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Study Guide for Quiz #2
LISTENING LIST (11 individual movements or excerpts)
	Genre
	Language of Text
	Texture
	Ensemble
	Other important Information
	To help remember

	Franz Joseph Haydn: Symphony No. 104 in D major (London) i. Adagio – Allegro

	Symphony 
	
	Homophonic
	Orchestra
	Sonata form. 
The Adiago (slow) introduction provides this movement with an auspicious beginning 
Written for London audience 
	

	Franz Joseph Haydn: Symphony No. 104 in D major (London) iii. Menuetto & Trio; Allegro

	Symphony
	
	Homophonic
	Orchestra
	Minuet and trio 
(Triple meter
ABA form, which is typical of minuet and trio movement)
	

	Franz Joseph Haydn: String Quartet No. 30 in E major, op. 33 no. 2 (The Joke) iv. Finale: Presto

	String Quartet
	
	Homophonic
	String Quartet:
First violin, Second violin, Viola, Cello (violoncello)

	Rondo Form (ABACA)
Tempo: Presto
	Da da da da dadada
Repeating over and over 

	Wolfgang Amadeus Mozart: Symphony No. 41 in C major, K. 551 (Jupiter), iv. Molto allegro

	Symphony
	
	Homophonic
	Orchestra
	Sonata form
Tempo: Molto Allegro
Ends with a fugue (imitative polyphony)
	

	Wolfgang Amadeus Mozart: Piano Concerto No. 23 in A major, K. 488, i. Allegro

	Concerto
	
	Homophonic
	Piano + orchestra
	Sonata form
Tempo: Allegro
There’s a cadenza part at the end 
	Soft piano

	Wolfgang Amadeus Mozart: Die Zauberflöte, Act II,Der Holle racht kocht in meinem Herzen!” (The Magic Flute - Queen of the Night aria)

	Singspiel (opera) 
Aria (the actual piece)
	German
	
	Orchestra + soprano voice
	
	

	Wolfgang Amadeus Mozart: Le nozze di Figaro, Act II excerpts

	Opera Buffa (opera) 
Secco recitative (the excerpt)
	Italian
	
	2 sopranos (1 castrato) + harpsichord
	Style: opera seria
Melismatic and virtuosic 
	

	Ludwig van Beethoven: Symphony No. 5 in C minor, i. Allegro con brio

	Symphony
	
	Homophonic
	Orchestra

	Form: Sonata
Tempo: allegro con brio
	Duh duh duhduhhhh
Beats repeat over and over again

	Ludwig van Beethoven: Sonata No 14 in C minor, op. 27 no. 2 (Moonlight) i. Adagio sostenuto

	Sonata
	
	Homophonic
	Piano
	Sonata
	

	Ludwig van Beethoven: Sonata No 14 in C minor, op. 27 no. 2 (Moonlight) ii. Allegretto

	Sonata
	
	Homophonic
	Piano
	Scherzo & trio
	

	Ludwig van Beethoven: Sonata No 14 in C minor, op. 27 no. 2 (Moonlight) iii. Presto agitato 

	Sonata
	
	Homophonic
	Piano
	Sonata
	



TERMS
Classical Period: 1750-1820
· Socio and political context of the classical era:
· Age of enlightenment
· Industrial revolution 
· Rise of the middle class and decline of the patronage system
· American and French Revolutionary Wars
· General characteristics of classical music:
· Lyrical or folk-like or generally brief melodies that are very memorable and have wide appeal
· Homophonic texture (clear melody and accompaniment)
· Structural clarity, regularity and balance
· Major/minor tonality 

Romantic Period: 1800-1900

Vienna, Austria
· 18th century capital of the Holy Roman Empire
· Imperial seat of the Hapsburg Dynasty
· One of the most important musical centers in Europe in the 18th & 19th centuries 
· This city was most associated with the most influential musicians of the Classical Period:
· Franz Joseph Haydn (1732-1809)
· Wolfgang Amadeus Mozart (1756-1791)
· Ludwig van Beethoven (1770-1827) 

Franz Joseph “Papa” Haydn
· Born in Austrian village of Rohrau
· At 8: was part of the St. Stephen’s Cathedral in Vienna
· Soprano voice
· At 29: entered service of the Esterházy family 
· While he worked for the Esterházy family, he also published works and travelled abroad gaining internal reputation
· He composed ~70 string quartets, 100 symphonies, 14 operas, 14 Masses, oratories, concertos, and almost every musical genre known in the late 1700s
· He’s largely responsible for codifying the structure of the String Quartet 

