Post WW2 Music 2700B Final Exam Notes
Chapter 7: MuchMusic, Mega-Stars and Mega-Events: Rock in the ‘80s 
· There was a lot of East-West tension in Canadian politics in the ‘80s over the distribution of Albertan oil revenues
· In what would be come Trudeau’s last tenure as PM, he sought to make many important changes such as: entrenching a new Charter of Rights and Freedoms, materializing the British North America Act (Canada has sovereignty over itself, not the U.K) and squashing another Quebec referendum 
· The Charter of Rights and Freedoms became a icon for Canadian nationalism just as much as the medi-care system
The Early ‘80s: Record Recession

· After rapid growth of the music industry in the ‘70s, 1979 saw the first major recession in the music industry in over 30 years (hit a low in 1982)
· Many record companies cut staffs and signed fewer acts, relying on a small number of multi-platinum artists to create profits
· The industry began climbing again in the mid-‘80s, largely due to success of a few superstar musicians, namely, Michael Jackson, Madonna, Bryan Adams … 
· The cause of the recession in the music industry in the late ‘70s was the decline of disco, an increase in illegal copying of commercial recordings with cassette tapes, and was compounded by the onset of a worldwide recession
· In ’84, the sale of cassettes surpassed that of vinyl for the first time thanks to the development of Sony Walkman and ‘boom boxes’
· The ‘80s also saw the rise of digital sound recording and compact discs (CDs)
· CDs are read by laser beam, not diamond needle, meaning CDs are not subject to the same wear and tear as vinyls
· By ’88, the sale of CD’s also surpassed the sale of vinyl
· Digital technology also spawned the creation of more affordable sound manipulating devices as well as the expansion of personal computers (PCs)
· The portable and relatively cheapness of these digital technologies allowed musicians to set up their own home studios
· Satellites allowed worldwide simultaneous broadcast of live concerts
· Fiber optics allowed musicians in recording studios thousands of miles apart to work together in real time
Music Television 
· Two really big developments were MTV (1981) and MuchMusic (1984)
· Their role was to launch new artists and promote new artists 
· First song that MTV played: “Video Killed the Radio Star” 
· Did video kill the radio star?
· Yes: audience prefers television over radio, bringing in visual element can sacrifice the musical quality
· No: previous shows already in existence i.e. The Ed Sullivan Show (was able to maintain music quality) 
· It provided listeners with a stream of consciously created images that go with the song
· Did the internet kill the radio star? 
· No -> it did not kill the radio star but it did damage the video star. People do not go to MTV/Much Music to watch music videos rather they go online
· Yes  people preferred television over radio
· Video: puts a face to the artist (at a disadvantage if unattractive), stimulates the senses 
Music Television in the United States: MTV
· Deregulation of the entertainment industry led to an explosion in the growth of cable TV and resultantly Music TV (MTV)
· MTV rapidly became the preferred method for launching a new act or promoting the new releases of artists
· Early music videos were advertisements for the sound recordings and not viewed as products that might be sold on their own 
· The beginning of music videos can be traced to Queen’s ‘Bohemian Rhapsody’ and promotional videos made by the Beatles
· MTV worked synergistically with radio and other media to boost record sales and create a new generation of rock superstars even though ‘Video Killed the Radio Star’ was the first song broadcasted on MTV 
· Also sparked what is now known as the second British Invasion
· In ’83, 18 of the Top40 artists were from England (15/40 for CHUM)
· MTV focused mainly on white artists and many Motown artists had trouble getting played (even Michael Jackson had trouble getting on MTV)
· MTV execs said their policy focused on rock, a style that few black artists played
· the success of Michael Jackson’s Thriller forced a change in MTV’s all-white rock format
· ‘Billie Jean’, ‘Beat It’, and ‘Thriller’ set new standards for production quality, creativity, and cost, establishing videos as the primary means of promoting popular music
· it was only after Columbia records (owner of Jackson) threatened to ban its white rock groups from MTV that the channel finally put Jackson’s videos into heavy rotation
· Note: Jackson did not share the segregationist sentiments of MTV execs, going out of his way to include white rock stars such as Paul McCartney and Van Halen on the LP
Music Television in Canada: MuchMusic
· MuchMusic was Canada’s music station became so engrained in Canadian culture that it followed MTVs lead  and becoming part of basic Canadian cable in 1989 (beginning as a pay-TV channel before that) 
· Was established by Moses Znaimer (a City-TV exec)
· Znaimer also established MusiquePlus, a francophone version aimed specifically at Quebec viewers
· Had 5 million listeners daily which is a large portion of the Canadian population
· Played Top40 formatting but also started branching out playing different genres at different times
· MuchMusic’s programming which was slightly different than MTV’s:
· They adopted Top40 with VJs (Video Jockeys) introducing videos
· Videos were either on a ‘light’, ‘medium’ or ‘heavy’ rotation
· Light videos were changed week-to-week
· Medium and heavy videos were changed monthly
· Also had weekly discrete programming devoted to airing videos from particular genres including francophone, indie, rap, regional…
· Highest-rated show in MuchMusic was Video On Trial
· MuchMusic developed VideoFACT, a foundation devoted to funding production of music videos by Canadian artists
· In ’87, MuchMusic in conjunction with Sky Channel London (UK) transmitted the first World Music Video Awards
· Their success undoubtedly influenced the decision to create an annual Canadian Music Video Awards
· The start of MuchMusic caused an increasingly international Canadian Top40
· Many critics say MuchMusic was the cause of losing a distinctly Canadian style of popular music making
· Juno award was made in ’84 for best music video by a Canadian artist
· Felix award was given for French-language videos from ’85-‘90
· MuchMusic is credited for ushering in a ‘second golden age’ for Canadian popular music (the first having immediately followed the CanCon regulations by the CRTC in the early ‘70s)
· Just as CanCon spawned a # of so-called ‘CRTC bands’ in the ‘70s, in the ‘80s a so-called ‘MuchMusic group’ had come into fame (bands who had exaggerated success only in Canada thanks to overexposure on Canadian radio/TV)
· The Tragically Hip is the best example of a band that gained iconic status in Canada w/o registering at all in the US
· However, for many bands heavy rotation wasn’t necessary for success, such as Glass Tiger and Corey Hart
· There was also Vancouver native Bryan Adams who created a number of hits after forming a songwriting partnership with Jim Vallance and a management contract with Bruce Allan
· Together, they produced a bunch of international hits even though he didn’t get the same amount of video play in the US and Canada
· Adams’ high and low point were when his ’91 release ‘(Everything I do) I do it for you’ was #1 in Canada for 12 weeks straight, in the US for 7 weeks straight, and the U.K for 17 weeks straight, even though it failed to qualify as ‘Canadian Content’ according to the CRTC
· Much Music groups:
· Loverboy 
· Platinum Blonde 
Regionalism vs. Inter/Nationalism 
· Even after the CanCon regulations were enforced, there was a very large geographical barrier separating regions  there’s no national radio station
· rock music in Canada was quite regional mostly due to the geographical barrier, no national radio station
· Much Music began to wield significant influence over national tastes and preferences because a large segment of the population were watching the same music videos 
· Two types of artists emerged: 
· International style 
· Proudly Canadian ethos
· Platinum Blonde 
· Canadian band 
· Even though they are a Canadian band their musical style is British new wave -> international style 
· Bare Naked Ladies 
· Cover of Bruce Cockburn’s ‘Lovers in a Dangerous time’
· Proudly Canadian ethos 
· Video is so Canadian 
· Drive through a street hockey game 
· Snow – winter 
· Toques/sweaters
· Friendly/goofy 
· Unconventional instrumentation (not standard rock band) 
· Low-budget feel of their video (grainy) 
· Scene where they’re looking out from the CN tower
The Global Record Industry: Horizontal Integration
· Global Corporate Consolidation (aka ‘horizontal integration’): record labels were sub-departments of huge transnational corporations instead of stand-alone institutions 
· This was the case in the late ‘80s and early ‘90s
· In 1990, six corporations controlled over 2/3s of global music sales
· the music market now transcended national borders and the US market was a part of the wider global market (only one of the six corporations was US)
· the US still was the largest market though at 31%
· further fragmentation of the pop music marketplace and creation of dozens of new musical genres, marketing categories and radio formats accompanied corporate consolidation
· rock fragmented into a hundred specialized genres and subgenres
· in the ‘90s, the relationship between the centre and periphery of the music business and between mainstream and marginalized music became even more complicated 
· anti-commercial genres such as gangsta rap and grunge reached the top of the pop charts and generated huge profits
· musicians from Latin American (Ricky Martin), Ontario (Shania Twain) and French Canada (Celine Dion) were among the most profitable superstars on the planet
Digital Technology and Popular Music
· during the ‘80s, new technologies became central to the production, promotion and consumption of popular music
· ex digital tape recorders, compact discs, synthesizers, samplers…
· Analog Recordings had been the norm since the introduction of recording music was being replaced with Digital Recordings which break down sound waves into a stream of numbers
· A digital-to-analog converter (DAC) converts the stream of numbers back into an analog wave which gets amplified and fed into speakers
· Synthesizers allowed musicians to create/synthesize musical sounds
· Use electronic oscillators to produce musical tones 
· Hammond organs preceded the synthesizer. It’s rich fat sound is common on jazz, R&B and rock records (alters the timbre of the organ
· The ‘80s saw the introduction of the first completely digital synthesizers
· Digital sequencers are devices that record musical data rather than musical sound and allow the creation of repeated sound sequences (loops), the manipulation of rhythmic grooves and the transmission of recorded data from one program or device to another
· Drum machines rely on ‘drum pads’ that can be struck to trigger the production of sampled sounds (including smashing cars, guns etc…)
· Digital technologies have given musicians the ability to create synthesized sounds that don’t exist in nature and to sample & manipulate sound sources
· Music equipment and software was becoming increasingly compact, affordable and portable, allowing studios to be set up anywhere
· As musicians gained more control over the production of their records, distinctions between composer, performer and producer break down
· Because of the ability to compile sounds with digital technologies, in the ‘80s musicians began taking sounds from their record collections (the ‘60s & ‘70s)
· Even though the technology is new, the idea of recycling old material is probably as old as music is itself
· Digital sampling has also created a range of legal dilemmas regarding IP laws
· Technology has had its pros and cons:
· Pro: many tout the democratization of popular music made possible w/ the introduction of successively cheaper digital technologies
· High quality demo tapes are available to all with their decline in price
· Con: many musicians mourn the replacement of acoustic musical instruments by machines
Now Playing on MuchMusic
· MuchMusic did more to revitalize rock in Canada than any other institution during the ‘80s (had more than 5 million views /day)
· 5 million is a significant # considering Canada’s 27 million population
· Much had significant influence over national tastes & preferences
· Videos were competing for airtime, not records
· Competition was with other artists from all over the world 
· With this competition came homogenization of Canadian rock as Canadian musicians adopted the musical and visual aesthetic of their internationally successful peers
· Ex. Platinum Blonde, a new wave rock band from Toronto adopted glam rock outfits similar to Kiss and had tremendous success with their first to albums  ‘Canada’s Duran Duran’
· While some bands made internationally influence videos, others made local ones, emphasizing their Canadian roots  nationalistic style
· Ex. The Rheostatics’ video for The Ballad of Wendel Clark
· Ex 2. The Tragically Hip (basically all their songs)
· As more bands adopted this proudly Canadian ethos, a distinctly Canadian approach to songwriting, performance and video making emerged
· Often humorously emphasized the musicians’ lack of funds required to make slickly produced videos like the US and UK peers
· Ex. The Barenaked Ladies’ video for Lovers in a Dangerous Time
Rough Trade: ‘High School Confidential’ (1980)
· Rough Trade is one of the most controversial rock bands to ever perform in Canada
· Sex and sexuality was a central focus for them
· Rough Trade is best remembered for ‘High School Confidential’ (1980)
· It uses a combination of rock and new wave conventions 
· They spend a lot of textbook talking about the musical form (p. 316)
· It is an open and unadulterated celebration of lesbian desire and the turmoil/experience of being gay or lesbian in high school 
· They made a controversial video for this song that had heavy rotation on MuchMusic
Tina Turner: ‘What’s Love Got to Do with it’ (1984)
· Before Tina Turner released ‘Whats love got to do with it’, she had already been in the pop music limelight for over 20 years, starting out in Ike and Tina Turner Revue, a band with her husband in 1960
· Tina Turner left her abusive husband in ’76 and tried starting her own career, opening for the Rolling Stones and Rod Stewart before getting a record deal with Capitol Records in ‘83
· ‘Whats love got to do with it’ earned Turner three Grammy awards in ‘84
· the lyric set up an ambivalent relationship bw the sexual attraction described in the verses and the singer’s cynicism about romantic love in the chorus
· this dynamic lyric is represented in the songs musical accompaniment 
· For many of Turner’s fans, the character in the song is Turner herself
· The combination of vulnerability and toughness projected in Turner’s recordings and performances help explain her appeal as the first black woman to get major status in the mainly white male field of arena rock music
Kim Mitchell: ‘Patio Lanterns’ (1986)
· He is admired for his hyperactive performances and his many ‘party rock’ anthems
· He had other songs that charted higher than ‘Patio Lanterns’, but Lanterns which is about first loves and long summer nights outside his Sarnia home best encapsulate this down-to-earth Canadian rocker’s musical achievements
· Mitchell started his career in Sarnia based band Max Webster
· Max Webster toured with fellow Canadian rock band Rush in the late ‘70s
· In ’82, Mitchell went solo with ‘Akimbo alogo’ which addressed the concerns and diversions of teenaged Canadian males
· Mitchell’s appeal as a solo artist extended well beyond national borders
· In ’82 he got a Juno for most promising male vocalist 
· ‘Patio Lanterns’ was on his follow up album Shakin’ like a human being in ’86 which won a Juno for Album of the year
· it was divided into simple verse-chorus structure with a long fade out
· only three melodies in the song: the introductory hook, Mitchell’s lead vocals, & the call-and-response countermelody in the chorus
· the video for ‘Patio Lantern’s peaked at #12 on the Much charts 
· the video jumps between footage of Mitchell performing the song and flashbacks recounting his tale of first kisses and nervous adolescent love
· Mitchell is seen wearing his signature black and gold OPP (police) baseball cap
The Eurythmics: ‘Sweet Dreams (Are Made of This)’ (1983)
· This #1 single exemplifies the direction that dance music went in the post-disco era (the album was #2 in the UK)
· It points the way towards later technology centered music such as techno
· The Eurythmics consisted of just two band members: Annie Lennox (a female Bowie) and Dave Stewart (keyboardist and technical whiz)
· The single got a lot of airtime on both MTV and MuchMusic
· Alongside ‘High School Confidential’, ‘Sweet Dreams’ is another commercial new wave music made in the ‘80s (an outgrowth of the ‘70s new wave/punk)
· Also exemplifies a new genre synth-pop, popular music defined by electronic sound synthesis
· Synth-pop helped establish the centrality of synthesizers in dance music
· ‘Sweet Dreams’ uses a hypnotic digital loop
· The melodic portion has a booming steady pulse reminiscent of disco music
· The singing alternates between an R&B/soul influenced melismatic style and the flatter deadpan tone of the verses
· Although ‘Sweet Dreams’ seems like a technologically sophisticated recording typical of the ‘80s, the recording was made under less than optimal conditions in a dingy warehouse attic with old rudimentary equipment
· Not all of the sounds are even electronic: there’s a clinking counterpoint under the chorus that was played on milk bottles with different levels of water in them 
· ‘Sweet Dreams’ both hearkens the do-it-yourself ethic of ‘70s punk/new wave music and points forward to the experiments of ‘90s techno musicians
· 3 major themes of this band:
· 1) Technology 
· 2) Do it yourself
· 3) Dance 
· reminisces of disco/funk music of the 70s 
· gender-crossing 
· Andy Lennox -> androgyny 
· appearance – buzz haircut, man’s suit, make-up
· how she creates variety with her voice 
· apathetic/indifferent voice at the beginning 
· contrasted with a higher range of non-lyrical melisma  
· non-veridic 
· many layers of electronic sound 
· only 2 people in their band therefore would be very hard to replicate live 
Van Halen: ‘Jump’ (1984)
· heavy metal bands of the late ‘60s and early ‘70s went into relative decline during the late ‘70s, partly due to the disco craze
· post-disco era had preference to dance music from keyboard synthesizers instead of electric guitar virtuosity of heavy metal bands
· however, in the late ‘80s, heavy metal came back ranging from pop metal of Van Halen and Mon Jovi to the harder speed metal bands like Metallica
· Van Halens album 1984 was one of the main reasons behind heavy metal going mainstream
· 1984 had the pop single ‘Jump’ go #1 in the US, #2 in Canada and a video that received a lot of airtime on MuchMusic and MTV
· ‘Jump’ was dissimilar from many heavy metal songs because its main instrumental was played on a synthesizer, not an electric guitar
· the chief significance of ‘Jump’ lies not in the song per se, but in the musical textures created by the band and in the sensibility that they evoke
· the lyric does however play on the notion of love as risk-taking (similar to Turner’s ‘What’s love got to do with it’, except its from a male point of view) 
· ‘Jump’ was important because despite Van Halen being known for their innovative guitar virtuosity, ‘Jump’ featured Van Halen on a keyboard synthesizer (even though the sounds he created on the synthesizer are in fact closely analogous to his guitar style)
· synthesized power chords on his keyboard
· Van Halen is sending the message that the sheer sound of the music is more important than the instrument used to create it
· Van Halen still does however have a shredding guitar solo in the song, which is followed by a similar synthesizer solo 
· Hardcore metal fans criticized Van Halen’s use of synthesizers, but they evidently succeeded in spreading metal’s popularity to a larger and more diverse audience
· In ’83, only 8% of record sales were heavy metal (in the US)
· In ’84, a wimping 20% of record sales were heavy metal (In the US)
· By the end of the ‘80s, heavy metal accounted for ~ half of all Top20 albums
Peter Gabriel: ‘Sledgehammer’ (1986)
· He was initially famous as a member of Genesis but left Genesis in ’76 and started releasing solo albums (all of them were titled Peter Gabriel)
· In order to clear up the consumer confusion from all his albums having the same name, he released So. So which peaked at #2 on the charts and had his best-selling single ‘Sledgehammer’
· ‘Sledgehammer’ has a horn section led by trumpet player Wayne Jackson
· it was Gabriel’s attempt to recreate the spirit and style of ‘60s soul music, a genre that greatly influenced Gabriel growing up
· the lyric have playful, sexual innuendo and is about using sex to communicate
· it is organized into 12-bar and 8-bar sections
· it opens with synthesized sounds of an exotic Japanese flute, suggesting his interest in world music and the synthesis-obsessed progressive rock genre 
