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Women and The Culture of War 
The concept of war has played an integral role in the history of our world. In chapter twenty of Martin van Creveld’s The Culture of War, the authors main argument throughout the passage expresses that women are essential to war. Although many women did not partake in active combat, they played a vital role in the construction of the culture of war. The author then expresses that the relationship between women and the culture of war can be construed as complex, and contradictory. Finally, he then argues that this relationship persists today, although many try to challenge it. To elaborate, Creveld explains that this relationship persists even today, “in spite of efforts at reform by feminists and carious other groups it is very likely to remain the case in the future” (Creveld 395). Martin van Creveld advances his claim of the important contribution women make to the culture of war, as well as this contradictory relationship through multiple examples he provides throughout this chapter, which will be the topic of discussion in this paper. 
	To begin with, the author addresses the primary argument that women are essential to war. Through multiple examples provided throughout the chapter, Creveld conveys that women are crucial to the culture of war, as they enabled men to march into battle. Creveld first states that women often encouraged men to go to battle, as “it is women who loudly demand that their men protect them against the things that lecherous enemy males are planning to do to them” (396). The author then adds that “in both reality and fiction, very often one of the most important objectives for which war is waged is to save women from those things” (Creveld 396). From this, it is important to note that this call to duty was influenced by women urging their men to protect them. Often, women were targeted by the victors in a war and so men wanted to protect them from any vile acts that could potentially be committed against them. The author adds, “had it not been for the tension between the sexes war would have been almost inconceivable” (397).To simplify, had it not been for tension between both genders, war would have been pointless. In summation, men who are without women and their offspring “would not have had much reason to fight each other over honor or possessions, either, and would have ceased to do so soon enough” (Creveld 397). Due to this, Creveld then outlines that men fueled the culture of war, to “impress women with their own martial glory” (397). In addition, Creveld emphasizes that “they would scarcely have done so if women had not been as capable for being swept along by that culture as men are; but for the admiration that they excite in women” (397). Here, it is evident that women reinforce this behaviour in men, as women are quite taken with the strength and nobility in men; while men crave the admiration and excitement they receive. An example that Creveld uses in this chapter would be in observation of Bernier, from the poem Raoul de Cambrai, and his admirer Bernice who exclaims: “how fortunate one would be, to be the lover and the engaged bride of such a knight! Anyone who was allowed to kiss and embrace him would find it better for her than meat and drink” (Creveld 397). Creveld then argues that “the person who invented Bernice and put the words into her mouth was a man” in which he adds, “however, women concur” (397). The English feminist Virginia Woolf then points out that “women have served all these centuries as magnifying mirrors possessing the magic and delicious power of reflecting the figure of men at twice its real size” (Creveld 397). This supports the notion that women are important to war, mainly as it contributes to their glorification of men, and how men then thrive from that praise and are motivated to fight in wars. 
	Furthermore, Martin van Creveld argues that women are crucial to the culture of war. In addition, he expresses the relationship between war and women to be both complex and contradictory. Using Nadezhda Durova’s Calvary Maiden as an example, she describes what it was like to be a young Russian noblewoman who joined the tsar’s forces. Durova described that “as a woman, she felt that the army offered her greater freedom than home life did” (Creveld 399). In addition, Durova mentions that while war and combat caused her a great deal of excitement, “her reaction seems to have been one of anxiety and fear” (Creveld 399). In this article, Creveld argues that the reason “women seldom enjoy battle, or at any rate seldom express their enjoyment of it, is because there is a catch” (Creveld 399). The author expresses that both “war and masculinity reinforce each other so that fighting men have always been envied by men and attractive to women. For example, by Simone de Beauvoir describes the Germans who occupied Paris in the 1940s, who “surrounded themselves by prostitutes both professional and amateur (Creveld 399). Another example would be an Israeli woman who “gazed at her weapon-carrying male compatriots, and thought they were “gods” (Creveld 400). On the other hand, women participating in war is exactly the opposite. Creveld argues that “the more like hardened fighters they look and behave, the more difficult they will find it to maintain their femininity, and less attractive to men they will become” (400). In addition to the prostitutes of the Germans, this is an essential ideology when considering why present day, the media makes fighting women appear to be as feminine as possible. Here, femininity equates to desirability; if women choose to become hardened soldiers, they lose that. In response to this, Rousseau wrote: “the more you try to be like us, mesdames the less we shall like you” (Creveld 400). 
	In closing, women contribute greatly to the culture of war. Based on the examples presented by Martin van Creveld in chapter twenty of The Culture of War, greatly supports Creveld’s final claim that feminists try to challenge this. Creveld argues that “as the men preen and strut and bluster, the women, instead of cheering, turn their faces away” (408). In addition, “they spit on the uniforms and tear off the decorations. They laugh at the hates and tell the troops that are departing for was that they hope the men will be killed” (Creveld 408). Feminists challenging this culture of war is illustrated in Aristophane’s Lysistrata, as “they reject not only the culture of war but also the men who, throughout history, have been its main creators, carriers, and beneficiaries” (Creveld 409). By women turning toward feminism and challenging these ideologies, they may their impact on the culture of the war felt. Creveld uses Lysistrata’s example where he states that women in the play illustrate this, “by turning against the culture, deserting it, and worst of all, ridiculing it” (409). Finally, without women’s power of both reflecting and magnifying the real size of men, and their complex relationship between females and war – the need for war would surely be nonexistent. 
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