
Connoseurship and formalism

Connoisseurship: method of art-historical analysis that focuses on the attribution and the assessment of quality. 

Key Questions

Is it authentic?

Is it good?

How much is it worth?

The connoisseur answers this questions through close looking, he learns how to look. They have a vast memory bank of images. 

1.Able to make intense visual comparisons to contrast to other similar works of art

2. They have the accumulation of factual information about artists and their work.

Connoisseurs have an incredible range of factual and visual knowledge. 

A little bit of history...

- Art history started with pliny the elder, he wrote the first encyclopedia. He included chapters on roman art, this chapters were often considered the oldest art history texts known to us. 

It was copied over and over again. His methodology is not so memorable, scholars have got tons of information but his methodology is not so good.

· The next candidate for the beginning of art history: Giorgio Vasari, he is a painter, he makes his fortune when he writes what we call today “the lives of the artists.”  He uses the method of biography in his book, it was the first and major way of looking at art. 
· Johan Joachim Winckelmann: 18th century, he was the first scholar to set a difference between greek art and roman art. Known as the art historian to put things in a more systematic basis, because of this, he is often considered as the father of art history. 
C begins in the 19th century, its the time when ARTH really gets formalized as a discipline. 1844 when a german professor gets appointed as professor of modern of art history, thus when universities start to teach art history as a subject of study. 

The industrial revolution brings all kinds of new machinery, making it possible to produce books, textiles, etc. The industrialization makes possible to make new inventions through science, engineering. The scientific knowledge is what makes the industrial revolution possible. C is a 19th century art historical approach, it is based on ways of thinking that were happening in its time, during this era there was an interest in scientific methods, objectivities and systems to art history. 

· Scientist Giovanni Morelli: he asks how science might be applied to the study of art, trained to see the significance of little things (doctor). He focused on biography but with a different take, to determine which artists goes with hands --> attribution. Artists revealed their authorial identity in their treatment of minor details: ears, hands, fingernails. 
· Mauritz van Dantzig: pictology - a science of attribution, a checklist of different attributes that were divided into themes. 
-Van Gogh section of a painting: what can you see? the artist is right handed, because of the direction the brush work is going. Brush strokes: fairly short, 1.5 cm. How the paint is stiff means that it gets an impasto edge, a classic van Gogh combination the paint is stiffing up but it creates a fluety end. 

Sunflowers: Thick impasto strokes, looks almost hesitant. Experts looked at this worked of art and decided it was a fake, but they forgot to consider the fact that this painting was painted on jute, it is much harder to get fluidity of notion of jute. Gaugin and Van Gogh bought the jute together during this time. 

Connoisseurship applies scientific methods to art. 

Strengths:

-Connoisseurs are tremendously rich factual knowledge 

-That knowledge is often useful to art historians who take it as a point of departure for other types of analysis or for historians who can sometimes use it to tell us about the broader context.

-attentive to the art object.

Limitations: 

-the close connection between the method and the market can affect the knowledge produced

-subjective value judgments are often presented as objective truths, power and authority 

Formalism

method of art historical analysis that attends to the formal structure of a work of art. 

It explains the way its visual and material elements: line, color, volume, sound, etc.. have been arranged and function within a composition. 

Key Questions

What is the visual logic of this piece?

What are its salient pictorial and or material qualities, and how do these work together

Is its form significant and how? 

Paul Cezanne “Portrait of Mme Cezanne”
-Color: skim that seems to be used in the piece, it makes it come together. However the colors are not entirely realistic. not realistic but there is a certain aspect of realistic effect. 

-Color patches arranged in patterns of contrast: warm and cool --> 

color that plays with reception and give a perspective

-Space and color: illusion of depth, the use of color creates the impression of volume. 

-Composition as a whole: greens and reds: the colors are pulling her back, but the red is pulling her towards the viewer. 

Roger Fry - Formalist

-Cezanne: accumulation of small touches of a full brush, abandoned a broad brush. The strokes are parallel, from right to left as they descent. Contour became an obsession

This kind of art historical writing makes you see the painting more closely.

Strengths
· To see what you are looking at
· A closeness to the object of study and a respect for it
· The method is attentive to what makes art a distinct field of study
Limitations
art exists in the world, but formalism itself offers no way of speaking about the conditions that surround an artwork existence. Formalism is completely ahistorical and this can blind it to the historical facts that shape its own perspective. 

Significant form: create a response called the aesthetic emotion. 