· the funk influenced groove consists of keyboard, snare drum and guitar and is introduced by a horn section backed by synthesizers
· the horns drop out after the first 8 bars
· Gabriel’s intent to evoke a blues format is evident, however he disposes the traditional chord progression (harmony) of blues and doesn’t strictly follow an AAB lyric format
· Instead, the harmony is more in touch with Tin Pan Alley music
· Gabriel uses fundamental elements such as 12-bar blues form, call-and-response singing, strong funk-derived polyrhythms and an R&B horn section as a basis of the blues that inspired him, but he doesn’t attempt to produce an exact copy of ‘60s soul/blues
· ‘Sledgehammer’ got massive exposure on MuchMusic because the video was eye-catching & witty, pushing the frontiers of music videos
· it won 9 MTV awards (more than any other video) and was ranked the fourth best video of all time
· the video establishes a good relationship between the sound of the original recording and the flow of visual images
Bruce Cockburn: ‘If I Had a Rocket Launcher (1984)
· Cockburn was one of the best-loved folk singers in Canada throughout the ‘70s but it wasn’t until his videos for ‘Lovers in a Dangerous Time’ and ‘If I Had a Rocket Launcher’ got heavy rotation on Much that that he became a Canadian rock legend
· He played in various Ottawa bands and was a latecomer to have pop success with Dancing in the Dragon’s Jaw in ’79 reaching the Top40 and earning him an appearance on SNL
· He was however very prominent in the folk genre
· He studied three semesters at Berklee College of Music in Boston before moving to Yorkville where he caught the eye of Bernie Finkelstein and was the first artists that Finkelstein signed to his True North label
· By the time he recorded ‘If I Had a Rocket Launcher’, Cockburn had already moved from the periphery directly to the center of the Top40 mainstream
· This was due to Cockburn’s increasing acceptance of pop music conventions as well as the increasing politicization of his songs
· The song was Cockburns enraged reaction after visiting a Guatemalan refugee camp
· It had Cockburn’s hallmark use of echo and digital delay effects
· The lyric were very visual and remain to this day one of the most intense expressions of political and moral outrage ever penned by a musician and the music video was just as intense, showing real footage of the atrocities that Cockburn’s song describes 
· Cockburn claims the song was a cry for Guatemala, not a call to arms
· Cockburn continued his activism well into the ‘90s with his last Top40 song ‘If a Tree Falls in the Forest’ (a Canadian environmental activist song)
· He has been awarded more honorary doctorates than any other Canadian singer of his generation, a testament to his importance as a Canadian icon
Northern Lights: ‘Tears Are Not Enough’ (1985)
· In response to a BBC new report about a famine in Ethiopia, Bob Geldoff announced on the radio that he was going to form a supergroup called ‘Band Aid’ to record a single that would benefit the victims of the famine
· Together with Midge Ure, they recorded ‘Do They Know It’s Christmas?’, the first charity rock track of the ‘80s
· They released the song right before Christmas time in ’84, featuring vocal cameos by Paul Young, Boy George, and many others
· It topped the charts in the UK and was the best-selling single there until Elton John’s ‘Candle in the Wind’, a tribute to Princess Diana
· Almost immediately following, Michael Jackson, Lionel Richie, Harry Belafonte and Kenny Rogers formed USA For Africa and released ‘We Are the World’ (1985)
· The record was an unequivocal success but there are controversies over where the record sales actually went
· It included a impressive list of North American pop star vocal cameos
· USA for Africa made it clear that records from the charity rock genre would include nationalistic overtones of the countries they come from
· USA for Africa had pro-US sentiments, Band Aid was pro-UK 
· Bruce Allan (Bryan Adams’ manager) established a Canadain supergroup called Northern Lights to record ‘Tears Are Not Enough’ which had solos, cameos and the chorus sung by Canada’s pop-elite including Gordon Lightfoot, Burt Cummings, Joni Mitchell, Neil Young and many more…
· The music video was a recreation of the song’s performance with all the vocalists including national stars like Wayne Gretzky performing in front of a basic beige backdrop
· Northern Lights was different than the other two groups because 10% of profits went to domestic Canadian charities 
· ‘Live Aid’ concert in 1985, a live one day multi-venue concert (London, Philadelphia, Moscow and Sydney) had 1.5 billion viewers
· The concert was followed shortly after by ‘Farm Aid’, a benefit concert in Illinois organized to help family farmers in the United States
· Charity rock continues to thrive with recent examples like Live 8 
Daniel Lanois, Canada’s Quiet Giant
· Lanois is a French-Canadian producer, engineer, songwriter, and multi-instrumentalist
· He created some of the most influential avant-garde rock and pop records of the ‘80s and ‘90s
· His records emphasized space and non-veridicism, playing a critical role in the creation of what critics call the ‘Grant Avenue Sound’, named after the 3 story Hamilton home that Lanois converted into a unique recording studio
· The house became a sound processing laboratory and an electronic network of effects and processes 
· He also converted a house in New Orleans into a studio
· He won two Grammies for album of the Year for his work on U2’s The Joshua Tree and on Bob Dylan’s Time Out of Mind
· On top of being a major contributor to the Top40, he also played a important role in the creation of the ambient genre and of New Age
· He is Canada’s quiet giant of the rock industry
A Tale of Three Albums: Thriller, Born in the U.S.A. and Graceland
· Each of these albums represent the artist’s biggest commercial success in their solo career (Thriller is the top selling album ever 40million copies sold)
· Thriller was state of the art pop music for the time, dedicated to consolidating MJ’s dominance of the contemporary pop scene
· Similar to MJ, Paul Simon got his start in a group (Simon and Garfunkle) 
· Graceland revived Simon’s career with the employment of African musicians, music and content, thrusting Simon into ‘world’ music
· With Born in the U.S.A., Springsteen was simply continuing to make the kind of music and sound that already characterized his career
· Wasn’t trying to use glitzy production values like Thriller or take his career in a new direction like Graceland did 
· The mega success of these three albums indicate a resurgent global prosperity (post-recession), including in Canada
· It was the rise of Young Urban Professionals (or yuppies) who averted their energies from social causes to the accumulation of material abundance (including popular music)
· This was despite the fact that Born in the U.S.A. and Graceland both express concern about the direction the world is heading in
Michael Jackson (1958-2009)
· global recession in the 80s – record sales took a hit (not really a necessity) 
· record companies thought it would be more beneficial to focus on their platinum artists rather than focusing on many other smaller artists 
· Started with Jackson 5 in 1964 – later developed a solo career 
· King of pop 
· hired by Pepsi to do some commercials however, disliked their songs so they re-worded it for him cause he was that good (‘Billie, Jean’ was used); portrayed as a mega-star; he never actually drank or held Pepsi 
· They link Michael Jackson as a musical gift to Pepsi being a thirst quenching gift. 
· Michael Jackson imagery in the commercial. How is he portrayed as a megastar?: the white glove, the moonwalk, fans going crazy for him, all the fans are drinking Pepsi and having a good time. 
· Thriller (1982)
· Achieved unprecedented boundary crossing popularity at a time when fragmentation was occurring more than ever before
· Also established new heights of commercial success
· Revived the principal goal of Berry Gordy Jr (Motown) by creating an African-American-based pop music aimed at the mainstream center of the market
· The success of Thriller proved that there still was a mainstream in pop music despite all the fragmentation occurring
· Jackson had to overcome the age, gender, and racial divides that had already fragmented the pop music industry
· He overcame the racial divide by including two very popular and very different white artists in Thriller in Paul McCartney and Eddie Van Halen
· MJ sang a duet with McCartney in ‘The Girl Is Mine’
· MJ had Van Halen play the stinging guitar solo in ‘Beat It’
· These two songs were meant to attract very different segments of the white audience
· As the first single released from Thriller, ‘The Girl is Mine’ demonstrated how well MJs music could break down the preconceptions of marketability 
· ‘Beat It’ appealed to heavy metal fans as opposed to the soft rock fans of the Beatles and the Wings drawn in by ‘The Girl Is Mine’
· Thriller consists of up-tempo synthesizer- and bass-driven danceable music 
· A middle ground between heavy funk and new wave
· The son ‘Thriller’ shows the successful synthesis of diverse stylistic elements
· MJs massive accomplishments often overshadow his versatility as a performer, his ability to cross genres and the fact that MJ wrote a lot of his songs
· Thriller is unique landmark in the transition from solo to album because Thriller is not a concept album and 7 of the 9 songs on the album were released as singles, one after the other!
· Visual media played a significant role in the Thriller saga because when Jackson appeared on the TV special 25 Years of Motown, he introduced the ‘moonwalk’ while performing ‘Billie Jean’
· The moonwalk became a sensation 
· MTV and MuchMusic had started playing the Thriller videos on heavy rotation (after Columbia threatened them because of the all-white programming) 
· MJs embrace of the relatively new medium of music videos (Thriller was a 15 minute music video) shows his foresight in realizing the potential of video
· Also, by being the first black artist to be regularly programmed on MTV, Thriller contributed to breaking down another racial barrier in pop culture
· The video for ‘Beat It’ shows MJ breaking up a racially charged fight
· Two different gangs are gathering their people to fight and then Michael comes and fixes it, preventing the war by dancing
· “Thriller” brings to attention the constant race issues in the history of rock n roll 
· MTV played mostly white artists and album oriented rock which was directed at white males 
· MTV was not originally going to play MJ’s new songs (Billie Jean, Beat It, and Thriller) 
· Columbia told MTV that if they did not play MJ then they could not play any other of their songs
· Michael Jackson was collaborating with white artists to open up his audiences and reach multiple demographics 
· “The Girl is Mine” with Paul McCartney 
Bruce Springsteen: Born in the U.S.A. (1984)
· Both his music and his personal image reflected the rebellious rock ‘n’ rollers of the ‘50s and the socially conscious folk rockers of the ‘60s
· His songs reflected working class men and woman looking for romance and excitement in the face of disappointment and an America with no more of the American Dream left to offer them
· His music was characterized by the rock roots of the ‘50s and ‘60s which is emphasized by his band having a saxophone, reminiscent of the R&B and rock ‘n’ roll of earlier eras
· Similarly, ‘Cover Me’ from the album was based on 12-bar blues, an obvious homage to his early rock n roll roots
· Born in the U.S.A. is dominated by up-tempo rocking songs w/ Springsteen shouting in full voice and grand style and the band playing full tilt behind him
· The album was a dire commentary by Springsteen on the ‘state of the union’ 
· The song ‘Born in the USA’ tells of a returning Vietnam veteran unable to get a job or rebuild his life 
· It is surprising how well the album did given the despairing nature of the lyric
· In a way, it is a concept album, a series of musical snapshots of working-class Americans, all of which are around the same age as Springsteen himself
· There were a total of 7 singles from this album, all were Top10 in N.A.
· Spawned a parade of hit singles similarly to Thriller
Paul Simon: Graceland (1986)
· Simon was interested in music not indigenous to the U.S. 
· A lot of the music of Graceland was recorded in South Africa but S. African musicians 
· This caused a lot of political issues for Simon because of the U.N. boycott of S. Africa in an attempt to stop the apartheid there
· Simon admitted he broke the boycott but claims he was not supporting the S. African government, but instead helped bring black S. African musicians to a wider more diverse audience 
· Graceland was a ‘global’ album, having been recorded in five different locations; S. Africa, London, NYC, Los Angeles, and Crowely Louisiana
· The thing that distinguishes Graceland from other world music is the collaboration among artists of diff races, regions, nationalities, and ethnicities that produced it
· Ladysmith Black Mambazo is the S. African group in the album
· It is an unusual concept album because the only story line connecting the songs is the collaboration (both musical and lyrical)
· In ‘Homeless’, both the video images of poor people and the slow harmonious vocal music encourages the listener to take their plight seriously
· In a broad interpretation, Graceland is about the joys, complexities, dangers and perplexities of living in an increasingly diverse, multicultural world
· It shows that you don’t need to venture into other countries or continents to find ‘other’ cultures, displayed when Simon plays with Los Lobos, a well-known Mexican American band from L.A.
· Although Graceland didn’t reach the ridiculous commercial success of Thriller or Born In The USA, he did sell 5 million copies and won a Grammy for album of the year 
· It didn’t create a lot of hit singles but is responsible for the idea of world music more so than any other album
Prince, Madonna, and the Production of Celebrity
· The released of a potential hit album and of the individual tracks thought to have potential as hit singles was cross promoted in music videos, television talk show appearances, Hollywood films and newspaper/magazine/radio interviews
· Multi-format military promotion campaign
· The idea was that each fan can enter into a personal relationship with a superstar via images and sounds disseminated to millions of people
· While stars such as the Beatles and Dylan would play important roles in shaping their own public image, the ‘80s saw the rise of superstars adept at manipulating the media w/ their personal characteristics and music 
· Similar to MJ, both Madonna and Prince were born in the industrial upper Midwest in the summer of ‘58
· Madonna and Prince followed very distinct career paths 
· Madonna was a dancer/ model before accidentally falling into music
· Prince was making music by the age of 13 as part of his dad’s jazz trio
· Most of Madonna’s music was a collaborative effort of singer, songwriter, producer, recording engineer…, meanwhile more of Prince’s music was composed, produced and made by himself
· Despite these differences, they have a lot in common: multiple alter egos, highly skilled manipulators of the mass media, & created their own celebrity, were reliant on mass media for their fame, and both sought to blur conventional boundaries of race, religion and sexuality
· Early sexually charged songs by both spurred the formation of the Parents’ Music Resource Center (PRMC)
· The PRMC, paired with the Parent/Teachers Association forced the recording industry to implement a rating system for parental warnings (similar to film)
Madonna
· Throughout the ‘80s and ‘90s, Madonna’s popularity was second only to MJ
· In Canada, she was more popular than MJ oddly enough
· Look at p. 347 for all the records Madonna holds in Canada
· She paved the way for female dance music superstars
· She was a purposeful controversial figure  she elicited very controversial and opposite reactions on both sides of the spectrum
· Would be voted both best dressed and worst dressed simultaneously
· Regardless of all the viewpoints, everyone knows who she is 
· She started out as a model and was big into the dance scene. She got her demo tapes played at a NYC dance club and then the DJ introduced her to execs at Sire Records
· Her early recordings established elements of studio sound rooted in synthesizer pop music from the early ‘80s
· She signed w/ manager Freddie DeMann (also was MJs manager), which was indicative what became her collaborative network of talented professionals to help make her music such as producers, recording engineers, designers, and videographers
· Madonna’s second album was Like A Virgin, which spawned a number of hit singles including ‘Like A Virgin’ (1984)
· It was written by a pair of male songwriters (not Madonna) 
· 4 bar instrumental intro,  A1A2B,  A1A2B,  Eight-bar interlude,  A2BBB
· Synthesizers are important in the song because as in most dance-oriented hit singles of the ‘80s, the lead guitar sound of rock is absent
· Madonna’s voice is the focus of the listener’s attention (not the music)
· Her vocals range from soft & intimate to throaty & tougher, showing her ironic manipulation of long standing female stereotypes
· Continually shifts back and forth between innocent virgin and experienced, worldly wise woman
· After Madonna’s release of the ‘Like a Virgin’ music video, Pepsi dropped her endorsement deal and there was a lot of controversy with the Vatican
· Prioritization of the body 
· She thinks and expresses herself through dance, which exists in the eternal Dionysian (god of wine, dance, fun) realm of music…she is at her best when she follows her intuition and speaks to the world in the universal language of dance and music 
· Same themes in disco and funk 
· Despite criticism that Madonna reinforces old, negative stereotypes of women by dressing like a bimbo, she defends herself by saying that she’s in charge of her fantasies, her career, her life, and that’s what feminism is about
Prince
· He has had tremendous success with both albums and singles and is one of the most talented musicians to ever achieve mass commercial success in popular music
· He grew up in a middle-class Minneapolis neighborhood and was exposed to a wide range of music from James Brown to Joni Mitchell 
· He wanted his music to be judged for its quality, not for the color of his skin
· He was one of the most productive artists ever, recording 75 songs per year throughout the 80s, but only 300 were released. It is said his recording studio has over 1000 songs that were not released
· Prince’s musical approach has always been to have tight control over his music 
· He owns is own recording studio, produces his own recordings, plays most of the instruments on his albums, and for years fought with Warner Brothers for control over the master tapes from his studio
· By the late ‘90s, he was only releasing music on his independent label NPG Records
· Prince’s image in the popular press present a number of contradictory images and he was often compared to Little Richard, Hendrix, Sly Stone and Stevie Wonder (notably all black which Prince did not like)
· As a public celebrity, Prince is a middle ground between MJs hermit-like reclusiveness and Madonna’s exuberance
· During Prince’s battle with Warner over control of his music, he produced a CD that could only be played in the order he originally programmed it, reasserting the principle of albums as a complete artistic work (concept album)
· His release of Purple Rain (1984) bumped Born in the USA from the top of the charts and spawned 5 hit singles
· Also released a movie Purple Rain which blurred the lines between Prince’s public and private life
· In the movie, Prince plays the main character ‘the Kid’, a talented, self-absorbed, obsessed with exerting control over his music/career, troubled by family conflicts and an inability to sustain intimate relationships  a lot like Prince’s actual life 
· ‘When Doves Cry’ (1984) was unusual for a rock record in a number of ways:
· was not a collaboration by many people like Madonna’s ‘Like a Virgin’, instead was essentially completely done by Prince 
· it was 6 min long, much longer than most Top40 songs of the ‘80s
· crosses boundaries of established pop genres, combining funk rhythm, heavy metal, digital synthesizers of post-disco dance and progressive rock
· also unusual instrumentation  lacks bass
· doesn’t change the melody or harmony between the verse and the chorus
· also doesn’t have the profound amounts of studio effects that most dance music recordings did in the ‘80s
· there are points in the song when he layers his own voice on top of itself up to a dozen times (12 princes singing at once)
· the form of the song is on p. 355 but I don’t think its important
· ‘When Doves Cry’ established his reputation as one of the most creative and influential musicians of the ‘80s
· both ‘Like a Virgin’ and ‘When Doves Cry’ can be interpreted as a analogue to the pop stars’ split personalities between their public persona and private personality
· in an interview in ’96, Prince admitted that he created an imaginary friend (an alternative personality) to help him through his youth and that this alternate personality continues to guide him through life


















