The Technical Aspects

Descartes
· French philosopher Rene Descartes a key figure in the scientific revolution is widely known for his contributions to a rationalist philosophy that places man at the center of the universe a concept that most of us take for granted today
· Descartes was interested in using the sciences and mathematics to establish rational certainty about the world and nature

Modernity
· The philosophy was based on an ideal of the liberal human subjects as self-knowing, unified and autonomous entity with individual rights and freedoms
· In modern thought, this subject to be fully endowed with consciousness and a sense of itself as authentic and unique and as an autonomous source of action and meaning in the world
· Modernity is a term used by scholars to refer to the historical, cultural, political and economic conditions related to
· The enlightenment (an 18th century philosophical movement)
· The rise of the industrial society and scientific revolution
· And the idea of controlling nature through technology
· Modernity is associated with the belief that industrialized human technological intervention in nature, mass democracy and the introduction of a market economy are the hallmarks of social progress

Modern
· In relation to art and culture the term modern takes on a different set of meanings
· German scholar Jurgen Habermas explains that the concept of modern has been used over and over again by societies since as long ago as the late 5th century
· In Habermas’ terms. The present culture sees itself as the product of a transition from old to new modeling itself on a past era that is regarded as embodying timeless, classical principles
· Renaissance artists revived and built on classical Greece works

Modern architecture
· Modernity reached its height in the 19th century and into the early 20th century with the increased movement of populations from rural communities into cities and the escalation of industrial capitalism
· Thus, the architecture of the skyscraper is iconic of the new modern ethos in which an embrace of industrial materials such as steel, modern technologies and the aesthetic of the machine resulted in the towering buildings that dwarfed the newly arrived urban populace



Hybridity
· Bruno Latour argues that we have never been truly modern
· The separation of man from nature, Latour argues was never really achieved we have inherited a world of hybrids, entities that combine Human, technological and object forms together
· We live through the associations between bodies, machines nature and inanimate objects across biology, technology, culture and science
· He invites his readers down-play the reductive thinking of modern binaries such as the nature-culture divide or the representation-real or man-machine distinctions. He suggests that we instead embrace the more complex concept of hybridity  

Institutional life
· Michel Foucault in the 20th century argues that the human subject is constituted in modernity not through liberal human ideals but through the discourses of institutional life of the period
· Foucault saw the subject as an entity produced within and through the discourses and institutional practices of the Enlightenment
· Foucault’s subject is never autonomous but is always constituted in relationships of power that are enacted through discourse

The mirror Phase
· According to Lacan the human subject becomes aware of itself and thus emerges as such not at birth but during a period of self-awareness and self-autonomy that typically begins sometime between ages six and eighteen months
· This period which Lacan called the mirror phase involves a process in which the infant gains motor skills adequate to venture away from the maternal body and in this process, comes to understand itself in a rudimentary way as a unitary entity separate from that body
· This process of the beginnings of ego emergence is schematized by Lacan in an account in which in its self-comprehending look into the mirror, the infant mistakenly sees itself as an independent and unitary subject apart from others in the world
· It sees in fact an ideal –I, an ego ideal, and tis encounter is traumatic as the subject is constituted in a fundamental split between self and image, me and not me.
· Apprehension of oneself apart from others is always achieve din a rupture that divides the self.

Spectator/ spectatorship
· Whereas in everyday parlance the terms viewer and spectator are synonymous in visual theory the terms spectator (the individual who looks) and spectatorship(the practice of looking) have meanings that derive specifically from film theory
· The film theorist Christin Metz wrote
· What fundamentally determines me is the look which is outside
· This means I in only insofar I can image myself in a field in which I appear in light of others (objects, people) who make me apparent to myself
· Connection to Cooley’s Looking Glass Self (in Psychology)

Gaze and Spectatorship
· The concept of gaze and spectatorship remain important cornerstones of visual studies because they provide a set of terms and methods through which to consider some aspects of looking practices that the concept of the viewer does not really allow us to consider in depth
· These are
· The roles of the unconscious and desire on viewing practices
· The role of looking in the formation of the human subject
· The ways that looking is always a relational activity and not simply a mental activity engaged in by someone who forms internal mental representations that stand for a passive image object “out-there”

Discourse
· Discourse in Foucault’s sense means not just spoken language but the broader variety of institutions and practices through which meaning is produced
· In Foucault’s terms, we cannot know what it means to be a human subject outside the discursive practices through which subjective experience and representations of human subjectivity are enacted
· Law is a discursive practice – we continue to analyze and change it
· The 19th century institutions increasingly used subjects but also to keep the in line
· In examining the practice of modern social institutions, Foucault created influential theoretical paradigms for thinking about how power works through benign institutional techniques and discourses
· Leaning to internalize socially acceptable behaviour without needing to be told over and over how to act
· Foucault believed that the success of the institutions was based off the obedience of the public
· Panopticon – eventually if it works well enough you no longer need to but a guard in the tower
· By discourse, Foucault meant a group of statements that provide a means of talking (a way of representing knowledge) about a particular topic at a particular historical moment
· Hence, discourse is a body of knowledge that both defines and limits what can be said about something

Photography
· After its invention in the 19th century photography become an integral part of both scientific professions and the regulation of social behaviour be bureaucratic institutions of the state
· Mugshots, Finger Prints, photos of diseases
· Photography was seen to have the ability to positively demonstrate things
· It is used in the law as evidence, in medicine to document pathologies and to identify the visual difference between normal and abnormal and in the social sciences such as anthropology and sociology to enable the creation of the subject positions of the researcher (anthropologist) and the object of study (formerly defined as the “native”)

Panopticon
· Foucault’s famous description in his book Discipline and Punish of the Panopticon, helped him to elaborate on the idea of an inspecting Gaze
· The concept of the Panopticon is about how we participate in practices of self-regulation in response to systems of surveillance, whether they are in a place or simply assumed to be in place. (Sturken, Cartwright 106)
· Theory is that if people think they are being watched they are going to do what they are supposed to do
· Establishing power dynamics: making people think there is no way that they will be able to get away with something without being seen
· If we know we are being watched do we adjust our behaviour?

