Guqin:
· Lots of timbres
· Individual interpretation  given pitch and finger to play but must interpret on own
· Played by scholar class  abolished by communism
· Government workers test
· Confucius said of balance of relationships and this should be included in interpretation
· Guqin is zither chordophone  oldest instrument still played  7 strings

Silk and Bamboo:
· Few pieces
· Composed with limited repertoire 
· Popular in southern Yangtze river around shanghai 
· Sit in circle  group get up and go into middle, play a few pieces and new group replaces
· Recreational music  no performance aspect
· Same melody with each person adding improvised ornament  adding flowers 
· Called silk and bamboo b/c instrument classification
· Instruments:
· Diza – aerophone/bamboo
· Xiao – aerophone/bamboo
· Sheng – aerophone/gourd
· Sanxian – chordo/silk 
· Erhu – chordo/silk 
· Pipa – chordo/silk/oud
· Yue quin – chordo/silk
· Yang qin –chordo/silk

Minyue:
· Music of the nation 
· Traditional chinese instruments w/ western aesthetic ideals 
· 1600-1911 – qing dynasty
· 1911-1949 – republic of china  weak democracy that was overtaken by communism
· 1949 – people of china  communism that wanted to remove all classes and unite all the people under one culture and therefore sponsored this music 

Liyuan:
· dramatic performance that tells a story with music accompaniment in south fugi and Taiwan 
· contains fugian nanguan
· has solo singing, duets, chorus singing with music ensemble

Fugian Nanguan:
· narrative music from fugi that tells a story
· less formal than liyuan 
· can be in park (public) or club (private)
· contains 4-5 instrumentalists and singer 

Beijing Opera:
· most celebrated art from in china 
· 1400 compositions about situations that occurred centuries ago 
· don’t care about sets and props
· instruments:
· civil – aerophones and chordophones  jing hu leader
· military – drums and stuff you hit  leader is suona 

Revolutionary Opera:
· modern costumes
· western sets and props – elaborate
· western music 
· mao in 70s declared cultural revolution which caused all traditional art forms to be destroyed as the signified the class structure of the past which communism was trying to overcome
· mao’s wife was in charge of controlling art forms and decided only 8 operas could stay which were revised to fit propaganda 

Sichuan Opera:
· freer and less constrained singing  regular speaking 
· more like play with polished acting 
· weird elements: face changing, beard changing, sword hiding, fire spitting 
· very acrobatic

Buddhist Ritual Music:
· Ceremonial music – for religious purposes involving common people participation in three sections  melody that embodies prayer, sutra, hymn 
· Ritual music – music played by the monks and not common people  chanting in Sanskrit
· To ward off evil spirits
· Dong chen trumpets used – aerophones
· Drums and cymbals 
· Secular music – folk songs about love played by non-professionals, tells of gesar epic (king gesar goes to earth to restore peace)
· Gesar epic is source material for this type of music 
· The theatre also played this music as traditionally this is warrior culture and dances revolve around war preparation 


Urtyn Duu:
· Long song 
· Vocal genre where vocal singer accompanied by morin khuur (chordophone)
· Plays same melody but behind singer to support singer 
· More mellismatic singing – going up or down on a syllable  lengthen to an extreme degree 
· Less syllabic – singing in the same speed as you would say it 
· Texts are on philosophy, legend and humor  favorite theme is horses 
· Arch shaped vocal melody  singer goes from low pitch to higher and higher until high point then goes back to low point and repeats 

Khoomi:
· Overtone/throat singing 
· Lowest frequency that something vibrates at is fundamental frequency and all else above this is overtone frequency 
· Changes the vowel shape of the mouth causing two pitches at once  fundamental and dominant overtone 
· They feel as though these overtones emulate the sounds of nature 

Pansori Narrative:
· Korean narrative vocal performance 
· Very epic length stories that are dramatic 
· Very old tradition and therefore preserved as current generation owes previous generation to remember them
· Performers consist of:
· Soloist – waves fan at important and dramatic moments and puts a lot of energy into singing  very strained 
· Puk Drummer – seems random but is adhering to slow rhythmic cycle  adds in a yes for encouragement

Sankyoku:
· Strictly composed w/o improvisation 
· Lots of long tones producing plenty of empty space 
· appreciated by small numbers of connoisseurs 
· three instruments:
· koto – similar to gu zheng (chordophone)
· shamisen – similar to sanxian (chordophone)
· shakuhachi – bamboo aerophone – literally means 1.8 shakus (measurement) 
· sometimes voices also present 

Zen Shakuhachi:
· music for Buddhist meditation 
· shakuhachi – bamboo flute (aerophone) used as a meditation tool as in meditation breathing is important and therefore playing an aerophone is an extension of breathing 
· music goes silent at times (ma – silence or space)
· during tokugawa period (1600-1887) country ruled by shogun (warrior) and emperor was just figurehead. There was class system denoted by clothing (samurai, farmers, craftsmen, merchants). It was peaceful meaning samurai could be laid off and most of them became zen Buddhist monks. One way to survive as a monk was to have simple clothing and a bowl for filling of money (not begging as monks had high esteem). These monks meditated a lot and therefore used the shakuhachi as an extension of breathing. 
· Ronin – unemployed samurai 

