to offer, must be something else to painting
· Is this political or trickster 
· Rainstorm off the coast of Brighton 1824-28 constable - depends on the quality of observation - reality rests on that things are how they are and cannot be improved
· The artist focuses on reality and therefore comes out of his studio, reality is not static so the artist must find a way to capture reality which is constantly shifting, light, etc
· Snowstorm - reality is captured with a sort of style, the horror of being stuck on a ship, empathy comes along with this relationship to reality the idea of looking through the painting at the social condition of the subject
·  Rain steam and speed 1844, train, technology is the product of science so science is changing the landscape, great outpour of the revelation of facts in this time
· Artists like scientists are sharpening their skills and trying to get to the limit of what representation is, they are looking for impartiality, scrupulous objectivity - stay very objective, paint what they see, challenging world views in general
· Describing the how instead of the why
· David the oath of the horatii 1784 - considered a realist depiction but is not - very strict artificial organization, triangular structure, 3 groupings posed according to this geometric layout - undeniable symbol in the sword, power brotherhood, drama occurring between men that are strong while women are weeping in the corner, emotional opposition between strength and weakness - realism is against this type of painting
· Corbet the painters studio - allegory, sustained metaphor that is a symbol for something else, hidden meaning, comes from two different words - other than the agora ancient Greek - what u say/see is not what you mean you mean something else
· White knight is supposed to be seen as purity prevailing over evil rather than just knight slaying dragon
· Corbet is using allegory to show his link to the past and allegorical paintings, real allegory, painter that has an over crowded studio, he is painting landscape while there is a nude model beside him, division between sides, telling us a political story of the avant garde, that the artist who can manipulate nature, brings al these people together because he is in the centre, 11 feet by 20 so odd self portrait which would usually be for historical paintings people are not quite arrange they seem to be going about their business, social inequality political painting, realism is democracy - pg 10
· Artists and people of culture on the right side, prudent anarchist philosopher
· Influence of papety hidden behind woman
· Athlete in a strange pose on left, priest, large woman and child, old man, child looking at painting, all different types in the fourierist theory that at some point the betterment of the society and utopian view will lead to harmony and equality, formulation of a new world
· Fourierist everyone is organized for a particular role in society, and great virility as corbet is 36 and he is underlining this as he placed himself in the center of the painting
· Corbet's favourite animal the cat is depicted
· Italian Frenchman and polish revolutionary are disguised and king emporer of France at that time - weren't allowed to represent him but corbet tried to teach the new prince about the society in his allegorical way.
· Corbet, after dinner at Ornans 1849 - won him the gold medal at the salon of that year, strange mood of lighting - hidden meaning, supposed to be a comment about recession, can be either peasants or Boho urban dwellers - trying to bring together this harmony of juxtaposition of people that are suffering in the countryside / city
· Ingres, the apotheosis of homer 1827 comparison to davids geometric pattern, triangle   Of homer sitting rigidly and everyone arranged
· Corbet - because he won the medal he was guaranteed to be represented in the salon the following year
· Peasants from flagey returning from the fair 1850-55 Corbet - foreground and middle ground awkwardly collide, peasants collide with boy, pig on string, Corbet was criticized of being a socialist, he became a go to artist for revolutionary thinking
· Exploiting particular techniques and demonstrating he is doing something realist and yet still giving the public hints
· Corbet representation of Napoleon - Jacques-Louis David, le sacre 1807 giant the moment of coronation - not awkward
· Burial at organs by Corbet is also very large but the tone is very different, staging seems very casual doesn't seem to be a focal point, people are scattered, he tried to imply that his art is not about hierarchy and is therefore democratic, also because of his uniform richness, every figure is perfectly rendered no matter who they are or where they are, equality, simplicity to arrangement and style, lack of refinement in terms of brush strokes, Corbet is against the established way of looking at art, 51 people in it, his father sisters, grandfather, mayor,    - very flat uniform style. Nobody seems to be paying attention to the coffin or the future resting place (grave) at the very edge of the painting. Women mourners on the right, bourgeois are there with the dog, awkward sense that they are bored or waiting for something to begin - right before the moment. Tonal simplicity, compositional fracture they are jostling each other , emotional opacity, not sure what it means. Little boy looking at priest - moment of expectation 
· El Greco the burial of count Orgasz 1586 - golden parenthesis around him, hierarchy organized, go to heaven rather than Corbet's hole in the ground. People are focused rather than not caring such as in corbet's burial
· Burial - giant canvas usually reserved for great historical events, cornet takes us away from people in power, he seems to be moving away from religion and ceremony, disturbing the hierarchy of society.
· The stone breakers 1849 by Corbet - about 5 by 8 . Large canvas representing literally the lowest people of society rather than great historical figures. one is an old man struggling and one is a young man suffering from scurvy. The men are anonymous, emphasis on action and strain of the body, clothes are tattered and ripped, composition is uncomplicated, earthy colours, Corbet is showing that these men are machines - hammer is linked to his arm seamlessly as if that's the only thing he was meant to do. Reification- people as objects. Treated as commodities.  
· The Bathers 1853- intro to sexual content Corbet becomes notorious for. He relieves women of their symbolic burden, the women as a human being. Her friend sitting gets to see the full frontal nudity rather than the bourgeois viewer, the woman has her own sexuality
· The meeting bonjour, Monsieur courbet 1854 - Corbet is not exactly a modest humble man, the scene is supposed to bring attention to the patron, the guy who pays the bills, it sort of belittles him, the servant and the master are part of the same establishment while he is alone ad the artist, also his hat is larger than the patrons, Corbet is holding his hat casually while the patron is using his hat to greet humbly. There chins and fists reveal the hierarchy of artist, patron and then servant.
· Peter Blake remake
· The village maidens 1852 by Corbet, three maidens or Corbet's sisters dressed trying to be trendy, makes space very flat and condensed the cows are almost at the same level as they are. Making fun of the bourgeois, corbet is trying to show the difference between rich and poor problem in the city is also happening in the country. That the country does not have everything at their disposal. makes it quite beautiful with the colours. He is taking something that usually happens in the city and shows that it is the same thing that happens in the country. 
· The young ladies on the bank of the seine (summer) 1856-57 made critics uncomfortable because they are prostitutes, what kind of lady falls asleep with her friend in the park. Corbet shows a truthful sleep, heaviness of the face, the reality behind the pose. He upsets the bourgeois and the idea of beauty in art and the expectation of beauty.
· The sleepers 1865 Corbet, erotic scenes, pushing boundaries.  There was no acknowledgement of lesbianism. Flustered the social elites that thought of him as this rustic revolutionary avant -garde artist, found a way to bother even his friends. Sexual intimacy between between the two women, and narrative of what has happened that lead to this, taken out hair and off pearls, drinking
· The origin of the world 1866 Corbet - pushing the boundary of realism toward pornography, depicting a women in a clearly unromantic way. Brought to life what was hidden from society, very avant-gardist and shocking. He is also dehumanizing the womans body, we do see the whole thing. Trying to bother everyone. 
· Le puits noir 1860-65 courbet, going back to political ideas as well as universal ideas, perhaps about going back to the womb, he repeats the theme of the origin of the world in his landscapes
· Seacoast 1865 courbet, focus on solitude - an avant- gardist motif and the texture
· The oak of flagey 1864 courbet - it seems he is just depicting a landscape but is bringing politics as the tree is by itself - solitude, and equal amount of attention paid to each aspect, democracy as in the burial. Vibrant coloring
· The trout 1872 courbet, the moment when the trout has been pulled from the water and is not dead yet, solitary trout that is struggling, fighting for its life. 
· Edouard Manet, the lemon 1880 - a simple single object, but not with the same kind of weight or pathos as courbet.
· Jean Francois millet, the walk to work 1851 - the struggles of rural life, symbolic of everyones struggles in life. quiet dignity of the workers
· Millet - the angelus 1857-59 refers to the evening prayer, they are very humble people, praying for the bounty of the earth. Dignity of farm workers. Poor figures, trying to attack property owners by tugging heart strings and show that they were the ones putting them in that position. It was seized and censored by the authorities eventually.