Demonstration
· Whereas monarchies and totalitarian political systems function through the overt exercise and display of punishment, such as public execution for the violation of laws, in modern societies power relations are structured to produce citizens who will actively participate in self-regulating behaviour.
· Overt displays of punishment lead to conformity
· If you see yourself as part of a larger community, as part of the in-group you have a responsibility to the system and are less likely to want to topple it.
· Shame: great mechanism to control human behaviour – arresting you in front of other people

Conformity
· modern societies function, Foucault argues not through coercion but through cooperation
· Foucault saw modern power not as a conspiracy among leaders or as authoritarian rule by particular individuals but as a system enacted among all strata of society and effective in normalizing bodies in order to maintain relations of dominance and subordination across these strata
· There has been a reduction in the use of explicit violence in the attempt to assure conformity

Authority
· Foucault’s work demonstrates that expert knowledge, and who has it, is a fundamental aspect of power relations.
· In Foucault’s terms, we can see how the structure of a classroom itself sets up a particular power dynamic, students internalize the oversight of the teacher so that discipline is enacted in a passive and self-regulating manner
· This is conditioned, it is not natural
· Change from swords and violence telling you what to do, to people who run institutions telling you what to do

Bio-Power
· Modern power is not something that neglects and represses so much as it is a force that produces knowledge, and it produces particular kinds of citizens and subjects
· [bookmark: _GoBack]Many of the relationships of power in modern political states are exercised indirectly on and through the body, and this what Foucault called Bio-Power

Docile bodies
· Photographs have been instrumental in the production of docile bodies of the modern state- citizens who participate in the ideologies of society through cooperation and desire to fit in and conform
· prime example is Anorexia Nervosa
· This happens in a vast array of media and advertising images that produce homogenous images for us of the perfect look, the perfect body and the perfect pose
· Because we as viewers of advertising images do not often think in the ways in which they are operating as ideological texts, these images have the power to affect our self-images

Difference
· Binary opposition are reductive ways of viewing the complexity of difference and Derrida argues that all binary oppositions are encoded with values and concepts of power
· These categories of difference are themselves overlapping and not mutually exclusive
· The category of the norm is always set up in opposition to that which is deemed abnormal or aberrant in some way
· Thus, binary oppositions designate the first category as unmarked (the norm) and the second as marked (the other)
· When you have something that is fundamentally considered normal, you no longer analyse it

Lacan’s Gaze (again)
· The gaze is a process in which the object functions to make the subject look, making the subject appear to himself as lacking
· We can understand this not only through objects- pictures that like Les Meninas, depicts as literal subject who looks- but also through the concept of interpellation in which we may be hailed as if the message were for me but is never truly mine is always potentially out of reach and potentially for others



Scopophilia and voyeurism
· Visual pleasure and narrative cinema used psychoanalysis to propose that the conventions of popular narrative cinema are structured by a patriarchal unconscious, positioning women in films as objects of a male gaze
· Mulvey argues, that Hollywood cinema offered images geared toward male viewing pleasure.
· In psychoanalysis, the term Scopophilia refers to the pleasure in looking and exhibitionism- taking sexual pleasure in being looked at
· Voyeurism is the pleasure one form looking while not being seen Looking

Fantasy
· Our pleasure in looking may be strongly tied to our cultural and sexual identities and preferences but, we must always remember that looking practices are strongly bound up in fantasy
· We may use images to conjure fantasies about who we are, and what others do in frame or on screen and these fantasies may be quite different from what we would do with our bodies and with others in life
· Visual fantasy is not a blueprint for reality

Conclusion
· The market place of images has become more self-conscious, playing with issues of power and looking, and in the process, it has produced new image codes in film, television, advertising, and on the Web
· For instance, one might say that the exhibitionist tendencies of webcams might replicate the dynamics of the male gaze, yet one might also argue that the kind of image performance that we see through the use of webcams asks us to come up with new models for thinking about voyeurism and Exhibitionism
 
Visual pleasure and Narrative Cinema

The source
· The magic of the Hollywood style at its best (and of all the cinema which fell within its sphere of influence) arose not exclusively but in one important aspect from its skilled and satisfying manipulation of visual pleasure
· Unchallenged, mainstream fil coded the erotic into the language of dominant patriarchal order
· It is said that analysing pleasure or beauty destroys it
· That is the intention of this article. The satisfaction and reinforcement of the ego that represent the high point of film history hitherto must be attacked not in favour of a reconstructed new pleasure, but to make way for a total negation of the ease and plenitude of the narrative



Scopophilia
· Freud isolated this as one of the component instincts of sexuality which exists as drives quite independently of the erotogenic zones
· At this point, he associated Scopophilia with taking other people as objects, subjecting them to a controlling and curious gaze
· Although the instinct is modified by other factors, in particular the constitution of the ego, it continues to exist as the erotic basis for pleasure in looking at another person as object
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