THIS SHOW WAS UP FOR BEST MUSICAL TONY; BILLY ELLIOT WON INSTEAD.

Terms on exam
	-Definition + example of when we heard it in class and why it is important

Section A - Multiple choice/short answer (15 questions; total of 25 marks)
	-Terms and concepts
	-Some terms from the first section
		-See list
-Need to know years shows opened (i.e. orpheus, showboat, oklahoma, etc. - older shows)
Section B - Listening: 10 musical examples (70 marks)

Week Seven
Back to the Beginning: Early Musical Theatre

“Legit” voice types (review)

From lowest to highest pitched voice:
BASS
BARITONE
TENOR
ALTO (aka CONTRALTO)
MEZZO SOPRANO
SOPRANO

Book Musicals vs. Revues

 Book musicals tell a narrative while Revues are a collection of acts - sometimes with a
 	theme, sometimes completely disparate
 
Book musicals go by many names: comic operas, operettas, musical comedy, etc.
 
Revues have their roots in variety, vaudeville, (variety shows) music halls and minstrel shows

Comic Operetta in France

	In 1750 it was mostly tragic, heavy beautiful operas
	Going to Opera was a huge event
	Started having short comedic operas during intermission (unrelated)
		Independent or through-run
	Became more popular
		Separate opera house built for it

Operettas developed from the opéra comique - which came from a desire for short, light
 	works to contrast with opéra tragique.
 	
Jacques Offenbach (1819-1880) is usually credited with having written the first operettas. 
	
First big success: a two act operetta Orpheus in the Underworld or Orphée aux enfers ( 1858) in the Théâtre des Variétés.
	Shows the power of human voice and its ability to move souls

Orpheus in the Underworld

Takes the traditional myth of Orpheus and Eurydice and turns it upside down:

 Characters of Orpheus and Eurydice are not sympathetic
 
Jupiter wants Eurydice for himself

Act Two Finale

* Listening to the end of the Act II finale

 Jupiter causes a lightning bolt to fall near Orpheus, making him look around, losing
 	Eurydice forever
 
Everyone is happy to go to Hades to party; champagne and can-can dancing

Songs has hymn-like character to gods
	Satirised in this play



Viennese and Viennese-style Operetta
	
	Viennese wanted to hire Offenbach 
		He started charging too much
		Just decided to make their own
	Much more cleaned up vs the French style (racey)

Johann Strauss Jr. (1825–1899): first major composer of Viennese operetta
 
His third operetta Die Fledermaus (1874) most popular in his time
 
Still the most performed operetta in the world

English Comic Opera (they didn’t want to call it Operetta)
	Not to be associated with the immorale French version
	Best genre is Comic Opera (exam question)

Dominated by the team of Gilbert and Sullivan:

William Schwenck Gilbert (1836-1911) and Arthur Sullivan (1842-1900)

Produced by Richard D’Oyly Carte at the Savoy Theatre

Team produced 14 comic operas

Huge success then, and still produced now
 
Major hits include: H.M.S. Pinafore (1878), Pirates of Penzance (1879), The Mikado (1885)


Gilbert wrote the libretto (lyrics and the spoken dialogue):

Fanciful "topsy-turvy" worlds for these operas

Implausible characters and plots: pirates turn out to be noblemen who have gone wrong, fairies marry British lords, gondoliers turn out to be kings, and flirting in Japan is an offence punishable by death

Sullivan composed the music:

Memorable melodies that convey both humour and pathos


Stock Characters:

heroic tenor lover (sometimes a little slow)

beautiful (but ditzy and slightly vain) young soprano
	Usually come from a group of sisters
	Leading lady

	Tenor + Soprano always get together

elderly woman who holds a valuable secret or a sharp tongue - usually in love with the young tenor
	Contralto
	Can become the villainess
	Usually had a negative connotation

the bass-baritone villain, in a position of power

the comic or “patter” baritone - often the heroine’s father or guardian
	Sings fast and a lot of words

Used stock characters because they used the same acting company - fit the characters to the
personnel they had

The Pirates of Penzance

Only G&S show to not premiere in London
	Shows kept getting pirated in other areas of the UK
	

Opened 1879 at Fifth Avenue Theatre in NY; had London premiere following year

Final Thoughts on Operetta:

Operetta: a precursor of later musical comedy

Nowadays operettas seen as light opera with acting; musicals are plays with singing

Best seen through the performers cast in the two forms:

 Operettas cast are classically-trained singers
 
Musicals cast actors who sing, but usually not in an operatic style



Development of the Musical Play

The meeting of three elements:

 The newly-Americanized European operetta and English comic opera
	Large immigration from Europe to New York

 Vaudeville (series of unrelated acts), variety show, musical comedy
	Vaudeville started creating a throughline to the show (theme)
	Led to script production (i.e. Show Boat
 
African-American musical styles: ragtime, jazz, early blues 







Show Boat - Livent Production
	Operettas with romantic leads	
	African-american styles + characters

Opened in the 1927-28 season


Based on a novel by Edna Ferber
	Best-selling 
	Based on a show boat (steam-powered wheel boat)
	Commodity transport
	Also wealthy transport (with entertainment)
	Black people did heavy lifting, etc.

First produced by Florenz Ziegfeld
Turned theatres from slummy, dirty into more proper ornate places of  entertainment


Musical theatre scholars:

First successful “musical play” - the first outstanding precursor to Oklahoma!

Importance placed on a superior libretto, based on a literary source
	Beyond the light and silly operetta and musical comedies

Integration of popular music styles (i.e. jazz and other African-American musical idioms)

Lyrics and dialogue in colloquial language

Philosophy disparaged fundamentally European race and caste sensibilities
	Mixing of classes and races

 “Here we come to a completely new genre – the musical play as distinguished from
 	musical comedy. Now the play was the thing, and everything else was subservient to that
 	play. Now came complete integration of song, humor and production numbers into a
 	single and inextricable artistic entity.”

Mark Lubbock, American Musical Theatre: An Introduction

Operetta scholars:

Argue that distinction of “musical play” was developed well after Show Boat’s composition, and
is therefore meaningless

Most voices needed for the show are legit (i.e. classically-trained), which is why so many opera
companies choose to produce it now 

Rather than musical theatre, Show Boat is the first real all-American operetta

 “It was totally American not merely because all its authors were native, or because its
 	setting was American, but because its music leaned heavily on native patterns, its lyrics
 and dialogue were totally colloquial. . . Show Boat was operetta by virtue of its expansive
 	musical lines and its gorgeously lyrical melodies as well as its highly romantic,
 	sentimental story. That this story moved back in time and into worlds its audiences could
 	view as mildly exotic further linked it with previous decades of comic opera and
 	operetta.”
 
Gerald Bordman, American Operetta

Racial Implications:
First show with white and black actors on stage together

 “Instead of a line of chorus girls showing their legs in the opening number singing that
 	they were happy, happy, happy, the curtain rose on black dock hands lifting bales of
 	cotton, and singing about the hardness of their lives. Here was a musical that showed
 	poverty, suffering, bitterness, racial prejudice, a sexual relationship between black and
 	white, a love story which ended unhappily — and of course show business. In “Ol' Man
 	River” the black race was given an anthem to honor its misery that had the authority of an
 	authentic spiritual.”
 
Richard Eyre and Nicholas Wright, The Changing Stage of American Musical
 		Theatre













Week Eight: Rodgers and Hammerstein and the musical play

Musical Play versus Musical Comedy
	Show Boat has Musical Comedy elements, but is Musical Play/Operetta hybrid

Musical comedy derived more from vaudeville and variety shows:

 concentration on comedy routines, high-energy song and dance numbers, plot not
 too important, songs are interchangeable (if performers don’t like that song it can be changed)

Musical play is created as alternative:

focus on superior libretto, possibly from a “serious” source like a novel or straight
 play, socially important subject matter, music is organic to libretto (more linked to character), fully integrated elements

Rodgers and Hammerstein

One of twentieth-century musical theatre’s most important writing teams

Richard Rodgers: Composer

Oscar Hammerstein II: Lyricist

Collaborations:

 Oklahoma! (1943)
 
Carousel (1945)
 
South Pacific (1949)
 	
The King and I (1951)
 
The Sound of Music (1959) 

Richard Rodgers (1902-1979)

Born in Queens, New York to a prosperous family

Educated at Columbia University (as was Oscar Hammerstein II)

Studied composition at the Institute of Musical Arts - later known as Juilliard

Best known for his songwriting partnerships with the lyricists Lorenz Hart and Oscar
Hammerstein II.

Rodgers is one of only two persons to have won an Oscar, a Grammy, an Emmy, a Tony
Award and a Pulitzer Prize.

His daughter Mary is a musical theatre composer who has worked with Stephen
Sondheim, and wrote the show Once Upon a Mattress.