Heinrich Wolfflin taught in the early 20th century (art history) 

-The magic Lantern: system to project images of artworks, possibility for the fields of art history to emerge. Started a whole new way of talking of art by putting pictures side by side, as it lets people compare images  and in sharpens the vision to see things you wouldn't have seen before. 

-He was a formalist, teaching people how to see. He wanted to discern patterns, to see similarities and differences and to connect this to history. He distinguished periods by systematizing works of arts. The act of seeing pattern

Stylistic analysis: A method of art historical analysis that organizes works into larger groupings based upon observed patterns in their visual appearance. It is a development out of formalism. the act of seeing patterns, it needs formalism. Its formalism taken to the next level.

1.

-Linear edges: creating limits, and tend to create solidity, clearly delineated

-Painterly: moving and indeterminate 

2. Planar and recession: what causes these effects
-Planar: organized in planes, uses local colors helps to enhance the planar effect. Brush strokes and the shading is very controlled making it seem flat, color produces planar effect too, 

-Recession: use of shadow that creates depth

A formalist is hypersensitive at the angle the reproduction is being seen. (fontana di trevi) 

alignment on a plane, 

when the lines are blurred together, is what creates space according to Wollfflin

3. Closed vs open form, open: use local materials to make the connection with the immediate space
4. Multiplicity vs. unity: multiplicity of clearly defined figure. Blurring of lines there is a sense of united composition
5. Absolute vs. relative clarity of the subject
each architectural is clearly delineated blending and blurring styles, hard to see where the paintings begin where it stops.

Stylistic Analysis: 

Key Questions

Do the formal characteristics of a work of art belong to a larger pattern?

What are the elements of a personal style apparent in an artwork

What are the elements of national style of the artwork?

What are the elements of period style apparent in an artwork

What does style express? what is the connection between the form of a work and the spirit that it embodies.

Personal Style: 

Boticceli and Lorenzo di credi

difference in style

-muscle structure, boticceli treats them softer

-Botticelli: a sense of linearity - treatment of light and contour 

-Texture of the skin

National Style

ex. Venetian art and Florence art, they have their own state around the city thus they have different artistic approaches. 

Disegno and Colorito: 

Boticelli florentine lines are more defined, colors are bolder.  and titian the vibrant of the colors comes from the glow inside.(venetian)

line and color are characteristic betweehn ex. florence and venice. 

Period Style

Based in the difference between time. 

Period in which they are created 

What does style express, connection between the body of work?

Jackson pollock, what sprit does it embody? a rebellious free spirit, its gestural loose and liberated gestures. He stands for freedom, being able to do your own thing. Who understood it best? the CIA understood that this meant freedom, not having to play by the rules, etc. According to the CIA this was the american way of doing things. 

Stenghs 

· Closeness to the object of study and a respect for it that produces a sense of correspondence or rightness.
· The method is attentive to what makes art a distinct field of study
· By teaching us to be attentive to similarities and distinctions helps us see more clearly and equips us to discuss aesthetic change and development. 
Limitations

No well defined mechanism within the analysis to relate the form and the spirit with each other. 

Iconography 

A method of art historical analysis that focuses on the meaning of a work of art, instead of its form, by attending to its subject matter. About content

Key questions

What does the work of art represent?

What does the work of art symbolize?

What does it express intentionally or not about its era? 

Keep form and content divided. In addition to the form and its qualities they can also talk about what was being represented. 

-Panofsky “Meaning of Visual Arts”

an artwork could have the attitude, nation, religion, class, philosophical persuasion. Through its content. 

Images create meaning through 3 steps

1. what does it represent: 
Pre-iconographic: a meal, there is food, group of thirteen men. Basic understanding of a work. 

2. what does it symbolize
iconographic: level : a scene from the Bible, it symbolizes a story that people are familiar with. Ex. Francesco Maffei “Judith” - compare the works with other examples of Judith that were made in the same time/region to see if there is any difference. 

3. What does it express
iconological: what are those signs and symbols really mean? Iconography expands, asking about the deeper significance. Look for bigger patterns, what was the change in peoples understanding in christ for example, did people pray with a new sense of devotion? 

The Merode Altarpiece 

details: every element in the painting had some very specific iconographic meaning. 

The towel and the vase: a symbol of mary’s purity

The lilies: pure gold and white, also symbolizes purity 

The high window symbolizes how she is protected . 

an iconographer would look for textual evidence to prove the facts. For instance, the rays of sun through round glass also symbolizes the virgins’s virginity. 

The candle represents the humanity of jesus christ flesh. 

