Dear Evan Hansen

· Music and Lyrics by Benj Pasek and Justin Paul
· Book by Steven Levenson 

 Anybody Have a Map? (Heidi + Evan Hansen; Connor + Zoe + Cynthia + Larry Murphy)
	-Two families failing to connect
-Murphy family has money, Hanson family is poor. Both are alike in struggling to connect with their kids
-Influenced by popular music (repetition of simple chords; simple band and vocals)

 Waving Through a Window (Evan Hansen)
	-introductory solo for the main character
	-usually and “I want” song or a this is me/this is my life

 Sincerely Me (Evan Hansen + Connor Murphy)
	-depiction of Conner as angry person while alive
	- later depiction when he has died is very different (fun-loving)
	- conscience of Evan

 You Will Be Found (Everyone)
	-Last song before intermission
	-Very powerful spot for a song to be
	-speech at the memorial
	-Recorded aspects overlay the song 




CATS

· Music by Andrew Lloyd Webber 
· Based on T. S. Eliot’s Ol’ Possum’s Book of Practical Cats, a collection of poetry

Invitation to the Jellicle Ball
· Sung by Munkastrap and all Cats
· Call to all the cats to come and dance
· Celebration 
· Introduces the plot point of rebirth “jellicle motive” featured, repeated numerous times in this song and other songs
“Jellicle motive (=motif - recurring musical material that comes to represent a mood or character; it is then identified with this character or action; usually melodic gesture)” featured and repeated numerous times in this song and other songs
· First song 
· Basically just the motif being repeated over and over
· The entire plot in a song
· Easily digestible

RumTumTugger
· Sung by Rum Tum Tugger and other cats sexy tom-cat, played as if he were a rock star

Grizabella, the Glamour Cat
· Sung by Demeter, Bombalurina, and Grizabella
· Other cats mock Grizabella for her haggard appearance and low character
· Grizabella is a old “party girl” whose best times are past
· blues rhythm, slow swing piano and baritone sax - instruments in a seedy bar
· English horn and Cello/double bass at beginning

Skimbleshanks, the Railway Cat
· Sung by Skimbleshanks and all Cats) 	 	 	 
· Interesting complex meter in the refrain: 13/8 
· Has a hiccup at the end of the bar
· Seems like a train, carries a momentum, also a hiccup, shows an energy about the cat 
· regular 4/4 time in verses

Memory
· Sung by Jemima and Grizabella
· Use of “jellicle motive” as intro
· Comes from different Elliot poem “Rhapsody on a windy night”
· Single released before the production to raise awareness in pop culture
· Originally Judy Delch
· Injured herself
· Switched to Ellen Paige
· Grizabella motive by english horn


Les Miserables

· Music by Claude-Michel Schönberg 
· Libretto by Alain Boublil 
· English lyrics by Herbert Kretzmer 
· Based on epic novel of same name by Victor Hugo (first published 1862) 
· Originally a concept album, following model of Andrew Lloyd Webber’s early shows

What Have I Done? (sung by Jean Valjean)
· After coming out of jail he steals silver from a bishop who gave him a place to stay
· The bishop doesn’t press charges (buy his soul for God)
· Soliloquy
· What kind of person am I
· He is a Baritone 
· Usually good falsetto (Tenor is too close to falsetto for some songs)

· Tenor (highest natural male voice)
· Usually the lead in an opera
· Baritones are usually father figure
· Bass is usually a villian

Stars (sung by Javert)
· The guard of Jean that chases him across France
· Has moved up the ranks in the police force

Do You Hear the People Sing? (sung by Enjolras and the Students)
· Student revolutionaries’ anthem
· Rouse troops for the french revolution
· 4/4 tempo (marching like)

A Heart Full of Love (sung by Marius, Cosette, and Eponine)
· Love triangle
· Eponine madly in love with Marius
· Marius and Cosette in love at first sight
· Cosette - Soprano (highest female voice)
· Light and pretty; sweet and feminine
· Refined, elitist, educated
· Marius - Tenor or Baritones
· Operatic convention would say Tenor + Soprano
· Eponine - Belter (normal voice classes don’t apply - too classical)
· Raised on streets
· Needs to sound less refined and educated
· Rustic
· Marius and Cosette sing together with same melody (ascending melody)
· Speak back and forth
· Eponine sings counter melody
· Sneaks in on the silences
· Not allowed to sing the love waltz melody

