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MESOPOTAMIA VS. EGYPT
· Very strong common aspects
· But believe in different cultures
· Both becoming places of agriculture 
· Existing of Writing – Record Keeping
· Hieroglyphic – Rosetta Stone
· Code of Hammurabi – First Code of Law
	Mesopotamia
	Egypt

	· No strongly marked frontiers – Constant threat from nomadic invaders
· Extreme and unpredictable weather
· Life was filled with terror and darkness
· The afterlife was nothing to look forward too
· Mortality 
	· Narrow, fertile strip
· The deserts on either side of the fertile valley provided a natural barrier against invaders
· Calm and placid weather
· Equable and optimistic people 
· Elaborate cult of the dead
· 




MESOPOTAMIA

PICTOGRAMS
· The signs of images that represent the certain object
· Sharp styles to inscribe their messages in stone
· Horizontal line of images helps portray the message and tell the particular story

ROSETTA STONE
· Discovered by Napoleon
· Fell into the British power

FRAGMENT, EPIC OF GILGAMESH
· One of the earlier surviving works of literature 
· Some important parts are missing
· Modern translations are being created to interpret the messages within the stone
· Story of the king who was a son of a Goddess who inherits beauty and strength
· Inherited by his father
· His journey in trying to overcome or escape from mortality
· Forced to accept his limitations
· First known work to confront the idea of death
· Embodiment of the unknown 

CODE OF HAMMURABI
· 1st code of written law
· Differentiation between major and minor crimes
· Principle of Talion – An eye for an eye
· Death penalty
· Concept of rank – Not everyone been equal – consideration of wealth, class and gender
· Carved on stone tablets and placed on public places
· Sixth King of Bahalombia 
· Organized peoples into one unified system
· Laws are inscribed in the work of art that are displayed
· Stealth of Hammurabi
· Represents the Hammurabi receiving the code of laws from his God 
· Representation of God being bigger in size compared to Hammurabi 
· Incredible source of information to reveal the culture of Mesopotamia 
· “If a man put out the eye of another man, his eye shall be put out [An eye for an eye]”
· “If a song strikes his father, his hands shall be hewn off”

STELE OF NARAMSIN
· Reflect the form of authority 
· Commemorated to the Acadian culture
· Used a more tradition way 
· Composition is designed diagonal with the key leader at the top 
· Leader is meant to be represented more important – bigger than the rest of the humans in the picture
· Below the king is his army as well as his defeated
· Submissiveness of the defeated is shown greatly in the work
· Everybody is looking at the King

VOTIVE FIGURES
· Ancient Samarians 
· Religious artwork
· Physical characteristics are very similar to one another 
· Homogeneity between woman and men
· Lack of individuality 
· What are they really looking at?
· Certain kind of submissive attitude to them
· Sense of alertness and watchfulness
· Emphasis on the eyes 
· Indication of their hands represent prayer 
· Represented as mortals 

THE LION HUNT, KALHU (c. 875-860 BC)
· Horses In movement
· Before and after
· Lion is an important symbol of power 
· Orderly composition representing a consecutive narrative
· It is a narrative representing a sense of power
· Fight for power
· A battle for humanity 
· Social context
· Battle for hierarchy 

ISHTAR GATE (c. 757 BC)
· Power of the city
· Restored and reconstructed today
· The color blue is important 
· Represented with the use of mud and brick 
· Materials are non durable so most of the work does not survive

PERSIA
· Multicultural people of the ancient times

PERSEPOLIS (518-460 BC)
· City in which is perceived in a sense of multiculturalism and art
· Egyptian culture

EGYPT

· Unlike the series of conflicts, there is a concept of unity and stability within the area
· Resultant of dynastic civilization 
· Immortality is presented through art
· Mummification
· Continuity of stone 
· Pyramids
· Cyprien Gaillard 
· Sculpture 
· Tombs
· “It is a hundred times more meritorious to build a temple in brick than to build one in wood” and “ten thousand times more meritorious to build a temple in stone than in brick” 

