KS 210 – Popular Music
Lecture 1
The production of meaning in popular music
Hypodermic needle theory
· Early thinkers around media and popular culture came up with this theory
· “magic bullet theory”
· Mass media injects subliminal messages into the audiences head (like a big hypodermic needle)
· Earliest research into media thought that media brainwashed its audiences with messages
· “read only” type of information flow from the producer to the audience 
· Producer creates the message and it’s up to the audience to accept or deny it 
· “you can hypnotize people with music and when they get at their weakest point you can preach into their subconscious minds what you want to say” – jimmie Hendrix 
· PMRC (parents music resource centre)
· Popular music corrupts the youth with immoral messages
· These could be blatant or subliminal 
· They wanted the music industry to create guidelines for popular music (ratings) 
· Listeners were considered helpless and would accept the messages that the producers were sending 
· Judas Priest – two youths committed suicide and judas priest was taken to court due to his “song being the reason behind it” 
· “music can make you do things” 
· Moral panic
· Problems?
· Assumes the audience is passive and can be brainwashed by the media, assumes that we are not in control of our own mind
· The Frankfurt school
· Popular culture is a form of propaganda used to teach society with pro-capitalist beliefs and disguise societal discriminations
· Pop culture disguises the fact that there are elites and there are the working class 
· Theodore Adorno – working class cant recognize their own exploitation at the hands of the elite because they are too comfortable with society and the media disguises this and oppresses them without them knowing 
· Example: Walmart worker makes 11.25/h but you love the new Justin Bieber song so you buy it on itunes, but you need to have something to listen to it on so you buy the new iphone and you buy all these things but it will take you 2 weeks to buy all these things and it doesn’t bother you that the CEO of Walmart makes 16,000 dollars an hour. 
· Hegemony: making the interests of the upper classes seem universal and natural, not through force but through manipulation of culture 
· Hegemony works through ideology by convincing us that capitalism is good 
· Eg by distributing pro-capitalist ideologies through the cultural industries (pop music) 
· 
Negotiated meaning
· Cultural studies say that we don’t live in a “read only” society we live in a “read and write” society 
· Yes there are messages that come at us from popular culture but we have a hand in making the meaning
· Stuart hall: producers encode meanings into cultural products and consumers decode meanings from cultural products
· Music industry treats music as a product
· Audiences negotiate meaning
· Pirate radio (Britain) 
· Piracy (mixtapes, movies etc) 
· The filth 15 were studied by students and were interpreted differently than what the PRMC interpreted (decode) 
· We have a hand in how we decode the meanings of music 
· Music technology – record player was a read only technology but grandmaster flash scratched the records and made the player a read and write technology
Lecture 3
· Musicology: the study of music (not lyrics) 
· In pop music, people who write about music generally write about the lyrics not the music 
· Most musical analyses in popular music is based on lyrics and the subculture 
Musical texts
· What kinds of texts are there in popular music?
· What is intertextuality? – different locals of meaning that is communicated through pop culture 
· Punk rock – the clothes they wear, the sound of their songs, the lyrics they sing
Semiotics 
· The study of signs 
· A sign: any form of human artefact (created by humans) or action such as images, music, literature… 
· A sign possesses no meaning in itself, instead the viewer interprets it to mean something
· The meaning of a sign is dependent on shared cultural understandings (empty of meaning and have to read the situation it’s in and interpret ourselves) 
· Signs can denote meaning: denotation is the most basic or literal meaning of a sign (eg. picture of a house) 
· Signs can connote meaning: implied or symbolic meaning (eg. a picture of a large house connotes wealth and success) 
T-shirts 
· Band t-shirts can convey different messages depending on who wears them (Justin Bieber wearing nirvana tshirt) 
Musical signs 
· Electric vs acoustic guitar 
· Electric is more rural and large stadium rock out, whereas acoustic is intimate and slow
· Tempo can convey meaning, fast tempo is dance hard, slow tempo is slow dancing 
· Genre, tone, drum beat, chord progression, form, major/minor, melody (rising, lowering), pitch, vocals (spoken/rapped/sung) 
· Sound quality of the recording communicating meaning
· Technology (elvis slap back delay) 
· Melismas/ vocal ornamentation (elvis adopts vocals from black musicians) – when you take one syllable of a word but then go through a bunch of different pitches of the word (saying one word and going through different pitches) comes from black gospel music 
· Melismas communicate text by representing gospel music 
· Vocal styles 
· Rap/toasting 
· Rhythm and beat 
· Syncopation – stressing the weak beat  
Lecture 5
What is authenticity in rock?