· Dali thought that he saw Freudian symbols of sexuality and humiliation of the two people in the angelus
· Millet, the gleaners 1857 - was also seized and censored, women picking what was left of the harvest, doesn't get much lower, a very political representation of the poorest class, like stone breakers. Pathetic poverty
· Millet - the sower 1850 - worker is almost faceless, he is doing something productive, colours red white and blue showing the productivity of France
· Millet the shepherdess and her flock - hard farm work
· Millet retreat from storm - his realism has an element of drama or fallacy, not focusing on some politically revolting, he tugs at the heart strings, shows people powerless
· Honore Daumier, gargantua 1832, gigantic man that eats all our money and shits laws. Daumier had a strong reputation, a lot of admirers but was dirt poor
· Daumier, the legislative belly 1834 - everyone is obese and tired, poor starving, sleeping not working hard, politicians for what they are on some levels
· Daumier rue transnonian - 1834 important, depicting the outcome of government troops who are tired of getting harassed, platoon of soldiers and rage went and killed everyone in a building including children, this event is captured in the painting. Soft touch with pencil lots of texture. Good at defining contours and colours. Not a neatly laid corpse we are used to seeing, he seems to be arranging the picture so the legs of the man go towards the viewer, child underneath the man. Little dignity in the way that they have died. Claustrophobic image, cut off at the bed, condemning of violence
· Daumier children coming out of school 1847-48 - realist oil painting focusing on the city
· Daumier, wandering saltimbanques 1847-50 trying to document who these people are and their status
· Daumier the fugitives movement across the mountains
· Duamier laundress on the quai d'anjou - city
· Duamier the lawyers conversing 1862 - making fun of them
· Duamier Third class carriage, important the poor who are in need of mass transportation, people from the country were coming to the city and for the first time these are strangers, which was quite shocking to people sitting with strangers in transportation, a new aspect of society in general  
· Duamier, the sculptors, his subject matter depicted led his life in poverty and he was growing blind, died of stroke. He had a lot of respect from his peers but was in poverty
· Manet portrait of Emile Zola 1868 - depicted as a trendy young man, a writer, reading other things and learning, Manet included his own Olympia and copies of japanese art
· Manet the balcony 1868-9 - interested in the people who are buying the paintings the bourgeois.
· Manet, the absinthe drinker - lower class flaneur, drunk in the street
· Manet concert in the Tuileries - similar to courbet' s studio, people of society as well as his own friends, a parallel, his friends in a public place, some people are focused and some erased, the rush of the crowd and you cant focus on everyone while you are there. This is developed by impressionists, play of vision
· Text, Manet is not part of the lower class, quite respected upper middle class unlike courbet he was urban cultured man of society in contrast to courbet who was from the country. 
· Manet nymph taken by surprise 1861 a play with what we see and what the title is. She looks uninviting, covering up, she seems ticked off and they're looking at her, while the public is used to seeing women in inviting positions, it makes the viewer the intruder, and have stumbled upon this scene. Supposed to make the viewer feel embarrassed. 
· Manet avant- garde gesture brings fury and tricks the viewer rather than courbets political gesture
· Manet Luncheon in the grass 1863 - viewer stumbled upon several people instead on one, staring at the viewer, pointing at the viewer. The flaneur in trendy clothes and hats and beards, depicting his brother, the same people of his own social circle so when they see the painting the can relate it to themselves. Nude is not in a pose, but is also not hiding she is a Prostitute, he is showing everyone publicly what is going on. He explicitly shows something thats happening, a bathing women in the middle of the day and the prostitute. And elaborate and daring gesture, beautifully and strangely rendered. Strange perspective, Manet is organizing a scene through fragments.
Sept 22nd 2011
· Edouard Manet portrait of Emile Zola - trying to tell us he is interested in the very idea of representation, bringing together images and how we can relate to them
· Concert in the Tuileries, Manet. Frustration he tries to illicit in his viewer, spontaneity of vision, capturing the world as it is. The focus of the faces in the picture, blurred depiction, spontaneity. Renaissance perspective, everything is contained and ordered like a renaissance painting, hierarchy (smith reading 42)  flatness of perspective. Not a comfortable focal point, least detail is in the centre, almost focusing on peripheral vision. Get the impression that we are being watched by looking at the painting, will also be seen in Olympia. 
· Modernist or realist painting involves the viewer or leaves room for them
· 3 elements of frustration - puts famous people in the painting but it is frustrating because not everyone knows who the people are. - the gaze of a woman draws you in and then you are blocked by the chaperone which is frustrating, playing a game with the viewer when they want to look at something of desire. Pg37 smith - paranoia that develops when you realize you are part of the group as you view the strangers they are also viewing you. 
· Can be seen as more engaged than corbets studio, Manet is playing with your expectations to force the viewer to become aware of artificiality in painting
· Manet, nymph taken by surprise and luncheon on the grass, walking in on something unexpected, paranoia - you don't want other people to know you are partaking in such an event.
· Olympia - Manet was quite shocking, less ambiguous than luncheon on the grass, you are faced with this woman and what registers on the surface of the painting has to be taken in. A prostitute and her client, yet the client is the viewer, the viewer has to interact with this figure. It seems as if she was expecting us, doesn't seem to be any discussion, seems calm and passive. The servant in the background is going about her business ignoring the viewer. Flowers announce that the viewer has arrived. Cat - is surprised that someone has come into the room, but the nude should be the one surprised. She is quite artificially posed - expecting, lighting is soft and sort of obscures detail her body becomes angular, picture is pushed up on the viewer
· Titian Venus of urbino - inviting look, more curves, softer look, face is slighty red, hiding her sex with hand, sleeping dog
· Olympia's hand is revealing her sex, shadow of her hand creates a focal point there. Manet wanted to paint something that wasn't traditional regarding womans bodies, locket on arm represents she has a suitor, she will go to after, pose and angles establish a screen to normally sensual parts, people found it vulgar
· Four timely elements, - flowers are brought with no interruption, space is thrust forward at the viewer giving a feeling of immediacy, cat is freaked out, bracelet suggests her future
· Supposed to represent realism, Manet's avant-gardism he wants to make the viewer uncomfortable, frustrated 
· Francois Boucher, toilet of Venus 1751 - luxury
· Ingres odalisque and slave, 1839- sensuality, looks drugged up, maid is in direct reference of slave in Manet's 
· Manet, dead Christ and the angels 1864. Light tone again, flesh tone, too real and not idealized image of jesus, not as a deity that is dead should be acceptably portrayed. Discolouration on the face is almost greenish, eyes dead, reality of flesh is shown to suggest this notion of realism with this religious scene, yet it includes angels. Angels are not idealized or beings of another world, wings are birds wings, as he has never seen a real angel, this bothered people. This was completed shortly after olympia - same flesh, sheets, contrast. People thought the scene wasn't realistic because it didn't match the scene of the bible st.John 
· Manet, The execution of emperor Maximilian 1867. The passage of time is underscored by fragments, got rid of psychological political, moral..values in the scene by the realism
· 4 elements, several different focuses than just the emperor, emperor seems to be the least important, he is blurred out covered in smoke, soldier on the right is more of focus - he isn't concerned with the emperor, his gun is jammed and isn't showing any basic human dignity - Manet is showing a sense of detachment
· Can be compared to the burial of ornan, people weren't concerned etc.
Manet was accused of being a bad artist who couldn't organize a painting, and that he had no morals
· Can also be compared to Francisco goya's the shooting of the third of may, the event unfolds as time progresses, from the grey in the background to the man begging for his life and looks crucified and then the after is the dead people of the foreground. The soldiers are one solid block, an apparatus to shoot people and form a wall as in Manet's accept the man in with the jammed gun caught up in his own thing. Goya's victim is illuminated, structure of the painting is organized in light and darkness whereas manet is all over the place, fragmented, the focus is not on the victim - organized through fragmentary elements, fragmentary perspective.
· Manet, the fifer 1866 - young boy playing a flute, flatness and bringing attention to the surface of the canvas, figure seems cut out or with a traced outline, not a lot of shadow or three dimensional element 
· Manet, boating 1874 - bourgeois was interested in leisure
· Manet, the balcony contrast between an innocent figure and a woman that seems more somber, sensuous and lost in thought, daydreaming, not just posing for a painting
· Young man at his window, gustave caillebotte - as if he was looking out a theatre balcony, someone who's observing, organized as looking at the landscape as a scene from a play (41) or improvised theatre
· Constantin guys, bazar de la voluptee- more significant to beaudelaire, he saw something in him that others did not as we dont see a lot of his art survive. someone who drew very quickly and attacked the surface
· August Renoir, the umbrellas - tight organization of the network of the gaze. Smith said that, the picture plane is supposed to bring us in and were are to decipher, paranoia of deciphering and being deciphered. Woman is not chaperoned and seems she won't resist advances, she doesn't have an umbrella, she is the main figure, very structured scene with repetition, childs mother is looking at the child and the child is looking at the viewer so she will soon look at the viewer also. Suitor is about to offer his umbrella to the main figure, creates a sense of urgency that you need to act quickly, 
· Renoir, place clichy 1880 
· The absinthe drinker - seems atypical of manet
· Diego velasquez, menippus - philosopher is seen as outside of society such as this and drinker, 
· Manet, at the cafe 1878, 
· Manet, a bar at the folies-bergeres - trying to get us to start thinking about what he's showing instead of dismissing it, trying to show something about illusion and the way we represent reality, he was criticized for the idea that this picture was wrong due to her reflection, alcohol - leads to sex. We are looking in the mirror to what she's looking at, she doesn't seem very happy about, jaded expression
· Manet - Claude Monet painting on his studio boat - Manet and Corbet were painting sort of the same subject matter, 
· Impressionism is based on a concept about the nature of what we see. Cluade Monet, the studio boat. Realizing that reality is movement and dynamic, spontaneity and immediacy is emphasized. They have to work quickly to capture or render nature, eliminating black shadows and outlines,
· Impressionists are self conscious of being part of a movement or a school and are gathering together because of this. They're goal was to beat photography at it's own game and capture something that only the eye could see and photography could not capture, they focused on light and that colour is not part of the object but part of the perception of light that is constantly changing throughout the day.