EGYPTIAN GODS
· Important of symbols and their meaning
· Humans are incorporated with an animal 
· Horus, son of Osiris, a sky god closely connected with the king
· Set, enemy of Horus and Osiris, god of storms and disorder
· Thoth, a moon deity and god of writing, counting and wisdom

GOD BES
· Shown in a frontal view rather than from the side
· Represented apart from tradition 
· There is no symmetry within his proportions 
· Household protector
· Protects the home, the mother and the child

GODDESS QUDSHU
· Represented in a frontal position
· Goddess of ecstasy and sexual pleasures

PALETTE OF NARMER
· Head and lower body are represented in profile
· Frontal eyes and torso 
· Body in profile 
· Eyes or oversized
· Hands are less realistic but are the symbol of a hand
· Double sided
· Unity of Egypt (Upper and Lower)
· Represent scenes in lower release 
· All included in the burial
· Size matters
· Most important person is always the most noticeable (size and representation)
· Woman are usually shown on a smaller scale 
· Leaders (men) are represented in their age, while being muscular and strong
· Frontal images are confrontational 
· Profile is never confrontational

PYRAMID AND FUNERARY COMPLEX OF DJOSER, SAQQARA
· Not temples
· Monuments that progressively elaborate representing something large
· Built as tombs for Kings
· Space inside is secluded and private
· Burial chambers are situated underground 
· Shape of the pyramid is symbolic of the life of the divine King
· Person who is dead but there is a constant presence of the King – represented through the pyramid 
· Contact between earth and sky
· Regeneration 
· Resistant to change 
· One of the earliest to survive
· Use of stone in Architecture
· Imhotep – First architect in history 

GREAT PYRAMIDS, GIZA
· Khafre – Best preserved pyramid 
· Rather than his body being human, it is presented as an animal and the head being human 
· Certain sense of connection between the earth and the sky
· One of the largest statues to have survived in the ancient world 

MENKAURE AND A QUEEN, GIZA (2490 -2472 BC)
· More idolized body 
· Opposed to representations of the body
· Clean way in which the stone is rendered

SEATED SCRIBE

ILLUSTRATION FROM THE BOOK OF THE DEAD, PAINTED PAPYRUS (c.1285 BC)
· More symmetrical and idolized way of conveying eternity 
· Stories about the dead
· Certain kind of optimism 
· Common similarity that are accompanied by inscriptions 
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MENKAURE AND A QUEEN, GIZA, 2490-2472 BC

TOMB OF RAMOSE
· Woman’s place is the secondary role to the man 
· Warmth in the way they both seem to be connecting
· Reaching for her husband
· Woman are usually represented as mother or wife in a position of support
· Not equals to their husbands

GOVERNMENT AND PHILOSOPHY
· The Greeks disliked the rule of autocratic Kings and Pharaohs
· Their aversion to tyranny led to the establishment of independent city-states
· The Polis was the focal point of the cultural life
· The Polis became an important foundation of modern democracy 
· Expand into other colonies – Italy, Sicily, Spain and France

Philosophy – Craft – Paintings

PLATO – The Republic
· Ideas or Forms (Philosopher)
· Physical and practical world (Craftsman)
· Shadows and reflections of actual objects (Painter & Poet)
· Art indicates nature
Art is relegated art to the world of shadows, mimetic images, and sensory distortions 

RAPHAEL, School of Athens, 1509-10, Vatican
· Debate of the identity of the figures that are represented 
· Athena is the goddess of wisdom and justice 

	PLATO
	ARISTOTLE

	· The Ideal – Ascent to a wider vision
· The General/Universal
· General/Abstract Theory
· It likes to be whole, uniform
	· Judgment of Sense
· The Particular
· Practical judgments
· From case to case 
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MIDTERM LAYOUT
· Multiple choice
· Comparison 
· Identification of an unknown artwork 

OVERVIEW

Greek temples vs. Etruscan temples
Sculpture – no nudity 
Role of Woman – Sarcophagus Reclining couple

Romans
The Roman Republic Power Grandeur – Large Armies
Eclecticism of Republican Architecture – Concrete, Barrel Vault, Dome
Building Programs – Cities, Roman Villas, Aqueducts, Forum, Coliseums 