· The clash is considered more authentic than kiss 
· The clash is not a marketing scheme like kiss 
· Pop is considered commercial and rock is not, kiss was commercialized though
· The clash was singing about semi political things whereas kiss was singing about love 
Authentic vs fake 
· The assumption that the artist lives the same life they sing about (authentic) that they are not faking it 
· Kiss got on stage with strange clothes and makeup which is not the real life they live (they sang about things that weren’t genuine and authentic) 
· The music is a genuine expression of the artists social situation and ideological stance 
· You should be singing about things you believe in (the clash sang about London’s apocalyptic state when it was chaotic with many strikes happening and a corrupt government) 
· The artist is motivated by artistic expression, not financial compensation 
Binary categories
· Mainstream/ independent 
· Pop / rock
· Commercialism / creativity
· Business / art
· Elite / working class
· Schooled / self-taught
· Packaged / paying dues 
Bob Dylan goes electric 
· Newport folk festival 1965
· He got a lot of backlash for going electric and not staying acoustic 
· He was a part of the American folk revival (late 50’s – 60’s) 
· The baby boomers got a little older and started listening to American folk music which was not mainstream (talked about social issues) 
· Some of these folk musicians became mainstream due to the revival of this genre 
· Folk music becomes popular and there’s a rugged side and a polished side 
Pete Seeger
· Folk preservationist 
· He wanted to preserve folk music (community based music) 
· The folk revival music was based upon political movements 
· Ideological values that pete seeger had were shared with the folk movement 
· Political left, democracy, socialism, anti-commercialism, equality, community, amateur 
Early Bob Dylan (’62-’64)
· Blowin’ in the wind
· Masters of war
· A hard rain’s a-gonna fall
· I shall be free
· With god on our side
· Only a pawn in their game
· Chimes of freedom
· Getting up on stage to send a message (authentic and living his values that he sings about) 
· In it for the art not for the money (played festivals and used the money to bring up artists that aren’t popular) 
· Embodies all the ideologies of the folk world 
· Newport folk festival 
· Newport was a symbol of rebellion against the mainstream – not only the mainstream of segregation and militarism but the mainstream of million-selling rock, pop, and even folk stars 
· Bob Dylan embodied
· Preserved traditional folk music
· Focused on socially engaged music
· Current songs
· Community based music making (not one elite making all the money) 
· Acoustic instruments (rural music, music of the working classes)
· Anti-mainstream 
· Hated rock-n-roll (and commercialism) 
· Bob Dylan 1965 at Newport Folk Festival with an electric guitar 
· Goes against the ideologies of folk music 
· People thought he “sold out” 
· For bob Dylan to move from folk to rock and roll was to make money which goes against the values of folk music 
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Authentic musician values got picked up by alternative subcultures and displayed what it meant to be alternative
· Writing songs to express yourself not to make a hit single 
· Authenticity lecture 5
Authorship, copyright and piracy 
· Changing notions of copyright
· Recurring pattern of piracy
· Changing notions of authorship 
Copyright
· You have the ownership to the song and others have to have permission to use it or play it and you get profit from others who use it (royalties) 
Changing notions of copyright
· What is the point of copyright on a musical piece of work?
· The artists control all the music product from their song 
· Originally, it was about a balance between control and access 
· “Was to promote the progress of science and useful arts, by securing for limited times to authors and inventors the exclusive right to their respective writings and discoveries” (article I of the U.S. constitution) 
· In Canada copyright legislation is the Author’s life + 50 years (+70 years in the states) 
· The length of copyright changed (from 14years to authors life +) and the idea of copyright changed
· Micky Mouse is the reason for the longevity of copyright changing (Micky Mouse Protection Act of 1998) 
· ASCAP 1914 – not-for-profit performance rights organization that protects its members musical copyrights by monitoring public performances of their music whether via a broadcast or live performance and compensating them accordingly (U.S.A)
Recurring pattern of piracy
· Song sheet bootlegging 1929-1940
· Disobedience/ going against the publishers and the music industry 
· Prohibition/ industry prohibited piracy 
· Assimilation/ industry realized they had to compete with them 
· This pattern of piracy reappears all throughout history 
· 1920’s: phonographs vs radio 
· 1940’s: radio vs live 
· 1950’s: fake books
· 1960’s-70’s: photocopying sheet music 
· 1960’s: pirate radio 
· 1960’s-80’s: mixtapes, concert bootlegs 
· Is song sharing theft?