Chapter 8: Alternative Currents - Rock in the 1990s
· Throughout the ‘90s, the pop music marketplace continued to fragment into hundreds of named genres for each segment of the listening market
The Meaning(s) of ‘Alternative’
· The term alternative was used to indicate the presence of some degree of experimentalism on a record
· Some alternative records sounded very similar while others completely diff
· It is difficult to categorize alternative music bc it was consistently used in two different ways: 
1. made by critically thinking (not commercially driven) musicians who challenge the status quo
2. used in a commercial way by labels trying to market records to listeners who demanded ‘alternative’ product  using the ‘alternative’ trend to sell records
a. huge record labels would make fake ‘independent’ labels to trick listeners into thinking it was authentic alternative rock
· in an era when most indie labels were outright owned by huge corporations, it became difficult to sustain a purely economic definition of ‘alternative music’ as ‘music that doesn’t make money’
· ‘the rebel sell’ is one of the significant continuities between 1970s punk rock and alternative rock in the 1990s
Up from the Underground: Hardcore, Indie, and Alternative Rock
· the triumph of 'underground rock’ occurred synchronously across N. America, thanks to music television and radio programming specifically for alt rock
· student-programmed college radio stations were important in establishing underground rock scenes in many cities
· each alt rock band had unique anti-commercial values, blending DIY of ‘70s punk with textures of heavy metal music into a sonic stew
· many explored taboo subjects in their songs such as drug abuse, depression, incest, and suicide, expressing no interest in social and political movements
· these ‘underground’ genres were mainly supported by white, middle- or working-class young men 
· by ’95, many underground rock groups began tasting commercial success on an international scale, signing deals with major record companies and moving toward a more pop-oriented sound
· as groups gained commercial success, it became difficult to maintain the ‘outsider’ identity so crucial to their image and music
· each of the following songs represents a prevalent strain of alt. rock in the ‘90s, demonstrating what different musicians working in particular contexts thought alternative rock might sound like:
Dead Kennedys: ‘Holidays in Cambodia’ (1981)
· hardcore was an extreme variation of punk pioneered in the early ‘80s
· played simple riff-based songs at impossibly fast tempos & screaming lyrics
· the fans typically had lots of tattoos, buzz cuts and wore combat boots
· most recordings were released by independent labels and were made to look and sound as if they were made in someone’s basement
· the song is directed at spoiled children of suburuban yuppies, saying they ought to be sent to forced labour camps in Cambodia 
· the band’s political stance was anti-American Imperialism, but many right-wing racial supremacists misunderstood the parodic nature of their lyrics so they wrote songs like ‘Nazi Punks Fuck Off’ to clarify their political stances
· by the time hardcore was dying out, it was being replaced with Thrash, a harder faster version of the commercially successful speed metal played by Metallica (combines heavy metal guitar w/ the tempo & attitude of hardcore)
· thrash never developed a mass audience by the dedicated fans keep the style alive as and underground club--based phenomenon to this day
Indie Rock Pioneers: R.E.M. and Sonic Youth
· REM & Sonic Youth were the two most influential indie rock bands of the 80s
· Both were influenced by ‘70s punk but went in different directions with it:
· REM incorporated aspects of folk rock and catchy melodic hooks
· REM gradually grew from the regional phenomenon to a national audience and resultantly was one of the first alt rock bands to sign a big multi-million multi-record deal
· Sonic Youth, influenced by avant-garde experimentalists, developed a dark feedback-oriented sound & ignored conventional song structures
· Their initial releases were influential but commercially unsuccessful so they began experimenting with more conventional pop song forms and after signing with a major record label, their audience expanded beyond expectations
Nirvana: ‘Smells Like Teen Spirit’ (1991)
· The commercial breakthrough for alternative rock and the cause of its enshrinement as a category in the pop music marketplace was achieved in ’92 by Nirvana
· Nirvana was the big name in grunge and the commercial breakthrough for the genre
· The tragic suicide of Kurt Cobain in ’94 showed the pressures facing alt rock musicians in the early 1990s
· Nirvana was formed in ’87 in a small logging town outside of Seattle, beginning by playing gigs at local colleges and clubs
· They initially signed with Sub Pop Records, an independent label and then in ’91, they signed with major label DGC and released Nevermind
· From 92-94, they made two multi-platinum albums
· Nevermind topped the charts in ’92 and stayed on the charts for five years, selling over 10 million copies (was the Sgt. Peppers of the alt rock world)
· ‘Smells Like Teen Spirit’ was a single from Nevermind and was the first alt rock video to get into heavy rotation on MuchMusic
· it combines heavy metal instrumentation with pop songwriting techniques (catchy hooks and lyrics) 
· has an ABC structure repeated three times (A = 8-bar verse, B = 8-bar chorus, C = 12-bar chorus)
· it’s the first alt rock single of the ‘90s to reach the Top10 
· is actually a carefully crafted pop record with the Beatles having an equal influence as Sonic Youth or the Dead Kennedys
· guitar solo – highly pop influenced – only played the melody 
· new generation – X 
· Dissimilarly to Sonic Youth and REM, fame destroyed Nirvana
· As Nirvana’s growing audience included millions of hard rock and commercial heavy metal fans (genres that they initially thought their music opposed), they realized they weren’t different than the ‘hair metal sellouts’ they viciously mocked in interviews, compelling them to ever more outrageous behaviors
· They would bait their audience’s homophobia by wearing women’s clothing and kissing each other on stage (purposely piss off the fans)
· Cobain married Courtney Love in ’92, there were lots of rumors about their heroin use while Love was pregnant with their child. Nirvana released their next album In Utero which reached #1 despite their conscious return to their original anti-pop raw sound
· In 94, after an attempted overdose earlier in the year, Cobain was found dead from a self-inflicted shot-gun wound
· Cobains death was the beginning of the end for alt rock as other non-guitar based sounds took over by 2000, such as techno and hip-hop
The ‘Seattle Sound’
· Regional sounds have played an important part in the history of pop music from Chicago blues to Memphis rockabilly and Southern Cali gangsta rap
· Regionalism and popular music: not surprising that specific regions develop a particular sound
· ex. Detroit – Motown
· San Francisco - Acid Rock
· Seattle was the underground birth place of grunge music 
· Seattle is where Nirvana honed their sound and was already home to a thriving alternative rock scene by the late ‘80s
· Green River was the group that is the originator of ‘Seattle Sound’ 
· Also three of the members of Green River went on to form Pearl Jam
· They were the first grunge band 
· Heavy metal textures + hardcore punk = grunge 
· Sub Pop records was an important part of the Seattle alternative rock scene
· “Sub Pop has defined the Seattle sound - loud, fast, grungy rock & roll” (505)
· There continues to be a tension between the role of commercialism and authenticity in the creation of alt rock music
· “A Seattle Slew” – Dave DiMartino
· grunge is similar to punk the way they’re underground and they don’t follow any specific styles
· Seattle did not have a club scene, instead Sub Pop Records defined the music 
· Producer Terry Date: “They’re not in the major music market, so they don’t follow any sort of formula at all... They don’t look at something on MTV and say, ‘We’re gonna look like that.’ They pretty much find their style from the records they listen to - which are typically very underground ” (504)
· Similar to how punk was developed 
· Smells Like Big Bucks” – Article in Entertainment Weekly 
· The real targets [of advertisers] are not so much grunge lovers per se as the whole generation that grunge reflects. X-ers have grown up in the baby boomers’ shadow, but now marketers have belatedly focused on their taste-setting potential and their annual spending power, estimated by the Roper Organization to be $125 billion.”
· “Alternative music was a reaction against [selling out/becoming corporate], but advertising will co-opt anything.”
· Marc Jacobs (designed grunge-influenced fashions for Perry Ellis): “The hypocrisy drives me insane. Everything comes from somewhere else - even half the music from Seattle comes from somewhere else. And Neil Young had that look before any of these people were around.”
· No such thing as authentic grunge 
· Pearl Jam 
· Demonstrating mainstream alternative rock from Seattle 
· Grunge – 2 members part of Green River 
· Anti-corporate – boycott Ticketmaster due to their service charges 
· “Jeremy”
· catchy hook – “Jeremy spoke in class today 
· Temple of the Dog
· Only created one album (“Hunger Strike”) but it was a tribute to the Seattle scene 
· Bringing together Sound Garden and what would eventually be ‘Pearl Jam’
· “Hunger Strike” 
· tribute of a deceased grunge rocker who died of overdose 
Sloan: ‘Underwhelmed’ (1992)
· Shortly after the death of Cobain, alt rock became the new mainstream in Canada as Grunge bands began dominating the Top40
· A distinctly Canadian variant of Grunge was formed by fusing the rich Maritime musical heritage with the grunge aesthetic 
· Sloan was formed by students at the Nova Scotia College of Art and Design
· They formed their own record label, Murderrecords in 1992
· They signed with DGC later that same year because their sound was very similar to Nirvana, and they had similar influences in punk rock, hardcore, and British pop groups
· ‘Underwhelmed’ was their hit single with cynicism about the insecure misgivings of a teenage crush in high school
· re-working the teenage focus of rock for Gen-X of the ‘90s
· ‘Underwhelmed’ is a good example of the non-veridic production values placed in the service of making a veridic recording
· veridic recording was a hallmark of grunge
· Sloan’s second album Twice Removed moved away from grunge and was geared more towards baroque, Beatlesque arrangements w/ vocal harmonies reminiscent of the Beach Boys
· This new approach helped them reach the Top10 in Canada and get heavy rotation on MuchMusic
Ani DiFranco: ‘Not a Pretty Girl’ (1995)
· She was an American singer-songwriter
· She was a folk singer dressed in punk rock clothing, resisting the corporate music business by playing over 200 live performances a year to develop her own independent label, Righteous Babe Records
· autobiographical lyrics to get out emotion 
· known for being anger when talking about men, gender issues, love, sex
· By the mid-90s, mainstream media began noticing her homespun, low-fi music and her album Not a Pretty Girl got attention on both CNN and the New York Times (didn’t reach the Billboard charts though)
· Her album Dilate was her first to reach the Billboard Top100 and Living in Clip was her first gold album (all on her independent label)
· ‘Not a Pretty Girl’ has musical form similar to many urban folksongs but her performance of the lyric is different, starting as a whisper, escalating to a growl in the middle of the song and ending in gentle vocalization
· the song has a strong waltz rhythm (one-two-three, one-two-three)
· as the song progresses, the texture of the music progresses from folk music to alt rock
· it is a critique of the physical norms that society (and men) so often judge women
· emphasis on certain words i.e. damsel 
· She takes a lot of freedom in her singing and she uses her voice and pacing to create all sorts of expressive variety 
· straightforward singing, growling words 
Our Lady Peace: ‘Superman’s Dead’ (1997)
· in ’93, DC Comics published a comic about the death of Superman
· this spawned cynicism in popular culture against tolerating such earnest good natured heroes as Superman and this was the atmosphere that OurLady Peace was born into 
· As a Toronto-native band, they started off playing local gigs under the moniker name As If before changing their name to Our Lady Peace (OLP) and beaing noticed by Arnyar Records, catching their big break
· Their management set up showcase gigs for them to try-out for major labels and Sony Music Canada was the one that offered OLP a contract in 1993
· Their first ablum Naveed spawned two Top40 singles across N. America
· Their next album Clumsy spawned four Top40 singles including ‘Superman’s Dead’ and went on to be the best-selling album of their career
· OLP won four Junos and 10 MMVAs, and is the most decorated group in the history of Much Music
· ‘Superman’s Dead’ arrangement is typical of grunge rock even though it was released three years after critics pronounced grunge rock as dead
· its set in AABA form (pop convention) but the quiet verse and loud chorus pattern characterizes grunge rock 
· the lyric express OLPs angst at the death of Superman
Alanis Morissette: ‘Your Oughta Know’ (1995)
· Morissette was the best-selling alternative rock artist of the 1990s above American bands like Nirvana and Pearl Jam (EXAM) 
· Morissette had already experienced a 3-year stint on the charts in Canada as a teen idol before cracking the American Charts with Jagged Little Pill
· Note: She also won Juno for most promising female vocalist in ’92 
· Her contract with MCA expired in ’93 so she moved from Ottawa to Toronto and went on frequent trips, seeking musicians to collaborate with before she met Glen Ballard in LA who she worked on Jagged Little Pill with 
· She released the album on Maverick Records, a new label spawned by Madonna with the help of Warner Brothers
· Jagged Little Pill spawned 5 singles and charted for a year, becoming the first record of the CD era to achieve double-diamond status
· Marked as somewhat grunge but also Top40 appeal
· Autobiographical lyrics
· Known for expressing emotion and including explicit lyrics (similar to Leonard Cohen)
· ‘You Oughta Know’ was one of the singles from Jagged Little Pill and consisted of shockingly frank, angry questions directed at her ex-lover
· a lot of variety and texture in her voice
· she got disillusioned with the music industry in ’96 so she took a trip to India to regain her wits and made a variety of random cameos when she came back
Bif Naked: ‘Chotee’ (1998)
· Born in India, she was raised by American missionaries and studied theatre at the University of Winnipeg (her real last name was Torbett)
· After brief stints in two punk bands, she started her successful solo career
· She released four full length LPs of original work and toured North America and Europe with a random array of artists such as Snoop Dog, Billy Idol etc..
· She had several songs make appearances on movies and tv shows and she herself appeared on Buffy the Vampire Slayer
· She was very outspoken about her sexuality and no topic was taboo in her songwriting
· Despite all the attention that she got for her image, what Bif sought to convey to her audiences was her distressing lyrics 
· The song ‘Chotee’ remains her most heartfelt (& heartbreaking) song
· It’s an apology to her aborted child
· Musically, it sounds nothing like an apology though with its upbeat tempo and sounds more like a Top 40 pop song
Hayden: ‘Bad As They Seem’ (1995)
· Hayden Desser, a indie singer-songwriter from Toronto managed to convert a fluke hit on MuchMusic into a decades-long career
· He recorded the album on a four-track tape machine in the basement of his parents’ house, reflecting the low-fidelity production aesthetics of indie folk
· A large part of the appeal of his songs (especially the older ones) is this low-fidelity production sound, dissimilar to a professional studio
· All of his songs consist of four tracks (limitation of being a recording artist with limited financial means)
· The first two are usually his lyric, the last two are usually dedicated to his acoustic or electric guitar work
· He started his own Hardwood Records label in ’94 
· His appeal was the simplicity, rawness and relatable subject matter of his songs
In Search of Canada: The Tragically Hip
· “They found themselves the reluctant figureheads of a powerful grassroots movement in Canada” 
· From Kingston, ON
· Did not achieve parallel success in US
· Canada was feeling like a rudderless nation due to:
· During the ‘90s, Canada’s economic borders became increasingly porous with NAFTA and Canada became more ethnically diverse than ever before
· The ‘90s was also a time where women were increasingly holding positions of power and the sovereignty movement was reawakened in Quebec
· some towns outside of Quebec declared themselves “English only”, such as Sault Ste Marie which spawned the song ‘Born in the Water’
· caused a lot of turmoil in the federal government and resulted in some of the conservative Quebec Lieutenants to leave the PCs and form the Bloc Quebecois 
· at the same time as the controversy over Quebec sovereignty, the CRTC came under fire for failing to establish Canadian cultural productions
· this happened after Bryan Adams sparked critics by taking a shot at the CRTC after his song didn’t qualify as ‘Canadian content’ 
· Canada was a nation without an identity and lacked national myths
· the Tragically Hip was thrust into this void
· they would sell out stadiums across Canada but when their tour went south of the border, they couldn’t sell out bars or night clubs - yes, there was such a thing as Canadian rock
· The fact that they couldn’t sell in the US was a sense of pride for Canadians because it proved that we had a distinctly Canadian culture and a distinctly Canadian preference in music
· The Hip embodied a proudly Canadian identity, singing about hockey, the northern wilderness, various Canadian celebrities and significant political events in Canada
· With the exception of the Guess Who, Gordon Lightfoot, and tom Connors, this was the first time that Canadian references were popping up in Top40 songs
· “‘We’ share the Tragically Hip not only because they make occasional lyrical references to Canadian locations and historical figures but because, as their lack of popularity abroad attests, they can only be understood by ‘us’” (Edwardson, Canuck Rock)
· In the Hips hands, the once detritus of Canadian identity became its most powerful symbols and their lyric provided a history of Canada in metaphor and symbols
· Gord Downie (lead singer) had a creative non-fiction approach to Canadian history
· Downie seemed eager to embrace the identification of Canadians as literary people, penning a series of prose-like lyrics with gleefully unconventional lyrics which resemble phonetic poetry more so than the words of a pop song
· Downie became legendary among his fans for his eccentric rants his weird spur-of-the-moment monologues he improvised during live shows
· Sometimes these monologues would spur the creation of new songs, but more often they were just bootlegged and many have become very popular
· Many of their live performances were not the same as their recordings
· Their songs always had veridic ideals throughout the 1990s
· Their songs had conventional rock ‘n’ roll instrumentation, were set in strophic form with conventional verse-refrain subdivisions 
· Downie’s singing was emphasized by cracks, frog-in-the-throat imperfect singing 
· The Hip are one of the most celebrated rock bands in Canadian history
· They have won innumerous Junos and other Canadian awards and are referred to as ‘Canada’s band’ 
· Bobcaygeon”
· small town outside of Toronto
· traditional rock song – conventional instrumentation (2 guitars, bass, drums)
· mostly strophic (except for second extended
Rap City: Rap in the 1990s
· Rap: 
· Close relationship to rock 
· Hip-hop culture originated in the South Bronx 
· Started with disco djs – heart of rap 
· people danced more and liked the sections of songs that people weren’t singing in. the DJs picked up on this and this is how rap was formed
· Two copies of the same record so while one record was playing, they’re tyring to find a spot/break on the other record to punch in the next song
· Djs also used sampling to demonstrate their knowledge of the musical history that relevant to rap
· 1. Scene 
· Culture of hip hop that rap sits in 
· 2. Music 
· DJ – 2 turntable so the music is non-stop/focus on the breaks 
· 2 copies of the same record 
· sampling from different records – to demonstrate their knowledge of music history 
· 3. Lyrics 	
· Rapper/MC 
· Toasting
· Authenticity and Rap: “Street Cred”
· Authenticity, however defined or imagined, has always been central to the hip hop culture 
· As it is mort fundamental level, realness in hip hop implies an intimate familiarity with the urban, working class landscapes that gave rise to hip hop in the 1970s…A brash intimacy with crime has also been assumed within the dominant definition of hip hop authenticity during the last decade 
· Keepin’ it real – ‘realness’ in hip hop implies an intimate familiarity 
· Social realism – the harsh living conditions of South Bronx 
· Anti-commercialism – focus on not selling out 
· Place: neighbourhood  - remember and represent where one is from 
· East vs. West coast 
· Notorious B.I.G (bad boy records) 
· Tupac (death row records) 
· Rivalry between west coast and east coast rap 
· this is tied in with the fact that rap is obsessed with place and you have to remember where you’re from  keeps it ‘real’
· both were killed in shootings that were related to east vs. west coast rappers/gangs
· Despite the rare successes, rap remained a peripheral genre in Canada through the 1980s, confined mostly to black communities across the country 
· By 1990, Canadian labels began taking notice of rap following MC Hammer and Vanilla Ice topping the charts
· Wesley Williams (aka Maestro Fresh Wes) was the up and coming Canadian rapper with his first release in 1991, he won a Juno
· By ’95, Toronto was internationally recognized as one of the most important urban centers for rap production in the Western world with many rappers getting significant success overseas in Europe and in the US
· Francophone rap had also taken off in the ‘90s as an update on the chansons engages tradition by addressing Quebec’s language law among other things
· Canadian rappers benefited from the increasing mainstream success of rap in the US and the strong support their videos received on MuchMusic, both on Rap City and on their regular programming
· Music television exposed young white audiences to rap, greatly expanding the market
· By 1998, rap became the world’s most profitable genre of popular music
· Gangsta rap: urban crime and violence: fact or fiction?
· Aspect of rap music that is very played up because many of them have been in prison 
· The violence presented in rap lyrics are sometimes a metaphor for the history oppression of African-Americans 
· Increasingly rap lyrics are used in court because they describe crimes for specific crimes, criminal intent, and/or criminal mind set 
· But the issue is that rap is more than lyrics 
· Rap is a performance (can it be taken literally?) 
· Exaggerating the truth in lyrics 
· DJ, producer -> have a lot of influence on the lyrics 
· Commercial expectations of rap music 
· Law suit: People vs. Olguin        
· Convicted of second degree murder 
· Olguin’s rap lyrics were found in his home and used as evidence to convict him 
· Showed that he was part of a gang 
· Inferred his motive and intent from the rap lyrics 
· Rap is more than music 
· Strongly tied to the hip hop culture 
Run-D.M.C.: ‘Walk This Way’ (1986)
· ’86 saw the release of the first two multi-platinum rap albums; Run-DMC’s Raising Hell and the Beastie Boys’ Licensed to Ill
· both records were released by a new independent label Def Jam
· Def Jam was the first rap-oriented independent label to sign a distribution deal with one of the ‘big five’ recording companies, Columbia Records
· Run-DMC was the most influential group in the history of rap, consisting of three college-educated black men raised in Queens (a middle class area)
· Their raps were literate and rhythmically skilled
· Run-DMC was the first rap group to head-line a national tour and the first to appear on MTV
· They popularized rap, especially among young white male audience and introduced the style of hip-hop with gold chains and Adidas shoes
· They actually signed a endorsement deal with Adidas
· ‘Walk This Way’ was a collaboration bw Aerosmith and Run-DMC - it’s a cover of the original song that was written and record by Aerosmith alone
· ‘Walk This Way’ showed the creative and commercially successful synergy between rock music and hip-hop
· the video of ‘Walk This Way’ was the first rap video to get heavy rotation on MuchMusic
· the lyric have reference to horny cheerleaders and high school locker rooms, suggesting that rap and rock share a similar approach to sex
· Run-DMC is not the first rap group to incorporate textures and grooves from rock music, but they are the first to get played on MTV and therefore the first to successfully crossover to the rock and pop listening audience 
The Beastie Boys
· They were the first commercially successful white act in hip-hop
· Similarly to Run-DMC, their album Licensed To Ill was produced by Rick Rubin and released by Def Jam Records
· Their earlier recordings represent a fusion of youth-oriented rebelliousness of hardcore punk rock 
· They signed with Def Jam in ’85 and toured as an opening act for Run-DMC and Madonna
· ‘(You Gotta) Fight for Your Right (To Party)’ was their most popular track
· the eventually left Def Jam Records in ’88 and started their own label Grande Royale as they continued to experiment with combinations of rap, heavy metal, punk and psychedelic rock
· they had a bunch of successes throughout the ‘90s including ‘Intergalactic’ (1998), their highest charting single in Canada at #9
Public Enemy: ‘Night of the Living Baseheads’ (1988)
· by 1987, rap’s commercial potential had been proven and this was furthered by many of the independent rap labels signing distribution deals with the major record labels (followed the lead of Def Jam)
· the commercialization of rap had two obvious outcomes:
· some artists embraced it and tried making multi-platinum crossover hits
· others reacted against ‘pop-rap’ by creating a more hardcore sound of social realism (‘reality rap’)  socially engaged rap
· The NYC based Public Enemy was a socially engaged rap group dedicated to addressing the declining fortunes of urban black communities 
· They were drawn together in college by their interest in hip-hop and political activism
· Their second album in 1988 It Takes a Nation of Millions to Hold Us Back applied the technology of digital sampling to new artistic purposes 
· ‘Night of the Living Baseheads’ is a example of the moral authority and musical complexity of their records
· the lyric connect imagery of zombies to the crack cocaine epidemic 
· uses a bass/base pun to draw contrast between the aesthetics of hip-hop and the scourge of crack cocaine
· the producers incorporated samples from 13 different recorded sources, creating a rich layer of sonic objects
· this complex layering compels listeners to consider rap as a musical genre, not just a verbal one
‘Music is nothing but organized noise. You can take anything - street sounds, us talking, whatever you want - and make it music by organizing it. That’s still our philosophy, to show people that this thing you call music is a lot broader than you think it is”
N.W.A. (Niggaz with Attitude): Straight Outta Compton (1989)
· by the late ‘80s, many different regional variations of hip-hop had emerged and Southern California became a primary center for hip-hop innovation
· it was ‘new school’ west coast rap and it differed from ‘old school’ New York Hip-hop in a number of ways:
· the edgy rapid fire old school rapping was replaced by a smoother more laid back rap style
· Many California rappers had dialects/accents from the south 
· The content of ‘new school’ rap was darker and angrier, addressing rising unemployment rates, the effects of crack cocain, and a growth in drug-related gang violence
· the nucleus of the group was formed when ‘Ice Cube’ and ‘Dr Dre’ teamed up with ‘Easy-E’, a former drug dealer who was using his profits to start a record label, Ruthless Records
· Straight Outta Compton expressed the gangsta lifestyle, saturated with images of sex and violence, establishing a distinctively west coast identity
· The album sold more than 750 000 copies in America even before their promotional tour 
· The raps were harrowing accounts of ganglife, harkening back to the bleakest aspects of the prison toast tradition
· In a way, it was unlike anything before it w. songs like ‘Fuck the Police’
· NWA did not last long and after splitting up over a royalty dispute, they showed the pathetic side of rap as they exchanged obscene taunts, death threats, racial slurs & accusations of being gay in their 
· After NWA broke up, the all went on to have relatively successful solo careers, but none came close to the success of Dr Dre who founded Death Row/Interscope, and independent record label
· He cultivated young rappers and continued to develop a distinctive hip-hop production style that he called ‘G-Funk’
· Dr Dre’s 1992 album Chronic introduced the world to his protégé, Snoop Dog
· Snoop had a soft drawl and a laid-back-but-lethal gangster persona ‘What’s My Name?’ was gold single that shows Snoop’s prowess as a rapper and Dre’s distinctive G-funk production style
· The single was a cleaned up version of the opening song on Doggystyle
· Snoop immediately establishes his local identity, his indebtedness to his mentor Dr Dre and his street cred (referring to his jail time) 
· He declares that he’s going to make a impact on the music scene
· Also makes a reference to country music, something that’s not at all unknown or unusual in rap music, then he finally proceeds to talk about his sexual potency
· ‘What’s My Name?’ is essentially a pop record, bristling with hooks, catchy melodies, riffs, and verbal mottoes, organized around a medium tempo groove and carefully calibrated for dance club consumption
Lauryn Hill, ‘Doo Wop (That Thing)’ (1998)
· Lauryn Hill’s work provides a self-conscious alternative to the violence and sexism of rap stars such as Dr Dre and other rappers from the mid/late ‘90s
· She started her career with the Fugees
· Hill’s debut solo album The Miseducation of Lauryn Hill shot to #1 on the charts and spawned the number 1 hit ‘Doo Wop (That Thing)’
· ‘Doo Wop’ combines aspects of 1950s R&B with Hill’s penetrating observations on male and female behavior
· she first addresses the women in her audience telling them to be more selective of who they sleep with and not to be hypocrites 
· then she addresses the men, calling them out for being mother-dependent, sneaky, woman-beating, & sexually immature hypocrites
· it’s a mixture of soul singing, assertive rapping, R&B horns and digital groove
Techno: Dance Music in the Digital Age
· following on the heels of disco and paralleling the emergence of hip-hop, techno, a new form of up-tempo, repetitive electronic dance music emerged
· the electronica genre remains one of the most fractious genres in pop music with many sub categories and sub-subcategories 
· techno is the musical dimension of the new youth culture
· techno DJs like to remain anonymous, operating their equipment behind a dark web of wiring dissimilarly to disco and hip-hop DJs
· the main venues for techno are dance clubs and raves (sem-public events)
· the use of ecstasy (MDMA) to create visceral sensations of warmth and euphoria is a very controversial aspect of raves
· MDMA became a major problem because the alteration in brain chemistry that it triggered made it harder and harder to get high, leading to cases of severe depression and many fatal overdoses
· The roots of techno are often traced to the Detroit area in the early 1980s, developed by a group of middle-class black men 
· But Detroit techno was grounded in a different cultural scene from that which spawned Motown
· At the same time, a genre called house music was developing in Chicago, named after the Warehouse, a popular gay dance club
· Fankie Knuckles, a DJ from NYC, pioneered the house music scene
· In the late ‘80s, house music made its first appearances on the pop charts under the guise of artists like MARRS and Madonna
· The different branches of techno were distinguished by their relative ‘hardness’, the tempo or beats per minute of recordings
The Years of the Canadian Women: Shania Twain, Celine Dion, Sarah McLachlan, and k.d. Lang
· Think about the lineage of women that came before the 1990s women and all of the issues of gender and sexuality that these predecessors raised 
· Ruth Brown singing a song about a man but it wasn’t her real life and I was an issue
· Janis Joplin showed the power that a woman can have
· Aretha Franklin stood for womens rights and feminism
· Madonna who challenges all notions of what it means to be a woman and to be sexual
· Annie Lennox who challenges her own ideas of gender by being a women but still dressing like a man - androgynous roll
· The late ‘90s was a boom time for female singers/songwriters, especially Canadian women
· Of the four double-diamond awards given out in Canada since CDs came out, three of them belong to Shania Twain (the other belonging to Morisette for Jagged Little Pill)
· The simultaneous success of Celine Dion further solidified the hold of female Canadian vocalists on the worldwide Top40
· McLachlan, a Halifax native, established a concert tour and travelling music festival comprised entirely of female artists which she called Lilith Fair
· McLachlan established the tour because she was angry that radio programmers refused to play female artists back to back on the radio
· The travelling festival lasted 3 years and raised 7 million for local women’s charities, proving that women could command a sizable audience entirely on their own
· The tour was an effort to combat gender-based discrimination in the rock industry, however it quickly came under fire for discriminating against male-dominated acts
· K.d. lang is the most unorthodox female vocalists yet to emerge from Canada
· Lang challenged all conventions as an outspoken vegetarian, and an out-of-the-closet lesbian
· Despite her uniqueness, her records were generic in the fact that they straddled a generic middle-ground between country and pop
Shania Twain
· Twains parents split up when she was young and after being adopted by her mom’s new husband, an Ojibwa aboriginal, she began performing at local clubs and bars to help support their family
· Twain was forced to put her dreams of pop stardom on hold after her mother and stepfather died in a car accident in 1987
· She moved her three half-siblings to Hunstville where she had secured a gig singing at Deerhurst
· In Huntsville, she recorded a moderately successful album and signed a recording contract in 1991 with Richard Frank, an entertainment lawyer
· In ’93, her career finally got a break when she met Robert ‘Mutt’ Lange, a renowned record producer who offered to work with her on her next album
· Twain and Lange would soon marry, becoming the most successful husband-and-wife production team in pop music history
· By 2008, her second album Come On Over had become the best-selling album by a female musician and the best selling album in pop, country and rock history
· Come On Over was remixed for release in Europe, removing the instrumentation aspects of country like the fiddle because Europeans tend to have less interest in country music
· the album is a classic example of Canadian country, with its genre-bending and massive crossover ability between country and pop
· She decided to take a break from music and five years later, released Up
· She released Up as a double album, with three different ‘remix’ discs available; a red ‘pop’ disc, a green ‘country’ disc, & a blue ‘Indian’ disc
· In N. America, the country and pop discs were released together, in Europe, the pop and Indian discs…
Celine Dion
· She was the youngest of 14 children, Dion began performing professionally at seven years of age at her parents’ restaurant 
· Her parents recognized the applauses she was getting after performances so they sent a recording of her to Rene Angelil who agreed to manage her
· Dion began singing songs in French and was an instant success both in France and Quebec
· She dropped out of high school at 15 to go on a cross-Quebec tour 
· Dion grew tired of the ‘good-girl’ image she and Angelil had made, so after she turned 18, she disappeared from the public for about 18 months
· When she reappeared, she had changed both her fashion style and her music, by singing more danceable songs (a strategy that paid off)
· After signing a deal with Sony in 1989, she made her first English record - Unison  
· In 1991, she won Juno for best female performer but created controversy when she refused a Felix award for best Anglophone artist
· In ’92, she broke through as a international pop star with the release of her second English album, Celine, produced by David Foster (it went double platinum in Canada, selling 2 million copies)
· She won an academy award for ‘Beauty and the Beast’
· Basically became a ‘queen for movie theme songs’
· True to her francophone roots and despite her success in the Anglophone market, Dion continued to record in French throughout the 1990s
· Her ’95 french-language album D’Eux remains the best-selling French-language album ever
· Celine’s music is a beautifully trained voice that’s very smooth as opposed to Ani DeFranco and Moriesette who’s voices are not as homogenous
· Celine was not a song writer