ETRUSCANS
· Occupied in the area of Tuscany - Florence today 
· Were the Etruscans indigenous people?
· Northern territories between the Arno and Tiber rivers 
· Gradual fusion and intermixing of peoples
· Independent city states – no political unity
· Distinctive character of their art
· Etruscan temples
· Mural paintings of underground tombs 

MODEL OF ETRUSCAN TEMPLE, 6TH CENTURY 
· Targeted in the honour of Gods
· Dissimilarities between the Greek and Etruscan temples
· Use of wood in the conception of the main columns 
· Wooden tile roof occupied by sculptures 
· Narrow entrances in the temple 
· Columns are in the front – frontal perspective and entrance rather than all around the building like the Greeks 
· Etruscan is more localized and presented as a frontal view 
· Length of the temples are important because they are much shorter and narrower than then Greek 

TOMB OF HUNTING AND FISHING, TARQUINIA 
· Etruscan Artwork
· Very vibrant and colorful 
· Representing a very interesting way - joining man and nature 
· Drastic views of death but leaving pleasures of nature presentable 
· Obsessed with death but devoted to the pleasures of living 
· Very interesting paradox
· Sense of spontaneity 
· Birds are represented freely 
· Blending nature and men 
· Entirely devoted to the pleasures of living 

Nature plays a much more predominant role in the works of the Etruscan’s than the Greeks 
Etruscans show the predominant role of woman in their artwork 

TOMB OF THE DIVER
· Greek artwork
· Main characteristic is the use of mural painting 
· Less colorful and less vibrant
· No animals
· Much more dry view 

SARCOPHAGUS WITH RECLINING COUPLE, ca. 520 BCE, ITALY
· The man is behind the woman
· The woman is more predominant 
· The man is behind supporting the woman rather than the woman supporting the man – compared to the Egyptian works 
· Figures are represented alive 

TERRACOTTA FUNERARY URN, MUSEO ETRUSCO
· Very relaxed sense with the two peoples connection
· Seem to be having a conversation
· Moving us closer into the Roman empire
· Joyful and pleasurable way of seeing the world
· The two humans are very engaged 
· The bodies are very real 
· Showing advanced age
· Intention is to bring us closer to the presentation of two figures close together
· Shown in a realist manner 

MARS OF TODI, VATICAN MUSEUM, ROME
· Representation of our warrior dressed in armor 
· Very few structures to survive from the Etruscan period 
· Has a little bit of a slightly awkward pose
· We cannot make a clear note of the very thick neck 
· Exaggeration of the features of the body 
· These people were very smart and skilled when creating sculptures

CAPITOLINE WOLF, CA. 500-480, ROME
· Created by Etruscan origin
· Represents the legend of this wolf feeding these two babies that have been abandoned 
· A sense of nurture 
· The watchfulness stance in the wolf’s bodily posture
· The stance shows the aggressive muscle that is being represented 
· Ears are alerted to its surroundings
· Element of nature – fur only being shown on certain areas of the body 
· Etruscans rule the city of Rome until it is taken over 
· Expulsion of the last Etruscan that brings us to the initiation of the Roman republic 
· Citizens were the ultimate source of legitimaticy
· Console assuming the previous monarchs 
· Association with Rome – with a large republic – important idea of propaganda 
· Public places for the joy of people  

Structures that are going to cover larger spaces – replacing the conception of very limited space 
Subjecting nature to human will and natural order through the use of concrete 

VILLA OF PUBLIUS FANNIUS SYNISTOR, CA. 50-40 BCE
· True frescos
· Very elaborate decorations in walls and floors
· Mosaics and mural frescos
· Attempts of construction and conception of space
· Lines are receding

HEAD OF A ROMAN PATRICIAN FROM OTRICOLI 
· Certain assimilation of concepts in the way in which the Greeks conceive the representation of human nature and the certain departure from it  
· Pre-occupation with realism 
· Portrait that is strictly realistic within its nature - main focus of the European portrait tradition 
· Extreme ways the face is represented giving a literal sense of transcribing the ways and notion of passage of age
· A man that is older and not young – main message portrayed
· Moving away from the ideal representation of men – towards showing the men in advanced age
· Fairly wealthy important people from the republic 