Kabuki:
· Refined classical dance with musical accompaniment 
· Instruments (shamisen, various drums)
· Women not allowed on stage and therefore males dressed as females played these roles and were considered sex symbols
· Dance moves very specialized so one only does male roles or female roles
· This art form was only for rising middle class (merchants and craftsmen) but other class members (samurai) would disguise themselves to get in 
· Mainly played for housewives as this was performed during the day 

Hindustani Raga:
· Instrumental classical music
· Improvised within conventional parameters
· Consist of melodic player (plays stringed chordophone) and other player (plays tabla)
· Instruments:
· Sitar – chordophone, ravi Shankar, two resonating chamber, has main strings and sympathetic stings 
· Sarod – ali akbar khan, chordophone, two resonating chamber, has main strings and sympathetic stings
· Santur – Rahul and kumar sharma, chordophone, means 100 strings
· Bansuri – aerophone, hariprasad chaurasia 
· Tabla – membranophone, two drums where one is wood and other is metal, zakir Hussein 
· Tambura – drone which created a sonic in the background, chordophone
· Raga = scale
· Sa re ga ma pa da ni sa – musical scale which refers to notes 1-8 (pitch collection)
· Other rules:
· Ornamentation – adding extra variation 
· Pitch order and hierarchy – some pitches must be played before others and some are more important 
· Melodic figures – set of melodies which are incorporated into the song 
· Has extramusical associations – with religion 
· Navarasa – 9 feelings and emotional states associated with ragas
· Sadness, fear, anger, disgust, humor, love, heroism, surprise, peace
· Peace is the last one always as you want to leave audience with sense of peace
· Tala – time cycle established by rhythmic pattern 
· Anibaddha – no rhythm (free)
· Nibaddha – rhythmic pulse 
· Form:
· Alap (includes jor and jhala) – melodic player improvised in free rhythm to show which raga is used
· First part of solo exposition of raga
· Unfolds the characterisitics of the raga 
· Anibaddha rhythm used
· Spiritually highest importance in indian music 
· Jor:
· Second part of solo exposition 
· Nibaddha introduced without tabla accompaniment 
· Jhala:
· Third part of solo exposition 
· Increased speed and excitement 
· Gat: fixed instrumental composition with tabla accompaniment 
· Take turns alternating between melodic instrument and tabla 
· Alternation of vistar (improvised melodic part) and gat (composed tabla part)


Carnatic Classical Kriti:
· South indian devotional songs using hindu poetry 
· Composed with improvised ornamentation 
· Form:
· Similar to north style raga  very strict system with everything placed into specific categories
· Violin plays same melody as singer but is a little behind as the singer is improvising
· Alapana – improvised introduction with just singing and violin
· Pallavi – chorus, which constantly returns with same music and lyrics
· Anupallavi – verse which has same music but different lyrics each time
· Caranam – concluding verse with new lyrics
· Instruments:
· Mridangam: barrel drum with head on either side 
· Violin: bowed lute chordophone held on shoulder 
· Vina: similar to sitar (chordophone) except no sympathetic strings 

Hindu Bhajan Devotional Song:
· Generally for all hindus (both north and south)
· Devotional songs from india 
· Lead vocalist leads a congregation – have call and response but the lead sings the line then the congregation says the same thing (happens twice)  same line sung 4 times
· Instruments: 
· Harmonium: aerophone 
· Tabla: membranophone 
· Occurs in religious setting like temple or someones home (formal and informal)

Bollywood:
· Hindi film industry based in Mumbai
· Very productive as it produced twice as many movies as Hollywood
· These movies are musicals as actors/actresses break into song for unrealistic reason 
· This is hard to market in the west as we want realism
· There are playback singers in india (explain) whereas here the actors actually have to sing
· Plot used to be very realistic – boy and girl love each other and for some cultural reason or parents hating each other, they can’t be together. Very long and have an intermission. In the end they are together. Unrealistic song and dance number – very well produced and colorful 
· Soundtrack released early and on radio so people go see the movie 

Qawwali:
· Sufi genre of devotional music with importance on poetry (lyrics)
· Nusrat fateh ali khan
· Pakistan had two sections (east and west)  east went on to form bangadesh and therefore there wasn’t one Pakistani culture however qawwali united all of Pakistan
· Structure and instruments:
· 1 or 2 men are lead vocalists with additional singers clapping in background
· harmonium (aerophone) 
· tabla and dholak 
· begins with free rhythm introduction 
· these are love songs based on poetry depicting love between a person and god

Bronze Gong Ensemble:
· from central Vietnam
· ensemble of gongs, cymbals, and drums with dance accompaniment 
· played for festivals and religious purposes (funerals and other ceremonies) 
· gongs all held by ropes with everyone walking counter clockwise in a circle playing gongs 
· very simple repetitive melody which interlocks once everyone starts playing 
· influenced by China (instruments) and india (music concepts)