Sarah McLachlan
· Even if she didn’t establish Lilith Fair, McLachlin would still be one of the most popular singer/songwriters in the world during the mid/late ‘90s
· She was raised in Halifax by her adoptive parents and by 17, she already had her own rock band, October Game
· After their first gig, she was offered a recording contract with a Vancouver-based Nettwerk label 
· By ’88, McLachlan released her first album Touch for Nettwerk, which had moderate success at first but picked up after her tour 
· In 1990 with producer Pierre Marchand, McLachlan produced Solace, which was her breakthrough album in Canada, making her into a household name; however, her ’93 release Fumbling Towards Ecstasy secured her reputation
· It sold over 5 million world wide, earning quintuple-platinum in Canada, and triple platinum in the US
· Seemed as if McLachlin and Marchand had good chemistry because her ’97 release Surfacing was her best-selling record to date which was also a collaboration between McLachlin and Marchand
· Surfacing won her two grammys and four junos 
· She married her drummer in ’97 and slowly withdrew from recording and music except for the random single here and there and performing at random charity benefits
K.d. lang
· She has always had a marginal position in the conservative world of country 
· Her career began in ’82 as a Patsy Cline imitator, naming her band the Re-clines
· She released her first two records on Edmonton-based independent label Bumstead Records but switched to Sire Records in ’87 
· Sire Records helped her get airplay on the radio and lang came to the attention of a larger audience
· Later that year her big break came when Roy Orbinson, the country and rockabilly legend sought her for a re-recording of his old hit ‘Crying’ as a duet
· Her subsequent albums moved towards a more traditional honky-tonk sound, landing lang’s first appearance on the country Top40; however, she never sat quite right with the Nashville establishment who found her androgynous image unsettling
· In ’92, lang announced her homosexuality, a move that led to her being christened as an ‘icon of lesbian chic’ (surprisingly not hurting her career)
· In the ‘90s, lang moved away from country and towards contemporary pop music where lang was once again an ‘alternative’ star, though she did have a moderate amount of success
· Analsys of her song ‘Nowhere To Stand’ (1989)
· It’s a traditional musical song with four-line verses and a repeated chorus in triple metre
· Aside from her image, the lyric are the only thing that makes this song an alternative country song (it critiques North American culture for child abuse being a ‘traditional’ practice)