Joseph: usually just the virgin mary, he gets a role. He is building mouse traps, iconographical signficants --> st augustin: 

Iconology of the painting: 

Joseph - a cult of joseph start to emerge “Giovanni di Paolo” , supporters of joseph were from Flanders. Pray to Joseph movement? he symbolizes a simple man, a carpenter, honest labour and the virtue of humility, poverty. Tells you something about the spirit of the age once you know how the iconology is embedded in the culture. 

He makes the family story 

Arth 300
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Feminism: the advocacy of women’s rights on the grounds of political, social, and economic equality to men. 

-The F Word: negative association for feminists, seen as angry man haters. Physical association as women being muscular, hairy. 

-Since the 1990s the main reason would say they are not feminist is because many of them believed that the problem had increased. 

-What has feminism given to art history as a set of critical set of tools? 

It isn't just a methodology it is also a political methodology. Not possible to separate these two

-Feminist Art history/histories: approaches to art historical analysis that focus on women's experiences with a view to transforming cultural and scholarly practices in order to recognize and enable women's full participation in society. 

How? by pointing out annoying statistics for instance

Key questions

1. What are the histories of women’s cultural activity and how have these histories been shaped by gender? Producers of art, their circumstances, etc.
2. How do artworks function to reinforce or undermine dominant social representation of femininity? looking at the artwork and what it says
3. How have the structures of art history itself been complicit in the marginalization of women? Criticizing art history itself
1. What are the histories of women’s cultural activities: started with social movements based in the 70s. Women’s liberation movement or also called the second liberation wave. 
First wave: women's suffrage, women trying to get the vote. 

Second wave: 1970s

· Third wave: postfeminist. Intersecctionality of different factors such as sexual orientation, race, ethnicity. Broadens the term. 
· History of art: Women begin to realize that women’s art production had been marginalized from texts books, museums, classrooms, etc. Up until 1896 books had not work of women in it. 
· first stage of feminist histories: They started to look for the women that should be in books and museums. 
· Women artists 1550-1950: 400 years of women’s art production, major accomplishment. Brought to public attention hundreds of women that had been forgotten. These were kick starters to feminist art histories. Female scholars suddenly had a whole new world of academia. 
How have these histories been shaped by gender?

They payed attention to gender, how their experience as women had affected, their lives the art that they produced. Not surprisingly they discovered that women had been criticized and discriminated on their basis of their sex. 

-The royal academy elected 1 woman 150 years later after the first women were elected. 

Gender affected subject matter, their life experience and their training.

Johan Zoffany “The Academicians of the Royal Academy” 1771-1772
· -The only 2 females members are depicted as the two portraits on the wall. To represent women of good reputation in the room with naked men would endanger their reputation
· -If women artists weren't able to study naked men, then they wouldn't be considered to be fully trained by the academy. They were disadvantaged in this area. 
-Part of the art histories is calling out this social discriminations over the centuries. 

-Feminist art historians would also look how women would respond to these limitations. 

-The london school of art was open for women, following a scandal after a woman had gained access to the royal academy. 

How has gender affected the cultural production of art 

-Reception of their works of art, where were they exhibited, how were they sold

-how it affected women with their patrons 

-Esther Marjorie Hill was the first woman to receive an architecture degree in Canada. 

Anglica Kaufffmann, Design, 1779: 

2. How do artworks function to reinforce or undermine dominant social representation of femininity? looking at the artwork and what it says, how have women been showed? 
-Linda Nochlin “jacques louis david, oath of the horatii” and “Joseph Noel Paton, Home The Return form the Crimea” 

-> active, dynamic lines, they seem to be very strong. The female forms seem weak, floppy.

-Feminists also criticized fantasies of women in painting. They were disguised by representing them in the past for instance “Death of Sardanapalus.” or the “oriental Slave.”  19th century female artist flipping this parallel? it never happened, it shows us that its not just a fantasy its a historical fact.  

A feminist might ask, did art like these contribute t a culture in which women were seen as a men’s property. to art understanding the historical realities? To understand the social politics

-The fantasy of male power over women took on a particular twist when it came into conjunction of ideals of what it meant to be an artist. In the modernist period, what it meant to be an artist was often defined with the female body. He wants to establish himself as a genius artist, she is the one to look over his shoulder. (Courbet, William Orpen, Picasso, Henri Matisse, Yves Klein) It seems from the 1860-1970s men defined themselves as artists through women a pattern. Feminist art histories have discovered over the time.  

-In the 1970s and 80s feminists protested about how their bodies have been projected. 