· Light is perceived in a flash that is too quick to focus on the contours, the impressionist eliminates detail and just focuses on light to capture instantaneity, but not as the photographer would, also to capture temperature - Manet and taking the studio outside
· Monet, impression sunrise - about the sun and the mist and a few boats sticking up in the foreground, people hated it saying that someone went mad and started biting people after seeing it, the form and the substance had vanished and its just blobs and streaks. The colour belongs to his own subjective view of the sunrise, forgetting the objects in front of you, object gets dissolved in an impression, its just the substance of the air and light
· Monet, the women in the garden - same woman represented 4 times, whiteness of the light of a bright summer day and the particular sensation, painting was 8 feet high but he wanted to paint from observation and so he dug a trench so he could reach the higher parts so he could keep his perspective instead of using a ladder, the general impression is more authentic than luncheon on the grass. No emotional drama like Manet's painting, were just focusing on the light, no drama narrative, one step further to art for the artists sake (pictures about pictures), rejected by the salon and Manet made fun of it
· Monet, la grenouillere, no drama or sexual tension, people themselves are just collections of brush strokes and dabs of paint, same as the water, uniformly done in detached strokes, focusing on the light and then the brush strokes, something instantaneously so he leaves out the details
· Monet, la gare saint-lazare, part of a series, subject matter is not that important, seeing the world in a continuous stream of images and experiences, not successful, people didn't understand, simply a spectacle of locomotives at the station.  Black is the absence of colour and therefore you cannot paint the absence of colour. It took him many sessions to paint the picture which is where the paradox of instantaneity
· Monet, Rouen cathedral: full sunlight 1894 
Sept 29th 2011
· Frederic Bazille, portrait of auguste renoir, 1867 - unconventional pose, love of life and people and a devotion to women (ends his career with) interested in the vibration of life.
· His paintings are about how the light touches the flesh illuminate nudes
· Renoir, torso 
· Classical decorative tone in le moulin de la galette, doesn't have classical structure because he is trying to convey movement and  instantaneity, like other impressionists
· Renoir, the swing - he is interested in the light on the womans dress, leisurely activity
· Renoir, the canoeists luncheon - loose brush strokes
· The luncheon of the boating party, Renoir - a year later, the light is a unifying element but there is an emphasis on composition and geometry, not as spontaneous with the brush strokes, figures are more static
· Interested in impressionism and it's dogmatism, 
· Renoir, Bathers - the nude was indispensable to the form of art , seems like a mixture of classicism and Impressionism, trying to make the nudes glow, becomes important to post impressionism and cezanne
· Renoir, the great Bathers (the nymphs) 
· Renoir, the theatre box, (mentioned above) playing a trick with vision, have to spot her from across the theatre, female stares back, invitingly and smiling back
· Eva Gonzales - a box at the theatre des italiens - deemed inappropriate because the woman has a more comfortable pose rather than a straight back, she seems full of confidence challenging the viewer rather than offering herself - makes the viewer uncomfortable. It is not okay for a woman to create the idea of sexual exchanges
· Berth Morisot, hide and seek 1873 - woman have to focus on a different type of subject matter, often portraits of women and their children. Free brush strokes tha tare detached and very visible such as impression sunrise
· Morisot, in the garden at maurecourt - brushwork gives an overall effect
· Morisot from a very successful bourgeois family
· Morisot, the dining room - Morisot is pushing the brush stroke to new heights, which is developed more fully with cezanne (the father of modern art) the independence of brush strokes is the first step to abstraction as it is not realism
· Morisot, hanging out the laundry to dry - women in landscape are fitted in a grid or particular parameter of the landscape, becomes a theme of her work
· Morisot, harbor at lorient - female figure is pushed to the corner from which she admires the rest of the harbor - Morisot could be expressing the restraint that women have felt - chaperones etc.
· Morisot - view of Paris from the trocadero - woman are barricaded by the fence and pushed into the corner
· Morisot - on the balcony - the fence the balcony and the wall, keep coming back as a barricade. Blocked from the city etc
· Morisot - the basket-chair - again looking out over the fence at the viewer - the idea of women incarcerated and repetition of this theme
· Mary cassat - at the theatre (woman in a loge) - soft style, interested in snapshot effect. She is not looking at the viewer, she is looking outside the picture plane and interested in what she is seeing, no man or chaperone inn the picture. The woman is depicted as not interested in men, but that she is intelligent and independent rather than a sexual object, she is participating in an engaging conversation Cassat was told that you only know a theme after depicting it over and over again for years. She convinced rich americans to like Impressionism - first woman to have such a large influence
· Cassat, at the opera - man is staring right at her and she is not returning his glance, she is dressed in black because she is a widow - and has a completely different function in bourgeois society than someone married etc, she is detached and was married and inherited money, a woman that can go wherever she wants, man may want her because she has money. Widow is the exception to the rule 
· Cassat, portrait of a little girl - and her dog - capturing boredom that comes with domesticity - comes with bourgeois life, Victorian cacoon that marriage has constructed can be a little oppressive
· Cassat, 5oclock tea- geometry and vertical lines of the background, rigorous brush strokes
· Cassat, driving - snapshot, woman driving - play with gender
· Cassat, girl arranging her hair - doesn't seem to be aware she is being watched unconscious moment of a girl becoming conscious of her appearance in the mirror. Intimate moment that you don't usually see depicted or observed
· Cassat, in the omnibus - originally a male figure that was cut out, different social classes meet, cassat is organizing this to create an idea of a lack of relationship between the baby and her mother while the baby is reacting to the maid - the mother seems uninterested - resemblance of profiles aligned you can tell they are family (mother and child) 
· Cassat, the fitting - another encounter of two women of different classes - both profiles shown because of the mirror indicates some self-consciousness - ,Ike the girl arranging her hair this womans body is being arranged to go out in public and be on display. Dressmaker is crouched and is working skillfully but remains anonymous 
· Kitagawa Utamaro, Bijin combing her hair - controlled thoughtful lines
· Cassat, the bath - free from sentimentality, very clearly inspired by Japanese prints, lines are not as precise but organization and flatness. A woman in an intimate moment but it is no sexualized, her clothing resembles traditional Japanese garments
· Cassat, la toilette - dress is like architectural frame around child
· Hokusai - 36 views of mount Fuji - influenced Monet 
· Sudden shower on ohashi bridge - pattern or rain and tilts of bridge - dynamism appears within the flatness
· Jean-Leon gerome, snake charmer - the idea of reality, constructing realism. He is really good at getting rid of brush strokes - the surface gives the impression on realism and objectivity, the idea of other and the sexual objectivity. 
· Critics thought that they were doing there best to document reality, the document of a colonialist mentality, gerome creates paintings like photographs which is what hides the falsity or the illusion.
· Self reflexivity and avant - garde  with manet was brought back to realism with gerome
· The whole group watching the snake charmer becomes the object of our gaze
· Absence of the focal point - man is nude but not facing us
· Absence of history or time passing - we feel there is something missing - ficticious time. also absence of westerners 
· Also no presence of the artist- no brush strokes and also not portrayed in he depiction - they shouldnt be called realist because they wanted to pretend to be authentic
· No strokes or mistakes - artist eradicated all sources of the picture plane - reality effect pg 38 
· Architecture is crumbling - more realistic rather than too perfect or ideal and artificial, something within the visual discourse that makes you think it's real but yet you know you can't be there because it's a painting such as a true story movie
· Moralizing architecture - organized to give us a moral judgement of what is expected from a western eye or racial biased - they are lower class and don't take care of their tiles
· Delacroix - death sardanpalus - racist and sexist representation from a western white male perspective - women objected, men believed they possessed woman and Delacroix actually believed this - in relation to their models also, the ruler is actually the painter and how he feels - link to sexual possession and murder - absolute possession, people saw right through it as his own ideas - unconventional and everything seems to be flowing from the ruler and violent colours and very subjective and romantic
· Gerome - the slave market, by making his painting slick he is able to create realism which in fact hides all the absences, they get overlooked and people believe its real and like oh this happens. Able to put the female body in the idea of sexual possession but hides his personal feelings with sleek realism
· Gerome, moorish bath - sense of lesbianism between maid and woman
· Odalisque and slave -  was compared to olympia above, but again the idea of racial dominance, woman appears whiter than slave
· J.a.d. Ingres Le Bain turc - dispassionate, constructed realistic fiction but seem like documentation so it can be appreciated by the western viewer. 