His grandson Adam Guettel won Tony Awards for Best Score and Best Orchestration for
The Light in the Piazza.


Oscar Hammerstein II (1895-1960)

Born in New York City

Son of Oscar Hammerstein I - noted theatre/vaudeville impresario (originator of the “pie
in the face” routine) and composer

Studied at Columbia University, and began law school there

Quit law school to pursue theatre

First Broadway show was a collaboration with Otto Harbach

Also worked with operetta composer Sigmund Romberg

Biggest hit pre-Rodgers was Show Boat with Jerome Kern 

Oklahoma!

“It was a show, that, like Show Boat, became a milestone, so that later historians writing
about important moments in twentieth-century theatre would begin to identify eras
according to their relationship to Oklahoma!”
William A. Everett and Paul R. Laird, The Cambridge Companion to the Musical

Based on the stage play Green Grow the Lilacs by Lynn Riggs

Both Rodgers and Hammerstein wanted to work on show with their respective partners:

Rodgers and Hart’s partnership broke down before they started (Hart was alcoholic gay man in a straight marriage)
 
Kern rejected Hammerstein’s offer to work on it

Important changes happened during out-of-town tryouts:

 elimination of second love song,
	Talk about how much they don’t love each other
	Audience liked melody - made a reprise later on in show
 
addition of show-stopping title song
	Was supposed to be a solo song for Curly
	Changed to whole cast song
	Changed the musical name from “Away We Go” to Oklahoma!

Originally ran 2212 performances; 4 major Broadway revivals since

Groundbreaking:

One of the first to have a cast album before down running
Opened during WWII, popular among servicemen (remind them of home)
No huge chorus number to start the show
 
Quiet scene, solo song opener
	No dancing girls
 
Combination of legit (classically trained operatic) and belt voices
	Delineation between Musical comedy and play
 
Use of regional American dialects and vernacular language
 
Fully integrated, plot-advancing dance; importance of the choreographer as a
 	story-teller 
Recap
Operetta and musical comedy merging leads to Oklahoma!
	

WEEK 9 
The Golden Era of Broadway: Musical Theatre in the 40s and 50s

Did the musical play spell the end of musical comedy? No

New “organic” style of musical comedy
	Matured and became more cohesive
	Proper librettos being done
	Can’t substitute songs in anymore

Songs and book no longer patched together

Music, dialogue, and dance fit the story and setting better than in the 20s and
30s

Examples of new musical comedy:

Annie Get Your Gun (1946) music and lyrics by Irving Berlin
Finian’s Rainbow (1947) music by Burton Lane, lyrics by E. Y. Harburg
Kiss Me, Kate (1948) music and lyrics by Cole Porter

Frank Loesser (1910-1969)

Born in New York

Worked as a “song-plugger” in Tin Pan Alley as a young man
	Buy sheet music to play on the piano (pass time for families)
Song pluggers would sing the songs at pianos and earn money by commision
Loesser was a good one

Moved to Hollywood in the 1930s to write for movie musicals
	Scouted

Joined the army in WWII, wrote patriotic songs for war movies

Hit songs: Wrote over 700 songs

“Praise the Lord and Pass the Ammunition”
“Baby, It’s Cold Outside”
“I Don’t Want to Walk Without You”

Broadway Shows

Where’s Charley? (opened 1948)

Guys and Dolls (opened 1950)

The Most Happy Fella (opened 1956)

How to Succeed in Business Without Really Trying (opened 1961)

Guys and Dolls

Opened on Broadway November 24, 1950

“Runyonesque”

Best known for Prohibition-era stories celebrating Broadway demimonde

“Runyonesque” characters: gamblers, small-time crooks, actors, hustlers, tough
newspapermen, showgirls, etc.	

Characters prefer colourful monikers such as Harry the Horse, Big Jule, 	 	
Scranton Sam, Rusty Charlie, etc.

