Pirates Listening:

Better Far to Live and Die (Pirate King, Frederic, and the Pirates)
	Frederic grew up as a pirate
	By accident (Ruth misheard)

Climbing Over Rocky Mountain (Major Stanley’s daughters)

Oh, Is There Not One Maiden Breast (Frederic and Major Stanley’s daughters)

Cadenza: Orchestra just plays a chord while an actor signs whatever they want to show off their voice
Mabel’s entrance to show off she is the best Soprano

Poor Wand’ring One! (Mabel and her sisters)
 Features coloratura and a cadenza
Mabel uses coloratura (wordless vocalizations to show off the voice)

How Beautifully Blue the Sky (Mabel, Frederic, the sisters)
	Example of a 2-part polyphony in different metres
	Waltz in 3:4
	Sisters murmur in 2:4
	Unusual to have different voices in polyphony sing in different meters
		Works if they have the same downbeat

I Am the Very Model of a Modern Major General (Major-General Stanley and whole cast)

 Classic “patter” song - probably the most famous in G&S repertoire
 
Serves little purpose to plot - an opportunity to show off


Show Boat Musical Examples:

Cotton Blossom (Cap’n Andy’s Ballyhoo): Full chorus and Cap’n Andy
	First song in show
	Show boat pulls into port
	Cap’n Andy tells people what they can expect in the show boat
	Show boat there for about 2 days (does all songs)

Can’t Help Lovin’ Dat Man: Julie La Verne, Queenie, chorus
Comment on what happens to music when white people hear and steal black music
Magnolia (daughter of Andy) prohibited from going on stage (not for proper girls)
Julie (light skinned but passes for white)
Magnolia sings too square (white), Julie shows how it is supposed to sound 

Make Believe: Gaylord Ravenal and Magnolia Hawks
	Gaylord is a gambler riding up and down rivers on show boats
	He hits on Magnolia
	Sing a song about not being in love but pretending
		Deny attraction (golden age theatre convention) 
	Magnolia = Soprano
	Gaylord = Tenor
	Used by Operetta scholars most often to prove that it is not musical comedy
		Trained voices, not belters 

Ol’ Man River: Ol’ Joe and male chorus of dockhands
	Right before intermission
	Nothing to do with the plot/subplot
	About the Steveadors 
	Bango - southern instrument in ragtime and dixieland
	Voice = Bass 
		Characterizes his weariness
		Big heavy voice
When he goes to higher notes it’s indicative of lifting his heavy voice (i.e. what he does for a living)
	

Bill: Julie
	Julie is subplot
	Local policeman at a port that lusts after Julie
		He gets angry that he keep rebuffing her advance
	She is married to Steve (is illegal at the time)
	Leading ladies are supposed to seem unattainable but the object of desire
	He catches wind of the fact that she is married and black
		Shows big dramatic seen of the show
		Cut their hands and press them together
		If you have even one drop of African blood in you, you are legally black
		Loophole
	Julie loses her job because of this
	Moves to Chicago to become Jazz singer
	Torch song
		Singing about someone you very much love or desire
	Very popular in the 20s and 30s (women in dress on a piano)
Julie = Alto
	Warm, fat, full, rich voice
	Very different from narrow pointed voice of soprano Magnolia
	More contemporary than Magnolia


Listening from Oklahoma!:

Oh, What a Beautiful Morning

 Sung by Curly
 
Unusual opening number for a musical
 
Solo, with only one other person on stage
 
Subtle, quiet opening
 
Evocative mood
	
Trills in flutes represents birds in the prairies

Surrey with the Fringe (Laurey, Curly, and Aunt Eller)

Called a “vision song” meaning the song evokes a strong vision that the other
 	character has “buy into”
	Tells her about the surrey (carriage) he rented to take her to the social
	Show takes place over just a few days 
	Laurey has to decide between two guys taking her to the Social
		Curly vs. Jud

People Will Say We’re in Love (Laurey and Curly)

 Similar in feel to an operetta duet
 
Characters flirt but try to deny their attraction
Comedic love triangle with other characters

The Lonely Room (Jud)

 Song helps to humanize the villain
	Man that is misunderstood, just wants company

Farmer and the Cowman (Full cast)

 Talks about the tension between the opposing forces settling the land
	Ranchers (land open to everyone) vs. farmers (stake their own claim)

Oklahoma (Full cast)

