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Many male pop artists were in fact influenced by pornography – main difference between male and female pop artists

Pop Art
Style of art that was really popular from 1956-66
First appeared in London then moved to us as an urban movement
The term is a short form of popular art
It was called this because the artists were influenced by anything in culture that was popular
Appealed to the masses
Influenced by things like advertising, public icons, movie stars, pop singers, television, movies, any source of media, comic books
Incorporated them in their work
Not critiquing mass production – the love it
If something is mass produced, it is popular, makes a resource – the more the better
Art the is accessible – people understand it because it is based on things that are understood in culture – immediate recognition
Snobby art historians did not like pop art – if a lot of people like something and a lot of people have bad taste, it must be really bad/ugly 

Andy Wharhol
for the most part he was not influenced by pornography unlike other male arists
1961-2
Campbell’s soup cans
He loved hanging around with all the beautiful people
He liked showing the cans in a series
Making reference to the mass production

1962
Marilyn Monroe print
half is coloured like a comic book
the other side is black and white

Richard Hamilton

1956
very first piece of pop art work
title - “just what is it that makes todays homes so different, so appealing”
collage
domestic interior
see a lot of things that point to mass production
comic books is just as much of an art form as the oil painting beside it
using a tootsie pop as a barbell
movie theater outside
stereo, tv and lady vacuuming with an arrow like a magazine ad
celebrity body builder
lady with lampshade hat

Mel Ramos
Quite consistently used pornographic language in his work
Used the pin up girl type
Called “miss cornflakes” 1964 
Oil on canvas
Never see any sign of the paint itself
She is covering part of the word, yet we still know what it says 
Women replacing food- she becomes the object 
It says women are objects to be consumed
Like a striptease
Like the woman popping out of a cake
The “miss” part – like a beauty pageant
Women on display
The bow represents innocence – they don’t go together

Mel Ramos
1964
Chiquita
Oil on canvas
Brand name of bananas
Corn husk replaced by the banana peel
Smile – willingness to participate

Mel Ramos
Val Veeta
Colouring is very orangy like cheese
The idea that she has come out of the box
Very inviting gaze
Women replacing food

Allen Jones
Created furniture that was influence by the pop art influence of the erotic magazine
“chair number 2”
mixed media
1969
not comfortable for her, only for the guy – gives up her comfort for him – services the person using it
packed on makeup – takes away the individuality from her – they all end up looking the same

Allen Jones
Table number 2
Mixed media
Girl on all fours with a glass table top and a mirror showing her face
Mirror allows us to see her body and her face
Also makes a statement about vanity
Sexual object and defined by her beauty
Top of the table is made out of glass so you can see her no matter where you are – she is completely exposed


Women Pop Sculptors
Did not really refer to any pornographic material at all
Women immersed in everyday activities and natural sexuality
Many woman tended to gravitate to non traditional sculptural materials
Decided to create their own niche so they could make a name for themselves apart from the man
Too hard to compete directly with the males in a patriarchal society

Marisol
Born in Paris to Venezuelan parents
Born in 1930
Lived in new york since 1950
Very beautiful
Abandoned pornographic reference
Woman engaged in everyday activities 
White middle class women doing white middle class women things
Large blocks of wood
She would sculpt out of them or draw on them with graphite
Also added real and imagined objects
Real boots or shoes and real forks
Rather whimsical, humorous and fun
Capturing daily life was part of the part art agenda
1962-63
“dinner date”
real aspects and fake ones
real 1960’s women
mini skirts, collars, headbands
the middle class woman
“Family”
1962
a mother and her children
drawn on a wooden background
real shoes put in the work
life size 
typical floral print dress
feet tucked into real shoes
“The Visit”
1964
three women and a little girl sitting on a wooden couch
real shoes
different faces on each girl
bodies made of different materials
some are wearing real clothes
very whimsical – hard to tell what’s real and what’s fake