Unique speech patterns, no contractions
	Always spoke with a sense of elegance 
	No contractions and very polite

My Fair Lady

Lerner and Loewe: The Next Great Duo

Frederick Loewe: composer (1901-1988)

Born in Berlin, Germany to Viennese parents

Father was opera/operetta star - starred in original production of Lehar’s The Merry
Widow

Started playing piano at age 5, composing at 7

Attended Berlin conservatory; at age 13 youngest soloist to appear with Berlin
Philharmonic

Went to New York with father; goal was to compose for Broadway

Took odd jobs to support himself: playing polka music at NY German Club, pushing
sheet music as a song-plugger, playing in silent movie theatres, also cattle-punching
and prize fighting

Met Lerner at the Lambs Club: a hangout for theatre performers, producers, managers,
and directors

Alan Jay Lerner: lyricist (1918-1986)

Born in New York City into a life of privilege

Parents owned a chain of high-end dress shops

Boarding schools in England and Connecticut
 
Attended Harvard (literature major) - got his start in theatre with the Hasty Pudding
Club

Played piano - unlike most lyricists

During summer breaks from Harvard, attended theatre workshops at Julliard

An eye injury prevented his serving in WWII

Began career writing scripts and song lyrics for a radio show

Joined the Lambs Club, meeting Lorenz Hart, Irving Berlin, and Frederick Loewe

First team success: Brigadoon

Opened on Broadway March, 1947 at the Ziegfeld Theatre to strong reviews, ran for a
year and a half

My Fair Lady

Opened on Broadway on March 15, 1956; ran for 2,717 performances - six and
a half years

Direction by Moss Hart, who also helped tweak the book during out-of-town tryouts

The Book

Based on the play Pygmalion by George Bernard Shaw


Play based on the Greek myth (from Ovid’s Metamorphoses) about a sculptor
disillusioned with women, who creates a statue of a “perfect woman” to be his
mate

Shaw’s lead male, Henry Higgins, bets that he can create a lady out of a 	 	
common flower girl by teaching her to speak with an upper-class accent

Difficult to adapt?

Lerner and Loewe were advised that Shaw’s play was impossible to make into a
musical:

No romantic interest and no comic subplot, things thought necessary for a
successful Broadway show

Rodgers and Hammerstein had tried unsuccessfully years earlier to adapt it

Wrote Lerner: “All we had to do was add what Shaw had happening offstage”

Lerner follows shape of Shaw play very closely

Dialogue directly lifted from play

Songs added for different reasons for different characters:

Higgins sings his lengthy diatribes against women, class divisions, language

Eliza Doolittle, the flower girl, sings to give us more insight into her character
(Shaw actually tells us little about her thoughts and feelings)

Stars

Star-making role on Broadway for Julie Andrews

Higgins played by Rex Harrison

Doolittle played by Stanley Holloway

Harrison and Holloway played their roles in movie version

Andrews not asked to play Eliza in movie; Audrey Hepburn cast instead, but her
singing voice was dubbed by Marnie Nixon

WEEK 10

1957: A Turning Point

What’s happening in the country and in musical theatre at this time?

A time of prosperity for middle class Americans - growth of suburbia and materialism

The Cold War helped create a politically conservative climate

Fear of communism prevalent: Senator McCarthy and HUAC (the House Un-American
Activities Committee) questioned artists on communist sympathies

Fear of being accused of communism led to increased interest in Americana amongst
artists

Eventual backlash against the Communist witch-hunt

Civil rights movement beginning in mid-1950s with some schools desegregating, will
intensify in the 1960s

People start to see the flaws in the American dream - favours white Americans and
conservative uniformity

1950s youth start to question the reason for huge-scale war; will lead towards peace
movement of the 60s

The Music Man and West Side Story at opposite ends of the social spectrum — Music
Man looks to the past and West Side Story to the future
	West Side Story looks at the decay of US

The Music Man

Music, Lyrics, and Book by Meredith Willson
Made stars of Robert Preston and Barbara Cook
Opened on Broadway December 19, 1957
1,375 Performances
Numerous revivals: major ones in 1980 and 2000

Meredith Willson (1902-1984)

Born in Mason City, Iowa
	Most were born in New York
Attended the Institute of Musical Arts (later known as Juilliard)
Member of John Philip Sousa’s band and the New York Philharmonic
	Big for making Marching music
Composed film scores in Hollywood
Became leader of the NBC Orchestra

Film and Television

Successful movie version starring Robert Preston and Shirley Jones (1962)

Film debut of Ron Howard

Also made into a TV movie (2003) starring Matthew Broderick and Kristin Chenoweth

Willson’s only big hit show
	
Took him 8 years and 30 revisions

Wrote more than 40 songs to find the 14 best

Said to be an homage to both his Iowan upbringing and his love of marching band
Music

Set in 1912 - time of peace and prosperity

	Harold Hill
		Con man
Gives instruments but skips town before he teaches them and forming the band
Marion sees through him, but sees how much good it is doing for the town


