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· Hip-Hop
· Basic Definition: Competitive cultural expressions of urban youth, consisting of graffiti artists, mobile DJs, breakers (b-boys, b-girls, breakdancers), and MCs (later known as rappers).
· Original 4 elements
· DJing [MUSIC]
· MCing [LANGUAGE]
· Breaking (breakdancing) [DANCE]
· Graffiti [ART]
· Graffiti
· A type of street art that is intimately linked with hip-hop culture
· Is often used to make political or social statements
· Breakdancing
· A type of dance associated with hip-hop culture that became increasingly popular during the early 1980s
· Also known as b-boying or breaking
· Practitioners are called b-boys and b-girls (https://www.youtube.com/watch?v=eq84z4sBhXM ; https://www.youtube.com/watch?v=NpdLz0WFbQM )
· Rap
· A musical practice and product
· “the musical product born of the urban – particularly South Bronx – subculture’s DJing and MCing performances, but especially the commercial product that gave priority to the rapper” (Orejula, 2-3)
· DJ
· An abbreviation of disc jockey
· Originally used in the 1950s to describe those who provided the transition between records on a turntable
· Developed a performance aspect in American Hip-Hop
· The DJ was originally the party organizer – he created the soundtrack for the party
· Specialized techniques such as scratching and fading were developed and used to modify recording and create a unique performance
· MC (https://www.youtube.com/watch?v=FcLITA7Ugw0)
· Short for master of ceremony, although the term rapper is now usually used to describe this role
· Originally a person who would introduce a DJ and provide entertainment during shows – the MCs eventually became more competitive and began to develop their verbal skills, eventually evolving into complex raps
· This role evolved into the focus of a lot of hip-hop music, and consists of a spoken or chanted vocal style known as rapping  
· Turntablism
· A turntable is a device used to play vinyl records
· DJs in hip-hop often use the turntable as an instrument to create new sounds instead of just using it as a playback device, using techniques like scratching and fading
· Sampling
· When sound is taken from one recorded source and is appropriated for another recording
· Originated with analog sampling, an approach where a DJ would play music from a vinyl record over new music or beats
· Technological developments led to digital sampling, which allows sound to be stored as binary information and subsequently played back and modified
· Scratching
· A technique used by DJs in which a vinyl record is pulled and pushed a turntable’s styles, allowing for the creation of unique sounds
· A mixer, a device that can control the volume of multiple turntables simultaneously, is used to make only the desired sounds audible to the audience
· Break (https://www.youtube.com/watch?v=WY-Z6wm6TMQ)
· The most percussive or rhythmically complex section of a songs – popular with the dancers at Kool Herc’s early parties and the inspiration for the development of b-beat music and b-boying or breaking
· DJ Kool Herc (Clive Campbell) (https://www.youtube.com/watch?v=Hw4H2FZjfpo)
· Influential and innovative DJ from Bronx, New York
· Responsible for creating breakbeat DJing in the early 1970s, a technique in which instrumental “breaks” of songs are isolated and looped to form a rhythmic basis for a track
· Breakbeat: The most percussive or rhythmically complex section of a songs-popular with the dancers at Kool Herc’s early parties and the inspiration for the development of b-beat music and b-boying or breaking (Incredible Bongo Band – Apache (1972) https://www.youtube.com/watch?v=WY-Z6wm6TMQ )
· Kool Herc’s technique was called the Merry-go-Round (https://www.youtube.com/watch?v=Hw4H2FZjfpo )
· Form
· The organization of a work into phrases and sections
· Sections are related through the use of repetition, variation, and contrast
· Lyrics are important for form: 
· Verses offer new lyrics, chorus repeats lyrics
· Form types: AAB, AABA, Verse, Verse Chorus
· Time
· Musical events happen in time
· Organized into regularly recurring beats
· Beats are grouped into a meter; meter is described in terms of the number of beats per bar/measure (e,g,. 4 beats per bar, 3 beats per bar)
· Rhythmic patterns occur in relation to the beats and meter
· Beats are subdivided into patterns and grouping
· Most common subdivisions are grouping of 2 and 4
· Compound meter has subdivided grouping of 3 pulses per beat
· Tempo is the relative speed of the musical beat (metronome beats per minute – BPM)
· Phrasing
· A musical phrase is a passage of music that is expressed as a single breath, for example a line of lyrics
· The phrase ends in a cadence, a gesture which either created a sense of completion (closed effect) or a sense that there is more to come (open effect)
