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Anonymous Viderunt omnes (plainchant version)
· Genre: plainchant gradual (gradual means part of the mass proper)
· Text: pre-existent, latin, sacred, non-metrical, church mode 
· Rhythm: no meter or beat 
· Texture: monophonic (there’s only one part)
· Performance practice: direct performance (solo or unison performance of the music throughout)
· Ensemble: a capella (no instruments or accompaniment)
· Characteristics: has a floating quality 
Hildegard von Bingen Alleluia! O virga mediatrix [performance 1]
· Genre: plainchant Allelulia, part of the Mass proper
· Text: latin, sacred
· Texture: 
· Performance practice:
· Ensemble: a single female with soprano soloist with an improvised harp countermelody 
· Characteristics:
Hildegard von Bingen Alleluia! O virga mediatrix [performance 2]
· Genre: plainchant Allelulia, part of the Mass proper
· Text: latin, sacred
· Texture: monophonic (same melody being sung at the same time)
· Performance practice: responsorial performance 
· Ensemble: a cappella male choir 
· Characteristics: melismatic (increasing throughout)
Pérotin Beata viscera
· Genre: conductus (created in the ars antiqua)  allowed us to conduct ourselves from place to place 
· Text: latin, sacred (meditation on the Virgin Mary), Metric and Church Mode 
· Texture: monophonic
· Rhythm: somewhat metric
· Performance practice: direct performance 
· Ensemble: a capella, one female soprano 
· Characteristics: based on the harmonic theory of church modes (like all medieval music)
Pérotin Viderunt omnes (4-voice organum version)
· Genre: 4-voice florid organum
· Text: latin, sacred, from the Mass Proper
· Texture: non-imitative polyphony 
· Performance practice: Direct performance
· Ensemble: acapella 
· Characteristics:
Guillaume da Machaut Tres douce dame que
· Genre: ballade (ars nova ballade)
· Text: vernacular (French) and secular, ars nova 
· Texture: 2-voice, non-imitative polyphony (two independent melodies)
· Performance practice: direct performance
· Ensemble: solo soprano voice with a harp
· Characteristics: ars nova style 
Guillaume da Machaut Agnus Dei from The Notre Dame Mass
· Genre: Mass movement (ars nova Mass movement)
· Text: latin, sacred (part of the mass ordinary)
· Texture: 4-voice non-imitative polyphony (four independent melodies)
· Performance practice:
· Ensemble: a capella men (four male voices)
· Characteristics: ars nova style
Renaissance Period 
Guillaume Dufay Kyrie from Missa l’homme armé
· Genre: Mass movement, part of mass ordinairy
· Text: greek, sacred
· Texture: 4 part imitative polyphony
· Performance practice:
· Ensemble: SATB + a capella 
· Characteristics: 
Josquin Desprez Ave Maria . . . virgo serena
· Genre: High Renaissance Motet
· Text: latin, sacred
· Texture: 4 part imitative polyphony
· Performance practice:
· Ensemble: SATB, 4 part choir; A Capella; 
· Form: Ternary (3 parts A-B-A)
· Characteristics:
Michael Praetorius La Bourée
· Genre: Bouree
· Text: 
· Texture: 
· Performance practice:
· Ensemble: Mixed consort of instruments 
· Characteristics:
Michael Praetorius Courante (dances from Terpsichore) 
· Genre: courante 
· Text: 
· Texture: 
· Performance practice:
· Ensemble: mixed consort of instruments 
· Characteristics:
Claudio Monteverdi Ohimé, se tanta amate
· Genre: madrigal 
· Text: Italian and secular 
· Texture: primarily polyphonic
· Performance practice:
· Ensemble: a cappella (SSATB)
· Characteristics:



TERM LIST
Medieval Period: 450-1450 
· Manuscript: 
· sacred / secular (culture, music, etc.):
· Early Christianity, like its ancestor Judaism, was a social institution that inherited a very long and important written historical tradition, consisting of a vast collection of sacred texts: for instance, the old and new testaments of the Bible, the biographies and testimonies of saints and other church fathers, numerous canonic interpretations of scripture, etc. This reliance on scripture gave the Christian church a special reason to preserve literacy during the political turmoil of the early medieval period, and to promote it among priests, monks, nuns, and other members of the clergy. 
· The manuscripts created, copied and disseminated by this relatively small class of literate men and women provide evidence that music—in addition to architecture and the visual arts—was an essential medium of worship in the early Christian Church.
· liturgy (as in Roman Catholic liturgy) 
· plainchant (Gregorian Chant) 
· Know the stylistic traits of plainchant 
· The texts are preexistent –  Chant text are latin and sacred (they’re used in the religious context of worship  this is what makes it sacred)
· Sometime chants change because (a) of a mistake in rewriting it, or (b) on purpose 
· Chants are monophonic (there’s only one part/one melody), they have no beat
· Chant is a performance practice (it’s a way of performing something): The genre of the music depends on the text itself
· 2 places that you find chant in the church (2 worship situations where you find chant): the divine office and mass
· Divine Office: grew out of synagogue practice, for people who have dedicated their life to the church. The divine office is what monks and nuns do, it’s why they live in seclusion. They worship and speak or sing certain texts all the time.