Not much at stake in this show compared to West Side Story (death)
Not looking at massive problems, very sunshiny

West Side Story

Opened on Broadway 1957

Music by Leonard Bernstein (also did own orchestrations; rare in musical
 	theatre)

Lyrics by Stephen Sondheim -- his Broadway debut

Book by Arthur Laurents

Direction and choreography by Jerome Robbins
	Specific style
	Also worked on the movie

Leonard Bernstein:

American composer, pianist, and conductor

Born in Lawrence, MA in 1918; died 1990

First American-born leader of a major U.S. orchestra -- Boston Symphony
 	and NY Philharmonic
		Had been Germanic up until this point

Devoted to educating audiences about classical music
		Unusual, usually no talking in the symphony hall

Studied at Harvard, made conducting debut before he graduated

Known for his ballets, symphonic choral works, and Broadway musicals

West Side Story

Based on Shakespeare’s Romeo and Juliet: star-crossed lovers from warring families

Explores the rivalry between the Jets and the Sharks, two teenage street gangs of
different ethnicities and cultural backgrounds
	LA turf wars between americans and mexicans
	Able to write something with a latin flavour

Sharks: first-generation Americans from Puerto Rico

Jets: consider themselves “true Americans” whose turf is being invaded by outsiders
	Later made to mimic the new turf wars in New York

 “Everyone told us that West Side Story was an impossible project. . .we 	 	
were told no one was going to be able to sing augmented fourths, as with “Mari- a”. Also, they said the score was too rangy for pop music. . . Besides, who
wanted to see a show in which the first-act curtain comes down on two dead
bodies lying on the stage? And then we had the really tough problem of casting
it, because the characters had to be able not only to sing but dance and act and
be taken for teenagers.”	 	 	 

	 	 	 	 	 	 Jerome Robbins

Robbins helped West Side Story cast achieve a sense of realism

Discouraged the cast members playing the Sharks and the Jets from interacting

Treated the dancers like individual character actors instead of just a chorus

Posted news stories about gang violence on the bulletin board backstage


Dance and Music

Collaboration between Robbins (choreographer) and Bernstein (composer)

Robbins excited about idea of working with Latin music and Latin-inspired
dance choreography

Robbins created distinctive dance choreography for Jets (American jazz-	 	
dance styles) and Sharks (Latin-flavoured styles)
	These mesh at Dance in the Gym

All future productions of West Side Story required to use and credit 	 	
Robbins’ choreography
	Text choreography formed definitions
	Recognizable nowadays
	Get Robbins’ notes when producing the show
	Robbins becomes an author of this show










WEEK 11
Rock Musical on Broadway:

First acclaimed rock musical was Hair: The American Tribal Love-Rock Musical

Began in 1965 as a series of workshops at Ellen Stewart’s La Mama

Experimental Theatre Club

First performed at Joseph Papp’s Public Theater in 1967

Moved to the Cheetah - a Midtown Disco

Opened on Broadway in April 1968 at the Baltimore

Ran for 1750 performances

Closed in mid 1971

Solidified genre of rock musical as a legitimate form of musical theatre- although
not the first to use rock and roll

Hard to define rock musical Some major markers:

Use of rock and roll music

The rock band/combo

Declaring itself rock

Casting Subversions:

Found actors - taken from the streets

Not all trained - real, raw 

Music:

Rock, Gospel, R&B, Soul

Rock aesthetic and textures

Ideological Subversions:

Not the America of Oklahoma!

Hair brought the ideal of the youth counterculture to stage

Sexual Revolution

Drugs, Civil Rights, Anti-War

Irreverence for the American Flag

Rent

Began previews off-Broadway at NYTW (New York Theatre Workshop) in late
January, 1996

Opened on Broadway at the Nederlander Theatre April 29, 1996

Closed September 7, 2008

A fusion of several elements including :

Puccini's opera La bohème

Larson's first-hand observations of the AIDS crisis

Larson's own poverty and living situation 

Considerable amounts of workshopping

Workshopping

Difficult but necessary process for Larson

Larson ended up making changes based on dramaturg (playwright advisor) Lynn

Thomson's suggestions, as well as the director and producer of the show

Show changed considerably in the workshopping process (audio of early NYTW
recordings are available on YouTube)

Billy Aronson, writer – involved at the start

Aronson wanted comedy, Larson didn't

Larson picked up the project alone, but kept only 3 songs Aronson had worked
on

Larson died unexpectedly the day of Rent's first preview

His death inspired much attention, but also derailed the usual editing process

Collaborators wanted to improve the production during previews, but also to
remain true to his vision