Nhac Tai Tu:
· chamber music from south Vietnam
· modal system, rhythmic cycles, improvised introductions all from india 
· heterophony (from china) – simultaneous variation on melody by everyone adding ornaments 
· recreational music – like silk and bamboo of china 
· Instruments:
· Danco – like erhu – chordophone/silk
· Dan tranh – like gu zheng – chordophone (silk)
· Dun kim – similar to sanxian – chordophone (silk)

Piphat:
· Classical ensemble from Thailand via use of melodic, rhythmic percussion and double reed aerophone
· Polyphonic stratification – layering of simultaneous rhythms with the higher layer being twice as fast as the one before it 
· Similar structure to gamelan but sounds different 
· Sponsored by kingdoms – used for royal court and state functions
· Also used in funerals and lends an air of high class at weddings 
· Instruments (all idiophones)
· Ranat ek – small peddle stool at middle base – fastest layer
· Ranat thum – wide base – second layer
· Khuwng Wong Lek – small kettle gongs in circle – third layer
· Khuwng Wong Yai – large kettle gongs in cicle – slowest and fourth later 

Lam Klawn:
· Vocal argument/debate with khaen accompaniment 
· 2 singers have a debate about a specific topic, where one is a man and other is a woman  there is a right and wrong 
· popular in NE thailand and Laos (Isan region)
· poetry singing – each person takes turns speaking a composed fashion
· khaen – bamboo reed mouth organ (aerophone) similar to sheng
· indian influence: improvised introduction 
· singer sings “oh la na” at the beginning 
· when one person is singing the other is dancing using arm movements 

Phleng Luk:
· popular music from Isan – countryside
· combination of traditional and modern instruments (electric guitar, synthesizer, drummer)
· use Cuban ballroom song styles
· Second half of century they try to move to Bangkok to get better jobs and Bangkok people saw them as poor hicks. These people brought their own music with them. Before it wasn’t accepted by anyone but the Isan people but overtime became more popular and accepted by the others too
Java:
· Yogayakarta and Sukarata – royal cities where kingdoms that sponsored the arts existed

Javanese Gamelan:
· Dominates music of Java
· Indonesian metallophone orchestra 
· Gamelan instruments are usually in right angle to each other:
· Knobbed gongs  hanging gongs and kettle gongs 
· Keyboards  xylophones with metal keys (metallophones)
· Other melodic instruments  aerophones and chrodophones
· Drummer  in the middle as he controls the loudness and tempo like a conductor which allows escape from looping cycles (not flashy)
· Form:
· Head:
· Introduction by a single player telling everyone else what piece they are playing
· Body:
· Colotomic structure: gong cycle
· Polyphonic stratification: multiple layers 
· Contains most of the piece
· Foot:
· Conclusion of the piece
· Phonic Structure:
· Gong Cycle:
· Colotomic cycle played by the hanging gongs
· Lowest layer in poly strat
· Basic Melody:
· Lowest/slowest layer in poly strat 
· Played by kettle gongs 
· Elaboration melody:
· Played by keyboard instruments 
· Establishes poly strat
· Drummer:
· Faint as he is there to control things
· Spiritual Concepts:
· Gong cycle shows similarities to Balinese calendar as well as hindu/Buddhist conception of cyclic time
· Arrangement of gongs in right angles represents cardinal directions 
· Purpose:
· Ritual observances – birthdays, weddings, cremations
· Accompany dance and drama  

Gamelan Dedung:
· Mostly in west java
· Smaller gamelan with a more clearer sound
· Prominent in the royal courts
· High level of refinement – everyone better be on the ball because there are fewer people
· Players are more experienced and professionals 
· Everything is made more compact with the main gamelan components present

Kecak:
· Rhythmic chanting 
· A monkey chant portraying the Ramayana epic 
· Rhythmic interlocking 
· Tells a story of the Ramayana epic – rama, sita, hanuman, rawana

Gamelan Gong Gede:	
· Court gamelan from pre-colonial bali
· Marks life cycle ceremonies and major temple festivals 
· Large gamelan with over 40 musicians
· Graceful, moderate tempo
· Replaced today by gamelan gong kebyar

Gamelan Gong Kebyar:
· 20th century brought more tourism (big industry) and they needed a gamelan that could be performed for the tourists 
· all the old instruments were melted to make new instruments that play louder, more aggressive music
· modern style and is the most popular in bali 
· explosive changes in tempo and dynamics


Gamelan Gender Wayang:
· Wayang – Shadow Figure
· Wayang Kulit – evening shadow theatre
· Wayang Lemah – daytime shadow theatre
· Instruments: 
· Gender – xylophone (idiophone) with metal keys, where the notes are normally considered out of tone. Notes also play for a while so one would dampen it with their fingers 
· [bookmark: _GoBack]Quartet of 4 genders
· Music is in two interlocking parts:
· Polos – basic melody
· Sangsih – ornamented counter part
· Requires two players to create this 
· Tells stories/episodes from ramayan epic 
· Composed repertoire that is passes down generations via teaching 
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