FLAVIAN WOMAN 
· Very interesting in the way the older woman’s wrinkles are extreme 
· No attempt to idealize the eyes but to show extreme representation in the skin texture – age
· No representation in beauty and young but more on the idea of age and elderly 
· Age represents character – passing of age – wisdom and experience
· Strong representation of personality 
· Head alone is enough to be able to tell a story and create a “right” portrait

PORTRAIT OF TOGATO BARBERINI
· Shows an elderly man in which is holding the heads of his ancestors
· Importance of communicating wisdom and pride in his descendants 
· Rules of the republic 
· People are not young but are the elder which are more knowledgeable

PSEUDO-ATHLETE OF DELOS
· Nature between idealized body and portrait
· Very striking differences between lower and upper body 
· Face is opposed to a realistic face 
·  Nude and classical
· Represented in a moving sense 
· Very symmetrical body but unrealistic face 

AUGUSTUS, CA. 20 BCE, VATICAN, ROME
· Development of art in a new, interesting way
· Art is going to be characterized by a strong propaganda element 
· Augustus represented in a idealized manner 
· Representing the leader of the republic with the features of an athletic body
· Gesture shows leadership and commandment 
· Propaganda are shown in public settings – markets, etc.

ARA PACIS AUGUSTAE, IMPERIAL PROCESSION
· Monument that marks the return of Augustus to Rome
· Commemorates peace that is going to follow after the civil wars 
· Close to what we conceive of today of contemporary artwork 
· Representation of 3 generations – children 
· Playful representation
· Celebration of family – family values
· Feet popping out is indicative of a certain form of arrogance 
· They are apart of us as much as we are apart of them
· Certain sense of spatial depth – conveyed through the feet position of these certain figures
· Sense of movement 
· Thinking about the idea of the importance of family values 
· Promote family life, marriage, fidelity and the raising of children 

“At the beginning of our city, the people began their first activities without any fixed law, and without any fixe rights: all things were ruled despotically, by Kings” – Sextus Pomponius 

PONT DU GARD, CA. 16 BCE, NIMES FRANCE
· Allowing the water to cross over to the Grand River
· Almost 50 meters high 
· Science and art
· Creation of a very highly technical work

COLOSSEUM, ROME
· Landmark of the Romans
· Constructed under the filament dynasty 
· First largest amphitheatre
· Invention of concrete helping the Romans revolutionize architecture
· Integration of the different types of Architectural orders
· Doric, Ionic, Corinthian order are all incorporated within the architecture of this building – heaviest and sturdiest to lightest 
· Elaborate arrangement of stairs and corridors within the Colosseum
· Reach the height of its power with Trajan

TRAJAN, CA. 108-117, OSTIA
· Most likely had a spear in his right hand

COLUMN OF TRAJAN
· Continuous narrative which compiles all his successful campaigns and battle scenes and victories 

BUST OF HADRIAN, a.117-120, ROME
· Consolidating the wars of conquest 
· Intellectual 
· He has hair
· Important association with Greek statement 
· Passionate lover with the arts
· Different from other portraits due to the use of hair – the more wisdom the more hair you have 
· Indicative with realism 

PANTHEON, ROME
· Leadership of Hadrian
· Built on the side of a temple
· Conception in various different stages
· Reminiscent of temple
· Use of concrete
· Cylindrical space at the top allowing the light to come through 
· Dramatic shack of sunlight coming in through the temple 
· Parts seem to unify a perfect sphere and uninterrupted space
· Cultures are represented throughout the interior of the building 

MARCUS AURELIUS, EPHESUS ARCHAELOGICAL MUSEUM, EPHESUS, TURKEY
· Adopted a sun and successor – Aurelius 
· Wearing a beard 
· Close attention to the detail 
· Always cropping the image only showing half of the body and the head 
· Very coward because of his style of living 
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MIDTERM
· Multiple Choice
· Comparison
· Identification of an unknown image 