· Does downloading a song from pirate bay deprive others of the song?
· Rivalrous vs non rivalrous resources 
· Physical copies of cd’s can be exhausted but digital copies cannot 
Sum
· Copyright goes from protecting control of author + protecting access for public to protecting control of corporations
· Song piracy cycle of disobedience, prohibition, assimilation 
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· Punk starts in the USA and then gets picked up in the UK and gets a new spin on it 
1977
· Mainstream music was polished, feel good, about romance etc
· Punk breaks the rules
· Sex pistols – swearing on television (interview) 
· Several occasions where this band is offensive
· What kinds of meanings do these actions, fashions and sound leave? 
· They are against the mainstream culture and norms and rebelling (shock people and get media coverage) 
Subcultures
· Subcultures challenge the values, ideas, and structures of mainstream culture consciously and directly through their actions and practices (they stand outside mainstream culture and define themselves against that culture)
· Dick Hedbidge “there is a fundamental tension between those in power and those condemned to subordinate positions and second class lives” – apply this to punk culture, they saw themselves as second class (Working class) not elite (the UK) 
· Punk rock is a way to become powerful (the working class is powerless against the upper class) 
· White noise (punk rockers are a disrupting noise) 
· Breaking rules and taboos to make a point
· Accentuate these class differences and stand outside of the class system 
· Through leisure and style they make their values visible in a society that is soaked by the dominant cultures codes and symbols 
· Punks used safety pins, makeup and extravagant clothing and supported a particular genre of music as a means of representing their identity 
Documentary
· What were punks resisting against
· They had long guitar solos 
· They think that anyone should be able to play music 
· Parents’ generation 
· Against classism 
· Against elitism 
· Against stadium rock and roll
· What did punks stand up for
· 
· What are punks values 
Lecture 10 ** (in utero) 
Folk-era ideals
· Bob Dylan – sell out (commercialism)
· Peace against war
· Music should have a social conscious
· Bring everyone together (community based) 
· Anti-mainstream 
· Anyone can play music
· Not pandering to commercial tastes
· Not selling out
· Music should not be corporate (should be organic and for the people) 
Punks/ alternatives share similar ideals
· Anyone can play music 
· Anti-mainstream 
· Not pandering to commercial tastes
Rock ideals (authenticity) 
· Youth, rebellion, independence (first era) 
· The punks return to this, music should be about rebellion 
· Music has a social conscience 
· Not pandering to commercial tastes
· Control over your own music ** kurt kobain 
· Rock as serious music
· Privilege experimentation over formula (nickleback had a formula that worked and sold records so all their songs sound similar)
· Rock becomes corporate 
· Companies that had nothing to do with music realized they could make money through music (bought up music companies) 
· Rock becomes about money and celebritism, not about the music (inauthentic) 
Enter the punk era
· Against rock and roll in the 80’s, corporate rock and roll commercialism 
· Put the music first 
· Punks are often looked at as a response to the crises of authenticity in mainstream music 
· Kurt kobain is scared of everyone thinking he sold out 
Indie rock in the 1980’s
· Variety of diverse bands / genres that were:
· Some of them sounded punk some of them sounded acoustic 
· Share values
· Anti-corporate anti mainstream
· Community based
· Supported by college radio and fanzines (magazines made by fans) no mainstream record label would sign them so a community comes together to hear them
· On independent record labels 
· “indies” was the chart of the top indie songs 
· “indie” initially refers to a record that is distributed by an independent record label 
· College rock radio played whatever the hell they wanted to play 
· “no wave” : experimental noise and art rock 
Indie values – kurt kobain values these values 
· Music first (not fashion, money, celebrity) 
· DIY 
· Anti-corporate
· Community oriented (fans would put on the shows not a producer) 
· Making music on your terms (no one is telling them what to do)
· They have control over the process 
Punk generation
· My generation believed in standing for something, and not falling for anything (don letts)
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Alternative values
· Why was Kobain so mad at his success?
