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Notes:

Day One:
Early sound films, Hollywood-germany

Alfred Hitchcock – Blackmail

The meat and potatoes of the course:
the status of films as objects of historical study.
Not just the text of the film after the 80’s but the entire context from economical, technological, political, social.
Validity of textual and contextual approaches to the study of film history.
Musical film
Projects of film analysis and film history are combined and integrated
The documentation used in making film-historical claims (writing film history, you need some documents  interviews, scripts, reports, trade press)

Midterm 30%
Exam 35%
Final paper 35%

Different versions of the film, (no sound, sound)
Dialogue shots longer in sound version
Silent version had intertitles that are way shorter with more action shots that are much longer


Day Two

Between the changes from silent to sound, only app. 1/3 of movies would feature music, and then nothing at all

Spadoni: reception study of early sound films.

Editing
Example

Talkie: Length: 83 min long, 440 shots, av. Shot length 12.3 sec, 35 films in this sample
Silent : god fucking damnit 

Gomary: Historians have completely mislead about the conversion of sound, its about the crisis, the actors being scared, having to take voice lessons, wont be able t do it the mojo), technical problems. Apparently it was actually very smooth, maybe on the ground a little, but in retrospect it was smoothly done, raising money for wall street. Competing amusements  happening (mini gold, bowling)

1928-1934 (237 films watched)
3 categories: action shot: no synchronize vocals, nothing happening. Av. Shot length: 6 sec 
dialog: face, mouth moving, voice audio av. Shot length: 15 sec
singing shots: dancing, wider mouths Av. Shot length: 19.9 sec

long singing shots: artifacts of that time

electrical recording : frequency range much higher then acoustics recording. Wider ranger, able to pick up much more.

Back then, preformers had to be able to perform for long periods of time. While now shots can be cut so much more often.

Spectacle, shots will linger to see the amount of money spent on the film. Back then more money put into sets, and actors, and clothing. Now its about effects, and camera technology.

Long take musical performance example: Dance of Life, song: True Blue Lou. Talks about the woman he loves during song, seemingly “hanging out”

Spadoni on: abrupt tonal shifts in early sound films
Consider movie musical in which musical nymvber stand apart stylistically frenoirs firt sound film rom the sequences that precede and follow them. A film shifts gears when a number starts, then shifts them back again after it is all over this characteristic register switching had roots in the cinema of the sound transition

Reaction shots:while one person is talking, you keep your camera on someone else who is listening. Helps talkies tell story faster then silent film

They shot both versions of the film at the same time, sound and silent. Different negatives for each films. So both films are different?

The microphone changes acting style, don’t need to use ther body anymorem tames and naturalizes the vocal instrument, Gestures more accessories, editing and camera placement had fragmented the actors body and now the soundtrack furthered a movement toward the invisible acting.

Crooning : make ripples in your voice to represent sound, personal tone, romantic, ease and casualness (Bing Crosby – the hippest white man in north America)
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Al Jolson

The music in Blackmail is already thoroughly Hitchcockian, not only in the basic contrapuntal approach but in numerous details. Scholars marvel at how many characteristic touches—the amusing cameo, the Hitchcockian blonde, the transfer of guilt, the wrong man theme, the young female point of view, the conflict between love and duty, the climactic chase on a public monument, indeed the whole Hitchcockian world of sex and suspense—were already present in this silent talkie.

A Hitchcock technique: whirling anxious music is linked to a circular visual element

The opening arrest-and-booking sequence “is an early version of Hitchcockian chase music, a burst of kinetic energy that sputters and dies out. The anxious main theme, with its swirling strings and spitting trumpets, lurches to half speed with tense pizzicato and a mournful oboe as police invade the suspects dingy flat.

Musical irony: As the police chatter moves into the restroom, the music is transformed into a perky, major-key variation on the main theme.

As in Notorious, North by Northwest, and many other films, Hitchcock uses restaurant music in the beginning of the narrative as a blandly ironic backdrop to deceit and betrayal.