DIAGRAM 
(A) Late Roman Empire (Decline/civil conflict/instability) 
· Septimus Severus
· Caracalla 
· Soilder Emperors
· Trajan Decius
· Dioclecian
· Tetrachy 
· Constantine
· Portrait (symbolic function)
· City of Constantine 
· Arch
· Churches
· Mosaics 

(B) Christians to the Early Byzantine Art 
(C) Edict of Milan – “Nicene Creed” Holy Catholic Church – Symbolism 
(D) Catacombs 
· Narrative image
· Iconic Image 
(E) Iconoclasm – Middle Byzantine Art (Revival of images)
(F) Late Byzantine Art (Mural and Icon Paintings) 

SEPTIMUS SEVERUS AND HIS FAMILY, ca. 200 
· Man is bigger in the image representing more power
· He has a beard meaning he wants to associate himself with courage, and intelligence
· Represented with his two songs and wife
· A face is erased – means he is someone who is deserved to not be of important or should be remembered in history 
· Damanition??
· Erasing his brother from the family portrait 

PORTRAIT OF CARACALLA, ca. 211-17
· Short beard in which tends to become bigger
· The way he is represented as a very suspicion in the terms of moving
· Suspicion of danger from behind
· Idea of a very alert man ready for action and combat
· Anxious feeling in the empire

TRAJAN DECIUS, 249-51
· Representation that is very reflective of the uncertainty of the time
· Insecurities 
· This person is not sleeping, he is anxious
· Representation of his emotions
· Despair
· He is not engaging the spectator in any way 
· Uncertainty and insecurity 

FOUR TETRARCHS
· We are going to be leading the republic
· The four of “us”
· Hands on each other but hands on the sword as well
· Sense of no individuality 
· Insecurity and uncertainty 
· One seems to be more important because he is wearing the beard
· Moving away from this very classical idea
· Very exclusive

NICENE CREED
· We believe in one God the father All-Sovereign, maker of heaven and earth, and of all things visible and invisible
· In one holy catholic and apostolic Church: We acknowledge one baptism unto remission of sins. We look for a resurrection of the dead, and the life of the age to come 
· Document of mystical faith 
· Providing Constantine with different ways to lead and rule the church and state at the same time 

COIN WITH PORTRAIT OF CONSTANTINE
· Dressed in his armor
· Symbol of the cross on his left shoulder
· Placing portraits on different subject matter – coins 

“To the Emperor Constantine from the Senate and the Roman People. Since through divine inspiration and great wisdom he has delivered the state from the tyrant and his party by his army and noble arms (we) dedicate this arch, decorated with triumphal insignia.” 

NORTH FRIEZE OF THE ARCH OF CONSTANTINE
· Represented in a drastic, different way 
· We do see someone who is occupying the centre of the composition
· He is elevated from the rest 
· Given much attention within the work
· Body seems to mocking the idealistic ways of representation 

PORTRAINT OF CONSTANTINE, Basilica Nova, Rome
· Image of power versus image of individual
· Sinking to impress the people of Rome
· Commissioned by Constantine
· 8 feet tall itself
· Small fragment of the entire structure
· Very heavy jaw
· Interesting in the way in which there is a systematical presentation 
· Image projecting power, leadership and dignity
· Made to impress and portray the message of power
· Very abstract image if imperial representation in power 
· Important association with size – the bigger the more powerful 

AFTER CONSTANTINE 
· Christianity rises in popularity 
· Classical art begins to face – resistance tries to revive Classical culture
· Byzantine and Christian art begin to flourish 
· Rome decreases in importance 


CATACOMB OF PETER AND MARCELLINUS
· We can see some of the bodies 
· Network of galleries 
· Bodies shouldn’t be cremated 
· Preserve the bodies – catacombs
· Outside of the cities 
· Communicating messages through paintings 
· Lamb and fish being representations of Christ
· Symbolic value of the image
· Simplification of each of the main characters 

ALPHA – OMEGA
· Start – finish 
· Representing the everlasting presence of Christ

CHRISTIAN ART
· Narrative image
· To tell a story of instructional and theological value
· Iconic image
· To symbolize core religious concepts and values 