· Melody (horizontal dimension) and harmony (vertical dimension) both contribute to phrasing
· Instrumentation and Texture
· Arrangement = combination of instrument
· Each instrument = timber (quality of sound), range (limit of notes), register (high/low)
· Texture = How the instruments are organized in musical space:
· Simple melody with accompaniment (homophony)
· Two or more lines (counterpoint)
· Imitation relationship between instruments (call and response)
· Emphasis on a striking musical pattern (riff)
· Vocal and Instrumental Strategies
· Instruments are played with expression, including dynamics, relative smoothness, intensity
· Vocalists can create different effects, such as raspiness, breathiness, vibrato, distortion
· Instruments and voices are recorded using technology to create effects (reverberation, echo, compression, equalization)
· Social, Cultural, Economic, Geographical Contexts
· The building of New York’s Cross Bronx Expressway divided many of the city’s ethnic neighbourhoods, destroying homes and jobs and displacing poor black and Hispanic communities in Brooklyn and the South Bronx
· Inner-city neighbourhoods with mostly African-American, Caribbean, and Latino communities were plagued by poverty and community decay
· “Hip-hop did not start as a political movement… There was no manifesto. The kids who started it were simply trying to find ways to pass the time, they were trying to have fun. But they grew up under the politics of abandonment and because of this, their pastimes contained the seeds for a kind of mass cultural renewal.” – Jeff Chang
· Gangs
· Gang
· Individuals who collaborate for social reasons
· Gangs give protection to members
· Gangs can give members status within that particular group (or community)
· Gang Culture (Street gangs)
· Primarily urban, minority populations
· Primarily inner-city neighbourhoods
· Engagement in conflict(s)
· Reputation, Respect, Retaliation
· Gang Culture and Social Clubs
· Social clubs were formed as a means of moving away from gang violence
· In these clubs (and the group atmosphere that surrounded them), we saw the emergence of several creative forms: graffiti, breaking, DJing and MCing – the foundational elements of hip-hop
· Both individuals and crews competed for priority (they battled through dance, verbal and musical skills)
· The need for respect, reputation, and retaliation carried over from gang culture, along with the spirit of aggressive competition
· DJ Afrika Bambaataa and the Bronx River Organization
· Bambaataa was a gang member (Black Spades), who also worked to promote creativity and culture over violence
· He was an important early DJ
· Formed the performing group
· Included: graffiti writers, Mobile DJs, B-boys and B-girls, MCs
· Their motto: “This is an organization. We are not a gang. We are a family. Do not start trouble. Let trouble come to you, then fight like hell.”
· Renamed the Universal Zulu Nation in 1974
· Became the model for the emergence of the hip-hop community
· “his musical eclecticism was matched by his vision of African American social and racial unity” (David Toop)
· Parties helped integrate African American and Latino Gang members – gave them an alternative to street gang culture
· James Brown “Give it Up or Turnit a Loose” (https://www.youtube.com/watch?v=xmBPQI8AUe0&list=PLSBoF7Ncb5AfXswkwMmaCmrJ9iCEn3kMv )
· Became a classic b-boy anthem
· Groove: term originally employed by jazz, R&B and funk musicians to describe the channeled flow of swinging, funky rhythms
· Riff: A short and distinctive melodic figure. It is not a complete melody or phrase, but it may be used as part of a phrase. A lick may occur in the voice or instrument
· Pop Culture and African American Roots
· Jamaican Toasting
· African American Preachers
· Jazz singing practices (e.g. scat)
· Spoken interludes in R&B traditions
· Radio DJs from the 50s onwards
· Black Arts Movement Poets (60s-70)
· Jocko Henderson (https://www.youtube.com/watch?v=A_m0T6vRZTg )
· Isaac Hayes “By the Time I Get to Phoenix” (https://www.youtube.com/watch?v=9bbdJSW3pvM)
· Gil Scott Heron “The Revolution Will Not Be Televised” (https://www.youtube.com/watch?v=qGaoXAwl9kw )
· African Roots of Rap
· Storytelling genres
· The Jeli/griot
· Jeli is a West African Mande (Jali in Mandinka) term for a musician storyteller, and historian whose role would be similar to a European bard
· Known for being able to recite long and complex tales/stories from memory (oral tradition)
· Jeli’s are the teachers of community history and culture
· Term “Griot” was coined by early French colonists who came into contact with the Mande people
· Often accompanied by the Kora (Harp), Kona (Lute), or Bala (Xylophone).