Hitchcock’s career was an unending search for the right song, whether a serenade, a music-hall ditty, a cabaret routine, a carousel tune, or a rock track. These are an essential part of his atmosphere, characterization, and story line.  The attempt to find a felicitous song often resulted in tense behind-the-scenes negotiations and confrontations, many of which have never been recounted…
As he would do in Young and Innocent and Rope, Hitchcock uses an out of control music performance as a signifier of violence, either past or to come.”
“In a startling contrast, the behind-the-curtain knifing, silent and unseen has no music at all.

Immediately after the killing, the music takes us from outside the action into Alice’s head. The unforgettable image of the heroine staggering in slow motion with the knife, unable to take in what she has done, is caressed first by a delicate, enchanted version of Crewe’s song, a daring way of registering Alice’s bewilderment and shock through musical irony.

Synchronized speech in the first sound features came in distractingly discrete packages within the films.  These were talking sequences abutted, usually at both ends, by silent sequences that had been scored with music.  A transition from one type of sequence to the other could register as an awkward mechanical gearshift in a film’s mode of narrative presentation.  All at once dialogue titles gave way to synchronized speech;  figures gesturing and emoting in the familiar silent-era style became figures comparatively still so as not to make distracting sounds that could be picked up by the insufficiently discriminating microphone;  the mobile frame of the silent film became the noticeably more restricted camera viewpoint of the early talkie;  and flowing music yielded to a scratchy quiet that engulfed both the figures and their speech.

I argue that previous historians have misled us;  the transition to sound films was rapid, but speed of change does not necessarily connote disorder, chaos, or confusion. […] Consolidation and merger, not panic or anarchy, should be the labels we use to characterize the switch to sound by the U.S. motion picture industry.

Transitions out of as well as into a talking sequence could deliver a jolt.  A reviewer of The Jazz Singer complained about ‘the abrupt blankness when the singing or dialogue stopped and the ordinary screening continued.
It was a shock to the audience to see Jolson open his mouth and hear words come out of it. It was one of those once-in-a-lifetime experiences to see it happen on screen. A vision . . . a voice that came out of a shadow.

Ever since [the  early 1930s], when musical numbers appear or disappear in a musical, there is often a perceptible shift in the atmosphere, the emotional ‘weather’ of a movie.  The action of the film slows to a dreamlike halt--or shifts to a different tempo;  and then suddenly the music lifts the audience out of the inert everyday world into the more magical world of the song.
Spadoni on two rival models for sound-image relations circa 1930 (p. 27):  
“One model, the scale-matching (or invisible auditor) approach, adjusted the sound scales of the individual shots corresponded to the shots’ image scales.  And so close-ups would be accompanied by ‘close-up sounds,’ while figures speaking in long shots would be harder to hear. 
“The other model, the foregrounded-sound approach […] placed dramatically significant speech atop a hierarchy that overrode the image scales of the individual shots and organized within itself all sounds according to their narrative relevance and presumed viewer interest.”

Differences between American and French sound practices suggest a trade-off […] whereby an increase in spatial fidelity implies a decrease in speech intelligibility, and vice versa.”

In other words, the need to ensure the dialogue’s clarity  required close-miking and low reverb, whereas the demand to render accurately the space of the recording environment required distant miking and high reverb. In the case of direct-recorded scenes, the sound crew faced the challenge of somehow “squaring the circle” by reconciling the contradictory demands of voice recording (intelligibility) with the proper restitution of the recording site (fidelity).  The challenge was inescapable in the French and American cinemas, which favored a tight, naturalistic synchronization of actors’ voices and lips.
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Detective Frank whistles Sonny Boy (Blackmail) – very popular song

Could never have been popular had it not been identified with the scene in the singing fool between al jolson and davey lee. As it was it sold some 1,600,00 copies. It was written as a joke, and was surprised when al jolson wanted it in the film

The most successful film of jazz age inverts the stereotypical sex roles. Wife wants sex, husband wants affection, wife has a lover husband has a child. Wife looks non maternal, exposed legs and no breasts. Husband rocks baby. Wife leaves home for lover and career. Husband mourns the loss of his child
- Black Face
Half talkie, half silent

Confined to two sentences – the result was, of course that every picture had to have a theme song and the public was thought to e very keen to see musical comedies. This cycles definitely wore itself out before the producers realized it.