-Griselda Pollock wrote an analysis compared pre-Rafael paintings with glamourous shots of the 21st centuries and discovered that they were the same. 

Critical deconstruction was quickly followed by a feminist fascination with the body. They highlighted the body as a form of power and pleasure in the 1980s and 1990s.

 Karen Finley “shut up and love me”

-To help people make sense of this conflicting forces that sometimes conflict with each other. 

Vanessa Beecroft, VB 43, 2000. Gagosian Gallery

-She stages performances, where she hires models to pose naked in a gallery. 

-Is this a feminist work of art? 

women are powerless, the artist is controling them backstage. 

Femenist side- 

Heather Cassils

3. How have the structures of art history itself been complicit in the marginalization of women? Criticizing art history itself
-feminism came from outside of art history, meant that it was really able to subject art history to this kind of scrutiny. 

-First edition of Old mistresses by Rozsika parker and Griselda Pollock. 

“Marie-denise Villers, Young woman Drawing” ‘a perfect picture’, in 1951 the opinion about the worked changed ‘its poetry, its literary’ 

Judith Leyster, Jolly Toper, also forgotten by history. 

Leyster: the works that had been attributed to her dropped in prices, over attributed to her (the bad Franz Hals). 

-Art historians were interested in looking at the idea that there are basic structural pattern that denies women in their creative practice to create art. They discovered that women hadn't always been excused from art, in fact earlier books demonstrate that women were represented (medieval times and before). 

Lisa Tickner says that “feminist art history cannot stay in art history”

-Genius artists

-What gets value within the art world

-Formalism and ahistoricism, understand what difference their life made as woman

-its concepts of art as individual expression or social reflection problematic: 

-its pretense to objective and disinterested judgments of value 

Strenghts of feminist art history

· empowering for many women who ofter understand their relation to the world differently as a result of its insights
· feminist art history has been effectively in alerting art historians to the workings of power within our own discipline
Some limitations of feminist art histories

· some early feminist art writing was essentializing and universalizing
· Gender is not always the primary determinant of a work of art
· like any politically motivated approach to culture, feminist art histories must be careful to avoid becoming ideologically or historically reductive.
· the radical innovative power that characterized feminist art history is now becoming familiar.
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NOTES

Postcolonialism: a method of art historical analysis that responds to the cultural inheritance of centuries of colonialism and critiques the ways in which continues today. 

Colonialism: historical policy and practice of establishing colonies. Process by which one country claims another territory through its own profit and use, then by subjugating  their people culturally, economically, physically. Not a new phenomenon, the one that has affected the more our world is the one that began in the the 17th century. 

-Its everywhere around us

-Post (post colonialism): refers to a world after colonialism, what happened in the wake of colonialism. 

-Postcolonialists are NOT arguing that colonialism is dead, its post as in the way its looking at colonialism. 

-Colonialism was necessary according to europeans to civilize non white peoples.

-Postcolonials believe that the word race is a produced word by colonialism, numbers of scholars have argued this theories. 

Lady Henrietta Hamilton, “Mary March” 1819, watercolor on ivory. 

Sonny Assu, The Happiest Future, 2012, digital print

Culture has been a major field in which colonizers have been able to assert their colonialism. 

Key Questions

1.How have works of art made by colonizers participated in the complex structures of power and desire that exist within the colonial context?

2.What are the cultural traditions of colonized peoples? how have they been affected by the experience of colonialism, how have they responded to it? 

1. Pablo Picasso “Les Demoiselles” many scholars have stated that this painting was inspired by african tribals. Joining african bodies with the of african oceanian figures. 
Conflict: refusal to acknowledge this masks but the magical impact it had on him, thiese emotions are central to colonialism by placing the colonized in a subordinating position. Whenever we deny something, it suddenly gains a special attention. 

-Edward Said: canonical explanation “orientalism” --> analyzes the way in which othering happens. 

Jean-Leon Gerome, “The Snake Charmer” 1870. 
-Linda Nochlin: analyzes the way in which gerome depicts the othering,

-Notion of difference/otherness: is based on a logic of exclusion, which can take the symbolic form of a person or a group of people. “those people are not us” “they are exotic” this idea has been linked with the early years of colonialism. 

-Postcolonial theory is interested in looking at the way of historical structures how the ‘us’ and the ‘them’ cant stay separate. 

-Constitutive Other: that which constitutes or defines the self. 