Wolfgang Amadeus Mozart 
· Born in Salzburg Austria 
· Son of the esteemed composer-violinist, Leopold Mozart 
· Rigorously trained as a keyboard virtuoso at an early age
· He played keyboard and violin well, and composed a variety of genres at an early age 
· He served at the Prince-Archbishop’s aristocratic music establishment as honorary assistant Kapellemeister, but was fired for being insubordinate and became poor 
· He wrote 50+ symphonies, 23 string quartets, 27 concertos and 17 piano sonatos, 18 Masses, etc. 
· His symphonies and string quartets are now considered canonic literature, but Mozart is most known in his own day as a great pianist and composer of opera 
· He’s best known for:
· The marriage of Figaro
· Don Giovanni 
· The magic flute 
· Amadeus: 1984 biographical movie about Mozart
· He probably conducted his works from the keyboard 
· In the 18th c, the conductor of an ensemble was also a performer in that ensemble 
· ‘virtuoso conductor’—who stands before and leads an ensemble but does not play an instrument during the performance—is really a phenomenon first seen in the 19th-century as orchestras became larger

Ludwig Van Beethoven
· Born in Bonn, Germany 
· At 17: traveled to Vienna and played for Mozart, also studied with Haydn
· A keyboard virtuoso, and renowned for his improvisation skills
· Unlike Haydn, he had no single patron 
· He supported himself from: gifts from the aristocracy, subscription concerts, private piano/composition lessons, etc. 
· He became deaf  was forced to give up performing and conducting but kept composing  he became suicidal
· He was a transitional composer: bridged the gap between the Classical and Romantic eras 
· Beethoven composed in the styles and genres of the Classical Era 
· Musical traits that made Beethoven romantic:
· Chromatic harmony 
· He tried to create musical unity through motivic development and by using motives and themes that appear in more than one movement of a multi-movement work 
· Wrote 9 symphonies 
· His later symphonies are monumental in scope (uses a large ensemble/long pieces)
· Took creative liberties with genres and forms 
· He prioritized individual expression over the classical desire to create balanced and elegant musical phrases and forms  he altered the classical genres of Haydn and Mozart to fit his own expressive aims 
· Beethoven’s works were one of the first to be placed within the canon of classical concert music
· canonization: the cultural process through which works of art become widely known and commonly accepted to represent a ‘great’ and ‘historically significant achievement.’ Canonized works (i.e., works that are part of the canon or historical canon) set stylistic standards by which other works in the same genre and style are evaluated
· Seen as a Romantic Hero: lived only for his art, was tormented and socially alienated bc he was a genius, 
· Ppl attribute his musical traits to his personal traits

Esterházy family
· The wealthiest and most powerful of the Hungarian royal families
· Close relatives of the imperial family in Vienna 
· Haydn entered service of the Esterházy family 

patron / patronage / patronage system 
· Financial/other support given by a patron to a musician in exchange for music 
· Ex: advantages of Haydn’s patronage with the Esterházy family: financial security, free access to a good ensemble of players, opportunities ot compose, frequent contact w/ fine musicians, etc. 

Kapellmeister
· Kapellmeister: the leader or conductor of an orchestra or choir (in German-speaking countries)
· Haydn became the Kapellmeister in charge of a substantial musical establishment in the palace of Esterháza, which included 30 players, 2 opera theaters, academies/concerts 2x per week, daily dinner music, sacred music for the princely worship service 

Haydn’s London concerts
· Like Handel before him, Haydn traveled to London and was celebrated there
· In London, he composed works that have come to be called the London String Quartets and the London Symphonies

Invention of the piano c. 1700 
· Fortepiano / pianoforte
· It was originally called this bc the piano is capable of playing louder and softer, unlike earlier plucked instruments (harpsichord, clavichord, etc.)
· The piano became the dominant keyboard instrument of the Classical Era (and after)

Bowed strings of the classical orchestra 
· They usually played at least 4 separate parts
· violin 
· viola 
· cello (violoncello) 
· double bass (contrabass) 