 Big polyphonic chorus number

Listening from Guys and Dolls

Fugue for Tinhorns (sung by Rusty Charlie, Benny Southstreet, and Nicely-Nicely
Johnson)
	Nathan Detroit + Miss Adelaide have been engaged for 14 years
	Trying to get Nathan to the altar
	Nathan runs a floating (crap)dice game 
	Illegal gambling
	Show starts with Nathan wondering where to have the game
	Needs to win a bet from Sky Masterson to pay for location
	Bets that sky cannot take out a doll
		Picks Sister Sarah 
	This scene is Sky trying to ask Sarah out
	Fugue
		Starts with a subject (musical melody)
		When second voice, the melody should change pitch
		First voice should do a countersubject now
		This is not a fugue
		This one stays in the same tonal area the whole song
		New voices stay on same pitch
			This is a Canon (round)
	Fugue makes it sound more formal than it is (Runyonesque)
	Song about deciding which horse to bet on
	Hear Call to the Post (race sound) at the beginning	

I’ll Know (sung by Sky Masterson and Sarah Brown)
	Sky is asking Sarah out
	She is rejecting him
	Holds to tradition that first duet between a couple is not compatible
	Share melody (cohesive), but don’t sing together
	Normally Soprano + Tenor

A Bushel and a Peck (sung by Miss Adelaide and the Hot Box Dancers)
	Comedic subtext pair with Nathan Detroit
	Works at the Hot Box 
	Implied that she used to be a showgirl
This is the type of seedy area that was cleaned up by Disneyfication
Phenomenal song:
Not Mimetic
Not mimicking real life
Doesn’t have the transition that grows out of dialogue
Character is conscious that they are singing	
Openly declared performance within the show
	Miss Adelaide
		Kind of belts
		High-pitched whiny, nasally
	Instruments
		Paired the orchestration back
		Drums and percussion
		Novelty (sliding whistle)
		Sax + trumpet - 1930s swing band or big band
			Instrumentation you'd hear in a club back then

Adelaide’s Lament (sung by Miss Adelaide)
	Song about sad and stress of being engaged for 14 years
	She has been sick for 14 years
		Psychosomatic symptoms
	Popular at the time due to lack of microphones
		Had to cut through the air all that way to the balcony

Guys and Dolls (sung by Benny Southstreet and Nicely-Nicely Johnson)
	Exemplifies the sound and feel of the show
	Swing feel
	Walking bass - bouncy feel
	Trumpets - Little hits at the end of phrases
	Drum kit?
	3 saxs in harmony with each other
	Opens with Recitative Opera
		Sets a chord and the actor says a speech within it

Luck Be a Lady (sung by Sky Masterson and the gamblers)
	Doesn’t want to cash in on his bet	
	So he pays Nathan
	Gambling garage gets raided
	They have to hide in the sewers
	Crap-shoot Ballet
	Has to make a bet with the gamblers to get them to come to the Midnight Prayer
	Swing feel but also full orchestra
	Violin drives the energy of the song
		Counter melody
		Pushing along 
	Walking base
	Sky’s big moment/solo
		Entire orchestra plays to propel this song

Sit Down, You’re Rockin’ the Boat (sung by Nicely-Nicely and the chorus)
	11 o’ clock number
	Shows used to start at 8:30
		Big number at the endish of the show would happen at about 11:00
		Usually not performed by the lead
		Big steal-the-show number to get audience excited for the finale
Sarah has told general cartwright that all these sinners are supposed to be there for the meeting


My Fair Lady Listening:

Wouldn’t It Be Loverly (sung by Eliza Doolittle and her Cockney mates)

Just You Wait (sung by Eliza)

The Rain in Spain (sung by Eliza, Henry Higgins, and Colonel Pickering)

A Hymn to Him (sung by Higgins)




Listening from The Music Man

Ya Got Trouble (sung by Harold Hill and the parents of River City)
	Harold Hill is looking for a reason why the town is in need of something
	Convincing the town that Pool is bad
	Hill’s lines are all ghost notes
		Tells you that there is no pitch
		Gives you rhythm

Seventy-Six Trombones (sung by Harold and whole cast)
	Similar style to Ya Got Trouble
	March tempo 6/8 but feels like its in 2 emphasis on 1 and 4

Gary, Indiana (sung by Winthrop)
	Marion sees Winthrop not being as withdrawn as he normally is
	Even singing
	Prompts her not to expose Harold

Till There Was You (sung by Marion and Harold)
	Big romantic number at the end of the show
	Doesn’t follow the traditional golden broadway norms
	Don’t sing together until this point (only at the end of the song)
		Preston also would have been overshadowed by the actresses
	Preston is about rhythm and acting, not singing

West Side Story

Prologue and Jet Song

Starts with a dance number
Sung by Riff and the Jets

Introduces conflict between Jets and Sharks

Shows distinctive dance style done by the Jets - modern “theatrical” jazz

Choreographed dance/fighting between two gangs

Weird slang
Made up fake slang so that it wouldn’t be dated to a time and place

Dance at the Gym

Instrumental number

Shows conflict extends beyond just the male gang members; girls are part of it

Starts with American “cool jazz” style

Moves to syncopated Latin dance rhythms when Sharks arrive

Syncopation: a variety of rhythms which are in some way unexpected in that
they deviate from the strict succession of regularly spaced strong and weak
beats in a meter pulse.
	Emphasize unexpected beats
		Off-beats
		Changes in a bar

More simply, syncopation is a general term for a disturbance or interruption of
the regular flow of rhythm; a placement of rhythmic stresses or accents where
they wouldn't normally occur.

