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Building a film:
Frames, Shots, Scenes, Sequences
The speed of the image that is flashed before your eyes is what makes it look like it moves. (Frame rate) – a sense of realism to the motion. It is starting to be played with. 
A frame (a technical measurement) is an individual still photograph on a piece of exposed film stock; it is a movie’s smallest compositional element. Films generally project a 24 fps (frames per second) with each frame repeated once—so 48 individual frames—to create the illusion of movement.
A shot (a technical measurement) is an edited series of frames that comprise one uninterrupted action of the camera; shots are generally defined by the camera’s distance from its subject.
A take is when it hasn’t made it into the movie and a shot is what shows up in a movie. A take can become a shot.
A scene (a narrative measurement) comprises one or more shots to tell part of the film’s overall story. 
A sequence (a narrative measurement) comprises a series of (usually related) scenes. Narrative films are comprised of a series of sequences.
Paralleled editing/cross cut: the splicing together, two different scenes that are happening at the same time during the film. 

Mise-en-scène (Fr. “placing in the scene”)
Mise-en-scène (or “staging”) is the general look/feel of a film. It comprises three elements: 1) Design, 2) Composition, and 3) Camera/Film Properties.
Design: All elements of the film visible on screen contributing to the overall effect/feel. It includes:
Set design
Décor
Props
Lighting
Costume
Make up
(Acting/Casting) 
(Music) – what does the music say in the movie? How are we suppose to see the movie with this music? How does music effect us within watching the movie
Diegetic Music: diegisis – the universe create within the film. Music that exists within the movie (when you turn the radio on in the movie – the actors hear it)
Non-diegetic music: the music that is put in the movie that the actors can’t hear that is put in to make an emotion or a reaction from the people watching the movie.
Realistic acting vs. melodramatic acting
Composition: Full relationship (organization, balance, distribution) of elements (objects, figures, light) in a shot. It includes:
Blocking (correlation of figures onscreen)
Framing (what is seen in a shot & how)
Shot selection
Offscreen/onscreen space
Open/closed frame (the feel of the universe in terms of our ability to engage or not to engage in the universe – Star Wars is an open frame movie because it is shown as a huge galaxy far away/ there is limitless possibilities that could happen). A closed frame film is guiding us through the universe and we don’t have an option of where we go (more often horror movies).
Camera/Film Properties: All choices governing how the subject is captured on the film stock. It includes:
Frame rate (determines speed of action)
Depth of field (determines what is in/out of focus)
Film stock (e.g., B&W, color, grainy, “clean”)

Intraframe Techniques
Shot Types
Things that are done with the camera within one shot (from the yelling of action to the yelling of cut) – within one shot.
Extreme Long Shot: The ELS-XLS generally captures its subject from a great distance, with the consequent de-emphasis or unrecognizability of that subject in favor of establishing location and providing background information. (Sometimes called an “establishing shot.”)
Long Shot: The L5 shoots its subject in full, the human form taking up most of the frame but leaving some area above and below to provide context for the subject. (Sometimes called the “full-body shot.”)
Medium Long Shot: The MLS—or (two-shot” when it contains two figures—shows its subject(s) from the knees up, usually with some area above to balance context with subject detail. (Sometimes called the “American shot”)
Medium Shot: The MS is used to profile a subject from waist up (or full figure if seated). It is the most commonly used shot as it best approximates our real-life experience.
Medium Close-Up:
The MCU photographs the subject from mid-chest to top of the head, providing somewhat more detail than the MS but remaining non-estimate.
Close-up: a CU shot registers the subject;;s head (and sometimes neck/shoulders as well) to bring us careful and clear detail.
Extreme Close-up: The ECU/XCU focuses very tightly on the subject, usually only registering one element to provide a sense of intimate detail (Clint Eastwood’s eyes, or a gun and hand in a shoot off in a cowboy movie).

Camera Angles
Eye-level Shot: the camera is placed at the level of the audience’s eye line, usually implying a neutral attitude toward the subject.
High-angle shot: the camera is placed above the subject. Generally with the implication of the viewer’s superiority to it.
Low-angle shot: the camera a records the subject from below, generally placing the viewer in an inferior position to it.
Aerial-view shot: this extreme shot captures its subject from very far above, usually filming from a high crane or aircraft, to suggest the omniscience of the viewer. (also called the God like angle)
Dutch angle: in this shot, the camera tilts from its normal horizontal and vertical positioning of the subject in-frame so it is no longer “straight” with the camera, usually to convey a sense of unbalance of the subject’s world in comparison to the viewer’s own. (Sometimes called the oblique-angle shot”)

Camera movements
Fixed Shot: Stable shot of the subject involving no movement of the camera in the photographing process. (Why would a camera not make a move? How we are being asked to emotionally respond differently 
Pan Shot: Horizontal movement of the camera when filming its subject. (The feeling of inedibility of them meeting each other)
Tilt Shot: Vertical movement of the camera when filming its subject. (It adds suspense with the clock in the movie High Noon)
To heighten the emotional response to what the information is that is being provided.
Dolly Shot: Combining the fixed shot wth the moving shot, a dolly shot fixes the camera to a moving device to 1) follow the subject’s movement from behind, ahead, beside, above or below (“tracking shot”); or 2) alter the distance between camera and subject (“dolly-in”—camera moves closer to the subject; “dolly-out”—camera moves away from subject). We get a different perspective when watching the movie. We see the change. There are two versions: (tracking shot & “dolly-in” and “dolly out”).  How are we going to emotionally respond. Zoom and Dolly are different thing! Dolly is when the camera moves. Zoom is when the lens zooms in (the camera hasn’t changed). 
Crane Shot: Another combination fixed-and-moving camera a set-up, the crane shot uses a camera affixed to an armature that rises and lowers and that is itself attached to a movable vehicle; the result is a possibility of both horizontal and vertical movement in capturing the subject.