Woodwinds of classical orchestra
· Flute
· Clarinet 

Double-reed woodwind instruments
· oboe
· bassoon 

Classical Orchestra (1750-1800)
· Also had a brass (horns, trumpets) and percussion section (timpani)
· Orchestras of the later 18th c no longer contained a basso continuo section (that has a keyboard i.e. harpsichord), but they continuo players were still featured in opera orchestras to accompany recitative  
· Although keyboard instruments, especially the piano, continue to appear as ensemble instruments n classic and romantic orchestras, keyboards were not commonly included in orchestral genres such as the symphony

brass instruments of the classical orchestra 
· horn (‘French horn’) 
· trombone 
· trumpet 

percussion: timpani

chamber music
· ‘social / domestic music making’ 
· String quartets was one of the most popular types of chamber music in the late 18th c 
· Many of Haydn’s string quartets were intended for amateur performance (i.e. strong quartets were a genre common in social music making)

tonality / functional tonality / tonal music 
· Tonality: the system of major and minor keys (and their related scales) that was the foundation of musical theory and practice in the western world from 1600-1900
· Tonality is a hierarchical system that emphasizes certain pitches and chords in a key so that some pitches and chords sound more stable (i.e. consonant) than others

Jean-Philippe Rameau (1683-1764)
· Important French composer
· Treatise on Harmony: established the rational foundation for the harmonic practices of his day and became the primary text for teaching music theory 

key / key area
· A key is a limited collection of pitches and organized around a central pitch that’s called tonic 
· This tonic pitch functions in a manner analogous to the pitch known as the “final” in earlier modal music
· A key is a hierarchical network of interval relationships in which certain pitches and chords are emphasized more than others in order to create a sense of motion in music 
· A key limits the number of pitches used in a piece of music from twelve (the entire chromatic scale/all the pitches in one octave) to seven 
· Music that’s composed “within a key” is music in which the pitches have been consciously arranged in a hierarchical manner that emphasizes the tonic pitch more than all others

Major key / major scale
· Major and minor keys are limited to 7 pitches that have specific interval relations with tonic and each other 
· Major key is a group of 7 different pitches that feature the following pattern, starting on the tonic: W W H W W W H

Minor key / minor scale 
· Major and minor keys are limited to 7 pitches that have specific interval relations with tonic and each other 
· Minor key is a group of 7 pitches that features the following interval pattern, starting on the tonic: W H W W H W W 

Chromatic scale
· Scale: any specific pattern of intervals spanning one octave
· Chromatic scale: moves exclusively by half-steps, and includes all 12 possible pitches 
· Chromatic scale does not define a key

Equal-temperament tuning
· The man-made division of the octave into 12 equal intervals, each of which is called a half-step or minor second. This is how instruments in Western Europe were tuned since 1700. 

‘12 half-steps in an octave’

Tonic (as in tonic pitch or tonic key) 
· Tonic pitch is the most important pitch in any key i.e. the pitch that is most stable and consonant 
· The pitch that gives its name to a key and its related scale 
· The pitch is the “root” of the tonic chord 
· Tonic chord: 3-note chord, that has the the tonic, the 3rd (median) and 5th (dominant)

Dominant (as in pitch or key) 
· The dominant pitch is the 5th note of a major or minor scale i.e. the pitch that is a “perfect fifth” above tonic
· The second most important pitch in a key
· The most important pitch for aurally defining where the tonic is 
· So, the strongest cadence in music is one in which dominant is followed by tonic, and this is what very often happens at the end of classical music 
· Dominant chord: 3-note chord that has the dominant, the 7th (leading tone) and 2nd pitches (supertonic) of the scale 

Modulation 
· ‘modulating to the key of the dominant’ transposition 
· Transposition: changing the key of a piece of music by simply moving the tonic either up or down by a specific interval 
· Modulation: a change of key within a piece of music 
· Only the simplest pieces remain in the same key throughout. Many classical works modulate to the key of the dominant and then return to the original key (the tonic)

Consonant / dissonant 
· Consonant intervals are usually described as pleasant and agreeable. Making harmonious interval
· Dissonant intervals are those that cause tension and desire to be resolved to consonant intervals. Lacking harmony, unusual combinations

Staccato / legato 
· Staccato: performed with each note sharply detached or separated from the others. Small dots over notes
· Legato: musical notes are played or sung smoothly and connected. That is, the player makes a transition from note to note with no intervening silence. Short horizontal lines over notes 