Chapter 9: What Just Happened? Rock in the 2000s
· Rock obviously and utterly changed in the 2000s with Rolling Stone featuring the backstreet boys as the artists of the year
· Rock was transforming back from an album oriented genre to a single oriented one
· Boy bands and girl singers dominated the airwaves, competing with Canadian pop-punk bands like Avril Lavigne and sum41
· Celine Dion had returned from her brief performing/recording hiatus with the massively popular release of ‘You’ll Be in My Heart’, topping the charts around the world
· Nelly Furtado topped the charts around the world two years earlier with ‘Turn Off the Light’ and ‘I’m Like a Bird’ in her debut album
· At the same time, ‘prairie soul’ bands like Nickelback had success combining hard rock and country ‘post-grunge’ fusions
· Despite what many critics claim as the death of rock in the early 2000s thanks to the internet and p2p file-sharing, rock continued to sell well 
· p2p = peer-to-peer
· the market for pop music was traditionally seen to have an economic and institutional center and a distinct periphery; however, by the end of the 2000s, these two dichotomies had almost broken down completely
· what started out as marginal genres had come to occupy a mainstream position 
· the same pattern was seen with record labels as indie labels became more closely tied & sometimes even invented by major record labels
· the spread of digital technology and the internet has completely decentralized the music industry which was traditionally based out of NYC, LA and Toronto
· the rise of international pop superstars and the emergence of world music suggest that the center-periphery concept be recast in global terms
· constant movement from margin to core that has constantly reinvigorated the rock tradition since Elvis moved from Sun to RCA in the mid ‘50s
· Canada had become a hotbed of indie rock
Rap
· DJs in clubs were growing increasingly experimental with technology
· Focusing on breakbeats with no lyrics and rhythms, then DJs started rhyming over it and this was the birth of the MC (aka the rapper)
· Run DMCs walk this way was the first platinum rap album but it wasn’t purely rap, it was rock-rap
· Rap in the mainstream became known as alternative hip-hop
· Rap mixed with pop elements, R&B elements, rock elements
· Ex. Eminem’s ‘Love the way you live’
· Eminem is considered a hardcore rapper but he collaborates with a pop singer (Rhianna) who sings the catchy chorus and then Eminem (the rapper) tells the story
· Ex. ‘Airplanes’  catchy pop chorus with rap verses telling the story
· These types of collaborations draw in more than one genre and maximizes your exposure and audience 
· Then there’s artists like drake and k’nan who don’t collaborate but their styles have catchy choruses and they draw from other musical styles
Global Hip Hop
· Has recently been considered the universal language of youth audiences
· Hip hop and rap have become a vehicle for global youth affiliations and a tool for reworking local identity all over the world
· Remember that the hip hop culture from last class was about remembering your roots and keeping it cool (very tied in with identity)
· So people take this genre and rap about where they’re from and their neighborhood contexts  this works on a global level when it gets merged with other types of world music like Brazilian hip hop sampling songs or sounds from traditional Brazilian culture
· Sampling is at the core of hip-hop culture
· Ex. A Tribe Called Red
· Take traditional first nations drumming and chanting and turn it into club music, fusing the identity of urban first nations people.
“Don’t Call Me Eskimo” - NWA (Northerns with Attitude)
· A lot of first nations rappers and hip hop artists see a parallel with the social struggles that African Americans politically struggle with throughout history from slavery and oppression and the fight for equality
· Shows how hip hop is being used as a musical tool of protest and as a declaration of identity to speak out
· You can see the similarities that Aboriginals have, with their style of dressing (dress like gangsters), they do Inuit graffiti, they break dance, they beat box 
· Hip hop is ideal because the music is generally not created from scratch but is sampled so if you want to have creative output but cant play an instrument, you can still participate and even if you can’t sing, as long as you can talk at a relatively rhythmic speed
K’Naan
· Uses rap to speak out about the war torn African country of Somalia
· He raps but draws in pop aspects with catchy looks and choruses but he still sticks with the rap aspect of identity and knowing where you come from 
· He characterizes his place of origin:
· “This is K’naan and still reppin’ the S”, “Dear Africa”, 

The Rise and Fall of World Music
· As 2000 approached, the world was conceptually being transformed from a collection of nationalities into a ‘global village’
· Following the lead of Paul Simon and Peter Gabriel, many musicians such as Sting undertook collaborations with artists from around the world
· With the increasing use of music in TV and movies, many considered TV and movies the Top40 of the twenty-first century
· However globalization was not without opposition
· As opposition to globalization became increasingly widespread throughout the youth, the world music craze had begun to recede
· The increase of terrorist attacks throughout the world had compounded matters, reinserting national citizenship & nation-state as a basis of identity
· As happened in the wake of the violent traumas of the late ‘60s and early ‘70s, a back-to-basics experimentalism once again took over the N.A. Top40


The Meaning(s) of ‘World’ (p. 423)
· ‘World music’ records were traditionally at the back of record stores, generally being marketed to immigrants who wanted a taste of home
· While Western pop music had increasing success being marketed around the globe, during the ‘90s, most of the world’s music didn’t have any influence on the N. American marketplace
· The quintessential example of the unidirectional flow of musical influence between ‘the West’ and ‘the Rest’ is the Tokens’ ‘The Lion Sleeps Tonight’ 
· When it seemed commercially viable, music from Third World countries and performers were expropriated, often without proper credit or payment
· Projects such as Paul Simon’s Graceland and the WOMAD festival initiated by Peter Gabriel would help redress the imbalance of power
· The imbalance of cultural and economic power between ‘the West’ and ‘the Rest’ haunts cross-cultural collaborations bw rock and world musicians still
· Very few Top40 hits in N. America have featured lyrics in languages other than English, making an insurmountable barrier for many international musicians such as the King Sunny Ade and the African Beats with Juju Music
· World music is a pseudo-genre, taking many diverse styles into it
· World music overlaps with various othe types of ‘adult alternative’ music such as new age, techno and certain forms of European sacred music
· The attraction of world music to a contemporary N.A. audience is bound up with stereotyped images of ‘exotic’ imagery such as pilgrimages to Africa
· Music was supposed to be a universal language that could transcend the boundaries of diverse nations, cultures and languages, however this has not actually held true because even w/in N. American culture, one person’s music may be another person’s noise
· Music has the potential to cross these boundaries but this depends on the listeners interpretation of the meaning of music to determine its impact
Listening to Two World Music Collaborations: Ali Farka toure and Nusrat Fateh Ali Khan (p. 427-430)
‘World’ As ‘Roots’: Canadian Definitions
· The definition of ‘world music’ used by Canadian media is much less elusive than elsewhere
· ‘World Music’ in Canada is any music mad by or derives from the musical traditions of an indigenous culture - lose definition
· by the time the world music category had been established, a number of successful Canadian ‘world’ musicians were already in the midst of long and internationally successful careers
· world music craze emerged in Canada in the mid/late ‘90s, peaking when Susan Aglukark topped the pop charts with ‘O Siem’
Kashtin
· was established in ’84 in Quebec and remains the most successful First Nations pop band of the past two decades
· to facilitate crossover appeal, Kashtin included some French and English song titels on their albums, but all of their songs feature texts composed in the Innu-aimun language
· the duo consists of Florent Vollant and Claude McKenzie
Susan Aglukark
· a example of a Canadian artist whose work was once almost exclusively in  the ‘world music’ bins but now sits comfortably on the pop charts
· she was born in Churchill Manitoba but moved throughout Nunavut before working in Ottawa as a linguist for the government
· she eventually released her debut album in ’91 entitled Nitjuatiit which was recorded by Arctic Artists and released by CBC Records
· she would release two more albums before catching the ears of EMI Record executives in ‘93
· EMI re-released Aglukark’s third album without any alterations and she earned a Juno for Best New Solo Artist and Best Aboriginal Recording
· She was outspoken in her songs about the social hardships endured by Canadian Native peoples, including accounts of alcoholism, suicide and child abuse
· her music fused contemporary melodies, traditional chant, modern lyrics and narratives describing traditional Inuit culture and folklore, all while decrying the racism and prejudice that Aglukark  experienced as an Aboriginal 
· This Child was Aglukark’s first full-length release for EMI, yielding single ‘O Siem’
· ‘O Siem’ reached #1 in Canada, making Aglukark he first Inuk performer to ever reach the Top 40 let alone top it
· Aglukark remains an important musician and a spokesperson for Canada’s northern Aboriginal communities 
· In 2005, she was named an officer of the Order of Canada 
Electronica at the Turn of the Century
· The early 2000s saw the electronica genre spin off into an endless array of different subgenres
· For example, in 1999, ‘house’ had become ‘ambient house’ or ‘chill out’
· ‘intelligent dance music’ IDM or ‘ambient techno’ followed soon after ‘ambient hose’
· IDM was a slowed down often beatless variation of ‘house’
· IDMs best known star is Richard James aka Aphex Twin with his release Selected Ambient Works, Vol. 2 which was meant to evoke dreaming
· It was the first post-techno record to get traction in the rock community but was rejected by the Western art music community
· An ambient extension of hip-hop called trip-hop manifested in England
· Considered a form of slow motion backbeat music that blended Rap with Dub Reggae and soundtrack samples
· In ’98, Massive Attack released Mezzanine, what some consider trip-hop’s Sgt. Pepper
· ‘Jungle’ was a similarly slowed down music that emerged out of London in the wake of trip-hop
· it was more fragmented than trip-hop and had more syncopation than other genres of electronica
· it was primarily popular among the black, club-going youth of London 
· the name ‘Jungle was presumed to have racist undertones so was renamed ‘drum’n’bass’ 
· as with every other form of electronica, ‘drum’n’bass’ became more complex and abstract, spinning off a subgenre known as ‘intelligent drum’n’bass’
· Goldie was the best known star of ‘drum’n’bass’
· ‘Trance’ was another subgenre that emerged in 2000 as an acid house and techno computer-sampling hybrid
· it originated in Frankfurt and Berlin but became very popular in Goa (Southern India), creating ‘Goa trance’ a psychedlicized rendition of trance
· Paul Van Dyke and Paul Oakenfold were the most popular trance DJs, making it into the Top40 with their production work on Madonna’s ’98 album Ray of Light
· ‘big-beat’ was the closest thing to a rock-electronica fusion
· a beat-oriented, synthesizer-heavy, sample-based fusion of rock n roll song forms with funk music’s relentless grooving
· it had a lot of Top40 acts including Fat Boy Slim which got heavy rotation on MuchMusic with ‘Praise You’
Electronica
· tempo, beat, volume, texture, timbre, vocals, lyrics
· “house”: The Warehouse (Chicago); DJ Frankie Knuckles
· introduced ‘four-on-the-floor’ - having kickdrum on every beat
· focused on rhythmic patterns with drum machines but still had sampling
· techno - a little more noisey, futuristic and faster than house
· even within techno, it was splitting off into subgenres (ambient techno, commercial techno, hardcore techno)
· jungle (drum n bass) - came out of hardcore techno
· jungle was renamed drum n bass bc jungle had some racial issues (was mainly associated with black people 
· making electronica the successor of 
· Simon Reynolds: “In terms of attitudes and value, rock in all its various forms from psychedlia to punk has had the most impact on electronic dance culture. … electronica has become the inheritor of rock’s seriousness: its believe that musc can change the world (or at least to the individuals consciousness), rock notions of ‘progression’ or ‘subversion’, the conviction that music needs to be more than entertainment
· Main influence: hip hop, avant-garde electronic experimentalism, industrial, dub reggae
Connections between electronica and rock
· Texture & rhythm: electronica is about texture and rhythm, not melody and harmony (similar to James Brown, the father of rap)
· Let’s Submerge - in a lot of ways, electronica (like rock) is anti-corporate but for different reasons
· In electronica, its based on aesthetic principles, not political principles
· Being mainstream dilutes the edgy-ness of underground electronica
· You’re So Physical - its meant to be danced to similarly to rock music 
· But you’re supposed to feel electronica throughout your whole body not just dance to it
· “House is a Feeling” - moving focus from the lyrics to the rhythm and the sound (unlike rock music)
· drugs (ecstasy) is one of the reasons that house is literally a feeling
· Machine Music - rock and electronica both put emphasis on machinery but in rock, technology is a means to an end but in electronica, technology is the end in itself. You want to hear the technology in electronica
· Journey into Sound - the focus is on the music, not the person who makes it  the DJs hide behind alter egos and giant walls of technology, they’re not on a stage performing
· Site-Specific
Pop-Electronica: Imogen Heap
· “First Train Home” from Ellipse (2009)
· if you take out the electronic sounds, it is a straightforward pop/rock tune with its form and structures 
· non-veridic production
· she slowly builds in layers of sound using samplers and synthesizers
· intro - V - C - | - V - C’ - B - C” - outro
· “Just For Now”
· the intro has her voice three times over top of one another so when she’s live she records herself and then overdubs herself ontop of herself in consecutive bars and looped them together
· she does use technology for a performance instead of just for making the songs (she goes against the general idea of electronica in this sense)
Music and Technology in the Twenty-First Century
· at every stage in the historical development of rock, new technologies have opened up creative possibilities for musicians and created a wider range of choices for consumers
· generally, technology is an agent of change
· however, whole genres of rock are based on a rejections of certain music technologies or on a nostalgia for older, more ‘human’ technologies (like alt rock and contemporary lo-fi)
ÄDATs and DAWs: The Future of Recording
· ADAT system was a new standard for digital music-making established in 1992
· ADAT (Alesis Digital Audio Tape) was an 8-track digital synthesizer/recorder that could expand to 128 tracks w/ additional units, improving the plausibility of home studios 
· DAWs (Digital Audio Workstations) were digital audio programs designed to run on personal computers, creating a sort of studio-in-a-box
· This was becoming popular in the late ‘90s and early 2000s
· Allowed musicians control over almost every aspect of musical sound
· Many rock musicians did not like the digitization of music because they sensed that they were losing control over the recording process and complained that digitalization allowed correction of the musical errors and their sonic identity; the very aspect of their sound that made them recognizable and unique
· This of course was a misunderstanding on the musicians part because all this error correction was available on analog machines, it just wasn’t all done by the same machine
Broadcasting and Promotions: Vertical Integration
· There have been a lot of debates regarding corporate integration of radio broadcasting and concert promotions by Clear Channel who essentially has a monopoly
· Vertical integration - a corporation gains control over all aspects of the production, promotion and delivery of a commodity (such as music)
· Clear Channel, a public corporation owns over 1200 radio stations, 39 TV stations, >100000 billboards and over 100 live venues 
· Presents over 70% of all live events in the US
· They are also accused of ‘voice tracking’ having all their DJs at the Texas headquarters controlling radio stations nationwide as if they were broadcast locally
· Homogenization of music broadcasting makes it harder for local musicians to get their music played on local stations 
· This controversy is a direct descendent of the Top40 playlist and the payola scandals of the ‘50s, just on a much larger scale


The Internet and the MP3
· The most profound transformations in rock’s dissemination and consumption has come about through rise of the internet 
· The most influential new medium associated with the internet is MP3 
· MP3 allows sound files to be compressed to as little as one-twelfth of their original size 
· The introduction of MP3 technology spurred a series of bitter struggles between entertainment corporations and small-scale entrepreneurs 
· In 1997 a firm called MP3.com was founded where song files were available for free downloading 
· By 2000 it became the most popular site on the internet 
· MP3 files are not inherently illegal however, the practice of digitally reproducing music from a copyrighted compact disc and giving it away for free without the artist’s or record company’s permission, obviously breaks intellectual property rights 
· In 2000 a lawsuit was filled against MP3.com by the Recording Industry Association of America – MP3.com had to remove all files own by RIAA
· In 1999, Shawn Fanning developed Napster – an internet based software program that allowed computer users to share and swap files (specifically music files) through a centralized server 
· Once again RIAA filed a lawsuit against him fro tributary copyright infringement (for facilitating other people in violating the law) 
· In 2001 federal court injunction forced Napster to shut down 
· In the wake of Napster closing a number of companies specializing in ‘peer to peer’ (p2p) file sharing networks were established 
· These services claimed exemption from copyright law based on the fact that in a peer to peer network there is no central server o which files are even temporarily stored and thus no ‘place’ in cyberspace to which the act of copyright violation can be traced 
· p2p is the ultimate expression of musical democracy 
iPod, Therefore I Am
· in 2001 Apple introduced the first-generation iPod player, a sort of digital walkman which could store up to 1000 songs of CD-quality 
· the iPod and other mp3 plays have come to dominate the market for portable listening devices, in part because they provide the listener with the ability to build a unique library of music reflecting their own personal tastes 
· the ability for the iPod to shuffle music has not only exerted an influence on personal listening habits but also provided a metaphor for the contemporary state of consumer culture 
· studies of intimate relationship between iPod and its users suggest that for many listeners the device functions as a kind of extension of their ears and minds 
The Fall of CDs: Redefining the Concept of Record Label 
· digital technology allows the content of a recording to be liberated from physical medium
· however, must still be stored a playback device to be ever heard 
· digitalization allows for an unprecedented degree of mobility – once digitized a recoding can be transmitted, reproduced and manipulated in a virtual form
· this raises a variety of questions for the future music industry 
· by 2008 it was clear that record labels would have to change their business models to survive digitalization, regardless of the legality of file-sharing 
Marketing to the Internet Generation 
· Trent Reznor came with the relatively novel idea when Apple started to make GarageBand available for free with the purchase of a Apple computer 
· He decided to released tracks from his albums online as GarageBand multi-track files, which fans can download without charge to remiz and play as they like 
· This didn’t initially boost his record sales however it did increase his visibility 
· ‘pay what you will’ – was devised by Radiohead to market this album, In Rainbows
· it was only available online and consumers could play as much as their felt like (average of $6 per download). This made them more money than any their other albums 
· cannot rely on album sales -> need to get creative 
Core vs. Periphery
· Breakdown in the core-periphery fragmentation that rock has traditionally thrived on 
· Rock was always supposed to be rebellious music on the periphery
· Indie labels are actually owned or created by mainstream labels now
· There’s cross influence and pop influence in everything
· In the 2000’s people declared that rock music is dead when the Backstreat Boys were on the cover of Rolling Stone as the artists of the year
· The entire music industry being influenced by pop
· BSBs, Britney Spears, Justin Timberlake, Aguleira  the industry was gone and it had to be built up again
Canadian Indie and Post-Rock 
· Constellation Records 
· Montreal based post-rock music label 
· Post-rock is a genre that is characterized by the use of rock instruments performing instrumental music marked by rhythms, harmonies, and melodies drawn from a variety of classical and free jazz traditions; post-rock songs are generally long for the rock genre (most at least 7 minutes) and they typically feature a seemingly endless series of layered riffs and motifs arranged into long, crescendoing waves 
· Broken Social Scene 
· Band from constellation records that winded up much more on the Top 40 end of the rock spectrum than any other band from constellation records 
· Broken Social Scene launched the Canadian indie rock explosion, which has characterized rock both in Canada and around the world since 2002
· Arts & Crafts label 
· Toronto based 
· Deal with Universal Music Canada - now contracted to distribute more than 25 
· Leslie Feist 
· Born in Nova Scoita 
· Best known graduate of Broken Social Scene 
· Her third solo release, The Reminder, established her as a singer of international importance 
· When the track ‘1234’ cowritten by Fiest and New Buffalo’s Sally Seltmann, was prominently featured on a commercial for the iPod nano and subsequently reached the Top 10 in Canada and the US 
· The ‘Moon Man’ another track from The Reminder  was featured in a Verizon Wireless commercial 
· Fiest has transcended her indie roots to become the pre-eminent female pop vocalist currently at work in Canada 
· Both Arts & Crafts and Constellation Records are record labels that are supported by the government (Canada has a musical infrastructure)