Interframe techniques 
Shot transitions
Dissolve: the fast or slow superimposition of shot two over shot one; the latter disappears in sync with the appearance of the former, usually to imply passage of time. (Shifting from detective office to the place where the guy is going to meet up after leaving his office). 
Fade: The image emerges from blackness (a “fade in”) or disappears into blackness (a “fade out”) to switch from shot to shot, usually with the implication of the passage of time to change of place or action.
Iris: Dilating or contracting of the image to or from a small circle surrounded by black to 1) focus on a specific subject within a shot in approximation o fa close-up; or, more commonly, 2) transition between shots to emphasize a particular element in the shot (“iris in”—dilation to being a shot; “iris out”—contraction to close a shot) mimic a zoom in or an extreme close up (only used it in the old days for that.) 
Wipe: Shot two takes over from shot on by sliding across the frame vertically, horizontally or diagonally (or sometimes appearing as  a shape that grows to fill the frame almost akin to the iris-in)

How we are being manipulated to fit ourselves into the film. We will talk about everything in this list and how it impacts us. 
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Primary Sources:
Documents (letters, journals, news footage, photographs, speeches, accounts)
Artistic works (music, drama poetry, movies)
Artifacts (architecture, furniture, clothes)
Secondary Sources:
Magazines/journal articles, text books, critiques
Tertiary Sources:
Encyclopedias, dictionaries, bibliographies, summaries
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He was known to represent America (the first writer to do so).
No one really liked his writing during that time. 
His characters are 2 dimensions (females are 1 dimension , Alice isn’t even 1 dimension, you could try to argue that Cora has 2 dimensions).
America was only 50 years old by the time that this novel was written. He wanted to paint a back drop to America. The way he makes this mythology or history. He sees that the fundamental thing of American people, is their land. Its fundamental to Americans understanding what/where they came from.
He’s really good at drawing landscape, but not people.

Cooper’s literary patriotism
Cooper’s wife was reading a British book and she told him that she’s done reading books that don’t pertain to her lifestyle (it’s not American), so that’s where he got the idea to write a novel. After he wrote it, he realized that it was shit and he felt bad admitting it. So he then said that he might as well write about America and how it is distinct from Europe. That is where and how The Last of the Mohicans became big, because it is about America and the history behind it. He fails miserably at writing dialogue and describing people. 

“The Stocking Tales” – “leather stocking” everyone has more than two names (lots of names)
Hawkeye doesn’t sound American, he sounds British, Scottish, Australian.

Cooper’s Changing Genre Designations for The Last of the Mohicans
Cooper had a feeling that this novel is a lot better than all the last of his novels. 

The plot is no different in part 1 than it is in part 2. It was important for him to do this is because the only distinction there is the backdrop. The first telling of the story the backdrop is the British time and the 2nd time it happens, is the forest. The way different cultures, and people interact in different areas and times. As a historical novel, it fails because he gets things wrong. The more prominent one has to do with the allegiance between different cultures and people. Cooper allies the Delaware and the Mohican tribes (British—good guys). As allies of the French (the bad guys of the book) the Mohawk, Huron, Iroquois. In the real world, the allies were opposite. The reason why he’s wrong is because he wants to manipulate it. Because he’s sensitive to the fact that his readers. The American revolution and the war of 1812 are both important for Cooper to value one culture and devalue another one. He wants to devalue the British. Trying to promote as much of what the greatness of the American life is. He doesn’t play true to the history. 
5 years later, he says that he’s a writer of fiction. Then, nearly 20 years later, he turns 180 degrees from where he first thought about the book. 
Why did he give in? He wants it to be mythology of America. He says that everything he says is believable. History is necessarily, but the building of the history is great for people to latch onto. 
What is the nature and outline of Hawk-eye?
This caught America’s imagination! 
He believes that you have to think about the place before you think about the people in that place. 
P.57, paragraph 4 “the river was confined…”  What is Cooper saying about the nature, why was the waterfall described as it was? He always gives major detail about the area. When he describes the waterfall, he calls it romantic but not unappealing. What is the nature of the spell that the women are looking at? What he wants to do is se this as something grand, something about the everyday. This should make people notice the inferiority of it. It’s sublime. 

Cooper’s characters:
Good guys:
Heroes: Hawk-eye, and the two Mohicans
Would-be-heroes: Duncan, David, Alice and Cora
Villains: Magua
In terms of their negotiation of nature. Heroes become heroes because they are able to adapt to their nature and surroundings.
Hawk-eye is a good guy cause he’s moral and adaptable because he dresses himself in a bear and he’s successful. 
Same with the old Mohican and the turtle shell.
Son of the Mohican: he was kind of like CSI when they’re looking for the girls again at the beginning of the 2nd part. 
They are all heroic because they use nature to succeed (bear, turtle, and CSI).
Duncan tries to be a hero but he can’t succeed because he doesn’t know the space that he’s in.
The bad guy is a villain because he abuses nature to try and capture the women (he hides behind trees, appears in a cave) he’s almost like a vampire. He does it to drag Cora into the wilderness and to get Alice to faint. Nature is always bigger and grander, and the heroes and villains use nature to become those heroes and villains. 

Look at the distinction of the heroes and villains and see what the traits are of being American and non American.

History and mythology and nature start to get together – human characterizations. 