Another of Larson's musicals - tick, tick...BOOM! - was performed off-Broadway
several years after his death

Lineage of musical mentoring : Oscar Hammerstein II > Stephen Sondheim > Jonathan Larson

Sondheim shout-out in song La Vie Boheme : “To Sontag, to Sondheim, to
anything taboo” 

Reception

Highly acclaimed show, well received by critics

Won 4 Tony Awards, as well as a Pulitzer Prize for Drama

Tonys for Best Musical, Best Score and Best Book of a Musical (awarded
posthumously to Larson), and Best Featured Actor in a Musical

Rent helped the careers of its original cast considerably

Many of them have gone on to enjoy relatively successful music, television
or film careers

Rent: Overview

Plot taken from Giacomo Puccini's opera La bohème (1896) - a verismo
opera (verismo meaning true-to-life)

Opera about poor Bohemian artists in Paris facing tuberculosis (rather than
AIDS)

Most of the main characters in La bohème have direct parallels in Rent –
similar names, love interests, some have similar professions

Marcello - Mark, Roger - Rodolfo, Mimi - Mimi, Musetta - Maureen, Tom
Collins - Colline, etc.

Most significant difference: La bohème has a tragic ending – Mimi dies; in
Rent, Roger's song brings her back to life

Meaning of title:

Double meaning:

The money that Mark and Roger owe Benny for their loft 

Split/torn/separated – “everything is rent”

Rent is all about (often violent and unexpected) separation – due to death,
fights, lack of money, etc.

Story

Set in Alphabet City, an area in New York full of old warehouses/loft spaces, in
the 90s inexpensive housing, but starting to be gentrified

Mark and Roger - best friends- learn they are about to be evicted from their loft
by former friend Benny

Their friend Collins comes to visit, and falls in love with Angel, a street-performer

Mark's ex-girlfriend Maureen (a performance artist) is performing a protest
against Benny with the help of her new girlfriend, Joanne

Roger meets Mimi, an exotic dancer, and they quickly strike up a romance

Remainder of the play works through these issues and relationships, as well as
the existential/artistic crises of Mark and Roger

Roger, Mimi, Angel and Collins all have HIV/AIDS

Play is also about living with the disease, and learning to live life to the fullest

Angel dies of AIDS in Act II, Mimi almost dies

Slight irony, in that when Rent moved to Broadway, it became unaffordable for
the very people about whom Larson was writing

Cheap rush seats were introduced - $20/ticket available just before shows – front
two rows

Origin of term “Renthead” 
People would come and wait outside before the box office opened repeatedly

Politics

Larson wrote it in the midst of 12 years of Republican leadership (1981-1993)

Republican years difficult for artists, New Yorkers and people living with AIDS

Reagan administration responded very slowly to the AIDS crisis – little public
health support

Conservatives felt that AIDS was a “gay disease” or a “drug addicts’ disease” -
that people got what was coming to them

Time of increased homelessness in New York City – Republican administrations
cutting social programs

Two kinds of quotation in Rent

Textual Quotation - similar to idea of Intertextuality or Allusion

definition: Intertextuality is the shaping of texts' meanings by other texts
	Meaning of past texts adds layers of meaning


Musical quotation in Rent
Musical quotation - the insertion of a recognizable motif from another familiar
tune in a new composition

*Note - Term quotation is usually used when talking about music and text, whereas
intertextuality usually just refers to textual quotation

Musical Quotation

Melody from “Musetta's Waltz” from Puccini's La bohème appears several times
throughout the show

Listen to the aria here: http://www.youtube.com/watch?v=jWnWivspwRE 

Ends up being a central component of Roger's “one great song” - “Your Eyes” -
which brings Mimi back to life; found at the end of the song in the guitar melody

In “La Vie Boheme” Mark jokes: “Roger will attempt to write a bitter-sweet evocative song that doesn't remind us of Musetta's Waltz”

**LISTEN TO BOTH THE ARIA (LINK IN OWL) AND “YOUR EYES”

Differences in the context in which the melody is used:

Sung in “Musetta's Waltz”

Played on an electric guitar in Rent

Song about Musetta's (Maureen) relationship with Marcello (Mark) in La
bohème – not Rudolfo (Roger) and Mimi

In Rent, it is symbolic of Roger's failure (and subsequent success) as a
songwriter

In La bohème, it's a song about Musetta's beauty and flirtations (more in
common with “Tango: Maureen”)

Unclear why Larson made this decision: context not the same, but he may
have just felt the melody was beautiful and wanted to borrow or quote it.