· Alfred steiglitz, spring showers, new York - tried to capture insanity like impressionists, gave the illusion of capturing reality, resembles japanese print
· Steiglitz - the flatiron, creates a flat space we have seen with Manet , snap shot Paris -  ground looks mirror like, woman not paying attention to the camera, people going in different directions, quick spontaneous snap shot, black and white, not a typical landscape, awkwardly organized vertically
· Edgar degas, place de la concorde, looks like a photograph, snap shot like, cropped painting. Family doesn't seem like family because they are scattered, organization is to make it dynamic and spontaneous, not posed, also cropped awkwardly 
· Pissaro - brought together the impressionists and greatly influenced cezanne and guagin 
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Edgar degas, place de la Concorde - classical style, but still giving the impression of movement and spontinaeity 
· Louis-jaques-mande daguerre, still life - one copy, unique, transferring light onto a metal plate, inverted daguerreotype - very detailed and luminous 
· Daguerre, view of the boulevard du temple, - exposure time of 5-60 minutes. Empty street accept one guy that was standing in the same position getting his shoes shined. he studied architecture and developed to panoramas and his work was eventually bought by the French government 
· William Henry fox talbot, flowers, leaves and stem - same technique but on paper instead of metal, inverted in terms of tonality rather than left to right (negative to positive) 
· Talbot, - solar photo- micrographics, transverse section stem - light drawing - calotype 
· Talbot - the open door plate VI the pencil of nature 1844 photography did not gain a lot of attraction except in Scotland, his work had some classical ideal in the images
· Talbot - the haystack - chance to experiment with texture and light, Monet was also interested in
· Charles negre 1853 Le jouer... - uses somewhat of the same technique as talbot - classical look on art, started off as a painting and then focused on street scenes. Scenes were posed because you cannot take snapshots, need longer exposure times - chimney sweeps walking
· Brought a sensibility to light and composition, the use of photography became more of an interest to artists 
· Corbet - workers can be compared because of the posed stiffness
· Oscar rejlander, head of st.john the baptist in a charger 1858 
· Rejlander, the two paths of light - popular print with moralizing subject matter - trying to figure out which path of life to take - pious or nude etc 30 different negatives to blend into the composition 
· Rejlander, the bachelors dream 1860 - seems to have surrealist implications, under wiring of a skirt geometric which is strange to see juxtaposed with the bachelor, his hand is in his crotch, sexual undertones, and the story of what he is dreaming
· Rejlander, the goddess nicotina, first non-smoking ad 1856-9. Old hag with a mask, showing it looks enticing but is not, while she has tobacco in a tin
· Family likeness 1866-8 - contemporary women in traditional clothing, of her ancestor, progression of painting to photography and how painting is suited to portraiture
· Woman holding a pair of feet - don't know who's feet but she seems satisfied
· Rejlander - an extension of art photography was trying to represent traditional art supposed to be monumental in the way that painting is, he is going back to the past to emulate in his photography. A new way of looking at the world but using traditional painting as a crutch instead of looking at new possibilities that the medium has. 
· Alfred Stieglitz, the terminal - did a lot to change photography as an art form, obsessed with truth, hints of Impressionism. Someone is tending to the horses, giving a tender idea about progress and the city
· Stieglitz - winter--fifth avenue - scene is light and inviting 
· Stieglitz - early efforts of trying to turn photography into an art form rather than just a gadget or an unpins way of capturing images - sunlight and shadows - Paula 1889. Study of light, important for not only art but photography itself, effort in composition, traditional composition and subject matter, Paula is writing a letter and has photos pinned on the wall that are repeated - repitition and the inverted photograph, a metaphor for the camera itself or camera obscura in the entire room. Emphasis on reproduction and how photos on the wall are treated as works of art. This has clear conventions that we see in painting unlike equivalents
· Vermeer, woman in blue reading a letter - similar subject matter lighting, used camera obscura to trace his subjects and give a realistic appearance
· Stieglitz, equivalents - arrived at a time when photography gained it's independence 1925 . He shows the photograph crops reality, equivalents is a series of cloud photographs that play with perspective and realism in art. The photographer makes a choice when he clicks the button, you don't need to have a story to have a good image
· John constable, cloud study could be compared to
· Thomas Eakins, portrait of dr. Samuel d. Gross - portrait was rejected from exhibitions because it was too realist and shocking, 
· Eakins, arts students bathing - photography and painting
· Photo can be used for documentation as painting cannot southworth and hawes
· Jacob riis, bandits roost, photo used as documentation - went to places where people didn't usually go or didn't want to go, showed conditions of the poor
· Riis, basement of a pub in mulberry, a downtown morgue, flash photography allowed him to document these places that would usually be too dark.
· Artistry that comes to photography is because it cannot be captured by any other means
· David octavius hill - 
· Photography wasn't for painters to make better art it was just an invention that people started using..fairs, 
· Post-mortem photographs - dead person that doesn't move is not blurry
· Le chemin hante - 1880 - spiritualism and communicating with dead - release from urbanization and industrialism - high paced 
· Stereoscope for entertainment, stereoscopic camera - two pictures at once for 3d image
· Photography allowed capturing pictures of other cultures to explore and bring back for educational purposes
· Documenting people and creating a relationship of europeans to the other - different unknown people and cultures - not just human beings but they are represented as specimens that are being studied - lamprey front and profile
· Kimbei, geisha resting, Japanese women are depicted as a sexualized other
· Kimbei, mt. Fujiyama, light and thin lines resembles 36 views of mt. Fuji an is exoticized
· Playing with objectivity and reality - moon crater, used a mould for educational purposes
· Moon Lewis Rutherford - photography was used at a minimal level by artists but was used for many different disciplines such as geology 
· O'sullivan - depth and centers, called them views, for stereoscope. He has a keen eye on composition to show 3d ness and a heightened sense of perspective
· Albert beirstadt, looking down on...trying to capture enormous landscapes, danger element of the landscape
· O'sullivan is working in these traditions of trying to capture this larger sense
· Osullivan - black canyon, deep composition
· Nadir, terror 1854, 
· Muybridge - horses series that lift all their legs, other series of several photos
· Futurism, interest in automobiles, photography and experiencing dynamism they thought it was a stiff artificial medium and they are playing with it, the slap, air series, photodynamic portrait of a woman, showing movement 
·  Eugene atget - captures all these elements happening at the turn of the century and becomes an icon for his way of negotiating with modernism, artificiality in representation of the city - get rid of the people, about architectural landscapes
Test - virtual campus slides 
Corbet the studio - name of the artist and title of the work
Name title artist and very brief description (sentence long or so) important element about the picture, 
Comparisons between two artists or two images, 
a longer one to elaborate on what you see
A paragraph max on a concept or figure that we have seen or read - texts focus on the parts that he specifically mentioned in class - pg numbers
Corbet - articulates democratic principles, landscape and nude beside him - artificial painting, beginning of the text we read, list he went through in class
Burial at ornans - materialism of death, perspective, alienation, strange moment, democratic organization, why it shocked people
Stone breakers - ratification human into mechanical like bodies, passage of time, young boy will become old men, anonymous part of the reification. 
Corbet, the meeting, the network of signs, hat, stick, dog, beards, wandering Jew, making fun of patron
Jean Francois millet, the angelus , his own selection of subject matter and what has become of his painting
Millet, the gleamers, poor people picking up scraps, bourgeois were shocked because they are painted in a way that it would accepted butbit is depressing and showing poverty
Hono Daumier, rue transnonian - soldiers killed everyone massacre
Dauber third class carriage - subject matter of everyday people in a city situation or city scape
Edouard Manet, concert in the Tuileries 1862 - avant-garde artist the same as Corbet who is political and Manet uses the blague, 
Manet, luncheon on the grass 1863 - shocked by it,something you don't want your wives to know about
Olympia Manet, four elements, cat, flowers, locket, not surprised, shoes - naked not nude, flooded with light, perspective is pushed onto the viewer sense of instantineity 
Manet,  execution of emporer Maximilian - emporer face invisible can be compared to corbets painting
Manet a bar at folies bergeres 1881-82- viewers stance to subject matter and painting in general, trying to articulate moral stance. How can we see her if we aren't in the mirror, if it were accurate we would see the bak of the man, so therefore we are him, playing with refractions to articulate the use of the mirror, to tell us about illusions and that all that good is not always gold because she looks so uninterested when she is looking at trapeze artists and 
Claude Monet, impression sunrise, colour, technique, a manifesto for movement
Monet, the women in the garden -representation of light, how he made it in a ditch and who the woman is, four times, Manet laughed at it
Monet Rouen cathedral: full sunlight 1894, capturing the instantaneousness of light, so it requires time and had to come back to it
Umbrella one and one before it a lot
 Berth Morisot, dans la salle a manger - pushing abstraction
Morisot vue de Paris.... Barrier between women and the rest of the world
Degas labsinthe - drunken confused state of labsinthe drinkers , japanese perspective is used to underline this
Cassat, at the theatre - not engaging male viewer and enjoying herself at the opera, independent 1879-1880. Engaged in an interesting conversation, no chaperone
Cassat, at the opera 1879 social role of the widow, has money and is being looked at by the man because she is independent not interestedin men looking at the play
Cassat, girl arranging her hair
Cassat, in the omnibus direction of the looks, seems to be quoting Manet's Olympia
Cassat, the fitting, japanese influence smith reading, two women of different classes interacting
Gerome, snake charmer, different levels of absences, the effect of the real, the objectification of the other, how he partakes in this racial visual thing but masks himself by making it so realistic. Viewer can appreciate it but not be emotionally draw to it as in Delacroix
Delacroix - 1827-8 death of Sardanapalus - psychological portrait because it is subjective because it is organized in this emotional veratious type of way all leading from the leader above?  