Heroes: 
Hawkeye – this is suppose to be the human focal point of the story. He is the American national conciseness. He finds himself the best in nature, he uses nature. He is a hallmark of an American. The way he’s able to master or fend his way through situations is almost better than that of Natives. He’s had 20 years of learning about Native ways from the Mohicans. He sees himself as inferior to all Natives (I know what I’m doing and the reason for that is because of my Mohican friends/family , but I know they do everything better). He roots himself into this land – what is the arc of life or career that Hawkeye will have throughout all the novels of Hawkeye? – Over the span of his life, Cooper sends him more and more west – Cooper is moved by the Frontier. What Cooper showed is how America has grown – a movement of that force of White Europeans. As the line of the Frontier keeps moving, Hawkeye straddles the line of the Frontier. He was raised white European, but the skills that he received when he joined the Mohican family, he basically has his other foot on the other side of the Frontier (he is white European but he is also native – in a way). So basically he happy both ways. Hawkeye can adapt to what the circumstances need of him. His adaptability (go from white to native super easily) is vital to who he is. We know he is the savior because he doesn’t want to save the girls but he still does – He’s virtuous. He recognizes the difference between right and wrong, and he believes that he needs to be on the side of the right even if he needs to put his ‘want’ a side. America is vary wary of people with big brains. He acts without thinking (when he says that they should put the girls on a horse and make it run really fast through people that want to kill them – then he says that yeah it may be stupid, but he’s heroic). Rugged individualism. He is Marxim. He is a man without a cross. The most significant trait for Hawkeye as a character –as a hero. P. 42. He says it 12 times. Declaring what he sees as the most important feature of the hero. He’s white and he holds no cross (not religious). 
Uncas: He’s a hot man. He is the outline of what a hero should be. The purity is other than Hawkeye’s but it is a purity. He has a tattoo of a turtle on his chest (he is the last of the Mohicans, the last pure blood). He is a man of action (sometimes savage action). 
Would-be-heroes:
Villain: 
Magua: he has black features (his skin tone is darker than Uncas) – he paints his face to look not like a human (unrecognizable). Magua was whipped because he got drunk and walked into the headquarters. Magua says that he’s going to take the woman hostage to get back at their father because he was also kicked out of his tribe cause he was ridiculed. Honor – Magua wants to torment the father of the girls because he felt also tormented. It does become significant to send Alice back so that the father doesn’t know what’s happening to the other daughter (Cora). Cora and Alice are not full sisters (they are half sisters). They don’t have the same mother and that Cora’s mother has black African slave blood in her family tree (p. 180) (euphemism). Cooper plays with skin tone to show what type of character they are. Magua Uncas and Cora die because they have kind of like a love triangle. The ones who survive can be baby making machines (white ones).
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1. This is the film that made people recognize the political impact that movies have. It was very controversial the first time it was screened.

Establishment of the forms of heroism (both works of literature).
The birth of a nation is that the nation is America that is being born. The birth of the nation of the KKK is what Griffith really wanted to say
The nation of the united states was also the birth of the KKK. The KKK was like the helping mother.
The US is basically like Eden. There’s the finding of Eden, the living in it and then the fall of Eden.

 When people saw this movie, they liked what they saw, and they joined. It was a sort of “join us” tactic. 

Paralleled editing/cross cut: the splicing together, two different scenes that are happening at the same time during the film. 

The aftermath of the war: 
The war occurred
1. The fact that there was a debate that was running in the country: should there be strong states rights or strong governing rights (should each state have a president or should the country have a president) The South wanted to leave the US, the North said “no” so that’s why the war started.
2. Slavery

10 years that followed the war : Reconstruction
The attempt by the federal government to restore the country (more the south) to what it was before the war.
Also, the majority of the battles were in the south, so the land became shit. So they wanted to restore the land and the people.
The problem was it was a huge failure.
Mid 1870s, the south was worse off than when the war ended
1.it was a federal move and the federal government was stuffed with Northern population. So the laws that they made were really made for the North and the South went down because they didn’t really think about how they would deal with the laws.
2. The laws that they made were northern merchants and business men that were given money from the federal government to help the south, but they didn’t help, they kept all the money.(carpet baggers)

Censoring & Recreating the Past
Film was changing at this point in history, people were interested in the future of film. 

“The time will come and in less than ten years… when the children in the public schools will be taught practically everything by moving pictures. Certainly they will never by obliged to read history again… There will be no opinions expressed. You ill merely be present at the making of history.” –D.W. Griffith, The Editor (1915) – right before the Birth of a Nation was released.

The main “Hero” in this movie is a KKK person.

The way to make America happy again, is to send all the African Americans back to Africa and get them out of America. 

“It is like writing history with lightning” – President Woodrow Wilson, reportedly, after viewing the Birth of a Nation at the White House.

He keeps trying to make the movie look legitimate and historically correct. 
The actor that plays Lincoln, looks like Lincoln. 
A Plea for the art of the 
The “An Historical Facsimile” – Griffith trying to make this movie kind of like a documentary
He wants us to come to his side of history. 


At the beginning of the movie, everyone is happy. Everyone is innocent, everyone is happy—Griffith shows that this is the ideal American Empire. 

The depiction of black life as Griffith pertics (pertains) it: 
The establishment of relationships among characters. 
Sepia is the feeling of old and a nostalgic life.
Foreground, middle ground and background. – the Black characters are in the middle distance, even when there aren’t white characters in the scene. But the Black characters are completely blocked as soon as the white characters come into play. 
They are dressed in rags. And the white people are dressed to the 10s.
The whites (Margaret) have nice posture (they are high and mighty). Then the Blacks are always put short, they are always bending over (the blacks are beneath the whites). White characters are literally and metaphorically looking down upon black characters. There is a racial hierarchy, by how the whites are always poised and have great posture, then the black are always bending over, and taking off their hats and bowing to the whites. 
Black Buffoonery:
Faithful Southern Servants (Mamie) vs. Upstart Northern Blacks
Mamie knows her place, she’s kind of like white-washed. She has been treated like a Southern slave, so Griffith is showing that she knows her place. However, the Northern Black has good posture and it’s utterly inappropriate. She believes that he is not allowed to look down on Mamie because he is Black and he needs to know his place. 
Everybody being aware of their place. 
Southern value system.

The founding of paradise, the lost of paradise and the regaining of paradise.

