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	NAME
	COMPOSER
	VARIA
	GENRE
	ENSEMBLE
	FORM
	TEXTURE
	HINTS
	INSPIRATION/STYLE

	Le Marteau Sans Maître, no. 6, Bourreaux De Solitudes
	Boulez
	Compositional Process = Integral Serialism/Control Music (Serialized pitch, rhythm, timbre)
	Cycle of Chamber Art Songs
	Mixed Chamber (Alto Voice, alto flute, viola, guitar, vibraphone, xylorimba, other unpitched percussion)
	9 movements
	Harmonic Language: Atonal 
Pointillistic (random points of sound)
	Alto Voice
Seemingly random notes of vibraphone (carefully arranged)
Disjunct
Often no actual melody
	Contains Setting from Symbolist poem by René Char

	Gesang Der Jünglinge
	Stockhausen
	Musique Concrète: use of natural sounds (e.g. train) as a sound object.
Pure Electronic Music: Use of Electronic sound-producing devices to create unique sound material
Additive Synthesis: Creation of sound by combining pure pitches (sound waves).
Subtractive Synthesis: Creation of sound by subtraction of certain pitches from white noise.

Four ‘classic’ manipulations of taped sound:
- ‘filtering out’ portions of the sound
- ‘overdubbing’ (adding to the sound)
- manipulation of playback speed
- sound reversal (playing backwards)


	Pure and Concrète
	Recording of a boy singing with noise (sine-wave) generators.
	
	
	Weird, distant noises
Long silences
Scary children voices
	

	Lux Aeterna
	Ligeti
	Mixed Music: Live performers with tape
Live Electronic Music: Modification of recording

Sound-mass Composition (Style):  No conventional melody, harmony, rhythm. Use of “Sound masses” in succession.
	
	16-part a cappella. 
	
	Micropolyphony: Individual parts are lost in a complexity of sonic Activity
	Overlapping vocals
Meditative feel
Surreal (seems to be some of filter)
Long held pitches
	Latin text from Roman Catholic Requiem Mass

Sound-mass composition.

	Sinfonia, ii. O King
	Berio
	Berio’s most famous work.
	Symphony
	Amplified Vocal Octet & orchestra
	
	
	Slightly offsetting chants with loud piano notes.
Crescendos towards end
	Homage to Martin Luther King Jr. 

	Sinfonia, iii. In Ruhig Fliessender Bewegung
	Berio
	
	
	
	
	
	British man speaking
High pitch voices and strings as accompaniment 
Strange, but not too ds
	Collage of literary and musical quotations. (e.g. Entirety of Mahler’s Symphony No.2 (The Resurrection Symphony)

	Sonatas and Interludes for prepared piano, v. Interlude No. 1.
	Cage
	Aleatoric/Chance music/Indeterminacy: Allows inclusion of random noise into the performance.
Composer randomizes elements of work.
Performer randomizes his interpretation, since graphic notation is used to guide performer, who interprets it. 
 
	Interlude
	Prepared Piano: Extended technique (Sticking objects between piano’s strings for different sound)
	15 Sonatas and 4 interludes
	
	Strange sounding piano. 
Repeated melody (sounds Caribbean at times)
	Cage invented Happening (multi media) during which multiple forms of art happen simultaneously.

	Sonatas and Interludes for prepared piano, vi. Sonata No. 5.
	Cage
	
	Sonata
	
	
	
	Strange sounding piano.
More percussive. 
Faster.
	

	Short Ride in A Fast Machine
	Adams
	Postminimalism: Further exploration with more dynamic and active textures
	Postminimalist symphonic poem for large orchestra
	Large Orchestra
	
	
	Fast tempo
Triumphant horn riff
Heavy percussion (drums & cymbals)
	Postminimalism

	Crouching Tiger, Hidden Dragon
	Tan Dun
	Functions of Score:
1- Establishes mood
2- Sets place and time
3- ‘Running counter to the action’
4- Character establishment & development (Leitmotifs).
	Soundtrack
	Solo Cello (performed by Yoyo-Ma)
	
	
	Solo cello
	Cage and indeterminacy.
Polystylistic.
Internationalist.