Camille Pissaro - view from window, pointalism using experimental techniques but didn't want to lose the composition as he thought impressionists did
Steiglitze tried to elevate photography by using things traditionally reserved for painting
Osullivan - view perspective, reorganizing landscape so that we can have an object for viewing
Muybridge - speed movement, influence on photography and painting
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·  Assignment: Develop a particular thesis, more than just how the text applies to the painting, something original that you are curious about
· Whistler, symphony in white, no 1: the white girl, 1862 - railway engineer, ego maniac, accepted by the artists from Paris. People tried to figure out the allegorical representation of this painting, purity, temperance, modesty, winning against powers of animal spirit because she is standing on a wolf rug. He was interested in playing with different tonalities of white.
· Whistler, arrangement in grey and black: portrait of the painters mother 1871 - underscoring this idea of form as opposed of content, deprive the idea of family values that was important to Americans at the time
· Whistler, nocturne: blue and silver--Chelsea 1871 - similar to monets impression sunrise, brush strokes, interested in impressionistic way of painting 
· Whistler, cremorne gardens, no. 2 1872-77, uniform tonality, brown dark, arrangement
· Whistler, nocturne in black and gold: the falling rocket 1875, deep greens, fireworks falling, seems like an abstract composition that we would see much later, wasn't like that it was so impressionist - bad publicity from critic, sued critic, ruined himself financially by highering lawyers to sue Ruscan 
· John singer Sargent, garden study of the vickers children, 1884, Monets neighbor, painted him, he was interested in Impressionism and the masters particularly valasquez, interested in visual forms, arrangement of form we would see in a japanese print, realist perspective, lush flowers seem to float around children
· Sargent, claude Monet painting in the garden, painted how Monet paints
· Sargent, lady agnew of lochnaw 1892-93, psychological painting interest,not fully leaning back, hand is gripping chair, has a look of discomfort or frustration, impressionistic colours, attention to textures of her dress and patterns of armchair, resemble painting of children
·  Geroges Seurat, Bathers at asnieres, 1883, not an ideal bathing scene but a real one, smoke stacks in city close to factories, working class, relates to monets idea of sunlight, he prepared for his paintings with drawings and sketches which creates a mood of quiet permanence rather than instantaneity, deep attention to contours of the body - demonstrating permanence of figure so that they weren't washed away in brush strokes, clear edges played with contrast, brush is slow and methodical each a separate colour
· Georges Seurat, a Sunday afternoon on the island of la grande jatte, 1884-86 scientific approach to optics and researching this. Took 20 preliminary studies outdoors focusing on the colours, the way the colours were perceived by the viewer not just how they were on the canvas, organizing the colours scientifically. Conjecture that these people are across the river from the working class painting (above). Diminishing pspective, contrasting shadow and light areas are created with many juxtaposed coloured dots. Formalist rigity we see in the painting arranged as if they were in a frieze, grainy mosaic effect. Monkey and pug dog to counteract this formality. Painting is reduced in it's original chromatic intensity
· Seurat, alfalfa fields, saint-Denis, 1885-86, if you get close there is just detached independent strokes, made with a palette knife, organized scientifically and rigid
· Seurat, entree du port de honfleur, 1886, style became known as pointillist, individual dots are not uniform, become larger and dissolve even though composition itselfis rather rigid, not typical use of colour
· Seurat, the models 1887-88, an allegory between modern painting and ideal beauty, can be seen as a symbol of formalism, we see the model from front back and side, finished painting in back - discussion of artificiality in painting. Pointalism shows three dimensional bodies
· Seurat, Le chahut 1889-90, based on mathematical theories, experimenting with stric verticals and horizontals at the same time use of diagonals, a formalist experiment, at the same time animated curves, movement. Formalization of movement and energy
· Seurat, the circus 1891, visual metaphor for pleasure and excitement by depicting and activity  that the lower bourgeois would go to, complimentary colours, white frame to give more presence to the colours. 
· Aguste Rodin, the bronze age, 1875-76, lagged behind painting because painting became the form for artistic innovation, the brush strokes and idea of light while sculpture is opaque and solid form and something that needs form to exist it was hard to focus on form, had an impact, hard to do a landscape in sculpture. Experimenting with poses and accidental effects, lack of direct understanding of what the sculpture is doing, idea of immediacy, can't translate what the movement of the figure is about. Posed with a pole but it is lacking the pole and looks bizarre, figure is in a state of unexplained tension or expectation, like michelangelos dying slave. Eyes are closed and mouth open - shows some kind of needless anguish, title is mystifying. Don't know exactly what its about which is somewhat impressionistic. Sometimes smoothed and sometimes left rough, the sculptural count part to Monet's brush strokes. 
· Rodin, the kiss 1886 marble, exploit the luminousness of the marble for his own impressionistic advantages, would direct stonecutters and stopped them from smoothing completely, unfinished, interested in michelangelos, usually finished polished portions himself but stayed away from it because unsmoothed marble emitted light better and made it more luminous. Managed to create an immediate atmosphere for the figures
· Rodin, the thinker, 1880, popular and recasted many time, interested in realist museum are and michaleangelo, showing intellect in concentrated pose, emotionality of thought, using impressionistic technique of unfinishing the clay
· Rodin, she who was the helmet-makers beautiful wife 1880-85' unwavering realism old women, not idealized depiction, standing alone as a sculptor in 19th century
· Rodin, gated of hell, 1880-1917, unfinished by the time of his death, thinker on top, told his models to move around the studio and he would sketch from the movement or ask them to freeze, spontinaeity of his models,
· Rodin, the burghers of Calais 884-86, immediacy of limbs, mid action, made to stand on the ground rather than a pedestal, roughness of surfaces not flowing drapery, heaviness, fear and inevitability of death, accidentally posed, not structural organization of these figures, confronted with figures face to face because they are on the ground sense of immediacy as olympia pushed up on viewer
· Rodin, Balzac, 1898, trying to convey insensitivity at the moment of artistic creativity, he is in his housecoat with messed up hair, accepted 40 years later, seems to be seized by inspiration, very convincing of the moment of inspiration hitting the figure, singular mass or boulder like composition also coming very close to contemporary sculpture
· Cezanne, self portrait with rose background, 1875 considered the father of modernist art in the sense of what we seein the 20th century after 19th. Interested in materiality of the paint, some thought he was the most powerful article in western painting. Vey interested in what the impressionists were doing and then switched allegiance to realist painters such as delacroix, pioneer of abstract art, more focused on the application of painting and the representation of colour rather than the object he's painting, distorting it to fit his own convictions of the picture plain, not interested in spontinaeity like other impressionists, focuses on the experience of objects and nature, trying to figure out perceiving objects into emotions, relationship between vision and experience of the real and translating it with sensations, thought, between what we see and what we feel about what we see. Cezanne w thought to be one of the greatest philosophers of sensation and vision even though he didn't write. Not the way you think you see or really see but how you perceive what you see and what you think about seeing, the transformation of the relationship we have with the pictorial harmony of the painting,1)how it is perceived, 2)how it is experienced,3) and how the canvas is a separate idea and about colour, paint and how they appear on the canvas
· Cezanne, the abduction l'enlevement 1867, sexual tension, forcefulness of man holding female figure
· Cezanne, thhe temptation of st-Anthony 1877
· Cezanne study: landscape at auvers 1873, not traditional landscape closer to cubist, geometric and filled with dashes of colour, we are not transported to this landscape, it seems claustrophobic, no room for us, top left corner shows he is not very interested in completing the objects he is depicting
· Cezanne, houses along the road 1881, we can't imagine ourselves walking on it, houses with no windows, no people or birds nothing is moving, there is minimal beauty in his tall arrangements, seems to be moving toward abstraction, getting rid of people movement and visual relation for this landscape, walls are made of vertical dashes side by side, shadows are just lines, bits missing
· Cezanne mont sainte-Victoire 1885-95, can be compared with Monet and capturing light and atmosphere, landscape that doesn't seem to be indicated the time of day or even the season, defeating the idea of time or immediacy in the particular situation, house in forefront, brush strokes in the sky, brush strokes become more and more independent as series continues
· Cezanne mont sainte-victoire 1900, not sure as a viewer where we are placed
· Cezanne " 1902, see how the brush strokes are becoming more important mountain is smaller but strokes are larger. Wavering between the object and the actual swatches of paint on the canvas
· Cezanne " 1902-04, landscape becomes schematical, same value the objects are almost the same because of the technique
· Cezanne mont sainte-victoire seen from les lauves 1904-06 mountain and houses have just become a continuum of colours that resemble a landscape but the focus is on the brush strokes moving toward abstraction, forms that are created exist onlyon the canvas not in the real world, from nature he creates an intellectual organization translated onto the canvas through a process
· Cezanne, bibemus quarry 895, almost resembles a cubist painting, can clearly see colour patches and some places the actual canvas
· Cezanne, morning in provence 1900-06 foggy landscape with a lot more canvas showing. Horizontal and vertical lines that incidentally organize a landscape
· Cezanne, large Bathers 1899-1906 never painted from life or open air, couldn't get away with group of nude figures lying around by a river, unlikely scenario, imaginary because women were always clothed. Imaginary situation allows imaginary architectural organization on strong triangular. Some don't have faces, didn't want to upset composition with too much detail or oversaturate the cavas. He avoids the facial features and rounded because it enhances the geometric, tight organization, simplification of figures. 