Eden Lost:
War Separates Would-be Friends – the destruction of this paradise – white consolidation of experience and then people knowing their place. Ramifications of that war: what is responsible of the death of the two Chums. 
What made paradise be lost for Griffith?
The North Begets Slavery
The North Fails to Take War Seriously
Griffith likes slavery but he wants to blame it on the Northerners. 
Enfranchising the Southern Black Population: if you are not a faithful servant, the black community looks down upon you. The Blacks are forced to perform for the Whites before the war began. The war was to literally show Brother killing Brother. 
Lack of Black Decorum: Absolutely no control and no positive movement forward because no one is actually doing what their suppose to do-they don’t even know what to do (in the scene where they’re in the legislator room.
Lydia Brown (Stoneman’s Mistress): She has like a lordly look on her face. She is outfitted as a member of the white world. For Griffith, this is hairisy. 
The danger of the mingling of races; biologically. Miscegenation: the scene where the carpetbaggers have signs that say “Equality, equal rights, equal politics, equal marriage”. The equal marriage is the real sin. Breaking down of the American society. Griffith is scared of the danger of interracial sexual relations. Molattos (black and white mix) are the real villains of this film – Silas is the real villain.
Flora’s Death: She sacrifices her self for the purifty of that experience (jumped off the cliff instead of getting rapped by Gus)
Same thing with The Last of the Mohicans – Cora is on the cliff with Magua.

Restoring Eden:
The Myth of “The Lost Cause”
Inspiration for the Ku Klux Klan; he sees kids put a white sheet over them and act like ghosts and then run after black children who get scared. So Ben was like “yeah, that’s a great idea”. 
Rejoining North & South
On top of the hill (getting the idea for the KKK), and then their on a cliff again, and cliff (imagine a city, a future) – the exact same world that was being shown at the end of Copper’s book (whites get away so that they can make white babies)
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There is racial intermingling in the background of Silas Lynch, Gus, and Lydia Brown. 

The Mythic Old West in The Virginian

The good guy always wears a white hat and the bad guy always wears a black hat. 
1. The morality of the people
2. The harshness of the place that people need to live in
3. It’s almost always a black and white genre (white and black hat – pretty cliché)
Heroes are always larger than life, as well as villains. 

Wister on the Cowboy as American Archetype
The cowboy is suppose to be super human in some ways and larger than life. And the villain is suppose to be more powerful than the good guy. However, that’s not how it is in The Virginian. Ex. When he “dies” he gets nursed back to health from his girlfriend. 
A cowboy is suppose to be mysterious (rumors of who he is). But The Virginian writes a letter to his girlfriends mom asking to have her hand in marriage and he explains who he is. So everyone knows who he is.
We find out so much about him and Molly’s history and it’s almost like their pedigree needs to be explained by Wister be the end of the novel. We know his past, his present and even a little of his future.
The tenderfoot narrator is in the West but he’s not from the West.
The Virginian is a Closed Frame novel. We’re not allowed to go around the novel and open every door. The doors are opened for us by Wister.
The landscape is as much a character as the actual characters.
The real cowboy in this novel is Steve. And yet Wister kills him off. Every cowboy isn’t going to get to ride off into the sunset… some of them get killed.
There’s no action in this book. He plays all of the action “off screen”.
He goes from a man that had gentile characteristics to a gentleman by the end of the novel.
The Virginian becomes a gentleman rancher and uses his smarts who doesn’t need to work cattle for another man. 
He dedicates it to Teddy Roosevelt (they were friends in Harvard). Roosevelt wrote an extremely long and details and popular trilogy about the West. – Makes the novel look realistic if it was dedicated to someone who knows everything about the West.
What exactly does the West give Americans to define themselves.


In American history, the cowboy is an average working class individual.
The Virginian can literally do anything.
There is a moral resolve that he’s always up to the task for moral reasons.

How is the Virginian different?
Aside from “I’ve got to do whatever the task is”
Wister wants us to accept the greatness of the Virginian and his intellect.
He has common sense (western tradition: horse sense)
Witty
He’s able to out-maneuver anyone because he can negotiate the near frontier. 
Intellect, moral line, ingenious. 
The tenderfoot at the education of the Virginian, survives and he starts to fit in. 
Wister’s interest of thinking in all 4 directions of the States, even though we’re in the West, we always think about the East. 
The east is somehow broken and it needs to be repaired.
 
Molly’s a bit of an upstart. She takes on the job of a school teacher and Wister puts her side by side with the Virginian as well as the Tenderfoot. 
Tenderfoot becomes more empowered the longer he’s in the West
But the relationship with Molly is like stepping around each other, it’s kind of like a boxing match. There is also power struggle and dominance. Wister shows this to us by ways of the Virginian (title of chapter 11). She tries to be the one to master the relationship and she gives him books to read and tells him how to read them but then he comes back and blows her mind with his intelligence. Molly is set up to take a fall by him. She lost all her power by the end of the novel (when he kisses her, she becomes putty). The Virginian has a power to melt all women as soon as he looks at them. 
The battle of the sexes becomes important in terms of what Wister sees the respected values of West and East or even North and South. 

The importance of equality. Wister’s truth is actually not the equality. The Virginian is a man of wealth, racial hierarchy and a man that takes care of anyone that isn’t equal to him.
Wister is actually really sneaky. We need to look deeper and see the real meaning which is the opposite of what Wister shows on the surface. The western is suppose to be Black and White but it’s actually grey
Steve gets killed for trying to survive.
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The Western is synonymous with action and exciting. However in this movie there is a lot of talking and no action.
Who’s wearing the black hat? Gary Cooper (always wearing a white shirt but then black vest, hat, pants and boots)
Gary Cooper is a business man.
A lot of the talk in the movie doesn’t go anywhere; it’s just a circle. 
The movie frequently compares Boy and Man
We don’t have an active hero, we have a passive one.

Establishing Landscape: Monument Valley, Utah.
High Noon’s landscape: counter the rest of the film against it. Closed frame and Open frame.
Black and white so that you’re not invited in and so that it’s more historical and it feels like a documentary (old).
Characterizing the hero: 
stature vs. emotion 
the backdrop
the costume
the positioning to the background (both characters dominate the scene – differently)
“real cowboys don’t have mental problems”
In the movie, the “good guy” has a bruise. Which gives a sense of 3 dimensional character because they don’t normally show how the good guy is beaten up.
“Clothes make the man” the costumes become important because of the hiding of a secret for the character or it shows who they are and what kind of man they are.