One Day More (sung by full cast)
· huge polyphonic chorus number
· starts out homophonically (same sound) with each character or group of characters having independent lines, then overlapping begins (polyphony - multiple sounds)
· Right before intermission
· Most important spot
· Hypes people up (people might buy merchandise)
· Provides the problem of the show
· What needs to be resolved
· Everybody in the cast is on stage
· Singing about what they want and what is happening to each person

Javert’s Suicide (sung by Javert)
· musically matches up with Valjean’s “song of epiphany” What Have I Done?
· Valjean has opportunity to kill Javert but doesn't
· Javert later has opportunity to arrest Valjean but doesn’t
· Similar epiphany that valjean has with the bishop originally
· Different ways to handle it (kills himself)
· Javert and Valjean are foils to each other (paired with each other)












Beauty and the Beast

· Music by Alan Mencken 
· Lyrics by Howard Ashman + Tim Rice
· Book by Linda Woolverton 

“Belle” (Belle, Gaston, Lefou, villagers, Silly Girls) -ASHMAN
Very similar to movie version: Belle is portrayed as dreamy, book-ish
	Beautiful, but weird
	Reprise is the classic “I want” song
	Belle sings more legatto, villagers are more staccato and short
Villagers portrayed as simple, content with their mundane lives
	Gaston, wants what he wants and that’s it (wants the best only)

“Me” (Gaston and Belle) - RICE
Marriage proposal: comic song that shows Gaston’s arrogance
	Not a negative sense yet per say
	Snare drums + trumpets (marching - hyper masculine)
	Tuba (pompous character)
	Full range of brass instruments
Also trombones - comedic effect
Masculine but making fun of it
Baritone voice (villainous voice)

“Home” (Belle) -RICE
Belle is imprisoned in Beast’s castle and questions what home means to her
	Instruments: light airy, high strings, woodwinds
	Flute
	Glockenspiel
	Contrasts Gaston (aggressive and bouncy, different instruments)
	Lyrical and legato
	Sense of longing, sad, wistful, non aggressive
	Mezzo-soprano (several low rich notes)
	Sometimes sung by belters


“Human Again” (Lumiere, Cogsworth, Madame de la Grande Bouche, Mrs. Potts,
Chip) -ASHMAN
First heard in live musical, then added to later releases of movie.
Mencken said lyrics very personal for Ashman, who was suffering from
effects of AIDS at time of composition

“If I Can't Love Her” (Beast) -RICE
Refrain is harmonically identical to Belle’s song “Home”
Can be superimposed upon each other
Foreshadowing
Instead of a duet 
 	Decision by Mencken to subtly suggest how connected the two characters
are (Belle and the Beast)
	Enchantress theme plays (reminds of the curse - used sparingly)
Instruments: Gets everything (orchestra) - strings, bells, brass, french horn solo
Tenor- baritone (Gaston is more Bass- baritone)

	

“End Duet / Transformation” (Beast and Belle) -RICE
 Also takes musical material from “Home” and “If I Can’t Love Her”, but
now the pair finally sings together
	Also from Enchantress theme + Belle (all in there)
	Mencken uses motifs sparingly and purposely (ties to characters)

























Wicked

· Music and lyrics by Stephen Schwartz 
· Book by Winnie Holzman 

“No One Mourns the Wicked” (Glinda, Father, Mother, Midwife, Citizens of Oz)
 	Takes place where action of movie ends: Wicked Witch has been melted
 
Gives important plot points: introduces Glinda, she admits to having known
the witch earlier, we learn circumstances of Elphaba’s conception and birth
Reminiscent of the movie
		Lot of vibrato, bubbly personality
		High soprano
		Introduces backstory for Elphaba (shows shunning)
		Glinda tries to get her some sympathy

“What Is This Feeling?” (Galinda, Elphaba, Students at Shiz University)
Galinda and Elphaba meet at college and are both unhappy to find that they
are roommates
	Elphaba - Belter
	Glinda - Soprano among friends, Belter when singing with Elphaba
	Swap who is singing the upper harmony (no hierarchy)
	Elphaba mostly sing together (unison or close harmonies) 
		Unity among them (classic troupe)
	Students are counterverses
 	
Musical theme from this song repeats frequently (when Galinda tricks
 	Elphaba into wearing pointy hat to dance; Schwartz calls it the “irony
leitmotif”)

“Popular” (Galinda) (Meghan Hilty)
Sung after Galinda and Elphaba become friends at the dance
	Belter voice when talking to Elphaba
 	
Galinda voice type is belt here; later when she becomes “Glinda the Good
 	Witch” voice becomes more soprano; voices represent the two sides of
character

