Music Review : Use these terms from slides and added info from the web to guide your reading. Good Luck

Social constructionism (learned) : that consider how social phenomena or objects of consciousness develop in social contexts. 
vs. Essentialism (biological) : s the view that, for any specific kind of entity, there is a set of incidental attributes all of which are necessary to its identity and function ([1]Cartwright, 1968). All things can have essential characteristics.
Hegemonic masculinity:

• A particular type of masculinity that is oriented 

towards strength, power, dominance

• It is an ideal,  refers to a culturally-normative ideal of male behavior

Features include: aggressiveness, courage, 

strength, self-control, emotional reserve, 

rationality, independence, self-reliance, 

autonomy, individuality and sexual potency

• hegemonic masculinity does not consist of the 

following: passivity, timidity, fragility, 

delicateness, expressiveness, frailty, 

emotionality, needfulness, dependence, humility, 

innocence and receptivity.

Gender and Sexuality :

Accounts of pop as artificial and rock as 

authentic reflect gender hierarchies

• Pop assoc. with women and rock with men

Frith and McRobbie, “Rock and 

Sexuality” (1978)-  The term was used by sociologists Simon Frith and Angela McRobbie in 1978 to point to the contrast between male dominated sub-culture of cock rock which was "aggressive, dominating and boastful" and the more feminised teenybopstars of pop music.[3] Led Zeppelin have been described as "the quintessential purveyors of 'cock rock'".[4] Other formative acts include theRolling Stones, The Who and Jim Morrison of The Doors.[5]
• Cock rock vs. Teeny bop- Robert Plant of Led Zeppelin, considered one of the key acts in the development of cock rock/ Cock rock is a term, typically used derogatively, to describe a style of rock music that emphasised an aggressive form of male sexuality. It developed in the later 1960s and came to prominence in the 1970s and 1980s.

• Active vs. Passive

Madonna, Authenticity and Feminism

At first considered very superficial

• Compared to Cyndi Lauper in early 1980s

This definition of authenticity was later contested

• She was seen as being engaged in politics of play (the 

freeing and reconstitution of identity)

Does Madonna’s music, videos, and 

persona reflect feminist ideals?

“Open Your Heart” 

“Vogue”

“Justify My Love”

Politics 

Scenes

-A specific kind of urban cultural context and practice

-The formal and informal arrangement of industries, 

institutions, audiences, and infrastructures

Seattle Grunge p. 200 (Shuker for more info on it)

- Fused punk, heavy metal, and more traditional pop styles

Green River “Together We’ll Never” (1988)

Popular Music’s Relation to Politics

1) Pop or rock as oppositional to established values

2) Direct interconnections between rock and politics (incl. 

Conscious rock)

(ex.) : Dead Kennedys, 

"California Uber Alles“

Shania Twain, "Black Eyes, Blue Tears”

Eve, "Love Is Blind"

3) Censorship

 Prior restraint

 Restriction

Suppression

The Dixie Chicks, Political Controversy 

and Censorship

Stereotypes of “black” vs. “white” music

• Longstanding stereotypes that place black music 

in the physical realm and white music in the 

intellectual realm

Freedman, “Black Music’s on Top; White Jazz 

Stagnant”

• “sweet” commercial dance band music

vs

• “hot,” swinging jazz

Essentialism : 

• Many critics in the first half of the 20th C believed that 

black and white musical traditions were tied to 

essentialized notions of musical ability

• More recently, scholars have discussed the fact that 

“aptitude for music, or any other aesthetic expression, is 

not racially predestined” (Oliver, 1990, 6).

Phillip Tag, “Open Letter: ‘Black Music,’ AfroAmerican Music,’ and ‘European Music’” (1989)

• Common factors in definitions of black music:

▫ Race, ethnicity, and skin colour of the people 

producing the music

▫ Geographical, social, and historical locations where 

the music is produced

• Specific musical characteristics that tend to be 

characterized as black:

▫ Blue notes

▫ Improvisation

▫ Call and response

▫ Rhythm

Paul Gilroy, The Black Atlantic 

(2003) :

“The self-identity, political culture, and grounded 

aesthetics that distinguish black communities 

have often been constructed through their music 

and the broader cultural and philosophical 

meanings that flow from its production” (102).

Paul Gilroy, The Black Atlantic 

(2003) :

• The notion of black culture is based in social 

practices and social definitions

Nelson George, “R&B in the 1980s”
• Claimed that R&B in the 1980s lost much of its 

expressive power because of its separation from 

the black community

Artists as a commercial product for mass 

consumption

▫ Skin colour and cosmetic surger

Retronuevo

▫ Black music that appreciates its heritage

▫ An embrace of the past to create passionate, fresh 

expressions and institutions

Geography and Globalization :

How can music tied to a particular 

location or culture?

How is music transported to different 

locations?

What happens when we see a merging of 

global musical styles and traditions?

Globalization :  is the process by which the

world is increasingly compressed into a 

single social and/or cultural system, 

together with increased social 

consciousness of the world as a whole

Four patterns of cultural transmission:

• Cultural exchange

 Two or more cultures interact and exchange features under fairly loose 

forms and more or less equal terms

• Cultural dominance
 One form of culture is imposed by a powerful group on weaker one

• Cultural imperialism

 Cultural  dominance is augmented by the transfer of money and/or 

resources from the dominated to dominating culture group.

• Transculturation
 The result of the worldwide establishment of the transnational 

corporations in the field of culture, the corresponding spread of 

technology, and the development of worldwide marketing network.

International and World Music

Recordings produced outside of the USUK axis of mainstream music

Harry Belafonte

• American musician

• Helped to introduce calypso to North American 

audiences

“Matilda”  (1953)

Bob Marley, Paul Simon

A lot of writing on world music has focused on 

questions of power and economics

 When Western pop stars and corporations record 

and produce recordings with non-Western 

musicians, who benefits?

 Are Western companies exploiting Western 

consumer’s fascination with the exotic for profit?

 In a non-exploitative involvement with nonWestern music possible?

Global music vs. World music

Lipsitsz : Immigration and Assimilation : The very existence of music 

demonstrating  the interconnectedness 

between the culture of immigrants and 

the culture of their host country helps us 

to understand how the actual lived 

experiences of immigrants are much 

more dynamic and complex than most 

existing models of immigration and 

assimilation admit”

Rai Music

Algerian

Blends Arabic lyrics and instruments with 

synthesizers, disco arrangements, blues 

chord progressions,  Jamaican reggae 

and Moroccan gnawa rhythms

E.g. Cheb Khaled, “El HarbaWine”

Bhangra

Bhangra musicians fuse folk songs from 

Punjab with disco, pop, hip-hop, house, 

and pop

DJs in England mixed Bhangra with other 

musical styles

• For example, “Bhangramuffin” which fuses 

Jamaican raggamuffin and American hip-hop 

with Bhangra

• E.g. Apache Indian, “Boom Shack-a-lack”

Knaan America

EXAM : 

Part A = 25 fill in the blank questions with a word bank (25 points)
Part B = 15 True or false (15 points)
Part C = Definitions (choose 2 of 3), 5 points each (10 points total)
Part D = Short Answer (choose 3 of 6), 10 points each (30 points total)
Part E = Essay (choose 1 of 3), 20 points

For parts D and E I will recommend that you reference the readings whenever possible

The exam focuses on material from the midterm onwards, however, over-arching concepts such as standardization may be relevant to your short answer or essay questions.

I recommend that you use the powerpoint slides to study. Focus on these concepts and go back to the readings to be sure that you understand them. You should be familiar with the readings as well as with the case studies we explored.