Exam Review 
· Main themes
· Music identity 
· Race – hip hop
· Class – hip hop
· Gender – Madonna, androgyny 
· Place
· Image – persona, how certain genres of music are an entire culture), idea of being an outsider vs. a sellout 
· Music and technology
· Form – records (singles vs. albums), tapes (indies using tape because they were not sellouts), CDs, mp3 
· Radio – FM, AM 
· TV – MTV, MuchMusic – rise of the music video (how does this connect to the persona of an artist, visual image) 
· Studio and performance – effects
· Digital era – electronica taken advantage of digital technology 
· Sampling 
· The music industry
· Core vs. periphery 
· Major vs. indie labels 
· Cover versions 
· Genre – each decade brought upon increasing fragmentation of rock and roll (is it being demanded by consumers or is it pushed upon us by marketing)  
· Canada as ‘cultural mosaic’
· Who Canadians are as consumers, producers or music 
· garrison mentality, colonial mindset which lead to brain drain which lead to the mindset of left nationalism 
· francophone and first nations populations 
· creating own genres 
· hip hop cultures used by First Nations youth 
· regionalism vs. internationalism 
· before much music music was very regionally based because there was no national broadcast 
· CanCon – response to insecurity (trying to create an identity) 
· Short and Long Answer 
· Get to the point 
· Do not restate the question 
· Short answer – only discuss one example thoroughly 
· Long answer – 4 examples 
· Known main themes, subthemes, how they connect, examples 
· Exam 
· [bookmark: _GoBack]Big question – think about what the course was about, starts from a quotation (explain what it means) 
Week 5 Lecture Notes
The Ramones
influenced from early garage band style
not about musical skill or playing for a live audience
name alludes to family enterprise- last name Ramone

2 categories of punk- Ramones come under bohemian
working class rough bad guy image
putting on this image
even though came from fairly well to do upbringing compared to ie Sex Pistols

Back to basics performance style
abrasive
high tempo
simplistic
real difference: audience accessibility to Ramones that isn’t there with Sex Pistols
melodic contour that can sing along to that don’t have with Sex Pistols songs
began playing regularly at CBGBs
started influx of punk popularity in NY and North America
wasn’t as politically charged as UK punk scene
portrayed everyday life of young (white) man- what it was like to be in working class family in America at that time

“I wanna be sedated”
catchy melody despite punk abrasive
accessibility that is similar to the Beatles (if slowed down a bit)
can actually sing along, but couldn’t do the same with all the Sex Pistols (and a lot of UK punk)
wanted record to sound live and live performances to sound like record so that there was continuity

CBGB OMFUG: Place and Scene
scenes important to music
iconic venues for live music
became iconic location for underground music in NY especially punk and new wave scenes
has iconic status- achieved something if you were playing at that club
mythic identity
highly graffiti wall –mark space when been there
converted folk music club became prominent for punk and garage band scene
small stage lot of atmosphere- dark, dingy
warn down and lived in music venue- storefront large space next to club that served as record store until 1980s when became second performance space- other acoustic, folk, jazz, music that wouldn’t be played in original performance space
Patti smith first rock musician to play there- also last when it closed in 2006
when it was closing lot of critique as establishing as historical site in NY
wanted to preserve walls and interior spaces
became high end mens fashion store- opposite to what punk was about, but designer wanted to retain iconography of CBGBS
trying to keep some graffiti –preserved and in store
other ways retaining heritage- playbills as decorations in store
some retention of iconography surrounding club
became run down- hazard when tightly packed place during concerts

Gender Identity in Pop Music (Part 1)- after Reading week more specific
performing behaviours ascribed to a certain gender
a lot of what means to be feminine/ masculine- where women allowed to be in rock culture and where not
who is involved in bands, how refer to different bands and who participates in rock guitar culture

Where you can see in music (see slide for list)
1. largely constructed around male performers, spattering of girls but 
privileging certain rock genres that marginalize women’s role
when they are included stereotypes as divas, groupies, or who consume but don’t participate
rock history male dominated rock 
traditionally in pop music and classical been white male dominated musical cannon
racial and gender tensions

2.perception of certain genres being male/female
rock is male pop is female
pop softer less serious- don’t write own music not real artists- based on gender associations

3.audiences 
groupies automatically refers to female fans
rock connoisseur = male
often groupies and teeny boppers about idolizing artist not about music
where as con your really in it for the music

4. lack of women in male dominated music industry
has been gradually changing 
females involved in traditional roles- ie secretary assistant
not the managers/ producers- still male dominated roles
can be compared to corporate/business world as well
anything to do with tech in western society thought of as male

5.looking at youth subcultures
ie punk audience base was largely white men
ones written about and studied are male dominated subculture music groups

6.treatment of gender and sexuality in lyrics
little red rooster seen as misogynistic
representations of women not equal- sex object, objectified
and in music videos defined gender representations of women  

Fan culture and Fandom
ie. Beatle mania
will look at in more depth
record collecting
postering walls with different iconography
and discussing with other fans- ie belonging to fan clubs
and depending on the artist that you covet might engage in this very differently
teenage guy vs girl will engage in fan culture quite differently
young girls screaming after fav group, fantasies of meeting, 
as a young man wouldn’t be following around wishing to meet- have a more hetero relationship w male band- for music wouldn’t poster wall with pictures of band- instead album artwork
music industry promotes these practices based on how pitch and market artists
the actual process of participating in fan culture contribute to formation of individuals social identities
now teenage girls and Jbiebs – buying his products, following him in press, buying multiple copies of singles so goes to number 1- becomes part of social identity and how interacting in everyday life
social prejudices 
gender labels associated with different parts of fan culture
not as much hear people called teeny boppers but would be label for Jbeibs fans- young safe innocent 
also sometimes hear groupie label- 20s more sexualized
associated with certain types of bands
main difference between group: age
might be hairstyle/latest fashion put out buy artist, but magazines that they are on- and all records they are associated with
acquired more negative connotation- 
Monkees fabricated American band modeled after Beatles- not seen as musically valued teen music culture BritS. and Backstreet- teen fan culture
what teens consume not seen as having musical value vs rock connoisseurs performance authenticity has greater value
groupies could be following same similar rock groups- but for different reasons, male icon want to be with – in presence or sexually in their presence
don’t want to be called a groupie because has -ve connotations not +ve female role to be cast in
film Almost Famous: groupie wants to be near someone famous- Penny Lane wants to be near them for the music- females weren’t being entered into male rock culture fandom

Record collecting Culture
male 
connoisseurs consuming music for the sake of music
not idolizing male performers in the same way- more about the music 
rarely because want to be buddies- not looking to sleep with them
fan culture pops up around record collecting culture
being informed having taste- make valued judgments through research and acquisition of knowledge
engaged with musical object- collecting records, in the press ie rolling stone magazine – didn’t want to be about recording rock culture, wanted to influence and create it- male writers writing about what rock was
when spoke of women degrading way as groupies or teenyboppers- not positive manner
divided fan culture as to what is seen as valuable or not- very much gender

vinyl collection –important
good feeling to find record been searching for
economic value- insurance
re-sell record collection might not get same value
how do you organize is important- alphabetically, chronologically, genre
intense cultivation of detailed knowledge
unity and control over collection- organized know where everything is
very deliberate order to collection- indicator of having social and cultural capitol
acquired important objects- certain ones should be valued over others
not the same as buying latest jbiebs jewelry- not valuable object in pop culture ie compared to Beatles first Sgt Pepper
collectors are aficionados – know lots about band, music, collection is further emphasis to knowledge of music

record collecting thought of as Male popular music practice only 
article found female heavy response base- had similar practice of being about music not sexual identification
not as stereotyped as it comes across in popular media
ie in High Fidelity
lots of aspects of record collecting culture that is very male- ie same as collection of sports stats
clips from movie where this behaviour is being performed
see how these record collector characterizations come out and those who work in record store are perpetuated in media
also see how they form their knowledge about what music should/should not be valued
instances of male fandom: forcing records on guy you’ll be better for having this in your collection
the brute: aggressive about what is good music
homo social behaviour between guys as sharing music preferences and trying to force them on others in the group- nerd character more soft spoken takes attack but has clear own preferences
knowledge being used- gatekeepers of who can own record

Documentary: It might get loud
take notes on different instances when searching for personalized sound and how using technology to do that
relationship btw male lead guitarist and instrument
issues of rebellion vs whats popular in music




Week 7 Lecture Notes
Popular culture, Sport culture and Masculinity
intersessions between hypermasculinity and music
often anthems promoted in sport not hypermasculine- in retrospect associated with openly gay icons
stereotypical idea of that it means to be a man in sport
historical: classical music hunt song- trumpet calls composed into music
piano songs- imitating sport, supposed to sound like sport

looks at tight alliance btw professional sport and different types of music
often hypermasculinized sport and gay 

Example 2010: Valentines day fell on a Sunday- huge football day
how to get guys to still participate in game day, but supposed to be doing something for valentines day
Puma advertising campaign to promote participation in game
day on valentines
ad: whos performing song? guys in bar
what song? truly madly deeply
disconnect between song and people performing it?
not normally caught singing that- but ok because chanting it like they would a football song
when delivered in this manner take on new persona
puma was trying to link authentic football players and fans with lovesongs to show that football and valentines day can coexist
disrupted idea of what is masculine football song
one of many way in which songs take on different meanings when related to sports

McCleods article
increasing alliance btw popular music and sport
cans see this in terms of how music was paired with sporting events, teams, in performance of sport, or the forms of anthems usually snippets of songs used
can see affinity btw discipline- classical violinist amount of time going into training to be virtuoso can be translated to sports, time it takes to become excellent
idea of celebratory/idol equally equated to popstars and professional atheletes
similar to rock shows- ticket price, excessive merchandise
local/national identity that goes with cheering for team/ band (ie tragically hip-canadain feel)
both places of masculine control- dominant white male communities and in terms of sporting culture sports consumed and broadcast are male leagues even though there are equivalent womens leagues
use of different ambient sounds in songs that are also prominent in songs
rhythm/ flow in way pass ball/ move way around instrument
jazz and basketball lots of comparisons btw rhythm flow, improvisations
highschool musical- basketball and music- screeching feet and bouncing ball integrated into song, then combo of song coordinated with physical action of basketball – tight collaboration btw basketball players and song
at beginning of song dialogue taking about how show music not good for athlete- its not hip hop or rock
practicing to become more virtuosic basketball players but also virtuosity in song and choreographed dance- see fusion of type of virtuosity that is prevalent in sport culture and a lot of pop music choreography
highly competitive getting better at craft and getting more fans, in sport competitive winning game
connections btw rhythm of playing and basketball performance- passing/dribbling and rhythms in vocal lines and choreography
passive engagement in watching game and listening to a song

sports fashion crossover- ie bball jerseys as fashion in hip hop
Canada hokey jerseys worn to awards – canadian hip hop artists 

could also look at extreme sports and marketing of gear by artists- and music and listeners to that genre
ie pseudo punk involved in skateboard culture

last example from McCleod why are incongruous songs being used as anthems in sport
“Go West” Pet Shop boys- covering disco staple
has achieved anthem status in sporting culture often chorus used in breaks at sporting events
pet shop boys not as familiar to everyone but will have connection with original and segments familiar with if not the entire song
militaristic imagery in video- American representations
on surface doesn’t seem to be what would be associated with an anthem for a sporting event
but if segment off the chorus has musical characteristics that make it like an anthem
when you think of anthem usually catchy, memorable, can easily be sung, even if song is performed in full all chime in at chorus
songs have been popularized through repetition at sporting events and goers come to expect it has a power behind to to organize participate of audience to cheer on teams
chanting of anthems- can see how would chant chorus of go west
same with we will rock you
Go west interesting use as anthem- video camped up performance, militaristic, disco tradition- connected to dance music which is seen as more inauthentic compared to standard rock genres, and gay community surrounding disco- even before came out still had connections to gay culture
go west –escaping to different communities that would be more open to practices not safe/comfortable where you were
many different layered meanings behind song and additional meanings when used in sport context
different meaning depending on context
destabilization of fan and then juxtaposition when taken into hypermasculine status
melody has been taken to underpin lots of uk soccer anthems- direct quotation and recomposing it for different sporting uses

also musical competition: want to get better as musician and sporting athlete
but also battle w popular music examples
battles of the bands, dj turntable fights, rap battles, 
the dozens word game of personal insults and wit and mental agility to engage with the other person- creating verbal display and competition but very nonviolent way to diffuse conflict- could also showoff virtuosity with words and forming sentences
also break-dancing competitions

use of music in sporting video games as well

Bowies, Theatricality and Gender performance
person as Ziggy Stardust
Article from this week- many different personas that he put on over career, he had many
this one character is the one that is focused on the most
his early carrer was very theatrical tryin to cultivate person as actor more thatn musician on stage
often talks about himself as actor on stage not a muscian- sees himself as actor performing for audience
lot of early training in theater
how to se facepaitn and manipulate paint in light to go with song, bodylanguage to go with song
even more than Kiss created synthesis of rock and theatre
Ziggy S high level of costuming and make up that sets him apart as a character
leading to Ziggy early albums conceived as potentially staged musicals
sought to create new character for each song so each song stood as its own character/ persona
at no point is it david bowie communicating to audience
story songs- intensely detailed ie situation, characterization of whose singing song
very dramatic as well
early cd alternation from song to song of different voices created for different songs
wanted to do this because didn’t want the audience to identify with him as david bowie- wanted them to identify w persona
killed off Ziggy stardust in London Odeon ballroom
abandoned performance persona
soon afterwards took on a new one
when you see david bowie out- is that him how hes is now or is he playing another character
worked with theatre artists throughout career to meld theatrics with rock
originally rock critics didn’t know what to do with this
if set music aside very much rock driven- mike ronsen as guitarist
on its own doesn’t sound a lot different from other rock at the time, but with performance aspect ans ziggy stardust persona- 
character at the time viewd as inauthentic- attacking counterculture rock audience: same community as fan and rock artist
but very different from bowie
fans began going to concerts in costume- opposite form the relationship in counterculture rock
has destabilizing aspect to it
not seen as subcultural rock music- had large audiences and albums were critically acclaimed- verry successful in melding theatrics and music (might not have been taken seriously- but it was)
destabilizses masculine rock even by announcing Ziggy as bisexual aleine that comes to earth to perform for everyone
asserting form of gender and sex identiy through assuming queer ziggy persona and different discourses around own sexuality
some discourses as david bowie- open to sexuality then other time no straight
playing with what was acceptable in mainstream rock
iconic performance btw Ziggy Stardust and guitarist certain parts where intimate performance- one in particular sexual performance
widely published many iconic photos of this performance 
destabilizing heteronormative rock
Starman on top of the pops- before Ziggy Stardust- few performance points where you can track assumption of this persona
release of space oddity- still before launch of Ziggy but can see parts of image so didn’t come out of nowhere
20th c idea of alienation technology, whetherwe should let it take over our lives, early space travel idea the eventually technology could take over – Ziggy alien- threatening persona why is he here
song about escape- escape everyday identity by putting on costumes and makeup
made prominent mark on pop music scene with space oddity
3 years after this launching of Ziggy stardust persona
leading up to the album promotion centered on cover of the album
centered on marketing image and persona over musical product 
trying to hype of persona and image to the market without actually hearing a lot of the music associate with it
very much concerned with marketing and iconography that he created through costumes, makeup, hairdye

why this is a gender performance:
androgenous masculinity as Ziggy
tight jumpsut brash colours, makeup, physical symbols associated with female
not going with traditional masculine rock
but still masculine element tight costuming revealing maleness
performing more subversive version of masculinity
working towards destabilizing of male rock culture by this persona
but also not gay persona- in the middle not identifying ether way
very much performance as ziggy stardust- separate from his identification as david bowie
abandoned because became bored- wanted to move on, but also found that david bowie was becoming associated with ziggy- something he did not want wanted it to be separate from everyday life- becoming like sitcom actor where see for years and years as certain character hard to separate them from that character
because equated with glam rock- entrenched in musical movement which further entrenched him in this character even though afterwards took on folk music persona- still playing a part even though not the same degree of makeup and costuming