SANTA COSTANZA, Rome
· Bascilas that are more elongated
· Conception of this circular or round churches that are covered by domes
· Costonza is the daughter of Constantine 
· Richly decorated interiors
· Using mosaics
· Vault mosaic
· Middle is an identified portrait
· Use of color
· Use of richly decorated interiors 

GALLA PLACIDA, Ravenna
· Earliest building in which we find incredibly reached mosaics
· The way in which these outsides (bricks) connect with the rich interior (mosaics)
· Being represented not far from the cabinet that is containing the gospels
· Constantine that recognizes Christianity 

CHURCH OF SAN VITALE, Ravenna
· Earliest building conceived in the time period
· Circular rather than square
· Mosaics represent the leaders 
· Both represented in frontal positions with offerings in their hands
· Looking directly into the viewer
· The way the bodies are elongated
· Very richly and highly decorated
· Importance of clothing and dressing 
· Elaborate gowns
· Very important indication and reflection of illusion 
· Where does the open door lead too?
· Strong propaganda and political agenda (divine authority)
· Union of the political and religious 
· No clear cut in terms of geography 
· “Golden Age” – leadership of Justenian 

HAGILA SOPHIA 
· Marks the monument of early Byzantine art
· Largest cathedral
· Two known architects; export in geometry and one export in physics
· Myth to become professional
· Focusing on who conceives what 
· Becomes a mosque 
· Before that it was a monument of early art 
· Many of its mosaics were removed and covered 
· Dome is resting on a square structure instead of circular base
· The way in which we are going to be struck by light 
· Incredible way to incorporate natural light 
· ‘Circle of Light’
VIRGIN and CHILD WITH SAINTS THEODORE AND GEORGE, ICON, MOUNT SINAI, EGYPT
· Most mosaics today survive
· Very interesting in the way the faces are in frontal positions
· Inviting with their facial expressions
· Virgin and child 
· Gestures almost invite you in as a one on one encounter 
· Icon is a word for image in Greek
· Small images that represented big things
· Certain sense of moving towards the necessity 
· Depending on the image
· Icons became confused with this idea of idol worship
· Iconoklao– icon – image 
· klao – to destroy images 
· Iconofiles – the lovers of the images, Iconoklaos – opposed to images

“Thou shalt not make any graven image, or any likeness of any think that is in heaven above, or that is in the earth beneath, or that is in the water under the earth” – Exodus  

HARBAVILLE TRIPYCH

ICON FROM ST. CLEMENT
· Image of Christ
· Very important message that is going to be associated with the importance of the icon versus icon of the image 
· Gesture of hand has representation within the iconic idea
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FINAL ESSAY
· Research that counts
· JStorr 
· Cite as many sources as possible

NAME OF THE ROSE
· To solve a mystery 
· Located in an isolated Italian unknown destination 
· “I come as a pilgrim in the name of our lord”
· Appreciation of the unknown materials that are presented in this library 
· Monastic lifestyle
· Confrontation with evil

LAUGHTER
· Laugher it a devilish wind which deforms the lineaments of the face
· Monkeys to not laugh, laughter is particular to man
· But what is so alarming about laughter? Laughter kills fear, and without fear there cant be any faith
· Without fear of the devil, there is no more need of God 
· Laughter will remain the common man’s recreation 

Septimus Severus his Family, ca. 200
· Roman empire was trying to disintegrate
· Wisdom father
· Two kids get into a fight so brother decides to kill other brother

Page from a Russion Book of Pslams showing the Crucifixtion
· Books have been disappearing
· Important production that is going to be taken further by another empire

Gospel Book of Charlemagne
· Absorption of the classical manner
· Incredible size of the hallo – circle of light
· Ideas of holiness and the divine

Ebbo Gospels
· Naturalness of the landscape 
·  Absorption of the classical manner 

Relief in Sr. Sernin, Toulouse, France


Tympanum, La Madeleine, Vezelay, France 
· The way he choosing to present Christ in a zig zag position
· Striking of a light – luminosity 

Giotto, Last Supper, 1305
· Powerful image but very problematic
· People are eating to the halos
· Eating supper through a ring of light
· Greeks and use of proportions 