	Ghost Opera - Act 1: Bach, Monks & Shakespeare Meet in Water
	Tan Dun
	Types of film music:
-Source music (diegetic)
-Underscoring (nondiegetic).

Tan Dun: leader of ‘New Wave’ of Chinese composers.
	Suite
	String Quartet & Pipa (traditional Chinese Instrument)
	5 movements
	
	Vocal part: whispered and shouted “Yaah”
Instrumental Part: Slow eastern sounding slightly dissonant strings + plucked strings
	Polystylistic.
Internationalist.

	Summa

	Part
	Sacred Latin Text

Minimalism (Style term): incessant repetition of short musical motives (repetition with little variation.
Process music: uses phase shifting to change rhythm of minimalistic pieces.
Classic minimalists: 
Terry Riley, Steve Reich, Philip Glass (born in 1930s)
	Credo
	A cappella (SATB)
	
	Primarily homorhythmic, creating polyphonic texture.
	Basically, Gregorian chant
Sounds homophonic with a lot of voices together
	Postminimalism.
‘Spiritual Minimalism’

Performance of the Credo from Roman Catholic Mass

	Cantus in Memory of Benjamin Britten
	Part
	Experimented with neoclassicism, quotation music & serial techniques.
	Symphonic Poem
	String orchestra with bell (or chime)
	
	
	“Repeating descending gesture that builds to climax”
Bells
Cascading string riff
	Postminimalism.
Neoclassicism 

	Ave Maria ... virgo serana
	Josquin des Prez
	Sacred Latin Text
	High Renaissance Motet
	A cappella (SATB)
	Ternary Form
	Imitative Polyphony
	??
	

	Brandenburg No. 4 in G, BWV 1049, i. Allegro
	J S Bach
	
	Concerto Grosso
	Violin & two Alto Recorders accompanied by Orchestra (2 violins, viola, cello, violone & basso continuo)

	Ritornello
	
	Recorders
	

	Symphony #5 In C Minor, Op. 67 - 1. Allegro Con Brio
	Beethoven
	
	Symphony
	Orchestra
	Sonata
	Homophonic
	Dudu Dudu
	

	Nocturne, Op.27 No.1 - Larghetto
	Chopin
	Uses chromatic harmony for expression
	Nocturne
	Piano
	Ternary
	
	Piano…
	






TERMS LIST
Impressionism (term): French movement developed by painters who tried to capture a first, fleeting image of a subject through innovative use of light, color and perspective.
· Claude Monet: Impression sunrise, Waterlilies
· Edgard Degas: The Dance class
· Pierre-Auguste Renoir: Girl with a watering can
musical characteristics: Lush innovative harmonic language. Extremely Chromatic with extended chords, whole-tone and pentatonic scales.
· Debussy

Symbolist poetry: Contemporary with Impressionism. Focuses on the sound of combination of words rather than their meaning. Not non sensical, but ambiguous meanings.
· Mallarmé

Stéphane Mallarmé (1842-1898): Symbolist poet. Friend of Debussy.

Claude Debussy (1862-1918): Inspired by impressionism and symbolism. Master of orchestration
			Prélude à l’après-midi d’un faune

Tone poem / symphonic poem: One movement work in a free form for orchestra alone with a descriptive title (program music)

Pentatonic scale: Five pitches. Add exotic sounds to the piece

Whole-tone scale:  A scale used sometimes by Debussy, comprising only six notes to the octave, each with a whole tone apart (Instead of 12 half steps)

Modernism (very broad style term): Philosophical and aesthetic stance underlying the period of change and development in musical language that occurred around the turn of the 20th century, a period of diverse reactions in challenging and reinterpreting older categories of music, innovations that lead to new ways of organizing and approaching harmonic, melodic, sonic, and rhythmic aspects of music, and changes in aesthetic worldviews in close relation to the larger identifiable period of modernism in the arts of the time.