Performing “Queerness” Pet shop Boys
don’t need to worry about technical musical stuff from article
throughout career as duo sex identifications highly questions in press and by fanship
later in career neil came out as gay chris why need to label/discuss
articulates in lots of their online discussion forums 
referred to as the gay debate- whether it matters or not if members are gay- is it ingrained in music and does it change meaning of the song
ambivalence towards gender/sex identiy
interesting example becase balance btwn mass appeal in mega hits but also more artistic independence where there are lots of singles that don’t have as much wide top 40 use 
but excellent example of juxtaposition of religious and sexual themes
dominant discourse of gender identification
trough 80s and 90s saw emergence of different masculinities- softened ones don’t have to be macho, white, impressive
alternative images being presented
question of gay debate also important to fan base because they wanted to see the band be successful- not the case where discourse coming from being underdogs and then once famous fans no longer like them (lost personal connection) contrary- wanted them to be famous because then these alternative masculinities would also be widely accepted
desire to have different options out there
songs contain special meanings to community insiders who know how to read those meaning/references 
but even if you don’t know meanings can enjoy as well- depending on where you are coming from might have different meaning to you
escaping to different places- of acceptance
it’s a sin mashup with I will survive
drawing upon musical iconography from associations with gay and disco
songs as a vehicle for double voicedness as a way of ambiguously referring to gay culture but allowing for deniability “your just reading to much into it”
so can still reach mainstream airplay
deniability and double voicedness important to early career (before coming out)
after coming out shift in musical output and lyrics more over and openly read- known so easier to read? 
live performance of it’s a sin:
period of time where homosexuality was known and talked about but not wide public discourse
could see it coming out in different cultural forms but not as overt as examples we would see today
talks about tensions with religious practice and own identification
being brought up as Christian chld and knowing personal sex identification not accepted
recites latin masses in parts of songs 
fusion of dance music and disco- not taken as seriously because social, dance to- compared to rock

dramatic religious procession
received a lot of flac when performed in religious communities- talking about religious and sexual transgressions
sexily clad dancers- juxtaposition of religious and sexual imageries
not only live performance that used religion but does play unto tradition of politicized pop music performances that play with religion to discuss social values

another example of double voicedness “dreaming of the queen”
on surface visit of queen and royal tribute- lots of live performances had funeral procession projected
but also referencing to aids epidemic
queen and Diana nicknames for friends suffering from aids epidemic
2 layers of meaning depending on you

Borrowing from subcultural communities: Madonna’s “vogue” 
why big single?
iconic song in career>
history of borrowing?
references to fashion culture
but voguing refers to a stlye of dance
not one she invented but borrowed from African American/ latino gay/lesbian communities- harlem
evolved out of harlem ball culture in 60s 
inspired by vogue fashion
characterized by model like poses and dance movements
Madonna identified as gay icon- does that make it ok for her to repackage this or not?
in song referring to vogue magazine but also escaping to the dance floor
all referring to drag ball culture
Madonna known for transgression feminine gender
problematic aspect to borrowing to other community- not a lot of people knew about her borrowing from a different cultural community 
use of them references escape and place on dance floor where you can go and be something else
but a lot of socially and political elements erased when incorporated into song “vogue”
good to see comparison in documentary “paris is burning” about ball culture
not just about style of dance- but performing different roles that you wouldn’t be able to achieve as lating/aa gay American
documentary says a lot about Harlem ball culture



















Week 8 Lecture Notes 
technology advances change how we engage with music
how we record, consume, experience music- beyond idea of technology as machinery

obvious sound production- advent of electric guitar, microphone, amplification
also advances in studio technology
different formats depending on media- ie cd- better sound quality
sound production phonograph different recording formats, mp3s
music and film- laser disc (failed formats)
how sound is released to public and communicated to individual listeners
radio, internet, through computer, boom boxes, ipods ect
combo of sound and visuals-music videos, music documentaries, tour dvds ect.
technology plays an important role
earlier transmitted through print- media, hand written scores

Popular music and Technology 
new forms – fusion of music and image
1980s with mega stars and mega events 
music sales at all time low because of recession
couldn’t keep up with the surge in popularity from 1970s
videos and promotion helped to keep up- increased visual presences of artists in 1980s
used to dual presence of music and visuals but only arrived in 1980s
also new affordable portable devices- boom boxes or sony walkmans
Bull article- importance of ipod culture- predecessors for that were walkman and boom box and even transistor radio
privatize listening experience
1980s also increase in CD- now under threat of discontinued because of mp3s
digital recording like similar sound where as tape recording had discrepancies from original sound
led to increased work in hp hop and techno- sample based musics
recording technologies cheaper- could set up smaller recording companies- in basement with some equipment don’t need to deal with big recording companies
growth in independent recording and releases- can record anywhere you want, not just formal studio
erging of composer, performer and producer in late 80s onwards- could play all roles
led to new forms of marketing and promotion
much music and MTV a lot of the past formats don’t exist today- today have lot of non music format (also have sitcom and adolescent programming) but in early 90s was all music

“video killed the radio star”
MTV and much originally had to pay extra for before became part of basic cable package
viewed as major change in how industry was operating- became preferred method for launcing artist / music 
lot of effort into visual image of artist and product
crituiqe that now star power is more important than music quality- music becomes less important?
linked to overall critique of contemporary culture- visual trumps other sensory experiences

traced back to promotional bohemian rhapsody of Queen and before that promotional materials from the Beatles- but those videos were seen as purley marketing tool =- not seen as existing on own entity vs contemporary music videos intense collaboration btw song and video and exist together
video could stand on own
MTV gave greater acces to international artists ie British but relentless focus on white male dominated bands 
same tiem as African American pop stars prominenet in music industry
with Thriller still not represented on MTV
having hard time breaking into music television but were being played on radio
MJ first to break in and change MTVs primarly white 
because of crossover characteristcs of album- no racial categoraizations so collaborations with mccarntly van halen and white rock music of time
also album was extremely eclectic – slick pop, hard rock, pop rock… more crossover mainstream album
more positively towards MTVs marketing strategy
also innovative music video characteristics “thriller” moving beyond standard format of 3-4min turned it into mini film
what broke through was when his label said would stop allowing other white artists from being played until MJ was represented also
because of race even in 80s reluctance to play him

in contras Much music always more eclectic with respect to genres and more multicultural
regional diversity, language diversity (French much music channel)
a lot of programming arranged around speakcing to different sections of Canada need to speak to different coasts of canda which had diverse tastes in music
tried to adopt top 40 format
but also wanted to diversity programming
different VJs – more multiculturally divers- more representative of Candaian population
more definitive and transparent representation of what songs in heavy, medium, light rotation.
light changed week to week, heavy played more regulary but changed moth to month
 still some songs ie rap city played at night and not during day – variation in when played wouldn’t see same songs during mainstream heavy rotation time

more Canadian artists going to the states- have American  synthesized sound

Music Video innovation: Peter Gabriel and Michael Jackson
PG “Sledgehammer”
careful coordination between what is visually going on and what is happening in video
a lot of stop motion and live visual recording in video recorded to rhythm of the song
high production value at the time – 18 days lying under plate glass as filmed different scenes of face
lots of effects, fantastical images, coordination of live performance but also semi animation and other images designed around him to represent different parts of the narrative 
extensive visualization
human body, blood systems, human elements and living organisms
space travel and futuristic themes
lots of visual elements going on – make it a visual piece that could exist on its own
music video doesn’t tell story apart from lyrics – but represents lyrics (compared to other videos who show different story from lyrics-more extensive narrative)
pay attention to choreograph links to whats going on visually and musically
how was said musically coordinates to what is musically going on
eye catching because live animation-
technologically innovative- not just filming him performing or acting some scenes
marketing product for artist
song and music video work so well together maybe they shouldn’t be separated??
creators went on to work on Wallace and grommet (claymation)
sound of original recording and musical images
at same time still many music videos of performing live that didn’t have same high quality visuals
lots of artists in 80s and 90s seeked to be innovative with video
used it to create different images and representations (Madonna) religious and sexual critiques as well

MJ “thriller”
prominent African American artist able to break down racial barriers- part due to eclectic music but also collaborations with other artists
also used to showcase innovative dance moves he was creating that were also seen in live performances

MJ “beat it”

Technology and creating the Mega star: Madonna
played an important role in how she was regarded as an artist
careful construction of image
released singles in conjunction with elaborate videos but also used radios and other tools to market- much fused with other marketing not just song on own
1980 taking off point where stars were using new media for promotion
music icon/ star starting in 1980s 
ever presence of visual and musical identity of star
more agency in construction of own image- she had personal control over what her image would be –proactive role in constructing her image as a powerful woman in pop music industry
critique about here role as feminist pop music artist- some positive for strong women and female sexuality through visual media and performances
also critique about different religious organizations and upbringing in catholic church
also racial critique African American- when traditionally thought of as white
live performances extensive interview sequences- trying to get into Hollywood movies
and in more traditional media- newspaper, radio
more widespread media
blurring of private and public lives- more visible shown on TV videos, films, ever present in pop culture
more fan worshiping and interest in private lives
mega stars no longer have distinction between private and public life

1980s Madonna different personas how she was represented in different videos ie like a prayer, sexualized 70s glam
performances, costuming and hairstyling how present to public
music video another way to present to public
in music video look for
critique for rewriting of religious iconography
images of overly sexualized, burning of crosses, eroticized black jesus
seen as political tool but also large part of population see it as outrageous for critiquing religion, whorish, not in good taste
used media to reconstruct views of women in media and to construct her political viewpoints
mainstream play- but also backlash lost pepsi
sometimes cleaner version for main hrs of day and then original version for night time but not for this song
deliberate presentation of music video as a performance
critique against stigma of interracial relationships
also belief that certain images and iconography in religion were stereotype and represented in a certain way
other reason critiqued worshiping at beginning was overtly sexualized what she was wearing was not appropriate for religious
not neces sexual compromised position she has active role in consciously participating in him charged w crimes
sub-narrative about crime in US at time completely separate from lyrics
abused by white men but African American in wrong place at wrong time and seen as culprit
she there as active observer or not she doesn’t stop police from what was going on- different readings of what is going on
symbolism and narrative overt to communicate points whats socially wrong at the time
gets message across by creating controversy to get people talking about it

Portable Audio Technology and Personal Listening experience
Ipod and idea of personalized everyday aural experience
and also relationship btw video game culture and music- guitar hero
intro to book on influence of ipod on music
main ideas 
different ways ipod has changed how we listen everyday
series of different soundscapes that we engage with and respond to 
equivalent of landscape (aurally)- make distinct from other site
characterize certain soundscape
in this room internal mechanisms of heating, body sounds, movement, typing on laptops whereas in urban downtown environment urban noise, cars, crowds viewed as noise pollution rather than positive 
ipod allows to to disengage aurally and listen to sequence of songs or shuffle 
control over aural environment
also element ofescaping from everyday urban noise
prevalence of poepl listening to mp3s most listening to music 
life becomes soundtracked by ipod and only time not is when social engaging then go back to soundtracking again
critique individuals becoming not tuned into everyday interactions in sound in world
or urban noise so prevalent need to escape into different environment can contribute to noise in environment- volume so high leaking into everyday soundscape
soundtracks for daily activities and alter depending on what they are doing at tie (gym vs subway vs dishes ect)
easier thatn changining up cds / rewinding cassets
alter between genres and songs with more frequency and speed that you would have been able to before with protable media
being antisocial and social- be engaging with people and being antisocial and blocking self of fby listening to people
frequently earbuds in as don’t talk to me even If nothing playing
listening to music has become signal of isolation whereas previously associated with silence
now associated with own audtitory world
more prominent in high density urban compared to urban- more poepl walking w ipods on in city compared to suburbs
wider demographic of individuals engaging in ipod culture in city- geographical aspect- where its more concentrated and noticeable
filtering out unwanted aural experiences and replacing them with what is more appealing to you 
seen as both positive and negative
personal impressions/ feeling? 
debates that people tend to take sides to

the guitar hero
guitar heroes icon van halen
gave rick authenticity
what we think of stereotypically as the guitar hero- really playing off of rock culture stereotype
what it is to be a virtuosic rock performer
giving opportunity for non musicians to play that part
article to read based on ethnographic approach to guitar hero game series
aspects of participatory rock performance
game play engaging with theatrics of rock and roll process
certain game play motions to make song good and not rejected
gaming culture
music performance based games designed to put players into live rock performance
not suggesting actual musicians but can engage in rock culture and rock culture performance
theatrics of performance and stereotypical guitar hero images and gestures
perform those while completing different levels of the game
seeks to represent different aspects of rock performance culture
moving career like bands as you get better play bigger locations
developing prestige as performer
critique in terms of people playing this game and want to be guitarist why don’t they just go buy a guitar and play that
even though not musical performance form of performing stereotypes and aspects of rock guitarists
exampled talked about from youtube:
Rush’s YYZ on expert 
playing into stereotypes of what it is to be a rock hero
1st place in video game competition but also film student
when video released on youtube critique here posters said you should become real guitarists 
then follow up video of him playing same song on guitar and is a musician but also likes to play in game play experience 
obv knows not physically playing song himself- but doing everything else
but also poking fun and parodying as well
interesting in combo of parody of guitar hero persona but also going into virtuosity of guitar hero performance
always reminded of fact that they are not creator of music played because gameplay controller has certain precision of notation but also gameplay controller in terms of mechanical clicking of controller
when looked as game of environment adhering to genres of rock we expect in rock performance
music from 1960s to present and lot of iconic rock song are represented in games
clear from video that the gameplay is a form of embodied performance even if not on a real instrument
playing with tension in video- not really a guitar hero but also seriously engaging in theatrics in terms of way video taped and performance shown to us clear visual focus on hands moving between frets and keys and virtuosic ability to play game- parody but still level of seriousness to rock performance
still displays of altheticism and showmanship
players may chose to enhance theatricality of performance
precision of getting buttons right down have theatrical aspect
but a lot of performers who get into gameplay experience more that they feel creative even though not being
lot of physical performance cues- ways to move guitar to get star power- participants guided to perform star qualities
gather fans- gain success in where can play
can chose persona you are performing with – who you identify with or who identifies with guitar hero
glam performers vs goth performers- mannerisms of avatar are different
reason why schizophonia- is because of split between sound heard and source and the way being engaged
goes back to critique against recorded music in general
also coined word soundscape
disconnect between sound heard and the actual performance that took place to create that
disconnect between listener and sound recorded
recordings disconnect listener from aspects of live performance
separation between game player and recorded sound- did not create sound but are responding to and trying to collaborate with it- but disconnect between their engagement with it and original performance with it
thought might lead to reduction in music playing, buying but actually increased sales 
gameplay exposed new audience to classic rock culture in time when fear it is being outdated and behind the times
another element is idea of how to virtually play the guitar
there Is learning process involved in learning the guitar
still have to learn way of reading notation and break down song into different button mechanisms and have certain amount of finger dexterity and speed that would also be needed on guitar but still different
learning how to play guitar through controller
learning videos on youtube to teach how to perform difficult songs on controller
listened to songs differently in game play compared to on radio

rush playing tom saywer on rock band
assumption they should be able to play it but quite opposite
jst because composer doesn’t mean can play don’t have same agency over the song
not playing into live performance they would in on live stage 
concentration on getting it right
not taking it seriously but also focusing really hard on what is going on on screen
out of element considering playing own song

marketed as performance simulators
wanted to simulate music performance experience
not just recreation of music but also elements of showmanship musicianship (have to get better) and how to raise rock star persona- crowd approval
experience of playing in live music context- whether successful or not up for debate not the same as live performance venue
some elements of emotional feedback trying to incorporate into the game

up for debate as to whether promoted rock culture or seen as step towards playing real instruments
interest in rockband more interest in playing real instruments
seen as revitalizing rock culture even though not that successful in simultingn live rock performance













Week 10 Lecture Notes
Space- no features that make it unique
Place- has unique charasteristcs that make it different from other places

Specific local music scenes
also different popular musicians who use place as inspiration

pop music more homoginaized through globalization and internet
certain places generate own local scenes or sounds
certain musical sounds on local basis
but then see how grunge went global and lots of countries and artists picked up their own version of grunge

music and mass performance
national identiy through song contests- eurpvision

ties to places in terms of specific social class
working class America and ties to bruce springstein
also relavent to naming of place- many artists associated with place- identify themselves with a particular place
outsiders may not know references

use particular sounds to evoke soundscape of a place
use snippets of soundscape samples- prominent in hip hop- sampling of sirens, urban soundscape
rural- crickets, birds chirping

idea of localized scenes or sounds
city or urban space or maybe a larger region 
can usually be traced back to historical junction of space and sound
ie Chicago electric blues- developed in a specific location
Liverpool sound- very early beatles sound associated with Liverpool
montreal indie scene- arcade fire
hip hop seen as global and infiltrated most countries but came out of specific location in harlem, Bronx, came out of specific place and specific social origins
lot of old school hip hop erased in current hip hop- originally about social 

musc and place also comes out of cultural geography which looks at how culture influences place and geography landscape urban networks place in a more general way
pop music studies in general lots of research on gender and then second music and place

Hip hop
as cultural force coming out of place
linked to cultural traditions coming out of Africa and amreicas
and trying to be voice for oppressed 
also viewd as a music that speaks for the people but has drawn on stereotypes of African Americans
gangster hip hop- became linked to all hip hop even though was only a subgenre
a lot of stereotypes have come out of hip hop
current also bling, sexualized stereotype
double edge sword- social , but has created stereotypes that certain communities would not want

article on space and place in hip hop music
themes taken up by different artists in their music but also other shit read the article

initially developed as cultural response to oppression that African Americans experiencing in America
black communities and gradually across America
often citings of hip hop music being the black CNN talked about things important to these communities that were not shown on the news
racialezd segregated oppressive version of news- took a social showed their view
insight into values perceptions and conditions of people living in these underprivalged regions
moved to California and then had east coast west coast rivalry
initial hip hop artists djs mcs socially charged
majority of songs had message to communicate- some negative some positive
lot of origins of hip hop started in very local level community events that featured music and dancing

keep in mind hip hop in terms of music and as larger cultural complex
exam talk about hip hop as large cultural complex or if you say hip hop/rap music talking about one specific part

hip hop included rap and disctinctive styles of art, breakdancing, and dress and speech, street lingo, graffiti
all these elements create hip hop as a complex and music is only one part of that
old school parties try to integrate all these aspects of hip hop
tried to make own groups of hip hop distinct from other posies

at the time Bronx and harlem most economically devestade parts of nyc mostly African Americans living in ghettoized neighbourhoods
70s lots of cuts to social funding caused severe decline in social housing ans already suffereing regions of NA
cuts were to innercittes- cuts to community services low income housing and activites that helped revitializing these areas and were further degregating the places that needed help
places that needed additional funding actually needed more funding
loca youth lost community aspect when centres shut down
hip hop brought youth together
77 Cater conducted publicized motorcar through most devastated regions – though of a symbol of Americas troubles, things that needed to be fixed

seen as response to strudture of neighbouthood institutions and cutss to funding 
also attempt of youth culture laying blame to – housing and buldings falling apart because there wasn’t funding to keep them up
not recieveing mantenence – becoming more alienating for youth
why would you want to go to these rundown places- didn’t know where to go growth in gang violence
hip hop seeen as more positive youth culture (better than gang)

hip hop expression of local identities (even in mainstream)
sweedish hip hop making unique from American

big names in early hip hop DJs
very rrely rapping over their songs initially
DJs first producers of hip hop
weren’t doing rapping but were controlling musical/acoustic sound of the track
whle breakdancers were forming new technques to these songs
vocals over tracks was a later development
seemes stereotypical that each neighbourhood would have own possee but they did
tried to respect eachothers territories and each had own distinctive local sound but there was cross fertilization of techniques

generalize easrly hip hop music as out of nyc and non vocal sound lots of emphasis on ryhtms and how they used turntable technology to do that
DJ taking from disco culture the playing of vinal discs and mixing and combining different samples in order to create hip hop
sample based procudure 
only now in contemporary culture that have original music written for hip hop- came from lawsuits about sampling and royalties
usuing different tone coulors- combining and layering sounds from different albums to make them more complex
trying to be innovative in sound combinations

initially wasn’t recorded music being sold- was a live performance tradition that became commercialized

practice of drawing on music from past- going through parents records and local record stores
whether you were well versed in culture how well could you find unique sounds- and how well could you recognize them
lots of technique and time that went into choosing right discs to play in performance