Trill
· A specific type of ornament
· Rapid oscillation/moving back and forth between 2 pitches, usually pitches that are really close together 
· They often occur right before a cadence and serve to build tension towards that cadence OR at the end of a cadenza right before the orchestra comes back 

Lyrical (as in a ‘melody’ or ‘melodic line’) 
· Melody, melodic line with lyrics. Memorable appeal to the wider audiences 

Minuet / minuet & trio
· A simple dance in triple meter time at a moderato tempo

Scherzo 
· A vigorous, light, or playful composition, typically comprising a movement in a symphony or sonata
· Fast, rushing movement in triple meter, inherited from minuet. Scherzo means joke in Italian. Beethoven. 

Binary form (2-part form: A-A’ or A-B) 
· Has a very simple basic harmonic structure. A binary-form begins in the tonic key, modulates away from the tonic, then returns to the tonic at the end of the work

ternary form (3-part form: A-B-A’)

Minuet & trio form (or scherzo & trio form) 
· A piece for 3 instruments of singers, the second or B section of a minuet movement 


Rondo form
· A B A C A
· Very common form for final movements of several multi-movement instrumental genres
· Always in the tonic key 

Theme & variations form
· Consisting of a tune (theme) plus a number of variations of it 

Sonata form 
· Very common form in the first movements of instrumental genres i.e. symphonies, string quartets, concertos and sonatas 
· Sonata form also appears in one-movement instrumental genres, like the concert overture (a Romantic genre)
· Sonata was thought of as:
· (1) a structural principle capable of creating a pleasing balance and symmetry; and/or
· (2) a dramatic form in which a conflict is resolved at the end 
· Historically, sonata was a rounded binary form: a 2-part form (A-B) in which B has a brief reappearance of the initial music from part A
· Simplest examples of sonata forms from earlier 18th c have balanced halves, but in 19th c there was more emphasis on the Development section 
· Exposition
· primary / main theme
· primary (tonic) key (tonic) 
· secondary theme
· secondary key (other than tonic) 
· Development 
· Modulatory
· Recapitulation 
· primary / main theme
· primary (tonic) key (tonic) 
· secondary theme
· secondary key (tonic key) 
· Coda: usually sounds the tonic chord over and over, creating a ‘big finish’

[bookmark: _GoBack]Coda
· The last section of a musical movement, after the form of the movement is done 
· Tonic key
· ‘tail in Italian’

Sequence
· A short musical motive that is repeated over and over at different pitch levels (usually either rising or lowering in pitch) 
· Sequences are usually featured in sections of music that are modulatory (during which the key of the music is changing or ‘modulating’)

Cadenza
· The section of music near the end of a concerto movement (usually in the first movement but sometimes in the third/last also) where the instrumental soloist plays completely alone (with no orchestral accompaniment)
· Usually improvised

Motive / motivic development 
· Short fragment of melody or rhythm used in constructing a long section of music 

Theme / thematic development 
· The basic subject matter of a piece of music. Theme can be a phrase, a short motive, a full tune

Opus / opus number (op.) 
· Provides a means of cataloguing a composer’s compositions, used by Haydn and Beethoven 
· Mozart’s compositions are catalogues by “K numbers” instead of opus numbers 

Virtuoso / virtuosity 
· A person highly skilled in music, in improvising

Classical-era genres studied: 
Symphony
· A multi-movement instrumental genre for orchestra alone
· Predecessor of this genre = the opera overture (often called sinfonia in Italian operas) and the dance suite
· A large-scale concert genre
· The classical/18th c model of the symphony has 4-movements, which typically follow this pattern: 
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*the characteristics of the second and third are sometimes reversed