High Noon and the New Movie Music
“Do Not Forsake Me, Oh My Darlin’”
Unity of time and unity of place
Unity of time: the time can’t  be exaggerated .. the time in the movie is real. So if the movie is 2 hours, in the movie, it takes place over 2 hours.
Unity of place: it has to be believable for an audience. We can’t be whisked in to a ton of different spaces (because it’s just not believable – or at least that’s what Aristotle thought)
“Do not forsake me” is important in the movie. It adds a 3rd dimensional view.

Acting in High Noon
Cooper played Kane with a sense of “accidental heroism”, according to producer Stanley Kramer.
The International Dictionary of Film and Filmmakers cites on critic as saying “Gary Cooper’s face was the map of America. On it we read our past, we liked it or we didn’t like it, but we could not turn away from the man who represented it.”
“I don’t know why I’m doing this but I know that I must” – The Sherriff (on accidental heroism)
“Will Doane [AKA Kane] is in his middle thirties… He is direct, practical, not too articulate. His approach to the job of peace officer is matter-of-fact, unromantic… He is, certainly, not an average man, but a very human one” – screenwriter Carl Foreman, in his story notes.
Cooper is a normal man that bleeds, who reloads his gun, who gets dirty. He’s a real man.
“Mr. Deeds Goes to Town” and “Meet John Doe” – Tries to show Gary Cooper is someone that we can put ourselves in his shoes because he’s a real man. 
Helen is the most interesting person in the movie even though she doesn’t have a lot of screen time. She’s still been able to pull the strings in what’s going on in town. She owns the salon. There’s a white man that is like her little bitch. She’s half Mexican so she’s not suppose to have a great future. She’s smart and she’s a tough broad. She knows what’s going to happen, she’s super smart! She can predict what will happen and that’s why she’s leaving town. She leaves because she knows that Will will leave and when he does, so will the sense of community and the community. 

The Cinematic Style of High Noon
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Hemingway’s “New Romanticism” in A Farewell to Arms 

Most of the works that were done during the war, weren’t actually published until like 10 years later.
No one really thought it was a World War until the end of it. They thought it was “The War to End it All”.
Hemingway’s thoughts while writing this was how did the war effect us?
Realism!

Hemingway & Modern Art
French Post-Impressionist/proto-Expressionist painter Paul Cezanne calimed this his desire as an artist was to create “something more solid and durable” that the more delicate art of his Impressionist contemporaries such as Claude Monet. This attitude apparently became Hemingway’s own approach to literature; he once claimed that he wanted “to write like Cezanne painted.” 
A frustration with impressionist art. 
Monet chose what the subject of the painting was going to be and he tried to capture the quality of the light that the eyes take in. Color and light are what matter most to him. He would go out and set up his easel at different times during the day at the exact same are (go out at sunset, afternoon) – “how do I feel different at what I’m looking at” (because of the light). Monet was an impressionist. A subject version of reality. I’m giving you the reality of what I felt of what I was looking at. Impressionism changes (ex. Light changed it)

This is a weak way of looking at reality. Putting a filter on reality, it messes it up. (We don’t see the pond, we see the pond through Monet’s eyes [filter]).
Cezanne cared about line and form. Being more solid and durable. He wanted to capture the eternity of reality. He wanted to think of object of reality. Cezanne thought that there are only 3 things that matter in reality and the paintings (Pyramid [triangle], Sphere [circle], Cube [square])

Hemingway wanted to boil things down to their reality. He started his career as a journalist and 2 things came from that as he went into creative writing:
1. The importance of trying to capture the truth
2. Trying to do that in an as synched way as possible.
He wanted there to be an ease of transfer. – his books are easy to read (a grade 6 student can read all his books)

“Accuracy means something” (p.283)
The challenge is trying to attaint to the level of realism. To have history on the pages of the book. The challenge is to try to capture the realism of reality. “I found the greatest difficulty, aside from knowing what you really felt rather than what you were supposed to feel, what to put down what really happened in action” – Hemingway, Death in the Afternoon (1932)
I’m going to give you shapes and essences and as a reader you have to inject experience and you have to produce the subjectivity yourself. You can be realer than real . I’ll give you the blocks but you have to put it together and make it something. “a writer’s job is to write simple true sentences, to tell the truth so purely that it would be truer that anything factual, an absolute truth” – Hemingway. Introduction to Men at War (1952)
The insistence that the reader has to do a lot of the work to understand the book. “I always try to write on the principle of the iceberg. There are seven-eights of it under water for every part that shows. Anything you know you can eliminate and it only strengthens you iceberg. It is the [part that doesn’t show. If a writer omits something because he does not know it then there is a hole in the story” – Hemingway, in interview (1958)

In the conversations:
1. Description of tone of voice: Hemingway hates adverbs (especially in dialogue) he will never give an emotion to what someone is saying
2. he never says “He says, she says” he doesn’t give you the convenience. 

Hemingway, War & Machismo
The novel: Questioning notions of manliness and heroism. 
“[In America after 1920] there was a subtle but noticeable shift in the perception of the hero. His masculinity was no longer evaluated quite as much on the basis of his ability to control situations and life generally, as it was now measured b his ability to withstand experiences and events that happened to him” –Joe E. Dubbert, A Man’s Place: Masculinity in Transition (1979)

“Accuracy means something” (p.283) – Hemingway was making a kissing off to the no longer applicable value system that he felt in WW1. He was writing his life story. 
Man’s only world.
The question mark of identity of Frederique Henry: the difficulty of identifying the identity of someone. Henry doesn’t really understand what he does. Identity is a huge part in this book. Chapter 1: “We did this”, “we did that”. Chapter 2: “I did this”, “I did that”.
Whenever he takes a leave, he has a different front than what he’s been doing. 
PTSD = both of them have it.
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Other battles and other wars within the film as we see York move through the film.
The film wants us to dilate our interest and our recognition of the ties we have with the world around us.
How York is being introduced and how we see that it is our duty to expand our horizons and think more broadly about how to be a human community that goes along hand in hand with those responsibilities.
York is attached to a space more than a human element.
What is the region that we come from and how does that define us. 
A sense of dignity to that region of the States
It’s such a tiny rural town that people don’t even know about the war. They care about America.
The moral lessons taught to us through York:
The recognition that the world is bigger than his little family.
The frontiersman
Correlation between York and figures like Daniel Boon 
When there are shots that look up the barrel of a gun means to bring the violence into the real world. The gun is pointed towards the audience.