“Defying Gravity” (Elphaba, Glinda, Palace Guards, Citizens)
 Elphaba discovers she is being portrayed as wicked for doing something she
thinks is good and honourable

Enchants a broomstick to levitate
 	“Unlimited leitmotif”: musical theme based on opening phrase from Harold
 	Arlen’s music for “Somewhere Over the Rainbow” from movie Wizard of
Oz (the octave jump)
Right before intermission




The Secret Garden

· Music by Lucy Simon 
· Lyrics and Book by Marsha Norman 
· Based on the novel (1911) by Frances Hodgson Burnett 

I Heard Someone Crying

Mary’s first night at Misselthwaite Manor

Presents the basic premise of the house being haunted by the ghosts of
the past (eerie sounds to portray haunting)

Find out later that the crying is Colin, Archibald Craven’s sickly child
Lily is there, stuck there because of her concern for the family she has left
Behind (Lily is soprano - probably an elegant woman when alive)

Other “dreamers” concerned for Mary
	She is still spoiled and self-centered

A Girl in a Valley

Archibald and Lily sing this together
	Lily is light pretty type of Soprano (classically trained)
	She still feels ghostly, but the song is more grounded and real

	Archibald is a Tenor (high enough to do harmony with Lily in 3rds)

Depicts their meeting and early romance

Singing in the ballroom and dancing
	Waltz, can really feel the downbeat in the music

Neither able to give each other up

Eventually interrupted by Mary, meeting her uncle for the first time

Wick

Sung by Mary and Dickon, a young Yorkshire lad

Mary has discovered an abandoned garden and thinks it’s dead

Dickon offers help in restoring it

Dickon character criticized for being nothing more than an “impish 	 	
Yorkshire leprechaun”

Dickon sings in bright, “natural” untrained sound - depicts him as working
class, unlike the trained upperclass voices of Lily and Archibald
	Shows the class difference

Song is fun and upbeat, rhythmic. Has onomatopoeic sounds of birds
(flutes playing trills) ---> sense of being outside
	Sounds earthy, celtic, folky
	Guitar, fiddle, percussion instruments

End of song has a button (spot where audience can applaud -- defined end)

A Bit of Earth…

Lily would sit on a branch, the branch broke while she was pregnant
Collin born very early and Lily dies
Most well-known song from show

Expresses Archibald’s tenderness for girl, while knowing he has nothing to
offer her

Futility at loving something when it will only die too soon

Lily’s Eyes

Sung by Archibald and Neville Craven
	Archibald - tenor
	Neville - Baritone

Main song to expand role of Neville from the book

Learn that Neville loved Lily

Find out that Mary herself is responsible for some of the “haunting” - her
eyes remind everyone of Lily
	Neville wants to get rid of Mary
	Mary accuses Neville for wanting Collin to be locked up and die
	He threatens to send her away to boarding school

Letter Song/Where the the World/How Could I Ever Know (Not on as a listening song)

Songs meld into each other

Mary writing a letter to her uncle in Paris, who is trying to forget home

Archibald upset that his ghosts have ruined his life

Ghost of Lily tries to make him move on for the sake of their child
	Lily has been mic’d differently ( more reverb + air) throughout the show





The Light in the Piazza

· Music and lyrics by Adam Guettel 
· Book by Craig Lucas 
· Based on a novella by Elizabeth Spencer, written and set in the 1950s 

Statues and Stories

Margaret and Clara have just arrived in Italy and are enjoying their first day
in the piazza, amidst the sights and sounds of the city coming to life in the
early morning
	 
At the end of the song, a breeze snatches Clara’s hat off her head and
takes it to Fabrizio

The Beauty Is...

Margaret has removed Clara from Fabrizio’s company, thinking his 	 	
intentions are not honourable

She takes Clara to the Uffizi Galleries, where the paintings speak to Clara
about the life she yearns for

La Passeggiata

Again Margaret has intercepted a meeting between Clara and Fabrizio,
but the smitten Fabrizio asks his father for help in convincing Margaret
that his intentions are honourable

Signor Naccarelli walks with Margaret, while Fabrizio shows Clara around
the city he loves

Say It Somehow

A love song between Clara and Fabrizio

They sing their passion in florid vocalizations
	Sometimes no lyrics, just singing sounds (shows inability to express 
through language barriers)

Simple lyrics, showing his lack of English and her lack of sophistication

Margaret breaks 4th wall to say when Clara was young she fell off a pony and got 
kicked in the head
	