America

Sung by Anita, Rosalia, and all the Sharks’ girls

The girls sing/argue about missing home, how their new home is better.
	Anita thinks US is great; Rosalia misses home

Song has distinctive feel of hemiola rhythm, without being a true hemiola
	2 and 3 feel in a single bar
	One voice in 2 beat and one voice in 3 beats
	Tension for 2 against 3

Hemiola: “two against three” pattern
“horizontal hemiola” – horizontal because the two bar-types that would 	 	
normally form a hemiola are not superposed but rather sequential.
	Not in the same bar
	Bars of the same duration but changed meter
	Back and forth 

Tonight (ensemble version)

The first version occurs between Tony and Maria
Love song
Bad omen
Usually the first love song is not loving
The eve of the big rumble between Jets and Sharks

Multi-part ensemble song showing Bernstein’s skill at polyphonic
 	composition
	Talking about their own stories

Starts with the two gangs talking about the rumble

Anita sings about meeting Bernardo after fight

Maria hopeful Tony can end the fight peacefully, while Tony gets talked 	 	
into backing up his friends

Different melodies over same accompaniment


RENT

Songs for listening:

Light My Candle

The song “Light My Candle” where Mimi and Roger meet

Direct parallel between Rent and La bohème

First meeting between Mimi and Rudolfo/Roger in both plays

The unlit candle figures prominently in both versions

Turns into a flirtation between Rudolfo/Roger and Mimi 

Similarities in several phrases: “you have cold hands” and “they call me
Mimi”

What You Own

Sung by Mark and Roger - coming to terms with the sociopolitical climate
of the time

You are what you own; if you are a good person you will be rich, if you are bad you will stay poor

Increased public acceptance of neo-conservative idea that everyone gets
what they deserve - good, hardworking people get rich and only lazy losers
are poor

Reflects a very market-centric period – wealth and upward mobility were prized
Mark has given up on his documentary dream - working for a tabloid now
Roger is an artist who hasn’t given up yet

Your Eyes *and Puccini’s Musetta’s Waltz for context

Contact 

Angel's last song: indicative of some of the ways in which AIDS/ HIV and
the queer population are represented in the musical

Suggests that AIDS is a result of promiscuity and orgies

Casts this as Angel's lifestyle – she dies following this song – no other
implication in the play that she is at all promiscuous

Contrast this with moving and dignified portrayal of AIDS/HIV support
group in song “Will I?”

Critics have written that Angel's death serves to save and legitimize Mimi
and Roger's relationship

Will I? 

	HIV support group
	
	When it's their time to go will they lose their dignity

	No good end of life care for them, no good hospice care
	
	Like a Cannon


NEXT TO NORMAL

"I Miss the Mountains”

Change of tempo from wistful introduction to upbeat country style suggests Diana's sudden, unpredictable changes in mood

"Mountains" refers to emotional ups-and- downs

Lyrics suggest further emotional instability: "air is clear, and cuts you like a
knife”

The song concludes with Diana throwing away her pills with the
encouragement of Gabe

"Superboy and The Invisible Girl”

Presents Natalie's perspective (feels invisible compared to Gabe)

Diana enters to convince Natalie of her love

Gabe and Natalie sing in harmony
	Gabe singing is almost mocking Natalie

Interesting use of mixed meter: 6/8 + 5/8, gives a lilting, unstable feel;
contrasts with straight 6/8 with "I wish I could fly..."
	Takes away a beat to make it feel more urgent
	Accents 4th and 5th
	Stays 6/8 during the bridge

Diana brings out a birthday cake for Gabe
Gabe is not real, he died 17 years ago
Natalie grows up knowing that her mom would prefer Gabe

“I’m Alive”

Moderately bright rock song

Dan finds out she has been off her meds and insists she see a new doctor
and possibly try some more aggressive treatment.

Gabe continues to assert his presence making everyone realize that
treatments are not working

After this, Diana agrees to Electroconvulsive Therapy (ECT) as a last
chance therapy

Song returns as reprise later in Act II, after Diana’s memory of Gabe
comes back

Takes on a bunch of different Personas in the show
Just a manifestation of what Diana would have wanted
House is all glass and scaffolding
	Gabe can climb around the scaffolding and appear anywhere in the house

LOOK UP THE LYRICS

“Better Than Before”

Diana experiences serious memory loss from the ECT.

Her doctor suggests Dan use photos and keepsakes to remind her, and
help her regain some memory.