Postcolonial theory’s aim is to expose the preconceptions and prejudices that underpin account of art history. It seeks to demonstrate how the ver philosophical and political commitments will always ignore or misrepresent other people and cultures. Hence a postcolonial analysis will not aruge that, say, many modernist art historians misunderstood african artifacts, but that their very values, their fundamental background and beliefs about race culture meant that they would always misrepresent it.”-









-Michael Hatt and Charlotte Konk

Key question #2

Smoking cap, Anonymous Iroquois Woman, 1900-25

Moccasin, Anonymous Iroquois Woman, 1900-1915

Nadia myre, Indian Act

Rebecca Belmore, fringe, also responds to the violent war of losing a culture

Emily Carr, Tanoo, 1913

-postcolonial debate has raged historically for her

Strengths

-in envisions a more open and just culture, working to bring cultural heritage and agency back to those who have been deprived of it.

it is very broadly relevant; most of the global has been shaped by colonial power relations.

Limitation of postcolonialism

-The focus on colonizers and colonized can obscure differences within these groups.

-The focus on colonization is not well-equipped to provide for an indigenous understanding, epistemology or worldview.

-The emphasis on injustices creates a strong emotional response. This can be productive of excellent scholarship but may keep people locked in codified and antagonistic relations, or create a climate in which some things cannot be seen or stated. 
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NOTES

Psychoanalytic Art History

An approach that seeks to understand works of art in relation to the unconscious aspects of human subjectivity: the underlying drives and desires that structure our thought and activity. 

-It examines works of art in order to unhidden psychic elements. 

-It was developed by Sigmund Freud, to treat patients for physical illness that were linked to mental distress. 

-Psychoanalysis rising within the humanities. In addition to offering a medical therapy Freud created a theory of the mind, and culture’s relationship to the mind. 

-Notion of the unconscious

Key questions:

1. How do artworks and art institutions stand in relation to the unconscious? 
2. Can psychoanalytical 
1. 

-Park Avenue Armony, New York. Designed by Charles 

-Elite Art space

-Homeless and housing services, women sleep in the upper floor of the building. 

A psychoanalytic art historian might ask...

Repression: a refusal to acknowledge that which is unacceptable of ourselves or of a society that we live in. The living of the women has been actively repressed, we might say that the women collective presence becomes  collective absence, vanished to invisibility, they are an undeductible part of the building. The homeless women are in a way the unconscious of the armory building. But how? Their presence is almost but not always repressed. For instance, a magazine article that comes up, etc. 

More Freud

-The interpretation of dreams, the unconscious is that part of our mind that lies under the surface deeply buried. He theorized that the unconscious is the place where we vanish all the fears, it is created by repression, we repress things that are painful and dramatic. 

-To much repression can harm the person, mentally and physically. To uncover their hidden, to reach these back a method was necessary to mental health. 

-However, the unconscious is inaccessible, but it is always emerging

James Paterson, “Betsy,” 1906

-Sigmund Freud recounting the case of the Wold man

-Repression

-Servants were repressed 

-Victorian maids

-Humor according to freud: to talk about something that we repress, can be communicated through humor. 

Surrealists

 Unlocking secret impulses of the unconscious. They were participating in the culture of psychoanalysis, they saw it with its repressed fears, and by exploring they found a more liberating society.

-Meret Oppenheim “Object” 1936

-Uncanny: what happens to us when something that we think really familiar, turns out to be different. The teacup - soothing cup of tea, ends up being a hairy cup. 

-Jackson Pollock, influenced by the imagery of the surrealists, he experimented with automatic painting as a way to loosen up the unconscious over the process of painting. 

-Pollock: let his body impulse, by freeing the body from the traditional forcers, he allowed his body to produces the art. 

-Getting in touch with the unconscious 

-For Freud art was sublimation: when the unconscious are transformed into something else. Those wishes or desires that societies has taught to repress them, the artist was able to transform the unconscious into a solid form that was actually helpful for society. 

-Most psychoanalytic art history does not attempt to psychoanalyze the individual artist or the viewer. 

Hans Bellmer, The Doll

unconscious 

Pathography and psychobiography

1. The way an artist’s psychic conflicts appear disguised in a work of art
2. The retrospective study of the possible influence and effects of psychological disorder on the life and work of a historical person.
Pathography tends to produced a reading that is explained its subject by analyzing only 1 element. 

Not pathography, then what?

“Whilst we do not look to psychoanalysis for a clear understanding of how images are made, psychoanalysis may help us to understand how images mobilize certain drives, not only within individuals but to culture in general...” 












-Briony Fer 

“Psyhoanalisis provides us with tools...”

Briony Fer: main idea behind those 2 quotes, 


