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	Margaret Laurence’s first published fiction, The Tomorrow-Tamer, is composed of ten short stories inspired by post-colonial Ghana, Africa. Laurence’s experience in Africa between 1950 – 1957 consolidated her purpose and the writing talent that she had practised since childhood, but hitherto without confidence and without conscious direction. In this Ghanaian setting, where idol fetishes are argued and the jungle drums beat, Africans and Europeans merge together through Africa’s transitions from Old Africa to New Africa to Independence; freedom. Laurence’s attention to the detail of language, her writing structure style, and the powerful conveyance of imagery and symbolism throughout The Tomorrow-Tamer, gives an honest insight to the struggle endured through such vast changes. 
1. Details of Language 
	Like a paintbrush, Margaret uses the details of language as a tool to paint a replicated version of Africa and its’ transition to independence. Painters create pieces merely inspired by the perception of what they have experienced or seen. The Canadian author, through the power of language and her experience in Africa, creates strong African characters through her perception and understanding of their struggle to adapt to change between the both cultures. To build such characters, she incorporates their tone and culture into their speech. “Mek you go, madam. I t’ink she no hear you propra dis time.”  (181). This excerpt is one of many examples of how Margaret transformed her African character’s articulation. Italicized African terminology (kuduo, kukuo, suman etc.)is also sprinkled throughout the fiction, in order for the audience to create an authentic essence of Africa.  The Tomorrow-Tamer is so rich in terms of language use and attention to detail. Laurence uses her literary skill to evoke a surplus of emotion and relatability from not only the characters but from the 
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readers as well. In The Perfume Sea, Laurence uses her literary knowledge to create irony with Mr.Archipelago’s character. “I am flotsam.” (21) “Not jetsam?” (21) Flotsam refers to “a wreckage found floating” (29), where a jetsam is the cargo that is cast overboard to lighten the load in time of distress. Typically it sinks. Mr. Archipelago’s name means “a sea of many islands.” (27) Laurence created Mr.Archipelago as an optimistic character. He is “a wreckage found floating” (29) in a perfume sea. 
The attention of detail demonstrated throughout The Tomorrow-Tamer truly allows the reader to build honest sympathy for these characters. 
It is through the catharsis of these emotions and relationships we build with each character, that the reader is able to understand the underlying themes of “stranger” and “change”. Although the short stories may change locations, and/or characters, the theme remains the same. The Tomorrow Tamer evokes such strong emotion and relatability because everyone at one time or another has been a stranger. 
Laurence best explains this in her quotation “From Exodus. ‘Thou shalt not oppress a stranger for ye know the heart of a stranger, seeing ye were strangers in the land of Egypt.” (117) Guy Vanderhaeghe emphasizes and recognizes Laurence’s accomplishments saying “…these stories have lasted because they are profound and moving mediations upon the words ‘change’ and ‘stranger,’ and because they are a living testament to Laurence’s gift for embodying in the flesh of characters such poignant abstractions.” (Vanderhaeghe, 253) 

2.  Structure 
	The Tomorrow-Tamer is a composition of ten individual short stories, with each story sharing the same underlying theme of the words ‘change’ and ‘stranger’. Margaret purposefully arranged her fiction in this manner in order to emphasize her message opposed to focusing on main characters, which is commonly seen in most short story outlines.  The use of the composition of short stories demonstrates an appealing amount of relatability; everyone’s problems are similar, though not in place or time. Everyone has been a stranger, and has to endure change in order to grow. The combination of these stories allows
								
the reader to achieve a better understanding of this moral. Laurence creates a pattern in the flow of her work; each short story begins with a sensory overload of geographical descriptions and closes with a catharsis of meaning and emotion. The end of each section provides a clear resolution to action, leaving no unresolved plot elements. The structure of The Tomorrow-Tamer makes it difficult to foreshadow future events, as the individual stories contrast. However, considering the individual stories as a tier on a timeline, one can see the development of Africa from the beginning of The Drummer of All the World, to the end of A Gourdful of Gloury. The Drummer of All the World, focuses on the son of the missionary in Africa, Mathew. As a child, he was innocent and oblivious to the death and sorrow that surrounded him. Mathew returned to Africa from England when “[t]he country was to have its independence the following year, but the quality of change was more than political.” (14)   The soon to be whitewashed Africa, held great reservations towards the Europeans and politicians who took over by forcing cheap copies of the Western way among Old Africa. Mathew’s childhood fantasies of Old Africa were washed away, along with some of its’ culture. “…[he] felt suddenly rootless, like a stranger in the only land [he] could call home.”(14) The structure of The Tomorrow-Tamer follows the timeline to independence, where in the final short story, A Gourdful of Gloury, it is achieved. The drums once beat again.  “Mammii Ama… [l]ike a royal palm she stood, rooted in magnificence, spreading her arms like fronds to shelter the generations.” (249) Laurence concludes the timeline with the roots being restored in Africa, as it finally gains its’ independence. 
3. Imagery and Symbolism 
	Laurence paints for the reader a mural of Africa with her words. At the beginning of each story she utilizes her knowledge of the African deserts to create a certain ambiance. The opening of The Merchant of Heaven, for example, one can almost feel the sweat trickle down their spine as she describes the searing heat of the African sun. “In the painted light of mid-day, the heat shimmers like molten 
glass…You sweat like a pig, and in the waiting-room you nearly stifle.” (51) Consistently throughout the fiction, Laurence provides a sensory overload of descriptions using colours, and objects. In The 
								
Tomorrow Tamer, the European men come to Owurasu, Africa to build a bridge over a sacred river with the help of African men. The aluminum silver bridge itself is and its’ visual details are of great symbolic importance. “The bridge was being covered with silver, like the thin-beaten silver leaf on a great queen’s chair. Silver was the colour of queen mothers, and the moon’s daughters, the kingmakers.” (103) The colour silver itself represents modernity, and wealth. Queen mothers and the moon’s daughters for example, are persons of great hierarchical standings. The bridge was a materialistic shrine, nonetheless, but it was not as powerful as Owusaru, the river god. When Kofi looked up at the sky on top of the aluminum bridge, he felt godly. “A priest cannot look upon his god and live.” (106) Because of Kofi’s doubt and sudden consumption in the materialistic, the river consumed him. This primary theme of religious symbolism and imagery is continued throughout The Tomorrow-Tamer. Laurence portrays the Africans to be consumed by their religious idols and fetishes, which act as a form of hope. 
The jungle beating drums are mentioned numerous times. Kwabena, in The Drummer of All the World, said that “…the drums told of our fear – always there was fear, fear, fear…” (18). Once Mathew realized Old Africa was dying, he said “The Drummer of all the world is gone. He no longer drums himself, for me.” (20) The drums symbolize the heartbeat of Africa; its’ hope and livelihood. Towards the end of the novel, when Africa obtains its’ independence in A Gourdful of Glory, the drums began to beat again. The rhythm and the faith are restored. 
Margaret Laurence is a Vincent van Gough with her words. With her attention to the detail of language, her writing structure style, and her powerful conveyance of imagery and symbolism throughout The Tomorrow-Tamer, she paints for her audience a mirage of emotions and a renewed understanding of the words ‘stranger’ and ‘change’. Guy Vanderhaeghe best summarizes this importance in closing, “[c]hange makes strangers of us all. The Tomorrow-Tamer is ironically titled. There is no taming tomorrow.” (Vanderhaeghe, 257)
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