York’s Battles
War with Conscience
Tutor & Tyro: York & Pile – “It’s been planed a fella’s got ta have his roots in somethin’ outside his own self” York has to be shown that his attachment to land is not that important as he thought, he has to be more attached to the people on that land. The importance of the tree growth is the rooting himself in space, it’s recognizing the has to recognize something outside of himself. Refused to respect anyone’s humanity. He just wouldn’t talk to anyone because there was no sense of focus. 
War with the Germans (not that important)
War with the Material Desire
Tutor & Tyro: York & Gracie—Think  about things rather than people. York believes that Gracie will like him if he buys the Bottom Land, but that’s not true. Gracie doesn’t care about the plot of land that he has: “Am I a-marryin’ a piece of land, or a beef critter, or a field of corn?... No, it’s you I’m a-marryin’!” 
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Tutor&Tyro : York & Ma – She makes him want to go home because he loves her. “”Well, Ma, I’m back.” “I’m right glad, Son.” – he doesn’t even look at Gracie, he just wants to see his mom.

Nobility & Corruption in The Big Sleep

Detective fiction
Hemingway was looted for his revolutionary style more so than the plots. It shows the American-nis to it. 
The tough guy tries to make the American detective. 

Redefining the Detective Story
[Dashiell] Hammett gave murder back to the kind of people that commit it for reasons, not just to provide a corpse; and with the means at hand, not with hand-wrought dueling pitols, curare, and tropical fish. He put these people down on paper as they are, and he made them talk and think in the language they customarily used for these purposes. He has style, but his audience didn’t know it, because it was in a language not supposed to be capable of such refinements” – Raymond Chandler, “Casual Notes on a Mystery Novel” (1949)
Chandler wants to underscore the believability of the world around the detective (the crimes, the people, the events). The key to the tradition of the detective story is the romanticism.
“[The mystery novel] must be realistic as to character, setting and atmosphere. It must be about real people in a real world” – “CNMN”
Chandler was a detective before he was a writer. 
Detectives aren’t likeable souls that just bump into people. Everything is messy and the people are messy.
“Down these mean streets a man must go who is not himself mean, who is neither tarnished nor afraid. The detective must be a complete man and a common man and yet an unusual man. He must be, to use a rather weathered phrase, a man of honor. He talks as the man of his age talks, that is, with rude wit, a lively sense of the grotesque, a disgust for sham, and a contempt for pettiness.” – Raymond Chandler, “The Simple Art of Murder” (1949).
You have to dehumanize the enemy. 
The daughter in the novel talks about the reality of the detective, and that she didn’t know detectives were real outside of novels.
Marlowe thinks about the job that he has and the people that he meets during that job is the portrait of the knight and the woman that needs to be rescued at page 3??
Insouciant sense of humor is what’s going on when he talks about how he’s sober and doesn’t care who knows.
 “Marlowe has as much social conscience as a horse. He has personal conscience, which is an entirely different matter” –Chandler, to Alfred A. Knopf, his American publisher (1943)
That’s what means everything. Chandler seems to imagine that relationship with women will get in the way of the personal conscience.
“Spade has no original. He is a dream man in the sense that he is what most of the private detectives I worked with would like to have been and in their cockier moments throughout they approached. For your private detective does not – nor did not ten years ago when he was my colleague – want to be an erudite solver of riddles in the Sherlock Holmes manner; he wants to be a hand and shifty fellow, able to take care of himself in any situation , able to get the best of anybody he comes in contact with, whether criminal, innocent by-stander or client” – Hammett, Introduction to 1934 edition if The Maltese Falcon.

Dilettante Detectives
Marlow is talking to the General, and Marlow says that he’s not like Sherlock Holmes. He is saying that you can’t compare me to these type of men-- the self indulgence.
The reality of Marlow: 
The joke is important: he was neat and clean and he didn’t care who saw it. – sardonic voice, his normal thing is that he was drunk and he wasn’t clean. But it’s irony, because always being aware of what audience you’re playing for. Being elite and dressing up is actually embarrassing – not his drinking and dirtiness.


Marlowe says that the women are a distraction to the life of detectives.
The knight and the damsel in distress window at the beginning of the novel.
Women are figures who are aiding and educating the hero, here what we see is a regression, where the women are only there for a prop to the men. 
In many ways in  a misogynistic ways, women seem to put themselves against the hero. It’s off setting for the hero. They are standing in his way of his pursuit of happiness. 
Forces against Marlowe—relationships with women jeopardize his stuff.
Chandler made Marlowe sleep with women for the reader (me who came back from war and needed more women – sex sells).