Niki De Saint Phalle
1930 – 2002
French artist
Sometimes called the first feminist artist
Sexual freedom and sexual liberation
Natural sexuality
Reject the stereotypical images of women that male artists gravitate toward
“Black Venus”
1967
painted polyester over a chicken wire frame
just a woman, fully clothed, loving herself
challenges the classic white Venus type, lying down passively, nude, waiting for a man, wanting the straight male viewer to look at her body
black instead of white
standing up instead of lying down
instead of passive, she is playing
large instead of small
clothed instead of nude
bathing suit brings attention to the parts of a woman that society usually shuns
heart on the stomach is a celebration of self love – also like a fertility figure
not about catering to male desire – not for the male viewer – she doesn’t care
Male pop art venus
“great American nude number 55”
1964
Tom Wesselman
Acrylic and collage on panel
3 years before Niki’s work
more of the classic venus image
smile
reclining
open legs
nude
flowers
dessert on the table next to her
brings up the issue of consumption
looks like breasts
animal print bedding
no shading on her body – all we see is the breast, genital area, and the lips – she doesn’t even have a face
sexual freedom and comfort
ad for a bra company in the window

most well known work ever
HUGEEE
82 feet long
female figure lying on her back
open legs
view into her vagina
assisted by 2 men
called “Hon” which is the Swedish term for she
made for an art gallery in Sweden
took 6-7 months to create
invited by a man named pontus hulten who was the curator of the national museum of Sweden
supposed to be temporary
it was destroyed afterward
painted like the bathing suit of black venus
we are told to take up as little space as possible
niki wanted to take up as much space as possible
milkbar, planetarium, movie theater
remove the voyeurism that was perpetuated by pornography
makes looking at women this secretive activity
nobody is supposed to catch you
she is saying come on in, you’re welcome
she was removing the danger of it all
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Many male pop artists were in fact influenced by pornography – main difference between male and female pop artists

Pop Art
Style of art that was really popular from 1956-66
First appeared in London then moved to us as an urban movement
The term is a short form of popular art
It was called this because the artists were influenced by anything in culture that was popular
Appealed to the masses
Influenced by things like advertising, public icons, movie stars, pop singers, television, movies, any source of media, comic books
Incorporated them in their work
Not critiquing mass production – the love it
If something is mass produced, it is popular, makes a resource – the more the better
Art the is accessible – people understand it because it is based on things that are understood in culture – immediate recognition
Snobby art historians did not like pop art – if a lot of people like something and a lot of people have bad taste, it must be really bad/ugly 

Andy Wharhol
for the most part he was not influenced by pornography unlike other male arists
1961-2
Campbell’s soup cans
He loved hanging around with all the beautiful people
He liked showing the cans in a series
Making reference to the mass production

1962
Marilyn Monroe print
half is coloured like a comic book
the other side is black and white

Richard Hamilton

1956
very first piece of pop art work
title - “just what is it that makes todays homes so different, so appealing”
collage
domestic interior
see a lot of things that point to mass production
comic books is just as much of an art form as the oil painting beside it
using a tootsie pop as a barbell
movie theater outside
stereo, tv and lady vacuuming with an arrow like a magazine ad
celebrity body builder
lady with lampshade hat

Mel Ramos
Quite consistently used pornographic language in his work
Used the pin up girl type
Called “miss cornflakes” 1964 
Oil on canvas
Never see any sign of the paint itself
She is covering part of the word, yet we still know what it says 
Women replacing food- she becomes the object 
It says women are objects to be consumed
Like a striptease
Like the woman popping out of a cake
The “miss” part – like a beauty pageant
Women on display
The bow represents innocence – they don’t go together

Mel Ramos
1964
Chiquita
Oil on canvas
Brand name of bananas
Corn husk replaced by the banana peel
Smile – willingness to participate

Mel Ramos
Val Veeta
Colouring is very orangy like cheese
The idea that she has come out of the box
Very inviting gaze
Women replacing food

Allen Jones
Created furniture that was influence by the pop art influence of the erotic magazine
“chair number 2”
mixed media
1969
not comfortable for her, only for the guy – gives up her comfort for him – services the person using it
packed on makeup – takes away the individuality from her – they all end up looking the same