Avant-garde: Question fundamental assumptions or serve as an example of philosophical stance. Can also be simply to pose a question that has never been asked before

World War I (1914-1918): 
· Decimated European culture to an unprecedented degree
· Neoclassicism was largely a reaction against all aspects of the previous romantic aesthetic

World War II (1939-1945)

Igor Stravinsky (1882-1971): Commissioned by Diaghilev to write 3 impressionist Ballets Russes
· The Firebird (1910)
· Petrushka (1911)
· Le Sacre du printemps (1913)

Exoticism (style term):  Desire among certain artists and composers to intentionally create/celebrate a foreign national identity within their artistic creation

Primitivism (style term): Artistic style and movement that imitated and emulated the artworks of various non-European cultures. It is combined with powerful rejection of modern European society circa 1900
In painting: Gauguin, Matisse, Picasso
Characterized by lack of perspective and realism, surreal colors and block-like forms

Rite of Spring: Ballet Russe / Russian Ballet by Stravinsky whose first performance: Paris, 1913 resulted in famous riot

Choreography: Motion, dance that accompanied the music (ex: ballet) 

Choreographer: Creator of the choreography

Ballet / ballet score: Complement to dance, music that has as much value as the dance itself

Block form: Formal structure of the work is purposefully comprised of abrupt juxtapositions of differing
musical tableaux, purposefully suggesting an almost ‘crude’ craftsmanship

Dissonance: Intervals or chords that sound relatively clashing, unstable and unpleasant
Consonance:  Intervals or chords that sound stable and free of tension, as opposed to dissonance

Commission: A sum of money paid to artistic (composer) in advance to facilitate the creation of a new work for a specific ensemble, performance, occasion, etc. 

Pizzicato (string-playing technique): Technique to play a bowed stringed instrument by plucking string hard

Extended techniques (can apply to any instrument): Novel instrumental effects (e.g. pizzicato, harmonics, collegno, prepared piano)

Neoclassicism (style term):
· 20th century movement involving return to the style and form of older music, particularly 18th century music
· Part of Bartok’s musical characteristics
· Often imitated and incorporated the forms and textures of the Baroque era, using polyphony, orchestras comprised of strings alone and avoiding “romantic programmatic” titles

Expressionism (style term):	
· Style of art, music and theater
· Popular in Germany and Scandinavia between 1880 and 1925
· Stress incresase, subjective emotions, isolation, madness or intense psychological state
· Despite the horrors of WWI
Painting Characteristics: Use of bright, clashing colors, disturbing, wrong, psychic violent color (The scream)
Distortion of color & form to create uneasiness
Characteristics in music: Applies to music created prior to 1920
Sprechstimme (vocal technique): “Speech voice”
· The vocalist uses the timbre of regular speech but follow the melodic contour (the shape of the melody, high and low) and rhythm meticulously notated in the music, creating an eerie effect
· The vocal setting is declamatory, syllabic, easily understood and very similar to recitative
· E.g. Pierrot Lunaire

Atonal music / atonality (harmony term): 
· Atonal = no tonic (no dominant key)
· Platonal music, “free atonality”
· Schoenberg refers to advent of atonal music as the emancipation of dissonance (consonance and dissonance are used freely and intuitively, with no governing rules of harmony)
· Free Atonal Music: 12 pitches of equal tempered octave may be used anytime in any combination

12-tone music/dodecaphonic/serialism: 
· Schoenberg, 1922, invention of 12-tone composition
· The problem of free atonal music = how? Without using any key areas?
· Series (tone row) = the ordered row each individual piece (all the pitches in it) is based on a and unique ordering of the row of one of the 3 acceptable permutations
Dodecaphonic: 12 tones, compositional techniques
12 tone row/series:
-Prime form: original form of the row
-Retrograde: simply the original (prime) form of the row backward
-Inversion: row form created by inverting (reversing) the direction of every interval in the prime form of the row
-Retrograde inversion: the inverted row form, backwards
Second Viennese School: Group of composers who all worked in Vienna. Each had his own musical / stylistic developments. They had a mutual influence on each other
· Arnold Schoenberg (1874-1951)
· Anton Webern (1883-1945)
· Alban Berg (1885-1935)
Wozzeck and Lulu (Berg’s operas) are the School’s most famous works