· Saint Benedict wrote how monks/nuns should live They must perform particular chants on particular days at specific times 
· Mass: public worship service, has a particular structure
· All other texts change every day  
· Proper of Mass (or Mass Proper): a chant is only appropriate/proper one time per year
· Ordinary of Mass (or Mass Ordinary): the texts never change/happen everyday
· Kyrie
· Gloria
· Credo 
· Sanctus 
· Agnus dei 
· church modes (medieval modes) 
· performance practice in plainchant 
· direct performance 
· responsorial performance 
· antiphonal performance 
· St. Augustine’s Confessions (4th century) 
· gradual (Medieval musical genre) 
· Hildegard von Bingen (1098-1179)
· Alleluia (Medieval musical genre) 
· Drone
· Also in 12th century 
· earliest manuscripts of secular music 
· earliest manuscripts of instrumental music 
· earliest manuscripts of polyphonic music 
· organum
· parallel organum 
· florid organum 
· troubadour / trouvère 
· jongleur
· estampie 
· courtier
· ballade
· cantus firmus / cantus firmus composition
· Notre Dame School (12-14th century) 
· Perotin « the Great » (fl. c. 1200) 
· conductus (Medieval musical genre)
· ars antiqua / ars nova (style terms)
· ars nova music notation (how innovative?) 
· Guillaume da Machaut (c. 1300-1377) 
· Notre Dame Mass (historical significance) 
Renaissance Period: 1450-1600 
· humanism
· moveable-type printing press, c.1450 
· Lutheran Reformation, early 16th century 
· Counter-Reformation, late 16th century 
· Council of Trent
· Guillaume Dufay (c.1400-1474) 
· L’homme armé
· word painting
· point of imitation
· Josquin Desprez (1440-1521) 
· motet
· Claudio Monteverdi (1567-1643) 
· madrigal
· Giovanni Palestrina (1525-1594) 
· Michael Praetorius (1571-1621) 
· bourée
· courante 
General Terminology and Concepts 
· genre: a specific category of musical composition, as defined by that composition’s stylistic traits, taking all relevant aspects into consideration: for instance, a plainchant, an organum, a string quartet, a piano sonata, a symphony, an opera buffa, a rock opera, a polka Mass, etc. 
· A specific genre definition should provide a more or less narrow list of style traits that will be shared by all works of the same genre and time period. Therefore, knowing the genre of a piece of music can help you to know what to expect from the piece. 
· It is a fact of music history that some genres changed definition over time, so knowing the style traits and genre of a particular work can often help you to know when it was composed. 
· ensemble: the instruments and/or voices. 
· Is the work for multiple parts? Strings? keyboard? Solo voice + instruments?
· What role do the various instruments play? Are they all of equal importance or are some more prominent than others?
· Are the various instruments used to carry the main melody or as soloists? 
· Does the work include vocalists? 
· If there is a text, what is the language and content/meaning of the text? Who wrote it?
· Dynamics: the relative loudness or softness at any given point in the music 
· general ranges of human voices 
· soprano 
· alto 
· tenor 
· bass 
· SATB choir
· a cappella
· metrical / non-metrical 
· monophony / monophonic texture: having a single unaccompanied melodic line
· polyphony / polyphonic texture 
· imitative polyphony 
· non-imitative polyphony 
· homophony / homophonic texture 
· melody + accompaniment: melody is the linear component of music, pitch and rhythms in succession that form a characteristic whole, often the most memorable part of musical texture 
· homorhythm / homorhythmic texture 
· [bookmark: _GoBack]Two types of text setting
· syllabic
· melismatic (melisma) 
· pitch: a sound-producing vibration that beats at a definite and prescribed rate of speed. Example: pitch A = 440 MHz
· Musical instruments are designed to produce focused, clear pitches through the manipulation of lengths of pipe or string and/or through the closing and opening of holes in an instrument’s body. 
· Since the early Medieval era, pitches in Western Europe have been designated using only the first seven letters of the alphabet, in a system that repeats for each octave: ABCDEFG 
· interval (measured in ‘1⁄2 steps’): the distance in frequency between any two pitches, either upward (higher) or downward (lower), regardless of how large or small the distance. Intervals might be described generally as ‘large’ or ‘small’, but they can also be discussed much more specifically by a variety of culturally-based (man-made) systems and terms. 
· There are specific names for intervals of specific size: for instance, a minor second (also called a half step), a major second (also called a whole step), a major third, a perfect fourth, etc. 
· octave (12 ‘half steps’ per octave): a natural phenomenon dictated by the physics of sound, and a fundamental property of sound recognized in all musical cultures by a wide variety of names. 
· An octave is the interval between two pitches the frequencies of which are in a 2:1 mathematical ratio: i.e., the higher pitch vibrates at twice (or 4x, or 8x, etc.) the speed of the lower. 
· Pitches that are one or more octaves apart are given the same letter name in Western music theory. 
· equal-temperament tuning: the man-made division of the octave into 12 equal intervals, each of which is called a ‘half step’ or a ‘minor second’ (the smallest interval in the equal temperament system). Instruments in Western Europe were tuned this way since about 1700.
· pitch names use the following letters: ABCD EFG 
· accidentals 
· sharp # raises half step: # (called ‘sharp’) raises the pitch one half step (i.e., C# is one half step higher than C) 
· flat b lowers half step: b (called ‘flat’) lowers the pitch one half step (i.e., Bb is one half step lower than B) 
· natural (natural sign) cancels #  and b: ♮ (called ‘natural’) may be added to a note that is neither sharp nor flat, simply for clarity: i.e., the pitch C may be written simply ‘C’ or ‘C♮’, they mean the same thing. 
· 

Dancers accompanied by a lute player (lutenist) 
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