Natalie is doubtful that letting her mother remember things only selectively
is helpful
Dan tries to show the past as better than it was
Natalie interjects that she doesn’t think this is ethical

Music does not agree with the lyrics
Lyrics are hopeful
Music says something bad is about to happen
Shows Dan as an optimist
Natalie is the reality check and is very direct

“Light”

The last song in the show

Natalie returns from the dance at school and turns on the lights,
addressing her father Diana sings, alone

Diana leaves so that the family can be normal

Main theme returns again (implies circularity)

Eventually, all of the cast members sing together, ending the musical with a
message of hope.

Final moments of show end with Dan singing to Gabe directly

Dan has seen or felt his presence all along, but has been able to repress it

Leaves audience with the question about what is normal? 

A bit of a reprise of “I’m Alive”

Natalie starts stealing her mother's medication since she thinks the illness will occur in her too

SWEENEY TODD

Prelude/Ballad of Sweeney Todd

Sung by whole cast
	Acting as greek chorus
	Breaks the 4th wall
	Narration

Use of Dies irae musical motive

Organ start - both an ecclesiastical (religious)  instrument and one played in horror films

Loud whistle - reminiscent of prison and workhouse, pervasive sense of 	 	
dehumanizing effect of Industrial Revolution
	Victorian era workhouse
	Place where people work to pay off debts
	Live there 
	“Paying off your debt to society”
	Whole families would have to work
	People would usually die in these

No Place Like London

Sung by Anthony Hope and Sweeney Todd

Introduces basic character difference between innocent Anthony and cynical
Sweeney

Anthony’s name a tribute to Victorian stories where characters are given names
that describe them

Worst Pies in London

Sung by Mrs. Lovett

Gives sense of Mrs. Lovett’s openly opportunistic personality and frenetic
Energy
	Strange; seems emotionally regressed
	Remains the same as she was (flirty teenage girl)

Johanna: Anthony’s version

Classic young hero song: melodious, use of triumphant instruments (brass)
	Also strong percussive

Innocent, no mention of physical desire

Talks about wanting to be a hero and steal her from her unhappy existence

Simple lyrics and syntax
	Simple character

Johanna: Judge Turpin’s version

Minor key - sounds dark and oppressive
“Muddy” sounding low strings

Deeply conflicted man who thinks he can flog the lustful thoughts out of himself,
practice of “mortification of the flesh”
	Used to think of her as a daughter, but now thinks of her lustfully

Latin language: sign of a sophisticated and educated man
	Contrasts with Anthony

A Little Priest

Sung by Sweeney and Mrs. Lovett

Starts out as a joke

Becomes clear that they are getting caught up in the idea that many people
should be killed - no one is innocent

Speaks of a “moral cannibalism”


Sunday in the Park with George

Song: Sunday in the Park with George

First song in the show: George describes his artistic process and his aesthetic

Dot talks about her attraction to George

Listen for the brilliant use of “colour” in the orchestra: Sondheim and Tunick use
instruments of all kinds - more evident/audible in CD than DVD
	Celeste (plucked keyboard that sounds like bells)

Piano, bells and other percussion, strings, winds, notable use of french horn
(horn easier to hear in the recording)

Colour and Light

George is working on his painting while Dot prepares for an evening out with him
 	at the Follies
		See pointillism depicted through the actions

Song depicts George’s artistic focus and Dot’s desire for luxury and romance
 
George accepts that his temperament excludes him from society; Dot doesn’t
 	fully understand this obsession

Musical depiction of pointillism

Pointillism

Style of painting in which small distinct dots of colour create the impression of a
wide selection of other colors and blending

Can refer to style of 20th-century music, by such composers as Anton Webern

Small “dots” of notes creating a wash of sound

Finishing the Hat

Sung by George after he knows he let Dot down by not taking her to the Follies;
she has taken up with a new man

Near the end of their relationship

We realize that George cares deeply for her, but cannot devote himself to her in
the way she needs

Near-continuous ostinato pattern in piano; other instruments pick up fragments
of the ostinato
ostinato: a motive which repeats persistently; a succession of equal sounds.
	Ostinato
		Pattern in piano that continues throughout the song
		Constant throughout the song; persistent
		No note is particularly highlighted


We Do Not Belong Together

Sung by a pregnant Dot before she goes off to America with another man

Break-up song

In the midst of George nearing completion of his painting, living through painting
 	and being unable to express what Dot needs

George has difficulty in communicating in the same way as Dot, but still cares
for her

Sunday

Sung by whole cast

They start out bickering in the heat

George assembles them on stage; shows us that painting is complete
	Lots of mini stories throughout 

As the painting comes to life, the voices swell in lush harmonies

Reflects George’s early call for Harmony as one of the main elements of his art
	Calls out for harmony
	All the bickering stops