Reinvention of musical in 1933 – trade publications say that people start to determine it as “the musical” (musical was used as an adjective – musical comedy musical epic) now it is a noun – a new genre has actually taken form. 

Jolson @ warner bros. then hiatus, then back to warnr brothers. Al Jolson is 41 in the film

Rick altman – the highlight of many nickelodeon programs was the illustrated song. A live entertainment featuring a popular song illustrated by colourfu lantern slides. Accompanied by the piano the singer would typically warble two verses and two choruses then the audience would join in while the chorus lyrics slide was projected.

Notes on formal differences
Classical : 
Muteness : the match with the image does not depend on verbal content
Indeterminacy- the music meaning depends on the images and narrative situation
Inconspicuousness – wordless music lacks salience
Expansibility- any musical layer potentially justifies continuation even when the others have reached closure
Quiet listening and mental involvement - an attitude appropriate for classical cinema
Popular song
Linguistic dependence – a song rarely signifies separately from its linguistic content
Predictability – musical and linguist systems align to create multiple simultaneous closure cues
Singablity – popular songs are reducible to a single melodic line
Rememberability – songs are easily taught to the most unmusical audiences
Active physical involvement – an attitude characteristic of the cinema of attractions of 1895- 1906
Popular sog never allows the listners of the songs individual parts to escape from the whole. As such the polar song always remains a coherent block that appears to be authored separately from whatever images it accompanies.

Every singer the early 1930a when musical numbers appear or disappear in a musical there is often a perceptible shift in the atmosphere the emotional either of a movie. The action of the f

Two film musuc operations that pop songs can perform better than classical music: 
Popular songs can perform unique narrative purpose ssuch as providing editorial commentary on the drama
Popular songs can be marketed separately from the film via sheet music discs tapes
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The downbeat isn’t merely that moment when events are more likely to occur in music the downbeat sounds nice since the downbeat represents one of the most predictable of event moments , events that fall on the downbeat tend to evoke positive feelings

Hank – somewhat masculine
Film seems to be the base idea for singing in the rain
In uts weajest sense, musical, means simply a film with a signifivnt amount of diegetic music (music made by on screen characers) in this sense the term designates an extremely diverse international genre with important examples from every decade since the 1920’s and from every content

In this stricter sense the musical is not an international genre but on of the most characteristic creations of the Hollywood film industry to study the msical is this primarily to analyze the history of Hollywood’s 1500 or so musical films

The feeling of time being suspended ,, standing still – tha can inform song sequences: screen tie – how long  the song is on screen – coincides with musical length but not necessarily with putative diegetic time (how long one can suppose it would take for an action to occur) much the most common response to this is the long take a whole number filmed in one take

Saying I love you takes longer in musical films ( you were meant for me – lasts 2.5 min.)

The bond of mouth and voice – music videos where there can be a max disregard of space time coordinates with little or no attempt to construct let alone reproduce a coherent space time continuum nonetheless when we see the person we hear singing we usually also see them singing and at the right pont in the song

Accepting dubbing mrsnd trfusing to believe in the kind of mysterious connection btween the trembling of a voice and the individual.  In short it means we have ceased to believe in the unity of the individual 

In italiian films we find a much less clear sense of generic belonging or confinement and less inclination to focus on the sigh of singing than in Hollywood cinema

One index of the [singularity of Indian cinema] is the use of dubbing. In Hollywood cinema this is largely deceitful in Italian casual or fluid ; in Hindi cinema it is transformative. The choice we hear is not only not that of the person we see singing but it is also usually an extremely well known voice. By having a voice other than that of the actor musical numbers shift the film onto a different ontological plane