Allen Jones
Table number 2
Mixed media
Girl on all fours with a glass table top and a mirror showing her face
Mirror allows us to see her body and her face
Also makes a statement about vanity
Sexual object and defined by her beauty
Top of the table is made out of glass so you can see her no matter where you are – she is completely exposed


Women Pop Sculptors
Did not really refer to any pornographic material at all
Women immersed in everyday activities and natural sexuality
Many woman tended to gravitate to non traditional sculptural materials
Decided to create their own niche so they could make a name for themselves apart from the man
Too hard to compete directly with the males in a patriarchal society

Marisol
Born in Paris to Venezuelan parents
Born in 1930
Lived in new york since 1950
Very beautiful
Abandoned pornographic reference
Woman engaged in everyday activities 
White middle class women doing white middle class women things
Large blocks of wood
She would sculpt out of them or draw on them with graphite
Also added real and imagined objects
Real boots or shoes and real forks
Rather whimsical, humorous and fun
Capturing daily life was part of the part art agenda
1962-63
“dinner date”
real aspects and fake ones
real 1960’s women
mini skirts, collars, headbands
the middle class woman
“Family”
1962
a mother and her children
drawn on a wooden background
real shoes put in the work
life size 
typical floral print dress
feet tucked into real shoes
“The Visit”
1964
three women and a little girl sitting on a wooden couch
real shoes
different faces on each girl
bodies made of different materials
some are wearing real clothes
very whimsical – hard to tell what’s real and what’s fake

Niki De Saint Phalle
1930 – 2002
French artist
Sometimes called the first feminist artist
Sexual freedom and sexual liberation
Natural sexuality
Reject the stereotypical images of women that male artists gravitate toward
“Black Venus”
1967
painted polyester over a chicken wire frame
just a woman, fully clothed, loving herself
challenges the classic white Venus type, lying down passively, nude, waiting for a man, wanting the straight male viewer to look at her body
black instead of white
standing up instead of lying down
instead of passive, she is playing
large instead of small
clothed instead of nude
bathing suit brings attention to the parts of a woman that society usually shuns
heart on the stomach is a celebration of self love – also like a fertility figure
not about catering to male desire – not for the male viewer – she doesn’t care
Male pop art venus
“great American nude number 55”
1964
Tom Wesselman
Acrylic and collage on panel
3 years before Niki’s work
more of the classic venus image
smile
reclining
open legs
nude
flowers
dessert on the table next to her
brings up the issue of consumption
looks like breasts
animal print bedding
no shading on her body – all we see is the breast, genital area, and the lips – she doesn’t even have a face
sexual freedom and comfort
ad for a bra company in the window

most well known work ever
HUGEEE
82 feet long
female figure lying on her back
open legs
view into her vagina
assisted by 2 men
called “Hon” which is the Swedish term for she
made for an art gallery in Sweden
took 6-7 months to create
invited by a man named pontus hulten who was the curator of the national museum of Sweden
supposed to be temporary
it was destroyed afterward
painted like the bathing suit of black venus
we are told to take up as little space as possible
niki wanted to take up as much space as possible
milkbar, planetarium, movie theater
remove the voyeurism that was perpetuated by pornography
makes looking at women this secretive activity
nobody is supposed to catch you
she is saying come on in, you’re welcome
she was removing the danger of it all
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Post modernist responses to ethnic and racial issues

1. Introduction
2. Blacks in the US
a. Male artists
b. Female artists
3. Natives in Canada
a. Males artists
b. Female artists

Introduction
Sexism and racism are very closely connected
White slave owners forced black slave women to have children with them and to have sexual relations with their husbands to create a greater pool of slave population
Instead of buying slaves, you just keep reproducing slaves for free
It is sexism (women forced to get pregnant) and racist (black women as slaves) we call it a double oppression because they are members of both groups
Typically native women in Canada have often been called squaws (means vagina essentially)
The term squaw man was used to denote the lowest social class of an Indian man
Racism towards women is a form of sexism and sexism towards a minority is racism
Defining it is so arbitrary 
In black history, whites labeled somebody black if they had one drop of black blood - by making it that minuscule, it makes more people at risk
We have to think about how we define race 
Racism is absurd because of its definition