Textual quotation in Rent

The song “Light My Candle” where Mimi and Roger meet

Direct parallel between Rent and La bohème

First meeting between Mimi and Rudolfo/Roger in both plays

The unlit candle figures prominently in both versions

Turns into a flirtation between Rudolfo/Roger and Mimi 

Similarities in several phrases: “you have cold hands” and “they call me
Mimi”

Gender and Sexuality in Rent

Portrays a number of diverse characters with their own plotlines and love stories 

Despite Larson’s own sexuality, depictions of some of the characters and
relationships can be seen as problematic - perhaps as a result of changes made
during workshops after Larson’s death?

Critics have argued that show's lesbian relationship is under-developed, and
makes little sense

Maureen reinscribes stereotype of bisexual people as fickle and promiscuous

Straight couple is still the primary focus – the relationship we're supposed to care
the most about

Straight couple survives the AIDS crisis, despite both having disease, while
LGBTQ2+ character dies

Ultimately a very provocative and influential show

Film adaptation released in 2005

Remains incredibly popular

First revival opened summer 2011

An off-Broadway production headed up by original director Michael Grief
Competition amongst “unknowns” to be able to audition for it

Competition amongst “unknowns” to be able to audition for it

Remains incredibly popular - RENT: live television in January 2019


Rock Musicals after Rent

Jukebox musicals:

Light on story-line, using existing music

We Will Rock You (Queen), Rock of Ages

Concept album turned into musical

American Idiot (following tradition of The Who’s Tommy)

Rock Musical

Characterized by an original score (i.e. not taken from a band’s previous
catalogue

Use of rock music to depict characters and story in a way that classic
“Broadway” genre could not; 
Usually in musicals about young people; angst and edge

examples: Spring Awakening, Next To Normal, Dear Evan Hansen


Next To Normal

Off Broadway and Broadway productions directed by Michael Grief

Opened Off-Broadway 2008

Originally conceived as a critique against the medical/psychiatric establishment 

panned by critics and mental health lobbyists as oversimplified and a poorly executed satire

Reworked

Shifted the focus to the family and its struggles
From a show about the Mother and her doctors

Won 3 Tony Awards and Pulitzer Prize for Drama

Ended Broadway run in 2011

Cast

Story focuses on lives of Goodman family members:

Diana - mother, suffers from bipolar disorderand hallucinations

Dan - father, struggles with his wife’s illness, tries to keep household “normal”,
remains supportive of wife

Natalie - teenage daughter, aspiring classical pianist, feels overshadowed by her
mother’s illness and attention to her brother
	Works towards her accomplishments to try and get some attention

Gabe - teenage son, handsome and dynamic

The story begins with the "four" family members together as Diana prepares
breakfast. They realize something isn't right about Diana, as the sandwiches are
on the floor. Dan comforts Diana and Natalie goes to school to practice piano,
where she meets Henry, a sweet slacker who gives her the attention her parents
do not.

A few weeks later, Dan comes in, looking forward to dinner with his family, when
Diana presents a birthday cake for Gabe’s birthday. Her family is upset and
suggests she tries a new doctor. We find out why the cake has bothered them so
much. Natalie talks about how she has always lived in the shadow of her
brother’s memory. She vents her anger to Henry while her brother taunts her

Diana visits a doctor, who adjusts her medication until she "can't feel anything"
and is stable.

Natalie and Henry continue their romance and Diana sees them kissing. She
remembers what it was like to feel anything but the dull numbness she currently
feels. 




Stephen Sondheim

American composer and lyricist for stage and film

Known for innovation

Considered opposite of Lloyd Webber

Described as “the greatest and perhaps best-known artist in the American musical
theatre.”

Winner of an Academy Award, nine Tony Awards, including the Special Tony for
Lifetime Achievement in the Theatre (2008), multiple Grammys, and the Pulitzer Prize
for drama.