Anna morcom; playback involves the prior recording of the son which is then played back during shooting and the actors and actresses lip sync the words. The fist film using playback techniques is said to be dhoop chhaon (35) the prior recording of songs led to much better sound quality and it also freed up the song picturisation. It was possible to use more instruments as they no longer had to be hidden in buses and more movement and dance could take place during the singing previously the singers could not move much as the would go out of range of the microphone , and also if they were moving too much they would not be able to sing properly

The advent of playback also meant that the roles of the actor-singers started to diverge with the singing of the flm songs increasingly being carried out by professional singers.

MGM’s publicity described the Broadway melody as a new type of film bringing together musical comedy spectacle and rhythm with a straight dramatic story of new york backstage life.
The Broadway melody according to variety employed a punch formula in its story construction whereby dramatic situations end with a giggle
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The particularized individual is a t the centre of the song and its time space : the voice comes out of the body or is taken to and the time and space amplify the feelings of the song. This does not exvlude group and collective song. But it does embody the figure and fround structure of western mysic usually centered on a star singer individual…

Rick Altman 
No longer important for the male lead to be able to sing well – just being attractive and easy going style.

Racey suggestive films – getting away with it.

Music affecting Gestures – al jolson on the downbeat of the following measure, al releases his arm, thus creating his famous gesture. Credit sequence has huge shadow of jolson

Characters imitate jolson – singnig sonny boy from singing fool.

Al jolson singing a song, drops to one knee and holds his arms widespread he is not simply going through meaningless gestures he is throwing his whole body into the fervid expression of emotion

Watching someone lifting a heavy weight either in front of you or on a movie screen, stimulates some of the neurons in your brain that would fire if you lifted a weight yourself.

Iconic gestures – reflect the content of the speech they accompany when someone verbally describes pouring wine while his arm raises and rotates by approximately ninety degrees. At the elbow that’s an iconic gesture.

Beat gesture – on the other hand do not specifically reflect what is being said. They are rhythmic hand movements that almost appear to beat out musical time with the pulsation of speech

The hypothesis that mirror neurons facilitate communication predicts that they would be activated more strongly during the observation of iconic gestures which facilitate communication and understanding that during the observation of beat gestures which are less useful doe the observer. Indeed this is exactly what weve found. 
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The selective activation of mirror neurons for iconic gestures tells ys that they are concerned with gestures that are important for face to face interaction.

On purge beb 1931 – jean Renoirs first sound film – made in 4 days.
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Jean Renoir: it was the era of false sounds. The accessories and decors were arranged for sound with incredible naivety these habits annoyed me and to express my bad humor I decided to recorded the flushing of a toilette. The most eminent artistic and scientific personnel at the major sound film companies declared my experiment an audacious innovation.

Marlene Dietric in her films with von Sternberg does not have to speak and rarely does. The sparsity and nakedness of her gestures reveal everything, proactively because imponderable mysterious even to herself. Von Sternbergs direction as always was almost purely mechanical (count to six and look at that lamp as if you could no lobger live without it) but his methods purified dietchrichs energy.
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Sternberge devised a clever method of using the opening and closing of doors and windows to control the entry and exit of continuous souds that existed behind the foreground dialogue and action


German Musical

Film is not the same as the stage play
Directed by G.W. Pabst – most famous German filmmaker.

Bertolt Brecht
1898-1956
theories – any identification any viewer might have with a character. Do things that would break the illusion that it’s a play, characters would address the viewers in the play 

Kurt Well

You would hear those songs wherever you went in the evening.

For five years, every girl wanted to be like polly, talk like polly, and every fellow like Mackie messer apparently the ideal man was a pimp

Pabst returns to the element that undoubtedly made the opera such a hit ie the romanticization of the underworld but adds a telling séance..