Blacks in the US 
OLYMPIA by Manet
1863
oil on canvas
classic black stereotype “mammy stereotype” – usually a domestic servant who takes care of a white family and their children
usually bigger ladies, larger features, child in tow, bright clothing, some kind of head scarf on, often depicted with a big smile (showing that she likes her life, even though they actually didn’t)
there was the idea that they were a member of the family and were treated like family, yet they were not at all – they were basically slaves
there was a huge power discrepancy between the white family and the blacks
even though she is a prostitute, she still has more power than the black women
always a jovial personality – she’s not fighting her position
MANET’S OLYMPIA by Mel Ramos
1973 
black woman serving the white woman
woman is presented in a sort of pornographic way
LIBERATION OF AUNT JEMIMA by Betye Saar
Born in 1926
Mixed media work
Uses the language of the mammy type in order to draw people to the absurdity of it
Atypical because the white baby is not happy
There’s an assumption that there is an innate quality in all black women that makes them know how to take care of babies
Not all black women are great with babies
Closed fist – the need for a revolution
Holding a broom – her daily life
Holding a gun – ready for a revolution – ready to overturn the stereotypes
ECHOES OF HARLEM by Faith Ringgold
Born in 1930
1980
quilt made of hand painted cotton
all different images of women and men – different skin colours and hair styles and different clothing and facial expressions to emphasize individualism
raised in Harlem – her desire was to present black women as individuals instead of stereotypes
she protested an art exhibition at the school of visual arts in new york – because it had no black women artists in the exhibition – the exhibition attacked us policies of war, sexism, and racism – didn’t make sense not to have black women
WSABAL – women students and artists for black art liberation
She was ostracized by the black community in Harlem -  not just oppressed by whites, but also by black men
She refused to rate her oppression (what’s worse? Being black, or being a woman?) she would not say that – thought it was ridiculous
She argued that the second wave feminist movement was not very inclusive of the black women – spoke to middle class white women
Afrofemcentrism – the black version of the feminist movement

Natives in Canada
HUNTER, TWO SQUAWS, AND PAPOOSE
1848
very derogatory term for women
preindustrial native communities were matrilocal (living with the wives mothers family), and women had control as healers, decision makers and healers
native women experienced double oppression – it was patriarchal and white focused
the men could still have power as men even though they lost their power as natives
ELITEKIY 
“the things I make”
no word for art – this is the closest word
1990
made of cement
my mom is mik-mak and my father Canadian – I went to white schools on the military base which offered a normal education
sculptural grouping
on the left is her grandmother (empty hood – no head inside) -  commenting on the absence of native culture – she wanted to show her grandma because in her culture, women were the people who told of their culture through stories and such – the transmission of culture was something that the women were responsible for 
a canoe
Canadian flag hanging at half mast – to show the killing of native culture in Canada – calls the Canadian flag an icon of oppression
OBJECT THAT YOU LISTEN TO 
By Rebecca 
1989
a series of portrait boxes
decorated in native inspired beads and ribbons and embroidery
inside the boxes were little tape cassettes
each box was located beside a big chair – each chair taken from a women’s home in a native community – you would sit in the chair and listen to the tape – it was a native woman
most people didn’t understand a word of what was being said – the point was to physically hear the language in the woman’s voice
even though you couldn’t understand it you could feel the connection
very much inspired by her grandmas and mother 

SEXISM AGAINST MINORITY WOMEN IS RACISM and vice versa

4 Major Themes in the Course
distinct social constructions gender in western societies and the art world is a microcosm of these
the differences in the way men and women have been socialized recur in artworks across time and place in the western world
in images of women, these artist differences are particularly poignant. Because attitudes towards women are one of the most revealing differences in the social constructions of gender
issues of race are interconnected with gender because the stereotypes that have been formed about minority women have been based on both identities (as women, and as members of a particular racial group)
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