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Topic 2: Symbolic Analysis 
Bertoluccie’s The Conformist has been proclaimed to be a masterpiece full of cinematographic images, idea’s, colours and symbolism.  The blend of the films plot, character stories with the images makes it difficult to decode. This paper will attempt to decode the different symbolism in various scenes throughout Bertoluccie’s historic movie to show the time of Fascist Italy. 
It is important to recognize the filming locations, and the architecture within them. Gare d'Orsay and Paris, France; Sant' Angelo Bridge and the Colosseum, both located Rome. The story proceeds in leaps from one episode to another, many of them unrealistic or dreamlike. Seeming as though the viewer is moving though a sequence of images that were put together to form an episode. The fashions, cars and hairstyles were all used to capture the modernist architecture of the Fascist era, it also portrays the social and political context of Fascist Italy. An example of this is when Clerici goes from the vast, empty spaces of Fascist-modernist office buildings to a mental hospital that appears to be outdoors to a crowded ballroom of Parisian dancers who freeze in place to watch an apparent lesbian coupling between Clerici’s wife and his lover. Another example is when the bars of light coming through Venetian blinds matched the stripped on Stefania Sanderlli’s dress, and the shot when the fallen leaves moved to be as they were twirling around outside of Clericis crumbling family mansion. When viewing the scenes where Marcello went to visit his father in the asylum accompanied by his mother. The atmosphere portraying the individuals dressed as ancient Roman consolers in an open space made them scene surreal. It could be said that Bertoluccie is attempting to show that fascist architecture was insane whilst representing the power of the fascist regime. Bertoluccies use of Rationalist architecture, clean shapes, and outlines to create similarities between the building and the soul of the protagonist. The décor of the movie is bold in creating the world, history and Clercis lucidity.  In this scene with Marcello and his fiancée at home, the stripes of shades are filtered by the curtains and beautifully reflect on the bodies of the characters. sharp contrast of light and shadows to form a cage on the protagonist, which visualized the conflict inside the character. After Marcello goes to Paris, the lights start to embrace the shadows and colors appear on the images too. As the character’s psychology changes,so does the light and shadows around him. In the Scene where Marcello visits his former teacher at his home, they talk about the theory of Plato’s cave, discussing the story is about many people who were kept prisoners in a cave from the beginning of their lives, and they were forced to look at the shadows created by the fire outside the cave and moving people and objects passing in front of it ,and they believed that was what real life is. This could argue that the same idea was used to shoot this scene to symbolize the conscience and un-conscience of the protagonist. That he has something to present in front of him, which is the reality, also he has to hide something inside him. Throughout the movie there seems to be  three main color filters used throughout the entire movie; blue, yellow and grey. The flashback scenes were shot in warm and nostalgic golds and sepias, all colors that are considered consoling, once of infantile memory and adult self-delusion. While the late 1950s present-day are portrayed through blues and greys. Colors that are cold, icy and uncomfortable portraying the rigid, uncomfortable sense of the present. 
[bookmark: _GoBack]Throughout the movie it becomes obvious that much of what Bertoliccie was attempting to portray in his movie was intertwined with that of decoration, wardrobe, coloring in the images. Most of what he says may be forgotten due to the strangeness of the movie in its entirety. But when analyzed Bertaluccies desired to portray Fascist Italy was successful only through those details. 
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