The actors were not necessarily good singers, but brought about lots of other qualities,  no one could sing like Lenya because it was so unique

German dutch company
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Pabst returns to the elemnt that undoubtedly made the opera such a hit Ie the romanticization of the underworld, but adds a telling nuance in that he uses the performative cabaret mode to redefine the main protagonists social status as a celebrity.

Monkey Business
Henry Jenkins: criteria for deifining film performance:
Narrative integrations: or the performers relationship to the narrative
Character integration, or the performers relationship to the character
Expressive coherence: or the performers relationship to the signs of his or her own performance. Expressive anarchy creates spaces as well for the performer to break character and confront the audience directly as groucho does in most of his films
[bookmark: _GoBack]Ensemble consistency: performers relationship to other performers in the film
Audience consciousness: performers relationships to the audience. 

Expressive anarchy creates spaces as well for the performer to break characterand confron the audience directly as groucho does in most of his films

Steve Seidman: comedian comedy heightens audience awareness of the centrals clowns extra textual status at the expense of integration into a specific character

There is always a problematic fit between the film character and the stars image – audience familiarity, promotional material, reviews, commentary, etc

Music industry stars appearing in sound films were odten said to “play themselves”

Most film performances maintain some degree of distance between the stars image and the films character though certain types of films comedy musical focus audience attention on that gap while others social problem films melodrama efface it as much as possible –Jenkins

5 diffferent types of comedian comedies in early sound period

The Revue (king of jazz)
Show case film : which embeds the non integrated units of the revue film within a frame story
The comic romance : romances treated melodramatically then comically, emphasis on their separations, comics adopt a more restrained, naturalistic acting style
The anarchistic comedy (MONKEY BUSINESS) films the stars repertoires of existing stage business provided raw materials that could be assembled into a flimsy narrative structure
The affirmative comedy in these films the comedians virtuosity yields to plot demands


Gag sequences in monkey business : thwart plot development

Lipscomb: no one interested In the progress of picture making can ignore the development of the sound film in which dialogue is reduced to a minimum and in which action once again takes the premier part in the telling of the story

Every film had a theme song, and public was thought to be very keen to see musical comedies and extravaganzas . This cycle definitely wore itself out before the producers realized it.

Fall 1930:
The most daring of the producers are risking films with interpolated songs.
warner bros production fifty million Frenchmen is released without cole porters song s and with the new scenes
People are not as interested in musical films  in this time – some films would literally remove the song sequences. Some musicals worked as long as they had comedians in them.
3 features released featuring duo wheeler and Woolsey (RKO), other films released: animal crackers (2nd marx bros film), whoopee (eddie cantor) – comedies with music labeled by eddie.

Formal closure: punchline. Structurally unsuited to narration. More suited to marking a pause or digression in the ongoing flow of the story.


James Lastra: sound space and classical narrative
Distinction between different types of sound – more importance then others – intelligibility. No longer match visual, acoustic. Mic with camera, don’t respect acoustics of set. Point of reference for viewer.  Aka technological advancement.
Microphone moved around – Close up microphone doesn’t make the actors sound natural. 
To retain the advantage in articulation of the close microphone and at the same time permit the freedom of dramatic action required the microphone is sometimes moved about on the stage that is “panned” to keep it always near the speaker as he moves about while the record is made. This is done at the risk of naturalness and of the completeness of the illusion thaw the voice comes from the speaker as he appears on the screen.
It has been shownt hat the percent articulation in a room decreases as the distance from the microphone to the speaker increases.
The unnaturalness is due to the absence of the sound reflected from the walls of the set in which when added to the direct sound from the speakers coice simulates the quality obtained in ordinary rooms under listening conditions.
Directional microphone, boom


Fidelity & Intelligibility
fidelity fuck 

more than simply a modification of existing practice the shaping of film sound in foreground background terms signaled a basic shift in aesthetic priorities whereby the construction of a story world took absolute precedence, regardless of whether the result reproduced a real world original.
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