· Codes of decency (the shock value) his art on his albums and his shocking song titles 
· Has a more liberal view vs conservative 
· He didn’t care if in utero was as popular as nevermind, he was really proud of that album and didn’t care of its success (not in music for money, hes in it for the music) 
· He doesn’t want to create a carbon copy of nevermind because he doesn’t want to sell out, it doesn’t follow his views for his new album 
Neil young’s authenticity
· He wanted to make his album of feedback and didn’t care if it was going to be sold or not 
· Keeping it real (not ‘fake’) 
· Not selling out or compromising your art 
· Maintain control over art 
Alternative values
· “Rough trade” – had a network of all independent stores and record company and distributed independent music throughout this network 
· Tony Wilson 
· “a belief that music should always take precedence over the balance sheet, a pronounced distaste for the idea of wealth”
· “we were being profoundly political by not owning our groups”
Pop punk
· Blink 182, offspring, green day
· These bands rose up when Nirvana came into the light (nirvana opened the door for these bands)
· These bands were not considered in the same realm as nirvana 
· If a subculture becomes a part of the mainstream…. The whole idea of the subculture loses its meaning (this is pissing kurt kobain off) 
· Kurt kobain was against people buying his records because it was the mainstream thing to do, he wanted people to buy his music because they liked it 
Kurt kobain
· He wanted his music to reach people but didn’t want the baggage that came with being a celeb
· He wanted his music to be melodic but on his own terms and he evened it out with hard guitar and drum beats 
· He admitted to liking the Beatles which no other grunge band at the time would admit to that (anti commercialism?)
· His producer wanted to double track his voice, he said no, then the producer said john Lennon did it, he agreed to it 
Lecture 13
Recap: 
· Moral panic over perceived antisocial behaviour 
· twisted sister
· These song were selected by the PMRC and were seen as antisocial and corrupting youth 
Censorship
· Should popular music ever be censored? 
· For censorship:
· Uphold moral norms
· Corruption of youth
· Inspire similar actions
· Blame art for social problems
· Songs should be censored because songs can corrupt youth and influence bad behaviour
· Against censorship:
· Free speech 
· Social commentary
· Art representing reality/ reflecting society
· Safety valve 
Lecture unknown
Feminism – lessening the causes of gender inequality and liberating women from sexism instigated by patriarchal society 
Race activism in popular culture
· What is race?
· A social construct that we think is biological 
· A powerful aspect of identity
· Racism is very real
Performing race
· Cultural appropriation 
· Symbolic ambiguity – white cultures have picked up on symbolic ambiguity of some cultures 
Post-colonial theory
· Seeks to make colonized and silenced voices heard
· The subaltern
· Marginal, subordinate peoples 
· Addresses unequal power distribution
· Does the work of decolonization 
Lecture Unknown ** Femininity paper 
Theorizing gender
· What is gender?
· Pop music can be a venue for raising social awareness for social issues
· Reiterate social norms but also challenges them
· gender on the surface is dividing the human race into two categories of feminine and masculine
· gender is an aspect of identity, but it tends to be all around us
· How does it differ from sex?