· Cezanne hortense fiquet in a striped skirt 1877-78 observation of the way the world looks like the focus is on the canvas itself as an object
· Cezanne, card players, 1890-92 each part of an object is directed to a point, card players are just an excuse for a painterly excursion, no facial features just plains of colours, background is just abstract splashes of paint, wall is fluctuating and not part of composition focusing on the figures
· Cezanne, still life with green pot and pewter jug 1867-69, lush an bright, realism in rich colours, but tilt in pot and weirdness of table, napkin looks like a solid object, apple is continuously painted - geometric shape, colourful and reflexive surface that he can use to experiment with the visual way they translate onto the canvas. Could be representation of sexuality, and biting into an apple of piercing the skin.in order to translate them to the canvas he couldn't always preserve the nature of the object, the brush strokes distorted the shape and broke the contours, he also unified his objects by colour arrangements. Focuses on the actual brush strokes but is able to give us an appearance of something real even though he is breaking them up
· Cezanne, still life with plate of cherries 1885-87 - background is secondary as in card players, cant figure out space and depth, plate is tilted toward viewer, distorting perception of three d space, thrust forward, overall effect would not be realistic, we are able to then see this overall system of objects
· Cezanne, table, napkin, and fruit 1895-1900 - background barely finished, fruits balanced on corners of table, took so long fruit would rot, used fake fruit.
· Every movement is moving toward abstraction and focus is more and more intellectual rather than sensual
· Gustave Klimt, Pallas athene 1898 focusing on myth mystery eroticism sensuality, impressionists were not interested in these things. Using some principles that were announced by the avant farces such as flatness and spontinaeity but he is focusing on the psychological and decorativeness
· Klimt, mermaids (white fish) 899, conscious of symbolism, push toward eroticism and the woman as a threatening figure, integrates sensuous nude figures into decorative patterns
· Klimt nude veritas, 1899 decorativeness to display sexuality and femininity
· Klimt, Judith I 1901, charged look something you wouldn't see a lot, sexually charged by going back to myths and legends, incorporates ornamental gold intricate background of luxury paired with emotional part
· Klimt, Beethoven frieze central narrow wall detail 902 telling allegorical stories, sexuality and women
· Klimt, hope I 1903, pregnant woman looking at us, death and twisted figures behind her, personifying the idea of hope
· Klimt, water depends 1907-08 literally shining from gold, rich beauty around figures, wanted to depict sexual anxiety, faces take so little room of composition, trying to tell us about the love and 
· Klimt, danae 1907-08 abstract patterns and figure, she was locked in the dungeon by her father because her son would kill him if she had one, but Zeus came as gold rain in the tower and shower her, more suggestively of the woman masturbating, compared to titians representation of Danae 
· Aubrev beardsely, the climax 1893, drawings are bold and striking, amazing sense of line and black and white contrast, able to create tension with very stark areas of black and white, holding John the baptistes head and she is floating with evil joy
· Beardsley, the peacock skirt, 1893, ornamental luxury conveyed with black and white and precision of lines
· Beardsley, the billet-doux 189596 from the rape of the lock, potential space for him to exercise luxurious elements, French symbolism
· Beardsley, the toilet 1895-96 - usually combines large areas of flat space and fine lines, suited to printing techniques of the time
· Beardsley, cover design for smithers' catalogue of rare books 1896 conveys some potential eroticism 
· Maurice Denis, procession under the trees, 1892 nadi art movement means profit, Christian religious art, mildness of representation, like characters of fairytale or gospel, pale colours
· Maurice Denis, landscape with green trees 1893 religious painting with the angel, abstract and imprecise, ornamental pattern of green repitition of the trees
· Denis, April, 1892 some level we are getting closer to art for arts sake and ornamentation but with gentle colours, same figure repeated giving the impression of movement
· Denis, the muses 1893, dressed in contemporary clothes, muses who inspire arts and sciences, not really sure who they are, three women in front, the painters wife and is also in the back. Repetition of trees again gives a sense of schematic ornamentation. Not sure who 10th muse is traditionally there is only 9
· Dante gabriel rosette, ecce ancilla domini (the annunciation) 1850, interest in religious, used composition to describe a state of mind rather than an event, moving to inner psychology or psychological state of figure, pre- raphaelite, or state of confusion that a virgin of Mary would feel if an angel came down and told her she would carry the son of god, this weight seems uneasy in her body, suppressed tension that is almost sexual, uncomfortable, conveying sexual awkwardness of body 
· Edward burne-jones the sleeping beauty 1870-90 also interested in myth, particularly in sleep, ornamental context
· Burne-jones, the beguiling of Merlin 1874, moment that we aren't sure what were looking at, French symbolist themes
· Jones, the golden stairs 1880 golden, arch, movement from top to bottom, dream like or a sense of sleep, work never really has a sense of doom, light bright, precise
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· Dante Gabriel rosetti, ecce ancilla domini (the annunciation) 1850 - part of pre raphaelite brother hood - symbolism, myths and fairytale subject matter, moving away from observation in terms of Impressionism, using these subjects to shed light on psychological states, first aim was to cleanse the art of painterly qualities - thought they should go back to puri of vision and styles that were expressed by early renaissance painters (before Raphael) . 
· Rosetti, annunciation - Using light and luminosity to bring about the psychological part of the moment, reflect his interior thoughts and describe his interior life. Not using what was seen in nature but using inspiration, awkward moment of virgin Mary that was just told by the angel that she was going to bare the son of god, evidence of how a human being would react in a particular situation. Symbolism of lit describes psychological states
· Edward burne- jones, the sleeping beauty 1870-90, subject matter murged from the idea of myth, sleep, spiritual world, figures painted seeming like sleepwalkers, backgrounds are usually filled with richly ornamented objects or  an excessive nature. Jones was interested in spirit. Three dimensional aspect because of rendering pf figures and ornamental. Jones was trying to use his art as an alternative to what was going on in society - a landscape where someone could escape, no sense of doom in his work
· Burne-jones, the beguiling of Merlin 1874, not sure what is going on, magical aspect, not sure of emotional response, ornamental background
· Jones, the golden stairs 1880, repitition gives the painting dynamism and three dimensionality, gives movement from light to dark, ornamental organization
· Morris and company, jasmine wallpaper 1872, wanted to bring back the best of the medieval era, when it lost its purpose of decor it lost its place in society and became a play thing for rich patrons. Concept of of pattern
· William Morris, trellis wallpaper 1862, flattened the depiction and didn't show flowers or birds realistically, lines etc, added complexity
· Morris, fruit wallpaper 1866, japanese style, flatness
· Charles rennie mackintosh, the mackintosh library at Glasgow school of art 1907-09, influenced klimt, main claim to fame was as an architect - should spring from function. Designed from the inside out, reflected the patterns of organic growth, organic style, artists that were influenced by him applied the organic style to everything
· Mackintosh, doors for the willow tea-rooms 1904 - described as the acne of originality, patterns inspired by celtic art, pure abstraction and at the same time from plant form, line shape and light. Arts and crafts style, stylized rose form, long stems or abstract lines. Clients were going to have an overall aesthetic experience
· John thorn prikker, the bride, 1892-93, crossover between painting and design, resembles elements of the door, mystical but flat like the arts and crafts movement like Morris wallpaper. Prikkers interpretation of a crucifixion, highly stylized Jesus Christ, organic intermingling with column and cross, no perspective, not in line with realism or observation
· Jan toorop, the three brides 1893, sexuality becomes part of the mystical experience and symbolist art. Relationship between mysticism, sexuality, and ornamental organization, influenced by japanese painting and Japanese stick puppets, thin limbs. Exoticism, uneuropean aspect. Symbolic representation of a woman getting married. Courtesan with a necklace of skulls, the women and an intermingling of the two, Christians would look at it as good and evil, Toorop is more concerned with representing the middle and Hinduism - the left and right hand path, skulls is not evil but of sexual achievement. The left hand is not a virgin but transcendental meditation, and the middle is a harmony between both. Can be compared to Prikkers the bride, same linear design and architectural representation. Toorop was a painter as well as a designer and made advertisements and did whatever he wanted
·  Henri de Toulouse-lautrec, Divan Japonais 1893- poster style, of night cafe black sheep of parisian scene. Broke both his legs as a kid, remained a dwarf, his family disowned him
· Lautrec, moulin rouge:la goulue 1891, flat pattern, entering into the space of the canvas because of the abstract shape
· Lautrec, ambassadeurs: artistide bruant 1892 advertisement for actor, bright red scarf x drawing our attention quickly
· Lautrec, at the moulin rouge: two women waltzing 1892, non judgemental representation of two women dancing, just people from his environment as an insider, different perspective of the flaneur
· Lautrec, rues des moulins: the medical inspection, genital inspection, sex trade, governmental inspection, not hiding, full front and women are looking straight ahead, bored waiting, scenes of everyday life
· Lautrec, at the moulin rouge 1892-95, warm use of oils and detail admired degas greatly who was also an aristocrat, but degas didn't like him because he was a dwarf. Prostitutes are looking right at you as opposed to anonymous figures in degas paintings. Puts himself in the painting a few times. Psychological space, bizarre, perhaps drunkenness and disassociation
· Alphonse mucha, gismonda, 1894, using flatness and weird 3 dimensionality, excessive detail
· Mucha, luchon 1895, poster
· Mucha, job, 1896 poster, more restraint in style
· Mucha, biscuits lefevre-utile advertisement for cookies
· Mucha, dance 1898 decorative panels
· Georges de feure, cover of a catalogue
· Henry van de velde, tropon 1898, commercial art, large fish, organic and flowing but not patterned on what we have seen before, Celtic early influence, linear frequently abstract specialization focused mainly on the lettering, maze pattern, vibration gets produced, pushing the boundaries of how the artist captures the attention of the viewer.