Béla Bartôk (1881-1945):
· Hungarian composer & pianist
· Used palindromes & percussive pizzicato
· Works published after 1918

Ethnomusicology (an academic discipline):
· Scientific study, collection and classification of music from non-western cultures
· Origins must be viewed in context of nationalism and primitivism
· Hungarian folk music

Reception history (academic discipline): Study of the evolution of appreciation, criticism and impact of works since their creation. It's a history of a work's performances, and how audiences "received" (reacted) to it, from the composer's own time to the present day. It also encompasses the different performances (première, revivals, interpretations)

Historiography (academic discipline) : Writing of music history. Its study reveals the changing attitudes to music of the past as shown in writings about music

Palindrome / musical palindrome: Sequence of characters which reads the same forwards and backwards (e.g. Laval, race car). Symmetrical music structure at all levels
 
Pierre Boulez (1925-2016): 
· French composer & conductor
· Attended then taught at Darmstadt International Summer Courses for New Music.
· Became one of its most influential composers, thinkers and authors from that avant-garde school

‘Darmstadt School’: 
· refers to a group of composers who attended the Darmstadt International Summer Courses for New Music from the early 1950s to the early 1960s in Darmstadt, Germany
· The summer courses, held annually until 1970 and subsequently every two years, encompass the teaching of both composition and interpretation and include premières of new works. After Steinecke's death in 1961, the courses were run by Ernst Thomas (1962–81), Friedrich Ferdinand Hommel (1981–94), Solf Schaefer (1995–2009), and Thomas Schäfer (2009–). Thanks to these courses, Darmstadt is now a major centre of modern music, particularly for German composers.

Integral serialism / total serialism (term for a compositional process): 
· Called “Control Music”
· Expanded serial procedures beyond pitch to control (order) all music parameters: not only pitch, but rhythm, dynamics, instrumentation (scoring), form, etc.

Electroacoustic music: Originated in Western art music in the years after WWII. Following the incorporation of electric sound production into compositional practice
Musique concrète: Use of natural sounds (e.g. train) as a sound object
· Earliest significant developments took place in 1948 at the French National Radio, where the sound technician Pierre Schaeffer (1910-195) began producing short tape studies based on transformations of “natural sounds” such as a train or piano
· Adopting an attitude like that of John Cage, Schaeffer saw any natural sound as a potential “sound object” and therefore suitable as a basis for musical material. This is an attitude and approach that is extremely prevalent among composers of electroacoustic music
· Schaeffer called this type of electroacoustic (or simply “electronic”) music musique concrete, a name that has become standard for all tape music based on natural or concrete sounds
· To be distinguished from electronic music


Four ‘classic’ manipulations of taped sound
· ‘filtering out’ portions of the sound
· ‘Overdubbing’ (adding to the sound)
· Manipulation of playback speed
· Sound reversal (playing backwards)

‘Pure’ electronic music:
· The 1st studio designed to produce music entirely by electronic means was founded in 1952 by the German composer Herber Eimert (1897-1972) at the West German Radio in Cologne
· In addition to variable-speed tape recorders and filters, echo chambers, amplifiers and the like found in Musique concrete studios, Eimert’s studio also contained electronic sound producing devices: sine-wave generators. The composers could construct their own sound material and precisely control the timbre of the musical sounds rather than relying upon the natural sounds with predetermined timbral characteristics that are impossible to completely remove

Additive synthesis: Basic techniques of early electronic sound construction through which sounds are created by combining sine waves to create artificial overtone structures and thus new timbres

Subtractive synthesis: Sound creation technique done by filtering out components of a complex sound (e.g. White noise) to produce new timbres

Sine wave / sine-wave generator: “pure pitches with no overtones, generally electrically created by machines called sine-wave generators. Oscillators and noise

White noise / white-noise generator: Usually electronically generated, which contains the entire audible spectrum of frequencies

Karlheinz Stockhausen (1928-2007):
· Studie I (1953) and Studie II (1954) are the first examples of pure electronic music.
· Forefront composer of musique concrète and pure electronic music