Piero della Francesca, St. Julian, 1455-60

Raphael, Madonna of the Meadow, 1505

Warhol, The Last Supper
· More geometrical rather than just a circle

Viktor Freso, From the serious Metomorphoses of Vaclav Havel
· Political and controversial ways of bringing early Christian concepts into modern day 

Gospel Book of Otto II, ca. 1000
· Image of Christ washing the feet of his disciples
· Christ occupies a dominant position in the center
· Christ is the biggest in size compared to others in the painting
· Representation of his arm lengthening to show gesture
· Classical replaced with vibrant colours
· Composition is moving away from the rational 

Lectionary of Henry II, Reichenau, Germany 
· Golden background is similar in spirit as the gospel book of Otto
· Lacking a sense of space towards the back
· Prominent and abstract way of representing platform for Christ 
· Rocky landscaping which we see in a predominant way 
· Sense of moving away from the rational into the inwardness to compel the idea of intimacy 
· Concept of originality 

Cathedral Floor Plan
· Consistent use of the main vocabulary 
· Very frontal 
· Central area of the church where the congregation gathers
· Buttress is a mass of stone built up to support the walls – strengthen and give support to the roofs


ROMANESQUE STYLE
· Round arches
· Walls are thick and have few openings
· Windows are round-headed and tend to be narrow
· Massive construction in masonry
· Heavy moldings
· Plain architectural forms, contrasted at times with rich carving and repetitive patterns
· Important role of Church Portals 

ROMANESQUE CHURCH PORTAL COMPONENTS
· Jamb columns
· Jamb
· Lintel
· Tympanum
· Archivolts
· Voussoirs
· Trumeau 

South Portal of St. Pierre, Moissac, France, ca. 1115-35
· Symbolic meaning of salvation
· Once you cross through these doors everything will be okay
· Round arches are distant from pointed arches
· Seeing Christ with a halo in the reliefs 
· Christ is reflecting a compositional rule 
· Stone carving 
· Beautify the halls of God
· Look like an entrance into salvation 

Saint Sernin, Toulouse, ca. 1070-1120
· Continuity throughout space
· Semi-circular shape is reflected everywhere
· Interesting manner by which the shape is reflected in the design of the building; arches as well as the portal, windows, ceilings 
· Very large crowds are going to be paying homage to these spaces 
· Isolated churches and monasteries
· Encouragement of architects and artists to create buildings that were worthy of religious intentions

Notre Dame, Fontenay, 1139-47 
· Rejected any type of representation of art within the buildings

Speyer Cathedral, Germany, 1030 
· Higher architecture
· Use of vaults are consistent
· Use of cut stone rather than concrete
· Important emergence of difference in styles  

Pisa Cathedral Complex
· Romanist churches
· Brought a lot of praising to the city
· Moved away from the longitudinal design 
· Use of wooden roofs
· Different varieties of marble throughout the building 

Baptistery of Saint Giovanni, Florence 
· Use of various different marble panels
· Bronze door that took about 20 years to complete 
· Different style within Romanesque 
· Inviting and attracting the audience 
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GOTHIC 
· Instruction
· Recollection
· Veneration
· Institution of images in Churches
· Rise of Universities 
· Cathedrals
· France
· England
· Stained glass
· Association with church becoming immersed into the trade of the city
· Development of cities
· Paris is going to be the largest city throughout Europe
· God vs. Man vs. Nature
· Integrate man with nature, than with god
· Systematic account of god, nature and man
· System of rational inquiries
· Challenge the religious presence
· Production of manuscripts and books
· Emergence of a very new standard beauty
· New sense of beauty
· Associated with sense of Gothic – cathedral
· Main symbol of religious faith 

Abbey Church of Jumieges, c. 1040 
· Roman arches predominate
· Very open space
· Thickness of material and space

Durham Cathedral, England, ca. 1093 
· Roman arches
· Development towards the rib vault 
· Rib vaults bring us a step closer towards Gothic architecture
· Desire to decorate interior spaces
· Color and warmth into the church 
· Bring us away from richly warm decorated space