As composer/lyricist:
A Funny Thing Happened on the Way to the Forum
Company
 	A Little Night Music
 	Into the Woods
 	Assassins

As lyricist only:
West Side Story
 	Gypsy

Sondheim’s life:

Stephen Joshua Sondheim born 1930 in New York

Parents wealthy socialites with unhappy relationship, bitter divorce

Biographers have described childhood as isolated and emotionally neglected

Famously had a terrible relationship with his mother, but was not allowed to live with
his father

Attended prep school in Pennsylvania after parents’ divorce; fortuitous friendship made
there

Did not study at an Ivy League school, despite having the money and connections to
do so

Graduated from Williams College in music, then went on to study composition with
Milton Babbitt - famous American modern composer (Atonal)
	Atonal - Doesn’t let you know where you are
		- No draw back to the tonic
	Tonal  - Can understand and hear what key you are in
		- Chord structure draws back to the tonic

Career development

Friends with Jimmy Hammerstein, son of Oscar Hammerstein II

Sondheim wrote a show for prep school, Hammerstein criticized it heavily but told him
what was wrong and how to fix it

Sondheim said: “In that afternoon I learned more about songwriting and the musical
theater than most people learn in a lifetime.”

Hammerstein gave him tasks designed to teach him about the construction of
musicals:

A musical based on a play he admired
A musical based on a play he thought was flawed
A musical based on an existing novel or short story not previously dramatized
 	(which was Mary Poppins before Disney did it)
An original musical

None of these “assignments” ever produced professionally

After high school worked during the summers with Rodgers and Hammerstein

Constant innovator

Collaborated numerous times with director Harold Prince between 1970 and 1981
	Producer and director (considered very forward thinking)

Company: a “concept musical” based on characters and themes, not straightforward
Plot
	Series of vignettes that tells about characters but don’t tell a story

Follies: pastiche of song styles imitating past composers and vaudeville-style songs

A Little Night Music: whole score is a waltz; in 3/4 time or other triple meters

Pacific Overtures: score built on pentatonic scale, staged Kabuki style


Sweeney Todd

Orchestrated by Jonathan Tunick (long-time orchestrator)

Directed by Hal Prince

Opened 1979 (557 performances); major revivals in 1989 and 2005; also some
notable London productions

Genre?

Musical or Opera?

Sondheim calls it an operetta

Considered Sondheim’s most operatic work: strength of voices, the lush, romantic
score, needs a large powerful chorus and full orchestra
 
Often performed by opera companies
	Need big trained voices for many roles and a big orchestra

However, recent revival performed by small ensemble with actors playing instruments
when not singing

Story

Based on 1973 play Sweeney Todd, the Demon Barber of Fleet Street by 		
Christopher Bond

Bond’s play based on a character popular in Victorian melodramas and “penny
dreadful” serials

A barber has been sent to Australia on false charges by a corrupt judge who
lusts after the barber’s wife

With a new name, Sweeney Todd returns to London after 15 years’ 	 	
transportation

Learns that his wife poisoned herself after being raped by the judge; vows
revenge

Story is said to be about numerous things: lust, corruption, a comment on
capitalism, an allegory on the dehumanizing effects of the Industrial Revolution

Sondheim felt it was about the all-consuming obsession of revenge


Musical Inspirations

Frequent use of counterpoint - Sondheim admired Bach

Compositional style compared to Maurice Ravel, Sergei Prokofiev, and horror
film score composer Bernard Hermann

Heavy reliance on leitmotif: over 20 distinct ones can be identified in the score

Seen as descending from operas such as Berg’s Wozzeck or Britten’s Peter
Grimes

Perhaps inspired later “bloody”/horror musicals

Frequent motivic use of Dies irae melody

From thirteenth century Roman Catholic Requiem Mass (Mass for the Dead) 
Sung
Has a chant hymn as part of it

Dies irae (Latin) translates as “Day of Wrath”

First four notes of “Swing your razor wide, Sweeney”
	Sets Sweeney up as a God-like figure
	A judgement figure



Sunday in the Park With George

Orchestrations by Jonathan Tunick

Directed by James Lapine
 
Inspired by the painting by Georges Seurat: Sunday Afternoon on the Island of La
Grande Jatte now in the Chicago Institute of Art

Themes

Creating art: could be about any art

Obsession of an artist for his work; exclusion/difficulty of human relationships

Sondheim called it a story of connections or connectedness

Binary relationships/tensions between these pairs: George and Dot; George and his
work; the modern American George and his past

Criticisms

Too technical, seen as an “exercise”
	Just to show that he can do something innovative, not for enjoyment

Sondheim and Lapine only write good first acts: Sunday in the Park and Into the
Woods

Too much revisioning of history and traditional story in their second acts

Why can’t they let a story end happily or resolved as these shows do at the end
 		of the first act?