Luciana Berio (1925-2003):
· Berio helped design and became co-director of the Studio di Fonologia in Milan (opened in 1955), where he interacted with a variety of international composers, including John Cage
· International career and influences
· Most known works are Sinfonia & his Sequenze
· Used quotation music

Quotation music: Using borrowed and often very easily recognizable excerpts of music by other composers within a newly composed piece

Sequenza (genre of music by Berio):  Berio’s best known compositions are his series of works for solo instruments under the name Sequenza. They explore the fullest possibilities of each technique, often calling for extended techniques, extreme virtuosity, and theatrical mannerisms and motion. 
Berio avoided all genre designations for 

Fantasia (genre term related to ‘sequenza’): Renaissance genre that can encompass Berio’s Sequenzas

Vocalise (genre term related to ‘sequenza’): An exercise, composition, or arrangement in which a performer sings solmization syllables or other meaningless vocal sounds rather than a text (e.g. Scat)

György Ligeti (1923-2006): 
· Hungarian Jewish composer born in Transylvania, Romania. Later, he became an Austrian citizen
· His education was interrupted in 1943, when he was sent to a forced labor brigade. Most of his family was sent to Auschwitz and other labor camps. Only he and his mother survived
· Taught at Hamburg Hochschule fur Musik und Theater from 1973 to 1989
· Influenced by the serial methods of the Darmstadt School composers. His published analysis of Boulez’ Structures 1A is itself famous

Sound-mass composition: Such works eschew conventional melody, composition, harmony and rhythm in favor of sound masses with sliding and merging orchestral clusters, creating a succession of various timbres that might be static or dynamic or both simultaneously

Micropolyphony: A textural effect in which individual parts are lost within a complexity of sonic activity. Often, this texture is accomplished by having individual instruments within a large ensemble play either imitative or non-imitative polyphony that is so closely spaced that the individual parts cannot be discerned

John Cage (1912-1992):  
· Important and influential American avant-garde composer, philosopher, author, lecturer and visual artist; a cult hero of the international avant -garde
· Influenced by the sounds and spiritual teachings of diverse non-Western cultures: percussion music, the sounds of the Indonesian gamelan, and the teachings of Zen Buddhism, etc.

4'33" (1952)  
· In 1952, Cage composed this important and controversial work inspired by painter Rauschenberg’s all-white canvases. Such works often allow the inclusion of any sounds (and silences) into a musical work, even those usually identified as noise, or which might be accidental during the performance. The musical use of common objects parallels the “found art” movement in the visual arts

Percussion ensemble: John Cage is an important and early composer for percussion ensemble in the late 1930s and early 1940s

Prepared piano: Cage’s invention, extended technique for piano. Insertion of objects between the piano’s strings according to the composer’s specific instructions
· Cage composed works for prepared piano in various classical-romantic genres, including sonatas, interludes and character pieces, concertos, etc. Some works defy a clear genre description

Aleatoric music / indeterminacy / chance music:
-Cage was an important advocate of aleatory or aleatoric music, also called indeterminacy or chance music
-A type of contemporary music in which certain elements such as the order of the notes or their pitches, are not specified by the composer, but are left to chance

Chance operations:
· In aleatoric music, the chance elements may come into play either during composition (as the composer uses some method to randomize their choices and therefore the creative result) or during performance (as the performer interprets the material provided by the composer), or both

Graphic notation: 
· The representation of music using visual symbols outside the realm of traditional music notation (play what this image makes you feel)
· It can be used to represent musical effects that are quite specific which cannot be efficiently conveyed in conventional music notation. This means that NOT ALL graphic notation is related to aleatoric (chance) music
· Aleatoric performance situations are occasionally accomplished using graphic notation, which can make great demands on the performer’s abilities to improvise sensitively as they interpret the images and/or instructions in the score

Film score: Genre, original music written specifically to accompany a film

Scoring a film: Act of creating film

Two basic categories of film music: 
1- Source music (Diegetic music): Music that comes from a source that is part of the action of the movie
2- Underscoring (Nondiegetic music): Music that comes from an unseen source and outside the action of the movie