· Ludwig Von zumbusch, cover for jugend, new style 'yugensteel' ? Ornamental style
· Paul gaugin, the vision after the sermon (Jacob wrestling with the angel) 1888 post impressionist movement. Trying to represent the interworking of the mind, impression deals with observation and all carry the same weight, the observer himself is part of this field, symbolists turn inwards, how to depict the world of subconscious, without falling into the academic scientific style of representing myth, but what the observer feels, observer is to feel what the painter felt. If one accepts that the observed and the observer are part of the same whole you can use one to describe the other and depict emotions and internal feelings, artist shows his own emotions by reworking the observed reality. The external world is made to brow reflected by the internal world. Relationship between the observed and the observer. After service they are participating in a communal vision - depicting as an internal vision of these women - not naturalistic to capture emotion and passion. Gauguin made spacial ambiguity, bright colours have strong emotional associations and push figures forward contradicting their size so it becomes difficult to judge their placement. Tree is on a strange angle in the middle of the canvas, destabilizes our notions of perspective. Women are grouped at the bottom of the painting - and the supernatural in the other corner in a sense women are cutting the viewer from the action - we are part of the group and it is their vision that is being represented, internal visions demonstrated with their eyes being closed, surreal, very strict unity, difficult to separate into object observer and observed etc. Not about a style but an attitude of the mind, to concentration their aesthetic intention 
· Gaugin, still life with three puppies 1888' escaping reality, Japanese inspired, napkins patterns, puppies seem to be floating, brings tension through use of colour patterns and pylons that had been abandoned by the impressionists before him
· Gauguin, seascape with cow on the edge of a cliff.  compares to bibemus quarry by cezanne. Flat areas of colour, as if the canvas itself was divided into these decorative elements, we lose perspective and the title gives us an idea of what we are looking at. He has rendered the canvas on a very ornamental, flat way, focused mostly on the canvas and the object rather than the subject matter
· Gauguin, les miserables 1888, self portrait he gave to van Gogh, so abstract seen as incomprehensible by critics, eyes are supposed to be the sight of the painters mental struggles or the cliche as the window to the soul, dreamscape. Believed in the artist as the avant- garde individual. The artist personified with all the cliches that could come with it, he was bourgeois and was a banker/investor, he quit and abandoned his family and stayed with van Gogh for a while
· Gauguin, self portrait with halo, 1889, as a saint, he had no problem wit his self esteem, highly ornamental arabesque pattern at the forefront
· Gaugin, the yellow Christ 1889, movement to spirituality, in yellow with a strong expressionistic element, mystical experiences of a religious nature and the colours to match
· Gaugin, femmes de Tahiti or sur la plague (Tahitian women or on the beach) 1891, tahiti was destroyed by western colonization, industrial social devastation
· Gauguin, we hail thee Mary 1891, exotic charm, he was not able to participate fully in the mystical experience in Tahiti, he was constantly asking his friends what was going on in Paris - linked
· Gaugin, market day 1892, patterns that come from egyptian art
· Gauguin, spirit of the dead watching 1892, ghostly girl, appearance we see in the canvas is real for the imagination of the girl but not for the viewer, mystical ghostly experience, yellow comes as a surprise like a lamp light, ornamentation 
· Gauguin, where do we come from? What are we? Where are we going? 1897 symbolism, to be read from right to left, women joy, man picking fruit from the tree of knowledge, the idol representing the unknown, and then baby and old man and progression of life, highly allegorical, not overt, didn't make them too obvious not to take away their sense of mystery. Don't have the answer to the question - desperation of his life, depression suicide. Optimism of human life and the nature, bright joyful colours, negative representation of pessimistic
· Gauguin, contes barbares 1902, depicts himself in the background, evil lear at the two woman talking or babbling, claws at his feet. Innovator between art and Life and what is mysterious. 
· Gaugin, blue trees 1888,  unnatural colours
· Paul serusier, the talisman, the river aven in Pont- aven 1888 
· Serusier, Breton wrestling, 1890, influence of gauguin, missed point 
· Serusier, the downpour/l'averse 1893, 
· Gauguin, van Gogh painting sunflowers 1888, gaugin and van Gogh were hot headed, would paint over van goghs paintings to help improve
· Vincent van Gogh, the potato eaters 1885, understanding of the way art was perceived, brother Theo wouldn't sell his paintings, he was temperamental but was an art dealer and savvy in the art market, he was preacher in a mining town. Symbolic, discomfort, poverty, green colour is exaggerated
· Van Gogh, still life with shoes 1886, philosophical understanding of art, was interested in painting shoes, through the shoes he could articulate the definition of art, able to frame part of your human experience and bring it about for other people to see, not simply looking at worn out boots, but tools for the peasant woman to provide for her family, painting is also a tool to bringour attention to our own human condition, the peasant woman doesn't care about her shoes but they have a particular function, the painting let's us look at something we doing usually look at.
· Van Gogh, la berceuse 1889, pattern in the background that gauging used, layered brush stroke
· Van Gogh, the night cafe 1888, joyful but his intention was a nightmare of red and green, perspective makes the contents of the room look like it's going to fall out ono the viewer, claustrophobic, anxiety feeling, blood red walls, perspective was influential for surrealists
· Van Gogh, self portrait dedicated to Paul Gaugin 1888, compared to religion of rembrandts portraits, trying to capture the intensity of the painting, less dramatic than gaugin, sculptural depiction, wanted to look like a Buddhist monk, bringing back to the tradition of the history of painting
· Van Gogh, self portrait with bandaged ear, 1889, drunken accident theory, emotion problems and heavy drinking, suicidal, new theory that he was drinking with hooligans and got shot in the stomach, but said it was a self inflicted wound, there is mystery .