She has mental and emotional development stagnation at the age she was kicked



The Last 5 Years

Still Hurting

The beginning of Cathy’s side of the story


The end of their marriage


Jamie has given up and moved on; Cathy is seen leaving their house with
a suitcase
	Depicts Cathy as an emotional wreck in first song
	Depicts Jamie as happy guy in his first
	Authorial power
	No button (ending)
		Doesn’t give the audience an opportunity to applaud for Cathy
	Classical and baroque elements
	Opens with a little nostalgia sounding piano
	Cello - baroque counterpoint (important instrument)
		Usually used in emotional songs (mournful sound)

Shiksa Goddess

The beginning of Jamie’s side of the story

Beginning of their relationship

Jamie has just met Cathy and is excited about how exotic she is to him: she’s
not Jewish like all his past girlfriends

Gets a button
	Warrants applause
Latin rhythm
	Fun, lively, exotic
Violin during all the Jewish girl’s names
	Sounds like Jewish wedding band

A Miracle Would Happen/When You Come Home to Me

Just past the half-way point of their relationship

Jamie is seen enjoying his success as an emerging writer on the New York
scene, being propositioned by other women, but telling the audience that 	
he is fine going home to his wife

Cathy sings a love song to the husband who she wishes were home with her
more often

She has doubts about what she is doing wrong and why he is out so much

End of the song is an Unreliable narrator
Jamie says “we’re fine”, instruments say otherwise
Says I’m fine many times 
Supposed to be sweet and loving song by Cathy
	Cathy actress has a sad tone to her voice

Climbing Uphill - On the exam??? Had a cut

Shows us Cathy’s struggle in the theatre business - stark juxtaposition with
Jamie’s burgeoning success

Cathy is auditioning yet again for summer theatre in Ohio, not exactly the career
she had hoped to be enjoying at this point

Calls her dad to tell him about how things are going

Uses part of the song “When You Come Home” as her audition song

Still doesn’t have a button
	Gets cut off by Jamie even though he is in a whole different time
Shows what it is like to audition for something but not be present
Sings about all the other girls belting high while she belts high
Celtic feel

If I Didn’t Believe in You

Jamie’s last song addressing Cathy

We find out at the end of the song that he is having an affair with his editor, but
does not admit it to Cathy

Takes credit for any success they did have
But is really rude
He won’t fail because she can’t succeed
He doesn’t have any growth in the show
Chord progression from the beginning of Still Hurting that comes back here
	Returning to earlier themes


Fun Home

It All Comes Back

Opening of the show

Introduces Small Alison and Bruce

Bruce displays his passion for antiques

Adult Alison comments - so we see her as an observer and participant in the
story

Welcome to our House on Maple Avenue

Helen Bechdel, Alison’s mom, is clearly on edge, but not clear yet why

All 3 kids understand and probably fear their father’s perfectionism

Bruce is shown as distant from the family and on edge
	Family is slightly scared of him (abuse)
	Perfectionist

Song ends with Alison telling audience about Bruce’s death - ending is not a
shock because of non-linear style

He isn’t living the way he wants to be 
	At least the house can be perfect

Come to the Fun Home

One of only a few moments of levity in the show

Kids playing in the casket showroom and pretending to make a commercial

Important in establishing a relatively “normal” childhood having fun with siblings

Jackson 5 feel to the song
	70s catch phrases in there

Changing My Major ******

Medium Alison: new college student who has finally been able to figure out who
she is

Struggles to join the Gay Union at school when she meets Joan, a confident
lesbian

Song expresses her elation after her first sexual encounter

Juxtaposed in the show with Bruce being arrested for supplying alcohol to a
minor male 

Ring of Keys *****

Small Alison is in a diner with her father

Hint of the conflict growing between them - father wishes that his daughter was
more feminine

She sees a butch lesbian for the first time and suddenly sees something familiar
in herself

Days and Days

Close to the end of the show

Medium Alison has come home for holidays about a month after coming out to
Parents

She finds out that her father is gay and that mother has been dealing with his
Affairs and indiscretions for years

Helen hasn’t been very prominent in the show until now - we see that life has
beaten her down

Brings back the Welcome to our House on Maple Avenue
Chaos doesn’t happen if it isn’t seen
Facade of perfection
Tells Alison don’t come back here and end up like her
	Raised her not to be a small town person and lose her life like her

Telephone Wire

Sung by Alison and Bruce

Alison steps into the memory that should have Medium Alison taking a drive
with her father

Alison tries to create a connection with her father who is struggling with his
daughter’s new freedom, which he never got to have when he was in college, or
even now

Last conversation between the two - she goes back to school and he is killed
only a month later; unclear if this is a suicide