Four basic functions of movie music: 
1- Establishes mood of scene or characters (informing and manipulating the listener through choices of musical style, harmonic language, timbre (ensemble and scoring), and use of common musical tropes
2- Sets place and time of action
3- Running counter to the action (music that is inappropriate for or emotionally distant from the dramatic action
4- Character establishment and development

Leitmotif (as related to movie music): Musical motives that symbolize or are otherwise associated with a character, scene, situation, idea, etc. (The same motivic technique Wagner used in his music)

John Adams (b. 1947): 
· An excellent and successful example of the ‘second generation’ of ‘post-minimalist’ American composers,
· Studied modernist, serial composition at Harvard University
· Influenced by rock, especially art rock of the early 1970s
· Began teaching at the San Francisco Conservatory in 1972

Tan Dun (1957): 
· Born in Simao (Hunan Province) in China
· Served as a rice-planter on a communal farm and later as a performer of Peking opera during the cultural revolution
· He later studied at Beijing’s Central Conservatory

‘New Wave’ of Chinese composers: Tan Dun became a leading figure in the “New Wave” of Chinese composers who began to explore aspects of modern, avant-garde Western art music

Pipa: Traditional Chinese string instrument

Stylistic pluralism / Polystylism (style terms): Use of multiple styles or techniques in literature, arts, film and especially music. Postmodern characteristic

Collage / pastiche: A work of visual art, literature or music that imitates the style or character of the work of one or more other artists

Minimalism (style term): Characterized by the incessant repetition of short musical motives: melodic, rhythm and harmonic patterns often repeated for long periods with little variation.

Postminimalism (style term): Many minimalist composers now identify themselves as part of the ‘post minimalist’ movement in the arts. Postminimalism keeps the accessibility and transparency of earlier classic minimalism but features generally more dynamic and active textures, faster development of performing media

Arvo Pärt (1935): 
· Born in Estonia, a former republic of the USSR
· Studied early (medieval & renaissance) music in the 1970s
· In early works, he experimented with neoclassicism, quotation music and serial techniques, often in combination
· Part’s sacred works are founded in the Eastern Orthodox Christian Faith
· Some use the term Spiritual minimalism to describe his works, because of his emphasis on spirituality, especially in his many sacred works, in combination with minimalist techniques

Steve Reich (1936):  One of the most well known of the early minimalist composers
GENRE REVIEW
Aria: Vocal number for solo singer and orchestra, generally in an opera, cantata or oratorio

Art song / Lied (for a variety of ensemble types): Genre of monody composed for solo voice with piano accompaniment. The piano represents more than just an accompaniment

Ballet / ballet score: Type of dances, classic, simply complement to dance. As important as the dance

Cantata (can be sacred or secular): A composition in several movements for solo voices, instruments and perhaps also chorus. Depending on the text, cantatas are categorized as secular or church cantatas

Chamber symphony (‘chamber’ anything): Music played in a room, played by small groups such as the string quartet, piano trio, symphony, etc.

Chant (Gregorian chant / plainchant / plain song): Way of reciting words to music, generally in monophony and generally for liturgical purposes, as in Gregorian chant

Character piece: One-movement miniatures for solo piano, usually with a descriptive title. Character pieces have a wide variety of fanciful titles, often suggesting an improvisatory
style, such as prelude, intermezzo, impromptu, etc. 

Concerto (i.e., solo concerto): A large composition for orchestra and solo instrument

Concerto Grosso: The main early Baroque type of concerto, for a group of solo instruments and a small orchestra

Double concerto (triple concerto, etc.): Concerto that has 2 instrumental soloists + orchestra

Fantasia: A single movement work for solo instrument, characterized by an imaginary, formally innovative and virtuosic and perhaps improvisatory character. The genre dates back to the Renaissance, but its characteristics match Berio’s Sequenzas.

