Production and Technology

MUS 3308: Topic 4




how the technology is being used

® Production =

° Consumption

* How does technology affect the ways in which music is created

and delivered to an audience?

®,




affect of technology on music 
how it impacts music production (produced, recorded) 
and affects how it is consumed
the way the music is being delivered to audience  

how the technology is being used


sound recording, format, disemination


“The history of music is, in part, one of a shift from oral

performance to notation, then to music being recorded and

stored, and disseminated using various mediums of sound

transmissions.”

®)

-Shuker 2013, 26




connects to discussion on sound recording technology 
shift from reproduction of sheet music to recording technology 


Sound Production

Positive and negative aspects of technological advancements in

sound recording

Technology can open up new performance spaces and practicesQ

These spaces are not always available to everyone )

Change is not always welcomed &
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instruments (= i
. @ﬁ
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«  The Moog synthesizer and MIDI




new technology is not always embraced by everyone 
there is a lot of criticism emerged 
ppl dont like it when their fave instrument is being replaced 
new modes of delivery delivered to audiences (ex/ ppl who love to listen to vinyl) 



performance spaces 
spaces in which we would use the technology 
it opens up space to experiment 


computer generated sounds 
early computer music 
synthetic sounds 

producers can actually create sounds instead of recording it 


the first synthesizer for compositional use 
based on the expense in housing them, only universities and research centres had them 
 
only had access to them in professors/ researchers
meaning that women were excluded from creating music with it 

limited in terms of who had access 

not only was the equipment not available, the music created wasn’t either 



created in 1960s as smaller , more affordable more portable
bucle ? 
rock bands used them in stage and in their tracks
late 60s switched on bach (album on bach music “broke music”) - when synthesizer got really popoular 
so popular in mainstream 
wide spread circulation 
peaked on bilboard charts 

it made the sound of the moog synthesizer 


press a key 
the string inside is plucked 

modern day piano, the string is hammered 

sound, control and dynamic is diff 


“unwanted intrusion of a mechanical device “

we think of technology as electronics 

technology is not specific of electronics 
development of acoustic instruments = advancement in technology too


lead to industrial revolution


revolutionized singing 
intimacy - singer doesnt have to project as much 
use wider range of expression with voice 


ability to perform in larger spaces 
new sounds lead to new genres 
ex/  heavy metal - rely on distortion 


Sound Recording

® New recording technologies have opened up creative

possibilities that have led to the emergence of new genres
Sound Formats

® Music as a “thing,” (a commodity)

Sound Reproduction and Dissemmination

° Developments in sound systems

correspond to how, when, and where

we listen to music.

)

WALKMAN




recording technology for different aesthetics 

sometimes goal is to capture the live performances - ambient noises and mistakes included 
authentic experiences 

goal is to perfect the recording 
take many takes 
take bits and pieces 


autotune technology
use of recording technology 
pitch correct to clean up singing performance 
question singer natural ability - to what extent is the music we are listening to a reflection of that 


as an object 
making that product avialable to consumers 

changes and format connect to technology 

sometimes the most popular format is not the best sound, but is the most convenient 
discs, CD, mp3 mp4 formats
digital downloads 

diff in how much info you can store in a disc. vs ipod iphone 


CONVENIENCE & COST is major factor 


need to be able to play what ever sound format on the sound system 

disc —> stereo —> portable and mobile forms of sound projection (boombox, personal listening devices (sony walkman 1980s tapes —> discman —> mp3/mp4 technology) 
 
mobile forms sound reproduction 
important for decentering listening process (regain control of our auditory env - block out the rest of the world, drown out sounds around it) 
changed how we consume music and how it changed our lifestyle 

harm social interactions 


consider this for research paper 


Introduction to Electronic Dance Music

® The rise of 1990s electronic dance music begins with the fall of disco

* D]Js developed a number of techniques to create new music

® The D] became central to the dance-music experience D

®)