· While the term Jeli comes from the Mande linguistic/ethnic groups, the term Griot has been applied to similar roles in other African contexts
· The Trickster
· The archetype of the Trickster is present in virtually every culture
· Norse Trickster – Loki
· Native North American – Old Man Coyote (Crowe), Wisakedjak (Cree), etc
· Chinese – Monkey King
· Greek – Prometheus
· In an African context the Yoruba trickster is named Eshu – his role, though often vexing to humans and the other Orishas (gods/spirits) is to bring to light what is hidden
· Trickster tales in an African context are also largely associated with the Hare (often with the trickster being tricked – Tortoise and the Hare, etc)
· Translated into an American context, many of the tales concerning the Yoruba Hare were taken as inspiration for the stories about Brer Rabbit
· The association with Trickster figures in hip-hop is largely due to the Trickster’s ability to manipulate people and outcomes to personal advantage
· Toasting (Grandmaster Melle Mel “Jesse” https://www.youtube.com/watch?v=w_0wXd-j28o )
· An African-American verbal art tradition that is an enactment, re-telling, and exaggeration of an event
· Performed either in rhymed couplets or prose
· Tends to celebrate the acts of an outlaw (or baadman)
· MCs followed in this tradition in the 70s, South Bronx, paying homage to real (or imagined) heroes (baadmen) 
· Boasting
· Praising oneself/celebrating oneself
· Bragging about wealth, sexual prowess, physical prowess
· Amplifies reality
· Influence clear throughout rap’s history
· Sugarhill Gang “Rapper’s Delight” (1979)
· “He may be able to fly all through the night But can he rock a party ‘til the early light? He can’t satisfy you with his little worm But I can bust you out with my super sperm”
· Playing the dozens
· Ritual insult tradition
· Competitive play
· Roots in boasting and toasting
· Verbal Dual
· Hotstylz ft. Yung Joc “Lookin’  Boy” (https://www.youtube.com/watch?v=YvZOyjkbi6U )
· Eminem “Rap God” (https://www.youtube.com/watch?v=XbGs_qK2PQA&list=RDXbGs_qK2PQA#%20t=0 )
· Signigyin’
· A form of African American verbal dueling employing deeper, often hidden or obscure meanings that might not be easily deciphered or understood by the casual listener
· Instead, the meanings are intended to be understood by those from within the sub-culture who have the necessary background and understanding of verbal cues and cultural norms
· Often signifyin’ is used to relay subtle insults without overtly attacking one’s target
· Wild Style (1983)
· Considered the first hip-hop motion picture
· Produced by Charlie Ahearn
· Provides a snapshot of early hip-hop history and culture, focusing on:
· The integration of art forms (DJing, MCing, Breaking, Graffiti)
· Geographical location/urban setting (South Bronx)
· Economic issues (poverty)
· Race (African-American and Latin-American origins of hip-hop)
· History vs. Narrative
· This is a loosely scripted movie and not a traditional documentary, however, most key parts were played by the artists themselves and not actors
· The MCs, DJs, dances, and artists were filmed participating in these activities in various South Bronx locations
· The character and culture of the time was capture in much the same way that a documentary would be
· Lee Quinones
· Main character “Zoro” is a graffiti artist
· Legend by 76’ – a Puerto Rican who grew up on the Lower East Side
· Known for tagging subway cars (about 125)
· One of the first artists who set a new benchmark for graffiti work in the late 70s and early 80s
· Transitions to work on canvas and continues to paint today
· Lady Pink (Sandra Fabara)
· From Ecuador, graffiti and mural artist based in NY City
· One of the first women active in the early 80s subway graffiti subculture
· Fab Five Freddy (Fred Brathwaite)
· Hip-hop pioneer, graffiti artist and filmmaker
· Emerged in NY downtown underground creative scene in the late 70s as a camera operator and a regular guest on Glenn O’Brien’s public access cable show, TV Party