Film score: Original music written specifically to accompany a film

Mass / Mass movement: The main Roman Catholic service; or the music written for it. The musical Mass consists of five large sections: Kyrie, Gloria, Credo, Sanctus & Agnus Dei

Motet: One of the pre-eminent polyphonic forms of Renaissance music. Was also composed by medieval composers of the Notre Dame school

Oratorio: Long semi-dramatic piece on a religious subject for soloist, chorus and orchestra

Opera: A large group of instruments playing together; it has been configured differently at different periods of Western music

Opera buffa: serious Italian opera in three acts, using recitatives and arias;
plots were usually drawn from classical history or from legend; arias often contain
long melismas and are strikingly virtuosic; this is the oldest and most ‘serious’
genre of opera, and it was strongly associated with aristocratic tastes

Opera seria: Comic Italian opera, generally in two acts, using recitatives and arias;
plots usually involve contemporary situations and characters, including characters
servants and other ‘common’ folk; this genre had wider appeal for middle-class
audiences than did opera seria.

Piano quintet: Piano, 2 violins, viola and cello (String quartet + piano)

Recitative: A half-singing, half-reciting style of presenting words in opera, cantata, oratorio, etc., following speech accents and speech rhythms closely. Secco recitative is accompanied only by a continuo; orchestra accompanies accompanied recitative

Singspiel: Light and/or comic German opera, using spoken dialogue (no recitative)
along with arias, duets, choral numbers, etc. Plots are often fantastic or exotic, and
common characters are often included. It resembled a play with music (because of
the spoken dialogue), this genre was very popular among and strongly associated
with the German middle-class audience, but it was also strongly supported by
the Hapsburg Emperor Joseph II, who was one of Mozart’s patrons in Vienna.

Sonata: Genre of chamber music, two formats
1- Multi-movement genre for solo piano
2- Multi-movement genre for an instrumental soloist with piano accompaniment

Song cycle / cycle of art songs: A collection of art songs (lieder) that is published together as a set and share other unifying characteristics. Not every collection of art songs is a cycle

String quartet: 1st violin, 2nd violin, viola and a cello

Suite (of various kinds): A piece consisting of a series of dances such as orchestral suite or dance suite
 
Symphonic poem (tone poem): One movement work in free form for orchestra alone with a descriptive title (program music)

Symphony: Orchestra alone

Vocalise: An exercise, composition, or arrangement in which a performer sings solmization syllables or other meaningless vocal sounds rather than a text

Woodwind quintet: Flute, clarinet, oboe, bassoon & French horn


COMMON ENSEMBLE TERMS DESIGNATING NUMBER

Solo (1) Duet (2) Trio (3) Quartet (4) Quintet (5) Sextet (6) Septet (7) Octet (8) Nonet (9)

SIX STYLES PERIODS OF MUSIC HISTORY

Medieval (450-1450)
(earliest extant musical mass. circa 800AD)
· Guillaume Da Machaut
· Hildegard Von Bingen
· Alleluia! O virga Mediatrix
· Genre: plainchant Alleluia, part of the mass proper 
· Text: Sacred Latin
· Ensemble: A cappella male choir
· Texture: Monophonic
· Melody: Melismatic

Renaissance (1450-1600)
· Josquin des Prez
· Ave Maria … virgo serana (see grid)
· Guillaume Dufay

Baroque (1600-1750)
· Johann Sebastien Bach (Died 1750, marking end of period)
· Brandenburg No. 4 in G, BWV 1049, i. Allegro (see grid)
· Antonio Vivaldi

 (J. S. Bach died in 1750—know the date!)
Classic (1750-1820 or so)
· Ludwig Van Beethoven
· Symphony #5 In C Minor, Op. 67 - 1. Allegro Con Brio (see grid)
· Wolfgang Amadeus Mozart

Romantic (1800-1900 or so)
· Franz Schubert
· Robert Schumann
· Fryderyk Chopin
· Nocturne, Op.27 No.1 – Larghetto (see grid)

20th & 21st Centuries
· Tan Dun
· John Cage
· Any song from grid (first 12)

Know at least two composers and one work of
‘classical / art’ music for each of the six musical
style periods. Know all the style traits, genre, text,
etc. about the six representative works you choose.
Composers' precise dates are not required, but
their last names must be spelled correctly.