The knight image:
The knight that’s on the chess board that Marlowe is playing out the best chess plays (154). (156) = knightly mentality. Knights can’t function in a world that Marlowe lives in. Marlowe sees himself as being? What’s the job he wants to complete as a detective? If knights can’t actually be I this world. There is a still a need for the knightly mentality. Even if you can’t be a knight, you have to try (the knight in the stain glass window isn’t really trying – also, the woman is in his way). 
He puts the chess piece back and says that there’s no room to be a knight here (156)
Why take the cases/be a detective if the pay isn’t good? The truth. Everyone is living a fake life, but he is the real man with truth. LA is completely fake. Fake people, fake money, fake jobs… he’s finding truth. 
What does truth mean? What actually happened to rusty Reagan by the end of the novel? He deliberately fails in his job from keeping it from the general. How to you show yourself to be the moral nut by actually not completing your job. He works at his job but he doesn’t play at it. However he doesn’t complete his job. He has his own moral code. The knights can’t get the job done, so he compares himself the knights. It’s not the job that matters, it’s the duty to ethics. Marlowe has to have been the member of that legal system –his moral code comes first. Marlowe believes that the thing that determines good vs. evil: his moral code. 
The general lives in a world where the family is messed up.
Marlowe lives in a world where in the old world of the general, that  there was for the old generations that there was some hints of decency and chivalry. He wants to protect his own imagined world of decency. 
(p 114) : I know what he corruption of this world is. He says that he only has one thing to be true to and the only thing he trusts is himself because everybody hides something.—the only reason he does hide things from others is because everyone else does and he needs to play their game. He is being corrupted by the forces around him. There’s no movement for people that want to act the way that Marlowe does because there needs to be some sort of goodness in this world. 
He’s musing of what the case has been up to this point (p.228): he’s talking to Vivian when he returns to the mansion at the end of the book and after confronting her about how he knows all the details, he talks about how and why he did what he did. The only thing I can hold to is trying to find justice. Just seeking out justice for the sake of it. You can determine a world like this what is wrong and what is right (bad and good). The only other relatively decent person is harry jones. He’s a petty criminal (a grafter—getting ready for the next con). Chandler has Marlowe be extremely sympathetic to this character. It’s your attitude towards people that matter, not your illegal job. 

Rain doesn’t come to try to cleanse things, it comes to corrupt things. 
The decaying body of Rusty Reagan in the oil plant -- When the rain pours.
When Marlowe finds the book that the scared guy put in the garbage or whatever, and as soon as Marlowe opens the book, it pours
His car’s roof leaks outside of garlow’s shop.
P. 230: the reference to the title of the novel. What matters is trying to remain true to the vision of what is just (good) to do. His family and himself are not utterly corrupted. Keep your head up high enough to keep from the corruption

The last paragraph in the novel: Silver Wig had close to nothing to do with the book. [A sense of nobility and decency is the only way you can live in a world so corrupt.] they shared 5 minutes of conversation and a kiss—that’s it. She is hiding and lying to help someone she loves. She represents to him a relationship where you would do something to save someone you love. She is too rapped up in this world of corruption but she doesn’t even realize it. At leased Marlowe knows that he got corrupt. As a final sort of sad comment on his inability to do anything against that tide of corruption. She needs the saving and he was unable to save her. He’s not able to save the one who really needs saving. He becomes the statue at the end. He can’t be the knight. But you keep trying. You try in the face of everything to be honest and good.

Marlowe’s ideals of heroism—the knight
This isn’t a place for knights and knights can’t move the way he wants them to in this life. Chandler says that the hero can’t be the type of person to solve those type of problems (the weather). 
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What type of person is Sam Spade???

Murky Morality in The Maltese Falcon

This is a writer’s story—as much as it is a viewers story. 
How the dialogue is filmed
The film was shot in sequence—to give the actors the time to develop chemistry and such as the film went on.
Dialogue in action and dialogue as action

European Influences on Film Noir: Expressionism
Impact > reality

Characters are rarely at eye level
3 minutes in: the men are standing over the woman (he is leering at her)

European Influences on Film Noir: Kammerspielfilm [“instinct film”]

Creating Sam Spade: The Bogey Effect [Humphrey Bogart]
Spade hated archer – the reason he had an affair with his wife.
[bookmark: _GoBack]
Hero or Antihero?
“[A detective] wants to be a hard and shifty fellow, able to take care of himself in any situation, able to get the best of anybody he comes in contact with whether criminal, innocent by-stander or client” – Dashiell Hammett, Introduction to 1934 edition of The Maltese Flacon

“It’s moral to use immoral methods against the immoral” – Hammett, on how Pinkerton detectives were trained to work their cases.

The relative positions of power within the scenes. 
Spade is rarely on the same level as other characters
A sense if materialistic and a sense of competition (when Archer and Spade are sitting and talking after she leaves their office). 
Spade always wants to be the one to dominate the scene.
The relative darkness in the scenes. Encourage us to move into the subjective world of what is going on in the scene. 
The way the camera dolly’s out of the window makes it look like a tomb stone. Everything is death. The guys are always competing to be the top dog and Archer’s going to die too. 
The blinds in the windows are important. 

He lies, he cheats, he almost steals (the commission he takes from Kyro). 

The butchered Shakespeare line: The Tempest IV.i.148-158
The very act of playing at life. (The Globe theater).  The time we have here is fleeting. 
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Spade Says: the stuff that dreams are made of: everybody has focused themselves on the materiality. 

Reinterpreting & Repossessing Eden in The Grapes of Wrath

The women become the embodiment of heroism by the end of the novel.
Our heroes are extraordinary and exaggerated. 

What does it mean to be a visionary community in the depression and the draught.
This is real life.

Battle Hymn of the Republic, Julis Ward Howe (1862)
His wife picked the name of the novel

The structure of the novel
The chapters alternate back and forth to the macroscopic and microscopic.
Macroscopic: Every child, every man
Microscopic: And then dip into the lives of those everyday people.
But there is still some correlation between the micro and the macro between some of the chapters (so that the book doesn’t fall apart at the seams.)

Think about the distinction within people
We have the rooted people. They’re usually embodied by the represented of the banks and the big company. On the road, they are the village people.
Those people that are rootless. 
What are the value difference between the two groups?
The way in which the people understand these people and how they define themselves as Americans.
The designation between identity and identity less.
Through people, not through place. 
America is thinking about what path to go down because they have no idea.
Finding the Promised Land

 Chapter 3: the tortoise 
it becomes a parallel. Being pushed back by the car and being pushed back by the cops. 
It is a parable. It’s an analogy to the Joes. Its slow and plotting but it’s also carrying it’s entire life on his back. 
It’s not just a sense of a slow movement with their house on their back, it’s the importance of the determination. 

P44. Steinbeck wants us to see the movement that the turtle is doing to reflect the way that the people are going down the highway too. Trying to get to that destination. It’s not about the destination.
P.196: Favor the rootless over the rooted.