· Became a member of the Brooklyn-based graffiti group The Fabulous 5, known for painting the entire side of NY subway cars
· Fab 5 Freddy became the first host of the first internationally telecast hip-hop music video show, Yo! MTV Raps
· The Rock Steady Crew
· B-boy crew
· The group was initially formed in the Bronx in 77’ by Jimmy Lee and Jimmy Dee
· Name spread to new groups/branches in various locations
· Crazy Legs and B-Boy Fresh formed the Manhattan crew
· The Cold Crush Brothers (https://www.youtube.com/watch?v=v2DmZKm6pIU )
· Hip-hop group formed in 79’ in the Bronx
· Known for combining MCing with harmonies, melodies and stage-stomping
· Set the standard for MCing
· “Old School”
· First Wave (1973-1981): Foundational years
· Second Wave (1979-1983: Early Commercial years
· MC Battles
· A verbal competition between MCs
· Rappers vie for supremacy
· Freestyle practice
· Lyrical strategies
· Praising the DJ
· Boasting about one’s skills
· Engaging the audience to respond with shout outs
· Old School: Often crews, insults typically not traded (differs from The Dozens)
· Battles: A Change in Tradition
· Busy Bee and Kool Moe Dee “Christmas 1981”
· Harlem World Disco
· Busy Bee
· Shout outs/call response with the audience
· What’s Your Zodiac sign?
· What’s my name?
· Kool Moe Dee
· Aggressive, faster
· Disrespectful, insults towards his opponent
· Changed the tone of many later battles
· The Roxanne Wars
· The Roxanne Wars were an answer rap phenomena that was sparked off in 1984 when Lolita Shante Gooden, performing under the name Roxanne Shante, along with Marli Marl and Mr. Magic, recorded a one-take freestyle rapped response to UTFO’s Roxanne Roxanne
· The original Roxanne Roxanne featured lyrics describing a woman that was not interested in the members of UTFO
· Roxanne’s Revenge was a confrontational response that used the instrumentals from UTFO’s song but with the new lyrics rapped by Roxanned Shante – ultimately leading to a lawsuit and the re-release of the track over different backing music
· While most answer rap battles would be concluded after two to three recordings, the Roxanne Wars were unique in that they ultimately led to the release of over a hundred recordings all focusing on this one confrontation
· African American Girl Culture
· Handclapping games, ring games, and double dutch jump rope can be seen as contributing to the development of hip-hop
· Salt-n-Pepa “Push It” (1987) https://www.youtube.com/watch?v=vCadcBR95oU 
· Lil Mama “Lip Gloss” (2007) https://www.youtube.com/watch?v=S5ck6TJQ5Ow 
· Direct Reference: Frankie Smith “Double Dutch Bus” (1981) https://www.youtube.com/watch?v=fK9hK82r-AM 
· Grandmaster Flash
· DJ from NY who played a key role in hip-hop’s early development during the late70s and early 80s
· Influential for making socially conscious hip-hop music that dealt with modern issues
· Innovations with DJ equipment
· Well-known for his work with the Furious Five
· Techniques
· Backspinning: The process of creating a loop by alternating between two copies of one record on a specific spot (https://www.youtube.com/watch?v=WTx34IsDIJU )
· Phasing: Playing two records at the same spot so that they can create a partial phase cancellation (https://www.youtube.com/watch?v=UdvifnkAB2Q )
· Punch phrase (Clock theory): This technique involved isolating very short segments of music, typically horn hits, and rhythmically punching them over the sustained beat using the mixer
· Scratching
· Technique in which a vinyl record is pulled and pushed under a turntable’s stylus, allowing for the creation of unique sounds
· A mixer, a device that can control the volume of multiple turntables simultaneously, is used to make only the desired sounds audible to the audience (https://www.youtube.com/watch?v=W-Gq3uzwmXY )
· While the precise origins of scratching are debated, it is believed that it was invented by GrandWizzard Theodore