Sonata (solo sonata)
· A classical instrumental genre of chamber music in either one of the 2 formats:
· (1) a multi-movement genre for one piano alone 
· (2) A multi-movement genre for an instrumental soloist with piano accompaniment 
· Unlike the solo sonata from the baroque period, in post-1750 there is no basso continuo  the piano takes over the role of the accompaniment 
· Three-movements 
· Typically follows this pattern (the three movements genres follow the same essential format but DO NOT have a dance-related movement):
[image: ]
Concerto (solo concerto)
· A classical instrumental genre of large-ensemble music in multiple movements for a featured instrumental soloist with an orchestra  
· After 1750, the term concerto grosso is rarely used & the genre becomes less important 
· Has three-movements 
· Typically follows this pattern (the three movements genres follow the same essential format but DO NOT have a dance-related movement):
[image: ]
String quartet (know the instruments involved) 
· Haydn is known for codifying the structure of the string quartet 
· The string quartet is a four-movement musical genre for:
· First violin 
· Second violin 
· Viola
· Cello (violoncello)
· This was one of the most popular types of chamber music in the late 18th c/a genre of chamber music
· Many of Haydn’s string quartets were intended for amateur performance (i.e. strong quartets were a genre common in social music making)
· The structure is very similar to that of the symphony (a new genre in the mid-18th c)
· This genre developed from brief multi-movement divertissements to the most important large-scale genre in music after 1750
· The classical/18th c model of the string quartet has 4 movements and typically follows this pattern: 
[image: ]








*the characteristics of the second and third are sometimes reversed

Overture (as related to opera & the symphony) 
· Predecessor of symphony genre: 
· (1) the opera overture (often called sinfonia in Italian operas)
· (2) the dance suite
· This is a baroque instrumental work for a large, mixed ensemble of instruments centered around bowed strings (i.e. an orchestra) with no featured soloist(s)

sinfonia (as related to opera & the symphony) 

Opera
· Opera was the most important public musical genre in the 19th c (for aristocracy and middle class audience)
· 3 musical genres commonly performed in Vienna:
· (1) opera sierra
· (2) opera buffa
· (3) Singspiel 

Opera seria / grand opera
· Italian opera in 3 acts, using recitatives and arias 
· Plots were usually drawn from classical history or from legend 
· Often contain long melisma’s and are strikingly virtuosic 
· Oldest and most genre of opera 
· Associated with aristocratic tastes

Opera buffa / opéra comique
· Comic Italian opera, usually in 2 acts, using recitatives and arias 
· Plots usually drawn from contemporary situations and characters, including common folk
· Associated with middle-class audiences
· Mozart collaborated with Lorenzo Da Ponte to create three great comic works/opera buffas:
· (1) Le nozze di Figaro
· Don Giovanni
· Cosi Fan Tutte

Singspiel 
· Light and/or comic German opera genre, using spoken dialogue (no recitative) along with arias, duets, choral members, etc. 
· Plots are fantastic or exotic 
· Common characters are often included
· More like a play with music bc of the spoken dialogue 
· Associated with German middle-class audience, but supportd by the Hapsburg Emperor Joseph II (one of Mozart’s patrons in Vienna) 

THE SONGS ON THE QUIZ IN ORDER:
1. MINUET BY HAYDN 
2. RECITATIVE FROM MARRIAGE OF FIGARO BY MOZART
3. BEETHOVEN’S SONATA-PRESTO AGITATO 
4. JUPITER BY MOZART
5. STRING QUARTET BY HAYDN 
6. SYMPHONY NO. 5 BEETHOVEN 
7. SINSPIEL MAGIC FLUTE BY MOZART 
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Mvt. | Tempo Key Form Basic description
1 fast (allegro) tonic key of overall sonata form | often the longest movement
‘work (as in title) of the work
2nd slow (adagio, contrasting key; minor | theme & usually contains a lyrical,
andante, or if tonic key is major, variations often sad melody (contrasts
largo perhaps) | and vice versa form with character of 1% mvmt)
3d usually more either tonic or dance form; | often brief, light and stately;
upbeat; maybe | contrasting key; often | minuet or sometimes includes a ‘trio”
‘moderato’ a key different from 1*! | scherzo section for a smaller subset
or 2° movements of instruments
4% Fast (allegro or | tonic key of overall rondo form Light, lively & happy (if in
presto) ‘work (as in title) (sonata form) | major key) end to the work
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Mvt. | Tempo Key Form Basic description
18 fast (allegro) tonic key of overall sonata form often the longest movement
‘work (as in title) of the work

2nd slow (adagio, contrasting key; minor | various binary | usually contains a lyrical
andante, or if tonic key is major, (2-part) forms | melody (contrasts with
largo perhaps) | and vice versa character of 1 movement)

37 Fast (allegro or | tonic key of overall Often arondo | Light, lively & happy (if in
faster) ‘work (as in title) or sonata form | major key) end to the work