He significant of the dualistic function of thematic and story like.

When Tom is wandering (walking) the land (because he’s been in prison). As he’s trying to re-understand the land that he was separated from. 
P. 53: you’re not going to boot me off this. But rather, if we flip back to page 33: we see why they get run off the land and how he’s rooted to the land. 
Mully and the tenant farmer: the tenant farmer is able to eak out the argument . both men are exasperated by the end because they don’t know who to pin it on.
The people are the land they live on.
Neither of them can speak academically to it but Steinbeck wants us to get behind their words (to work the land, to be the land). The connection to land and the connection that the rooted people have (their lives are in this ground).
There’s nothing tactile. 
Middle of page 37: the tone of voice of this book (in the beginning, Steinbeck uses religious things) this tenant farmer is given that same spiritual vigor. Understanding ones connecting to space, to the land. 

There has been a consolidating feeling that allows families in the past, what has happened is “we” has been replaced by an “I”. To be possessed by something has turned into being possessed of something. 
At first the hunger for the land becomes tilling it, is nurtured by it, but then that gets replaced by a different form of hunger by what the land can give you in material form: chapter 19. The ear of America’s ways. They the American’s stopped thinking (like the tractor man – he has to do what he’s got to do).
Chapter 5: the mulles with the car. It’s criminal. Trading in the natural for the unnatural. The sense of America’s being guided forward is lost. But as the greed increases, (chapter 19), all of the greed has been drawn out of life. America is now inhumane/unnatural thing. 

What matters most is the effect on you of that move. That’s why the trip is shepherded.

P. 94 (middle): she’s the one who puts the seal of approval on that. She is the hero of the book. She approves of his plans. 

P. 386: tom runs into Casey as he’s being chased after the men; Casey is murdered, then tom runs through the water when he runs away from killing a man that killed Casey. It’s a form of baptism.

P. 418: through this dividedness, the killing of anything good American can be, is killer to the American Society. – the middle of the page on the cover “…majestic in it’s scale and moral fiction”.

P.73: the challenge that Ma has to overcome: when she makes the soup with the last of the flour and the kids from everywhere come to get some. She realized that the family is not just the 6 of them, the family is mankind. 
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Recasting The Civil War In Mr. Smith Goes to Washington

He thought about Illinois – What that does is get inside the head of Capra.

Capra was an immigrant in the United States (he was born in Italy)
His movies most often have some type of impact that he is an immigrant and that he loves the States. 
Capra wanted America to know that WW2 was happening in Europe. (America was sticking its head in the ground—trying not to see the war in Europe because they didn’t want to go and help.

“Oh God, our Heavenly Father, in these critical days when our beloved country labors with such grace and disturbing [problems, look upon us we beseech thee and give us the light and the strength to be just and merciful so that we may best serve our people and our fellow man everywhere” – Senate Prayer.

American Dreams vs. American Realities
Capra always tried to make the ending of his movies, happy. He knew it was corny but he wanted to morally uplift others when they watched his movies.
He wanted Americans to feel like they were actually taking a tour of America.
Capra: “I’m not going to show him to you, I’m going to talk about him first” – he wants to champion the little guy. 
Why introduce him through the boys: not having lost touch with youthful positivity and the idea that the dream can be real.

Conflicting Values: 
Happy’s house: The kids are standing up to Happy. They are a family but they don’t act like a family (their sitting arrangements at the dining table). It’s a mansion. 
Smith’s home: it’s chaotic but it’s a happy chaos. Even the dog is at eye level to everyone (everyone is on the same level). People do what they want but everyone’s having fun. It’s not a literal family (just a bunch of random kids). So we know that Jeff is putting his money where his mouth is.  It’s a humble home. 
Taylor’s house: he is shady. He is walking to the camera from a back room (he is literally doing a backroom dealing). Half his face is in the shade as he talks on the phone (he is shady).
Paine’s office: he has a ton of pictures of famous people that have signed the picture. He is showing everyone “look how amazing and powerful I am! I have amazing and powerful friends”.

Capra uses the eye level as who’s better than who and how much they can agree with each other. The world of men never see eye to eye. The world of boys – the dog is at eye level as everyone else.

Paine was suppose to step into the role of Jeff’s father because he was his father’s best friend and Smith’s father died.  But Paine is corrupt and he wants Smith to become corrupt. No one is suppose to be truthful. It is important the way that Paine gives Smith advice during the scene where Smith confronts him about Taylor. 
Empire is a bad word in this film. He may believe that it is a good thing, but he is corrupt, so he is wrong.
Taylor is carefully manipulating the system. He wants to be behind the scenes and rule the country. He is making a puppet out of Paine (hoping he will go from senator to president).

Paine came to kill the corrupted , but he becomes the corrupted (the drawing of him on a horse, with the title “The Silver Knight”.)

The American Adam & The Founding Fathers
Tracing Washington/Jefferson/Lincoln in Jeff Smith

The memorial (first Lincoln memorial) scene: establishment of generational teaching. Lincoln is the American embodiment to Capra. He becomes the ultimate father. The most important thing that needs to be a notion is freedom. Every generation has to step up and make sure that the pursuit of happiness and freedom and all that is going to be available to everybody. (when the little boy and his grandfather are reading the Lincoln memorial speech as there are other people there – the grandfather is Jewish [WW2], the black man [slavery]).

Capra Corn
When Smith punches the men who are reading the paper that makes him look bad.
He’s the logical man fro the West because he realizes that what you have to do it morally arm himself by going and taking on these guys. It may be silly, but it’s important.

You need the boy to come in and shake up the mans world to make sure that they are always morally armored and morally armed to run the country. So Smith makes it known that they are failing. (when he’s talking in the senate for the last time).
The vice president of the senate, he looks like a father and he kind of treats Smith like a son.

The last person we see in the film: he takes out a piece of gum (you don’t do that in the senate) and he just smiles. Capra wants us to see that the father retains a childish kind of life. He might as well put his feet up on the desk. 
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