®




based on article taken form book in 2001 
first comprehensive studies on EDM 


listen to recording


US EDM linked to the decline of disco 
disco was huge in 1970s 
towards end of 70s there was a disco sucks movement and eventually it pulled out from mainstream 


when djs and produces realized the loss of potential of disco music, they stopped promoting it 

young ppl still wanted to dance in the club 
didnt want to replay same songs over and over (since less access to diff music) 

they got imported music form europ 

turn tableism ? 
pop djs and hipop djs 
beat matched the songs - match the tempo 
where one song ends another starts seamlessly 

only notice this when teh dj messes up 
bad transition/mix of music 
since everone is used to good mixes in dances and clubs 



using broad range of music to create distinctive and contrast 

it was developing own unique mixes 

as they became important they were increasingly skilled 


Larry Levan and the Paradise Garage

® While disco was still popular,
Larry Levan established himself
as one of New York’s top dance
DJs
(O
® Asdisco faded, Levan developed

his own approach to re—working
and combining records

* This New York approach to
dance music is often called
“Garage” [©

* E.g.The City Peech Boys’ “Don’t
Make Me Wait” (1982)




used a wide range of music in his sets 











earliest form of EDM in US 
fusion of disco with the start of EDM 

fall of disco kick starting EDM 


House

® Developed ata Chicago
dance club called the |5
Warehouse

® Frankie Knuckles brought
Levan’s techniques with him

to Chicago (c. 1977)©
® By the early 1980s the

Chicago sound was O
developing (would soon be [©
called “house”

® E.g. Jesse Saunders’ “On and

On” (1983)




owners of dance club Warehouse 
wanted to look for dj 









during the time of overlap of disco and EDM


borrowed from Levan and developed new style called HOUSE (named after the club warehouse) 
developed a regional style 
ie chicago style vs. ny style 


house scene in chicago: 
remixes became increasingly more complex 
inexpensive synthesizers and drum machines 
taking samples and layering on parts
added in alot of sound effects 


House

® House takes disco’s use of a

prominent bass/kickdrum

on every beat (four—to—the—Q
floor beat)

® Heavy electronic
synthesizer bassline,
electronic drums,

electronic effects, funk and

pop samples




involved disco in 70s 
R&B disco - tended to use already existing funk bands that also played in the 70s 

take discos prominent base drums 
and then added electronic effects 
uses funk pop samples and relayer 

use of prominent kick drum 
four to the floor beat (used in pop music)





Techno

® The Belleville Three (Juan
Atkins, Derrick May, and
Kevin saunderson) began
producing a refined,
futuristic, and sonically
sophisticated version of dance
music that many called
“Detroit House” |2 O

° Style now referred to as

Techno

® E.g. Juan Atkin’s “No
UFOs” (1985)5




techno developed in detroit 
influenced by Kraftwerk 





















took house music and shifted the sound 
adopted more futuristic sounds 
aesthetic emphasizing the mechanistic sounding (mechanical, technology) 


house music used funk samples 
techno was based on purely electronic 

emphasized sounds of sequencer, synthesizer?


alot of edm djs have more than one name / pseudonyms 

this song was under the name Model 5


Jungle/Drum and Bass

®)

° Emerged in the early 1990s

* Fast tempo broken-beat

drums

® Tracks often used ragga

vocals

* E.g Goldie “Angel” (1995)

)

®)

Goldie




interconnected genres from the UK


broken beat 
broken rhythm 
syncopation - syncopated rhythm 

something that comes off of the 4/4 beat 

avg base 160-180  

backing beat / music track is fast 
doesnt mean the vocal is fast


ragga 
subgenre of dance hall music 
regge 

started underground style/scene 
smaller clubs and then grew 


syncopated beat 
does not have ragga vocals 


Shy Fx - On the Run 
high tempo fast beat 
regga vocals 
sounds very 90s drums 


Electronica

® This subgenre includes a

wide range of MOBY

. !""" | N 3
contemporary electronic o

music designed for a wide

range of uses

® This music is not always
intended for dancing

(unlike most other types of
EDM)

°*Eg Moby “Natural Blues” &




broad overarching category 
subgenre of dance music 
contemporary dance music 

catch all category 

electronica may contain music for dancing but not exclusively for dancing 

trend - artists making electronic music for other audiences 
ambient music, background music, slower tempo, not geared towards dancing 


the original is slower 
faster pace in dance clubs 


“Historia Electronica Preface”
SimonQReynoIds (2001)