Bayeux Tapestry
· Closely related to the representation towards Romanesque
· Contains explanatory text that refer to images
· Recalling historical narratives or events
· Richly elaborate 
· Norman invasion of England 
· Relationship between the Normans, French and English
· Preparations for the war
· Loading of equipment into the vessels
· 230 feet long
· Conceived as a continuous frieze that is narrating in a pictorial way, commemorating the battle 
· Very interesting integration of narrative and ornament
· Very much energy that flows giving a sense of linearity 
· Important to keep in mind – use of propaganda 

“There were three reasons for the institution of images in churches. First, for the instruction of simple people, because they are instructed by them as if by books. Second, so that the mystery of the incarnation and the examples of the saint may be the more active in our memory through being represented daily to our eyes. Third, to excite feelings of devotion, these being aroused more effectively by things seen than by things heard.” – Thomas Aquinas 

Gothic is going to be an era of profound change

Villard de Honnecourt
· Art becomes a much more scientific art
· Geometry used in manuscript
·  A good drawing should be inclusive towards geometrical shapes
· God, man and nature in the image

God as architect of the world
· Understanding of God as the architect of the world
· Symbolic role of geometry
· Triangle represents the idea of trinity 
· Association with circle as eternity 

QUADRIVIUM
· Arithmetic
· Geometry
· Astronomy
· Music

GOTHIC ARCHITECTURE
· Pointed arches and vaults
· Thinner and lighter walls
· Large amounts of glass in the walls (wider windows)
· Overall feelings of great height

Amiens
· Gothic cathedral example
· Impression of openness
· Allowing a sense of lightness
· Vaults enable the opening of the walls
· Interior is much larger and perceived in a long vertical sense

Saint-Denis, 1140-44
· Birth place of Gothic architecture
· We see in which the way the space is much open
· More translucent 
· Place where the Kings are going to be placed
· Symbol of the monarchy
· Tombs of Kings
· The way in which the statues are going to be attached in the vertical columns

Royal Portal, Chartres, ca. 1145-55
· One of the most important cathedrals devoted to the cult of virgin Mary
· Highest point in the Gothic period
· Royal portal is named after the statue
· Proclaiming the majesty of Christ
· Jesus is often represented as held by Virgin Mary

South Portal, St-Pierre Moissac, France 
· Figures are shown in a much more relaxed way
· Figure is represented with crossed legged
· Very elongated proportions
· Figures are echoing the main pose
· Much more realistic and inviting 

Chartres
· Main composition is occupied by the Rosetta
· Stain glass is well known 
· Still has its stain glass
· Stories of the bible 
· Images are biblical 
· Consists of the use of very small pieces of glass
· Light is being allowed to come in through the glass 
· Different sense of space
· Very rigid and pointed downward 
· Byzantine representation – more relaxed
· Light coming from the outside so light up the glass
· Transformation of natural light coming from a natural source 
· Light is used as an important feature
· Sense of unity – mystical union with God 

Sainte-Chapelle, 1243-48
· Treasure of a little chapel
· Very longitudinal axis

Notre-Dame, Paris, ca. 1180-1200
· Rosetta on the side rather than front
· Butresses on the side are grand in scale
· Walls seem to be thinner and thinner
· Architecture has developed so much 
· Great builders 


	
	Romanesque
	Gothic 

	Arch
	Rounded arches, some pointed vaults
	Pointed arches and vaults

	Walls
	Thick walls
	Thin and light – exterior flying buttresses

	Elevation
	Horizontal, modest height
	Vertical, tall

	Exterior
	Plain, little decoration, solid
	Ornate, lots of sculpture, delicate

	Décor
	Thin, elongated, abstract figures
	More realistic proportions and individualized features

	Mood
	Dark, gloomy 
	Tall, light-filled



Salisbury Cathedral, England
· Double transept
· Characterize the English Gothic
· Much less emphasis on height 

Reims Cathedral, ca. 1125-90
· Double emphasis on Rosetta 
· Strong presence of stained glass
· Two towers on each side that predominate on the style of French Cathedral

GARGOYLES
· Used on cathedrals and town houses
· Practical use of leading water out 
· Perceived as monsters spitting water out – purification
· Association of body and soul
· Angel whose body is very light and weightless
· Symbolic of soul and body
· Hybrid monsters 
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