· The first recorded examples of scratching surfaced in the early 1980s, with songs like Grandmaster Flash”s “Grandmaster Flash on the Wheels of Steel” (1981) and jazz pianist Herbie Hancock’s “Rockit” (1983)
· As scratching led to the turntable being used as an instrument, this led to DJ competitions in which DJs would face off against one another live
· Integral part of hip-hop DJing
· “New School” Hip-Hop: the 1980s
· Second generation rappers, new school, golden era, third wave
· 1984-1992
· “Hip-hop was conceived as a poetic form accompanied by music, not as music with words; rhythm is its driving force” (Orejula, 80)
· General characteristics:
· Sparse musical textures
· “Skeletal” beats
· Soul and rock sample
· Toughness
· Commercial appeal and success
· Early Crossover/Electronic/New Wave
· Blondie “Rapture” (1981) (https://www.youtube.com/watch?v=pHCdS7O248g )
· Introduced hip-hop to a large audience previously unexposed to this music and culture
· Only “rap song” to reach #1 on the Billboard chart during the 80s
· Lyrics glorify two founding figures within hop-hop, Fab Five Freddy and Grandmaster Flash
· Video featured Fab Five Freddy, Lee Quimones, and neo-expressionist artist Jean-Michel Basquiat
· Afrika Bambaata “Planet Rock” (1982) (https://www.youtube.com/watch?v=9lDCYjb8RHk )
· Experimentation with new technology
· Kraftwerk “Trans-Europe Express” and “Numbers”
· Roland TR-808
· Electro funk
· Cold Crush Brothers “Punk Rock Rap” (1982) (https://www.youtube.com/watch?v=wfG4pzLK6rw )
· Elements of New Wave (synthesizer, drum machine, pop vocals)
· Def Jam Recordings (1984)
· Started out as a small independent record company, run out of producer Rick Rubin’s NYU dorm room
· Entrepreneur Russell Simmons joined Rubin and brought the label into the mainstream
· Known throughout the mid-80s for hard, aggressive, rock-influenced rap songs (LL Cool J, Beastie Boys, Run-D.M.C., and Public Enemy)
· Production debut in 1984 with T La Rock’s “It’s Yours”, a recorded released in conjunction with Partytime/Streetwise Records
· LL Cool J’s “I Need A Beat” and Beastie Boys’ “Rock hard” as first official singles
· First independent rap label to sign with a major distributor when they made an unprecedented $1 million deal with Columbia Records/Sony in 1985
· LL Cool J, “I Need a Beat”
· New school rap
· Sparse texture (Looped beat, scratching, a few variations and accents”
· Competitive, aggressive lyrical style
· Run-D.M.C. “Rock Box” (1984)
· Rap-Rock Fusion
· Aggressive vocals (w/ echo)
· Repeated electric guitar riff
· Drum machine (sparse beat)
· Synth sounds
· “Walk This Way” (1986)
· Originally recorded by Aerosmith
· Re-released in 86 with DMC, was the first instance of a rap group recording w/ a live band instead of using a sample for the instrumentals
· Helped bring rap to a wider commercial audience
· New School, Hardcore, “Gangsta”
· Early Female Rappers
· “Although there are significantly fewer female than male rappers, they have a prominent role in rap and a substantial following”
· Salt n Pepa ; Queen Latifah ; Yo Yo Girl ; MC Lyte ; etc
· Style and Lyrical Content
· Many women use their music as a platform to discuss feminist issues and concerns
· Many women rap assertively
· Many rap songs by women in the late 70s and throughout the 80s assert power and control
· DJ Jazzy Jeff and the Fresh Prince
· “Parents Just Don’t Understand” (1988)
· Humorous Rap: Playful, novel, fresh
· Commercial appeal
· 2 Live Crew
· The Rise of “dirty” rap (“booty” rap)
· We Want Some Pussy (1986)
· Hardcore Rap in the 1980s
· Aggressive edge
· Raw or “hard” aesthetic
· Lyrical themes: social and political commentary, graphic portrayals of inner-city life, gang life, violence, and the mistreatment of women
· Aggressive arrangements (usually in a minor key)
· Strong, aggressive lyrical delivery
· Sound effects
· Layered beats
· Eric B. Is President (1986)
· Public Enemy “Fight The Power”
· Public Enemy “Burn Hollywood Burn”
· No melodic intro
· Aggressive delivery
· “Chaotic” musical texture (layered beats, sound effects)
· Fast tempo sudden stops