· sex is your biological construct, gender is what you identify as (socially constructed) 
Performing femininity 
· postmodern prima donna 
· example of Jessica Simpson
· emphasized femininity 
· this idea that they have to be hypersexualized but also super innocent 
· mix of conservative femininity and modern jet setting sexualized celebrity
· idea of traditional feminine roles (private sphere) – home life, relationships, divorce, rearing children 
· “Compliance, nurturance and empathy” women should be at peace with the desires of men (should act in ways that please men)  
· Draw sense of worth by men’s view (how much men like her) 
The point
· Race and gender are social constructed and performed (they mean different things to different era’s)
· Popular culture helps establish which of these performances are “normal” / accepted
· Can support and establish hierarchies of race and gender
Performing femininity
· Sexually submissive (Marilyn Monroe, ABBA, tina turner)
· Appealing to the male gaze 
· Not about women being in control, they are about women revealing themselves and attracting men
· Androgynous – annie lennox, siouxsie sioux (masculine women) 
Women in pop
· Janis Joplin (manly woman) she saw no identity in the pop culture feminine role and adopted a powerful role of masculine femininity 
· By the 1970’s a different form of femininity rises, Joan Jett, Debra Harry (Blondie) more aggressive  and sensual female image (didn’t challenge or resist patriarchy) 
Madonna
· In the 1980’s Madonna takes performing femininity in a different way 
· Madonna performs different forms of femininity such as the boy toy, the dominatrix, new age spirituality, children’s book author, entrepreneur 
Madonna vs the feminists
· Feminists of the 1980’s were not fans of Madonna 
· “the feminist and moralist sniping” said that “Madonna degraded womanhood; she was vulgar, sacrilegious, stupid, shallow, opportunistic” (Paglia 10)
· She was still appearing to the male gaze
· Sexual objectification 
· It oppresses women because the only way for women to succeed in the music industry is to take off their clothes 
· Women are not valued for their minds, but really only valued for their bodies 
· Feminism: a belief in the social, political, and economic equality of the sexes 
· Madonna goes further than feminism just meaning equality, she felt female empowerment and alleviating the causes of gender inequality and liberating women from sexism instigated by patriarchal society  
Lecture femininities 
Feminist critiques 
· What were the feminist critiques of Madonna?
· Very seductive and sexualized, which appeared to the male gaze, feeding into the patriarchal of the music industry 
· Madonna was feeding into the notion that women need to take their clothes off in order to succeed in the music industry 
Madonna
· How does Madonna cure the ills of feminism? 
· “Justify my love” she is almost making fun of the male gaze, and how it’s sad that men are so captivated by women, and they seem powerless when a woman takes control of this power and plays with them (She is almost taunting the guy in the video saying that she’s in control and that he’s pathetic because he’s powerless to her)
· How does she reproduce or go beyond traditional models of femininity?
· Is there emphasized femininity? 
· Agency: an agent of your own actions (the ability to have control over your own actions) 
· Madonna “has cured the ills of feminism by reasserting woman’s command of the sexual realm”
· Madonna changed her representation album after album and represented different femininities 
Sinead O’connor 
· Nothing compares 2 you – close up of her face literally the whole music video
· Miley wrecking ball takes this
· Has shaved head and is going against the traditional gender norms of women 
· Does not use her body and is not hypersexualized in her music videos 
· She did not want her career to be about her body or her beauty, but her voice
· Rolling stone cover 1992 – just her head with a turtle neck on and a shaved head
· What is Sinead O’Connor’s critique of the sexualisation of miley cyrus? Sinead wrote a letter to miley (read it)
· She’s using her body to make men money
· You don’t have to sell your body this way, you don’t have to sell music this way
· “the music business doesn’t give a shit about you or any of us. They will prostitute you for all you are worth and cleverly make you think its what YOU wanted” (Sinead O’Connor)
· Her songs are about marriage, family life, child abuse, abortion, miscarriages, pains of pregnancy, birth, motherhood
· ‘if rock is about sex and sexuality, then Sinead provides a glimpse of what has often been absent from the sexual discourse of Anglo-American rock’
Sum 
· Calls into question the qualities that are directly and indirectly coded as feminine in rock 
· Even though you think you have agency, you are just feeding into the patriarchal music industry 
Lecture on Yellowman
Masculinities 
So far in this course:
· Race and gender are social constructs – not as biological facts (they are changing) 
· Colonialism had an assigned interest in race (privilege Europeans) 
· The media has tremendous power over how race and gender are represented/mediated
· Pop music reflects/reproduces social norms and values (traditional gender roles, traditional race roles) 
· Pop music challenges these social norms as well 
Race and masculinity in dancehall
· How is blackness and masculinity constructed in the Jamaican context?
· How have these constructs historically privileged the upper classes
· How does yellowman reproduce and challenge these norms?
· How does dancehall uphold patriarchal norms?
Argument
· Yellowman uses dancehall to alter the gendered and racialized meanings of his albino body
· He does this by convincing his audience of his blackness
· Stereotypes of black hyper sexuality 
· Symbols of blackness 
Slackness
· [bookmark: _GoBack]Sexually explicit, crude, often sexist songs and performances 