· Van gogh, twelve sunflowers in a vase. August 1888
· Van Gogh, irises 1890, humanity that has not been seen before, the way he viewed flowers that impressionists were not able to reach, carefully crafted each single flower with their own personality, not as part of a whole, each their own portrait with intense edges, not seen in impressionist paintings
· Van Gogh, olive trees eith the alpilles in the background, 1889, after his stay in the asylum, lines he brings to landscapes
· Van Gogh, the road menders, 1889, courbet the stone breakers comparison. Human figures are broken down into lines and blended into the background, trees are important
· Van Gogh, the starry night 1889, when he was staying at the asylum he painted the night,mingling his inner world to the outer world. Blue and pulsating yellow stars, high vantage point medieval or renaissance, everything seems to be in movement or trembling, what he was really seeing, illuminated excited landscape. To take a simple landscape and translate it with internal excitement
· Van Gogh, van goghs room at Arles, 1889, 
· Van Gogh, vin cents chair - even still objects have excitement and personality
· Gogh, cafe terrace at night 1888, anxiety ridden reality
· Van Gogh, the church.. The path is made up of brush strokes, the church is heavy stone but seems to dance
· Van Gogh, roots and tree trunks, pushing the lines and brush strokes, borderline abstract landscape
· Van Gogh, wheat field under threatening skies, 1890, dark sky seems darker above golden wheat, fluent appearance of field with brush strokes
· Van Gogh, branches of almond tree in blooms 1890, influenced by Japanese prints
· Gustave moreau, Jason, 1865, very much interested in subject matter, rich vibrant colour, described as outside of society with odd hobbies, precision of line. Interested in mythical subject matters, beaudelaire 
· Moreau, Orpheus 1865, ancient myth but still seems bizarre, thicker and thicker brush stokes
· Moreau, the apparition, 1874-76 illumination and ornamental, breaking surfacebwith thicker brush strokes
· Odilon redon, eye balloon 1878, seems like surrealist painter fifty years before surrealism, painted in black and white for a long time
· Redon, the crying spider 1881, they lack literalism, subjects of dreamscapes almost, effects are deliberate and preconceived, nothing is uncontrolled about the work
· Redon, the smiling spider 1881, translating his dreams, into a recognizable narrative
· Redon, ophelia 1900-05, represented as drowned even thought the composition is bright and optimistic, she is upside down, seems to be more attention on the flowers and the details of ridges on the petals
· Redon, panel 1902 playing with the use of paint and materiality, calming depiction of nature, sommething that has not been seen breaking away from three dimensional perspective
· Redon, the seashell 1912, painted with such confidence becomes a bright jewel
· Redon, the cyclops 1914, seems pleasant and nice not as described in homers oddysy, seems like a ray of sunshine
· Pierre, puvis de chavannes, the poor fisherman, was very successful and in demand and influenced symbolism, it is overly dramatic for contemporary tastes so we are less interested.   3 separate parts, man, woman, sleeping baby, flatness not movement, strange mood, areas of equal colour, no real story for us to grasp, naive stiffness to figures, touch of claustrophobia of unified flatness
· Puvis, the dream 1883, fantastic situations, lacked subtlty we see in other painters
· Puvis, death and the maidens 1872, neo classical influence, death on the ground
· Edvard munch, ashes 1894, revolutionized, deep seeded sexual frustration, anxiety, jealousy , dress is unbuttoned he feels ashamed from some sort of sexual guilt
· Munch, the dance of life 1900, father was a doctor but family died, awkward jaded representation of people coming together, no one seems that excited except one fellow
· Munch, death in the sickroom 1895, childhood recollection, in greenish hue, pain and suffering
· Munch, evening on Karl johan, 1892
· Munch, modonna 1894-95, sexually promiscuous woman, seductress, femme fatal, scary and anxiety ridden, destroys the eye contact
· Munch, the day after, 1894-95, he had a crazy relationship with this rich heiress, drank too much moral take on this
· Munch, three stages of women, sphinx 1894, she is given strength in the middle of the canvas
· Munch, jealousy, his personal experience with women, woman flaunting her body to a suitor
· Munch, jealousy from the series of the green room 1907 women in red is enflamed
· Munch, the murderess, his women stabbed him, she is smiling and is proud of herself
· Munch, puberty 1894-95, more innocent depiction of women, awkward, shadow looks like she is turning into a menacing creature, 
· Munch, anxiety 1894, faces are basically dotted eyes in green see through heads resembling scream
· Munch, the scream 1893, icon of modernity when it comes to psychological anxiety, the sky like flaming blood, his experience of the scream he heard andhis internal manifestation of a breakdown. The face of alientation
· Munch, self portrait with burning cigarette - mystery
· Munch, self portrait between clock and bed 1940-45 stands facing forward by the clock passage of time, and old age by the bed where he will end up when he dies
· Munch, self portrait with cods head 1940
November 10th 
Fauvism - first avant gardist movement of the 20th century, chronology comes to a particular point of colours, exaggeration of shapes and simplifying 
Henri Matisse luxe, cal me et volupte 1905-04, colour, brightness approaching art that directly touches the senses. Landscape very unrealistic not naturalistic. Picasso and Matisse rivals. Anarchism - only truth you can know is your own experience. How to make the picture plane coherent, voluptuous brightness or purity and violence of colour.
Built his career past experiences and his new way of looking at the world. Flimsy organization of figures on a beach but what he saw was imagination and play with colour and light, blocks of colour
Cezanne, colour, shapes simplified from nature, geometric for figures, stretches of blank canvas
· Matisse, woman with the hat (madame Matisse) 1905, portrait is just an excuse for the paint to flow freely, background is expressionistic and unclear, colours point to the surface. Conventional pose seen regularly but with aggressive brush stroke with clashing colours, doesn't seem to be based on a drawing or study 
· Matisse, green stripe (Madame Matisse) 1905 became an icon at the beginning of the movement, green stripe, free flowing brush strokes, not there to represent something in particular, random colours of the background, intensified the cues that impressionists had already explored in the past
· Matisse, the joy of life 1905-06, nearly 8 feet long, flexible line used, sudden jump in scale between the figure, tells us that the painting cannot be enjoyed in naturalistic terms, compositional unity even though colours are arbitrary, no reference to exotic cultures. Figure itself is mention to abandon its. Abstracting the symbolist elements of mysticism and eroticism, a reinterpretation of Greek myths, utopic society, he is trying to focus the figures with strong powerful colours. Harmony that is flowing and sensuous
· Matisse, the blue nude (souvenir of Biskra) 1907, dynamic variation on the classic Venus pose,influenced by african statuettes - exaggerated body parts, classical nude with also crudity and violence that he adds, sensuality and the force of the figure comes from the colour, exotic sexually available women, Matisse inflames the picture plane with his vivid brush strokes, strength, he said he doesn't create a women he made a picture. Pg 59 of text 
·  Matisse, Le luxe I and II 1907(08) luxury, abandoning realism but holds onto the shape of the body, landscape, link to the model of the body, narrative of the painting seems ambiguous, nude posed classical as a renaissance painting, another with flowers, simplified, stylized and distorted for emotional reasons. Flat planes, colours are crude with individual brush strokes, but in the second they are smooth and separated. Luxurious grace and a sense of relaxation, solidified his international reputation. Almost 7 feet tall, prepared charcoal and oil sketches, abandons perspective altogether, gets rid of light and shadow, flat surface of the painting is a way of conveying this mood, rich voluptuousness, eroticism, the painting itself articulates this message. 
· Matisse, the red madras headress (mme Matisse: madras rouge) 1907, voluptuousness and buttery colour, ornamentation influenced by north African, 
· Matisse, still life with blue tablecloth 1909, confusing pattern, movement through canvas just through blues, sensuousness of picture plane
· Matisse, harmony in red 1908, fauve, group of painters have a relationship because of their use of colour. Interior space made up of a single unmodulated area of red, flatness is reinforced by blue plants, floating fruits on table, flatness is underscored by the flowers on the tablecloth and the wallpaper are very close to the still life on the table, fruit on table resembles printed fabric, close representation, ambiguity of space, play, picture plane modulates as we try to focus our eye, unnatural blue sky
· Matisse, Bathers by a river, 1909 1913 1916, darker palette, constructive period, came back to it over many years, structure problem, counterpoint among figures, nature and pictorial architecture of the space itself, 
· Matisse, the music lesson (la lecon de musique) 1917 
· Matisse, thepiano lesson 1916 schematics of the painting in the background are more obvious, shapes are ambiguous another take on the same subject, use of grey, triangular shapes on boys face, but it is light interpretation. 
· Matisse la danse I 1909, Circle of dancers seen in the joy of life, no perspective, rush and movement of dance, 3 colours, separated by contours and lines but there is still dynamism in the painting
· Matisse la musique 1910 compares, simplified figures, conveying idea of the senses through representation of music, abstraction as in music itself
· Matisse, conversation 1910, unified blue, same technique as in the red dining room, seems to be an everyday occurrence but is represented in fantastic colours and schematic patterns 
· Matisse, the painters family 1911, completely different, a lot of dimension and details, unstable space, little perspective mostly flat, 
· Matisse, the red studio 1911, sums up Matisses philosophy, no shadows, looks flat at first but the reed suggests some kind of space where the objects float, canvas and sculptures of his work, virtual gallery of all of his evolution as a fauvist artist
· Matisse, odalisque with red culottes 1921, red is more realistic and 3 dimensional, repeated this technique with the themes he loved for more than 40 years
· Matisse, decorative figure on an ornamental ground 1925-26, abstract figure as decorative element, never tries to oversimplify 
· Chapel of rosaire, vence, no colour, simple, decorated the whole chapel, poured with light because of stained glass windows he created. Large unexpected designs, cut outs 
· Georges Rouault, prostitute at a mirror 1906, grinch, paints prostitutes with strange fury, fierce contours, describes volumes of her body with surprising force
· Rouault, the old king 1937, opaque type of stained glass look with thick black lines
· Rouault, saint marthe 1945 
· Rouault, nude back 1910, layers upon layers of paint, effects of depth and the colour strata, more and more flat and 2 dimensional
· Rouault, Pierrot reclining 1932 
· Roualt, parade, fauve because the energy is something that has never been seen before
· Georges rouault slaughter 1905, religious morality
· Andre derain, la danseuse ou femme en chemise 1905, enthusiasm and brightness, sensual immediacy with the model, escaping naturalistic ideas, flickering flame like brushwork, large hand distorted and heavy, create the sense of adventure in the picture plane
· Derain Bathers
· Derain, charing cross bridge, very far away from what gaugin was doing
· Derain, house of parliament at night, 1905-06 compares to Monet, in the way the sky is depicted in particular
· His linear atmospheric constructions of light
· Andre derain, the pool of london 1906 strong forceful patterns by reiterating these colours
· Andre derain, mountains at collioure, hint from van Gogh with tiny brush strokes, harmony 
· Maurice de Vlaminck, red trees 1906, used colours directly from the tube and then applied lines, he is very much conscious of the past of painting, physical champion cyclist and politician, loved van Gogh more than his own father
· Vlaminck, la danseuse du rat mort 1905