* He lays out parameters that define a “field of possibility” within

which electronic dance music exists £
(O




not first publication on edm 
first very large comprehensive study 
a lot of disagreements 

starting point - historical standing point 
serves as point of discussion - other scholars can build on the idea 

he suggests taht edm culture is distinct entity 


LISTEN TO RECORDING 


not every artist genre or scene fit all the criteria 



reynolds is british 
electronica means EDM 



1) Machine Music ©
2)  Texture/Rhythm vs. Melody/Harmon
3)  You're so Physical ©

4)  Against Interpretation
5)  Surface vs. Depth

6) Drug Me S
7)  This is a Journey Into Sound
8)  Faceless Techno Bollocks £
9)  Death of the Auteur

anonymity & undergroundism

10) We Bring you the future
I1) Let’s Submerge £

12)  Site-Specitic
13) Only Connect




choose 4/ 5 relevant / important 
give examples for them 

dont have to know all 13 

most important, most controversial, can connect to other ideas 




anonymity & undergroundism


edm defines itself as machine music 
any definition of EDM has to have “technology” edm is not edm w/o tech
push tech to its limits 

often reinventing machine, using them in a way that diff from manufacturers  
ON EXAM 


a lot of conventional music making focuses on melody and harmony 
edm doesnt do that 

recently edm hits on radio 
major part of mainstream 
singable melody 

but in 90s it is often about club experience 
build and falling back again - texture 
very much driven by rhythm 


everything in edm works as rhythm 
physical in the sense that it is meant to be played in loud speakers 

folding the body in beat and base 
body vibrates  
you feel the beat / base 


not everyone invovled in edm culture is involved in drugs 
but certain scenes delt with drugs 
diff time and genreation 
there is specific connection for some audiences/participants 


it is not just ppl using drugs while listneing to edm 
the music has a drug like effects on the listening 

suggests taht hte music demands drug like metaphors 

drug imagry for edm experience 

religious ?… REFER TO RECORDING 


about the music not about the star 

this has been shifting a lot 
a lot of djs that are famous 

depersonalized , multiple names 
might see edm artist’s protrayal diff than rock stars 


ideology of undergroundism  - idea of subculutre or scene 
against pop mainstream 
anti establishment 
anti corporate (micro capitalism , macro capitalism) - history of undergroundness  lead to ppl feel “selling out” 
not connected to specific political movement 


EDM in the Mainstream (post-2000)

® Tensions between commercialism and
Creativity

® Artists often criticized for selling out

L Anonyrnity (O

* Moby
¢ Licensed music on Play S
* http://bigthink.com/videos/the-
new-rules-of-music-licensing
® David Guetta
¢ “Titanium” feat. Sia

® DJTiesto/Allure
* “Wasted” feat. Matthew Koma =
® Avicii
¢ Compare “Levels” to “Wake Me Up”
O )




shifts in how the artists are protrayed 
consistent with history of edm artists - even if they have star potential and are famous, they often step back and are not featured in the mv - ft actors or models 
ft other characters and other narrative 

ex/ kygo and selena gomez: it aint me 
ex/ david guetta: titaniam  

consistent strategy - photo of artist, logo 
hidden clues , subtle presence 


visible appearance vs. subtle cameo 

various points in his career 


see the actual band 
ft the artist as star performing 

moved from avicii following a conventional format of edm artists (not a focal point)  to a combined extended sequence focus on him but with another narrative, models etc 


interested to see how edm artist are visibly marketing themselves as stars 


anonymity 
alias allure 
used to be called dj tiesto, now just tiesto 

innovation vs. crowd pleasing (catering to mainstream, selling out) 
has a number of hit singles gaining a lot of mainstream attention 

producing the music ppl want to listen to - whats so bad about that 


moby often criticized for selling out 
licensed his song on Play more than any artists
album not initially successful 
his manager plugged it to many indie companies 
forcing it to become famous

once is started to be on ads it became more successful 


Wayne Marshall,“Mashup Poetics as
Pedagogical Practice”(2011)

® Mashups embody musical collisions
° They often rely on irony and nostalgia
® They have the potential to convey cultural critique

® When listening to mashups, “we discover correspondences,
connotations, and critical readings of performances that we

may not have given a second thought” (307)

® They have turned consumption into production O




looking at some of the positive elements 

idea that mashups allow for musical collisions (seemingly diff things brought together and gain more meaning) 
nostalgia - piece together something old and new 
irony 
potentail to convey cultural ctritique 





something that gaylor (filmaker of RIP remix) brought up 


DJ Danger Mouse

° Brought the genre into

public discourse

® Combined vocals from Jay-
Z’s The Black Album (2003)
with backing tracks from
the Beatles’ White Album
(1968), creating The Grey
Album (2004)




release of the album drew mashups to broader attention 
grew attention b/c danger mouse mixed beatles album (bring attention esp to older gen) 
copyright issues 
halt in distribution at the time 

album received rave reviews but it was halted b/c of copyright 