4 main musical areas of early hip hop innovation

kool herc moved to us from Kingston mon

breaks – brief sections where melody stripped away and all your left with is the rhythmic section- more energetic dancing in youth audiences he was playing for- he responded by making breaks more prominent and repeating them and mixing them into popular dance music of the time
two discs playing simultaneously- one all the way through and then skips and breaks on other- rhythmic patter coming through
b boy- bread dancers to take prat in highly rythmacised sections
became known also as back beat and transferred well into break dancing 

turntable important role in developing sound and sensibility of hip hop
often tried to evoke turntable in some way
still try to represent turntable today even though not needed anymore
developed for playing back sounds into playable instrument
transformed from something that you consumed music from to something you performed music with
grandmaster flash – use of headphones bein precise in finding exact spot knowing what beat is coming next
virtuosity came from ability to know rythms inside and out
backspin to perfect spot
this led to process of scratching

scratching spread rapidly thorugh hip hop community hard to pinpoint who developed because spread
paying attention to sound of record while turning it counter clockwise while also backspinning to find spot in music
scrathcin effect could be punched into performances new sonic element new sound to add to turntable orchestra
one of the sounds that has been preserved in modern hip hop

up until this point non-vocal

although djs used microphones to make announcements they didn’t use them to rap over like we conventionally know
kool herc first to start recording rhymes over music as way of adding anohte rsonic layer to his performances
some initial raps based on toasting
toasting tech form of poetic storytelling that has roots in west African culture and trickster tales
brought to NA by slavery and maintained in culture
trickster is a sly character goal of defying authority cant be trusted up to no good
so idea of going against suthority and disrupting driven in slavery and songs sung in work cames and different African American 
desgined arounf disrupting social norm that they weren’t represented fairly as community want better social situations
so trickster beneficial person to draw upon 
strting to follow fashion of NA culture and only place was really prevanet was in prison system
so usually lot of poetic forms focus on bad men trying to vanquish theyre enemies sometimes in a good way others not
so in 70s lots roots in mainstream AA culture but in prison and seen as beneficial for talking about life of AA prisoners
became main source of rhymes for hip hop
rectite rhymes from prison systems and write theyre own on top of that
hustlers convention1973 lot of DJs picked up on recording and(by ex-convicts the last convicts) source for early DJs
rep of life of urban underworld

Rappers delight
popularized term rapper for voclist
up until then MC 
also established sugar hill records black owned independent label
produced a lot of early hip hop records 
trio of three rappers rapping on top
rapid fire succession of rhymes
gives idea of wht local DJs would have sounded like if they had been recorded
more contemporary beastie boys

Early DJs began releasing albums and music videos
new genre of music money could be generated from
new star mcs and djs
collaboration btw GF and furious 5
using hip hop in more mainstream form about situation and place
new focus on message behind rap and rhyming
before didn’t have political or social content

message oriented hip hop still prevalent


















Week 11 Lecture Notes
landscape influencing music
strong tendency to draw upon themes of space in arts …and specifically music 
often in Scandinavia and Canada lot of connections between formation of national identity and place
Canada and north talking about mythic north- that we don’t all identify with or experience but it a part of national identiy
similar in Icelandic identityi

Sounds of Place: Sigur Ros
constructed for inernational consumtion as well
generalized atmospheric feelins and expressions of landscape and place
2006 international tour when got home played free concerts in alternative locations- in place ie abandoned industrial settings and open space locations
Documentary- documents this tour of the group in alternative performance spaces
as well as interviews with band about relationship to space/ landscape
isolated spaces small community halls, small country towns
specifically look at where they visited protest site of dam that was interefeing with natural landscape
positioned it as a way of giving back to Iceland people and space and reintroduced to natural home after being away on international tour
film as whole partially travelog details specific places but is also music documentary because takes you through tour process- interesting dimensions
documentary of live performance and physical landscape and sonic geography as well.
going past visual to aural componenets that make up space
lots of debate about how their music is influenced to their environment- often journalistic clichés- majestic glaciers
more stereotyped generalizations rather than specifics
this can be seen in the starkness of the music- sparse lines in music where very simplistic could be music equivalent to say sparse land with little growth
sparseness and glacial landscape also lent to vocalists voice-high range attributed to hig voval/ violne, musical technique used to depict high mountain ranges, high glassy ranges, glaciers- depicting landscape formation
also used in analysis of western art music to depict northern landscapes– not just to bjork and sigur ros

Heima Documentary
original plan to set up generators and electrify performance
but then too complicated so performed acoustically- thought apt in the end because dam was going to be used to produce more electricity
not right to use electricity when that’s what protesting against
alternative performance places to dislodge the conventional idea of what is a performance place- create interesting relationships between landscape and music- takes on new meanings as performance venue
wasn’t a well publicized event –only heard about through word of mouth- many not performed for large audience
began playing into environmental protest taking place at this location
contributing to how Iceland is perceived to world wide record buying public- their fans in other countries
high level of juxtaposition between shots that filmed the band playing in the place, and shots of the landscape
travelog video scored by their music
journalistic critics say their music lends very well to film music written 
what is written about them connects their music to landscape
more ambient and soundscapey compared to traditionally rock
sound pictures played up even more in this documentary
physical and cultural isolation of Iceland from other msuci- has unique music scene- uniquness of their sounds is attributed to the fact that they have been isolated from strong musical movements coming out of US or UK- further away from mainstream
not until 90s that became a tourist destination- but not as much so little intercultural exchange
language- comparison between landscape and music
the lyrics in their music- use inventive language – invented words interspersed with Icelandic words
always sounds exotic because we don’t understand what is being said
sections where there are words that sound like English- trigger words that we know and we start attributing meaning even though that is no the text or the words
more associative meaning rather than exact English meaning
slurs and connects words- they flow together- voice becomes another instrument in band rather than one that is communicating syntax
many interpretations of what their songs mean- and relatable accounts of what people think the songs mean

Place/nature/technology hybrids: Bjork
nature generally feminine and technology coded as masculine
this contributes to way musicians deal with technology in general
often viewed as masculine activity
binary female in nature male in technology
wanted to counter act this in her music practice
classically trained but not in pop music
sr on other hand are completely self taught
b merges acoustic instruments with technology
one of prominent female musicians interested in working with technology and challengeing representations that women don’t belong with computer generated music
interested in biology- coded as male academic discipline
still wanting to depict Icelandic nature 
and communicate landscapes
trying to fuse tech music world with very natural and landscape oreiented identity as well
can be seen in many aspects of her music 
one example album homogenic
string and technology with percussion in acoustic form and her voice which is combo of naturally sung and also frequently mediated with electronic effects and microphone itself which is form of technology
she equates the way people view technology fear tech and fear change
tech will make human beings obsolete- fear 
combating it by experimenting with it
fusion sounds very largely electronic and often categorized that way but can see nature in her music in the instrumental parts and in her music videos
most of her videos have narrative and landscape but she is visualized
this one is stop motion and images of Icelandic landscape
visual juxtaposition of videography and natural environment- also within music 
also tries to lend to Icelandic identity in language- sings in both English and Icelandic and nonsense syllables that link the two 
drawing upon ancient storytelling
when colony of denmark not allowed to sing dance or play music only aural culture was through story telling
only way to pass down culture because the rest was outlawed
their other culture (dance singing) viewed as devilish by Danish
often quite evocative lyrics and putting voice in prominent 
alternates between spoken style and traditional singing
similar to aural tradition of old icelandic firemen who would recite these aural stories of people of Iceland and legends, myths
drawing upon this but adapting it to modern form
video joga
direct connection betwen bjork as singer and topography/place with computer animated visual of her opening up to reveal rocky terrain inside of her
electronic landscape manipulated associated with more technologized sound
could tell not a natural fault line
other reasons why joga is connection between bjork as performer and landscape- dedicates song to close friend and their homeland of Iceland
intended to be a love album to Iceland
but she wanted to make a modern version of the Icelandic identity and Icelandic pop
reason to still keep electronic element to music and video
throughout interviews surrounding album made beats to simulate sound of volcanic activity- disjucnt in some locations- not evenly distributed in song, sudden ruptures supposed to represent volcanic activity disrupts melodic and sonic texture of the song
example of pairing nature images with more tech based composition and use of electronics doesn’t have to be ingonrous with depicting natural landscapes
took this even further with Biophili
individual track doesn’t give it justice- very integrated album with many integrated aspects
first full fledged App-album but didn’t want them to take creative control
composing on tablet computers and having music inventors create new instruments she could hook up to tablets
new sounds couldn’t get with conventional strings, rock guitars,
create new sounds – new sonic textures
multimedia combo of apps, internet, create
multisensory live show combined performance with multimedia images biology- associated with song titles (very since driven)
actual album each app has set of animations that are attributed to it
also have series of different music essays written by academic N dibben
all images and electronic aspects work together to become more than just cd track 
takes album to whole new level- exhaustive integrative entity on own
even though delay in release becase of conceptual issues
wanted album to have live feeling and interactive component
large part of compositions written on ipad
new technologies beneficial to pop musician not trained on traditional rock instruments
facilitated compositional process for her as a composer and for listeners
excellent example of taking tech and science even further while still having natue and bio science in music
not same landscape and joga but nature and science on bio level
counterpart to landscape in other CD

Music and mass performance
Liveness
can be seen in mega concerts
some of the benefit initiatives next week
super bowl halftime shows
looking at musical performace occurs in wide variety of contexts- at home, on computer
live performance contexts important primarily focused on pop live 
most pop music has always been in public live performances
looking at performances that are live- watching badn on stage or pseudo live performances where one removed from live experience ie watching live concert dvd not there at that moment but you are one move away from it
still experiencing live moment in way but different form if you were there physically your self
AI and eurovision have this live
live studio audience and pseudo live as largely televised event/ series events to audience at home or (eurovision) streamed live online 
when looking at live mass performance looking at performances that have large sclae venues- arenas or big sound studio and theatre venue
or a eurovision arean venue
spectacle involved- costuming, lighting, elaborate stageing, choreography – go beyond music
different levels of audience participatation
pilgramage to multiday festival or involvement in going to eurovision and cheering for country or calling in and voting
act of tuning in and following it week to week involves participation
live performance has taken on wider definition
definition of live has become more blurred with new technologies
can engage without having to physically be there in person

Eurovision
European song contest
different countries have different ways of finding representative- nation specific decision
some take it a lot more seriously than others
established in 1956 as way to unify post war Europe
during cold war success in Western Europe so eastern countries tried to have their own- when it wasn’t feasible for them to contribute to larger European broadcast
new music that is promoted and viewers vote for fav song but cant vote for own country 
winning country hosts next year
often results countries closely allied
ie Sweden votes for Norway, Iceland
or particularly strong immigrant community
some loopholes in terms of who can be representative- residents
note: series of winner- different components that make winner
costumed rock band usually not what makes winner
many cheesy pop 
lordy surprise winner doesn’t adhere to musical characteristics that typically a eurovision song has
Serbia was one of few winners that sang not in English and won
become more typical to contribute songs that are translated into English so wider range of voting can understand it- rare to be in native language

Different aspects
before eurovision semifinals and finals each country has picked rep already
has different social, cultural significances
and few other case studies where political content in songs to communicate issues and back out of country
political tensions despite being song contest intended to unify Europe
even though say not a political event
political alliances and tensions do come out
voting ritual is elaborate and night that finals is broadcast voting is half of performance results being announced
second half of each years show where celebrity representative from each country recording scores 
98 telephone voting system made it more peoples choice
celebs announce points for each country and who they gave top points to
slow dramatic fashion
awarded points from 0-8 and two top entries give 10, 12
goes down from there depending on who got most votes
gradually tallied and winner performs encore
last performance is same version of song
adhere to same formula of song
some political aspect also come through in history of eurovision and who participated when
reforming community of nations 
characterizes idea of post war europe
democratic entity as capitalists, peace loving, sexually liberated, and technologically advanced
camp performance
larger level of camp erformance used depending on whether country sees itself and central or peripheral to 
finland considered self marginal- defeatist attitude- never going to win so we should have funny performance instead- similar never have influence onf europena politics
other political tensions comment on Turkeys invasion on Cyprus in part of lyrical content in eurovision song
stage for settling diplomatic scored and venting 
bating national rivals
and baiting turkey were making comment onf something u did we don’t agree with- expecting reaction
for event that is marketed as not political- there are events that take place in whose performing and what songs
in winners don’t necessarily see political involvement
politicized songs generally aren’t ones that win

elements winning songs usually conform to!!

maintained stage persona when on tour after winning

cheesyness really comes into play
things that are camp and pitchy/ cheesy
usage fisrt appeared arounf 1909 to denote ostentatious theatrial and effeminate behavior 
by 1970s def assumed idea of artface as well- extremes of these behaviors
ie David bowie glam rock considered campy performance as well

some countries perform seriously others jokingly because don’t see themselves as winning or as having any pollitcally power

4 examples 
first Latvia
and Ireland 
campy not serious entries into eurovision song performance repertoire
still have catchy chourus and musical bits included but costuming and dramatic material campy also not serious narrative as well
not musically sophisticated
Ireland not taking seriously as political power- dustinthe turkey
wtf turkey singing?
campy frivolous performance to whole new extreme
In contrast other nations taken more seriously- still cheesy elements but not to same level
last year Sweden 3rd
musical characteristics that make winning song in play
theatrical element at climax step into glass box and breaks through glass
one leather glove- mj
even though more serious still has camp elements
worst song ever- 3rd because had all super shit elements
actual winner
unique Norway always had defeatist attitude not strong political power- never contributed serious entries
Fairytale 
came as surprise to Norway and public
while adhered to lots of characteristics
choreography not as integrative- add on 
also rare example where singer is also instrumentalist
eve though English not native- majority of pop speaks it- shows trend to start producing songs in English
dramatic content being popular attracting girl
fantasy girl never be with 
simplistic lyrical content

English as typical language is problem 
greatest number of winnign songs English even though langurage of only 2 participating countries is English 
originally had to perform in native langage
because many were not native to other countries
englished viewd as Americanization but has also facilitated greater understanding across borderd
can understand basic premmis
some resistance – countries refusing to sing in native language France refuses to sing in any other language but French- political move
by choosing to sing in English may be music culture being too influenced by American- should maintaint native stuff easiest with language
some tributes to folk culture in Norway in his contribution but largely pop texture
lot of eurovision songs use nonsense syllables to bridge language barriers 
idea of camp performance as we’ve seen boils down to extreme entries- or more serious cheesy pop entries (so bad its good)

abba on eurovision weren’t viewd as next big thing- so there have been some artists who have transferred to bigger pop music scene
and have had origins on eurovision stage
to more prominent place in pop music history

incongruous that some longstanding members of EU don’t place as high and are often beaten out by peripheral newer parts of Europe- eastern parts
recieveing more votes and more prominent on eurovision stage- but not politically
take performance seriously because finally getting chance to be apart of this

Last example fusion of National politics and sexual identity
queer community found place in eurovision- artists and in following
few large scale perfomance ventures where large acceptance and citezenship 
might not be accepted in certain social circle but because of camp and pitch have a place in eurovision
trandgender participation of Dana
also first year public voting- not judge live audience voting
and year that had openly transgender performer
1979 first time eurovision tech held outside in Jerusalem and 98 when won with diva
alternative and openly alternative sex identity being in such prominent forum in europe music performance and something voted for by large population
making political and sexual statement as well
this is the best and we enjoyed it the most- voting based on musical merit doesn’t matter that shes transgender and not accepted by large portion of Israel population
but broadcast authority defeated social tension because wanted to promote peripheral –wanted to be seen as liberal nation that chooses songs based on merit and not by performers body

viva la diva- celebration of diva characteristic, and diverse diva characteristics
open and inclusive def of what a diva is
masculinized back up singers
instead of wearing sexualized feminine costume backup singers wearing suits
elements that diverge from cookie cutter idea of what it pop and successful entry
possibly reason won was political activity leading up to performance- lots of discussion about her performance

illusion that European song contest brings together diverse but still can see politicized and nationalistic elements that come into play 

























Exam Review 
Final exam
Part a short response 10-15 q consisting of fill in the blank, short def, short statements, list answers 40 marks
ie. list three examples of gender in music
be accurate and concise
main ideas, themes, defn, given lists, 

Part b long response 60 marks 2-2.5 hours
5-8 q in full sentence and paragraph form must draw on both lecture and reading materials all illustrative examples must be fully explained and linked to discussions for full marks
examples –state it and explain it 
answer in paragraphs – not essays
7 questions vary from 5 marks to 12 marks
best answers from midterms were detailed and concise
think about what to include
material: major themes from second half, focus more: music genres particular case studies, videos in class, series of musical characteristics
paris is burning get detailed notes
gender performance
use illustrated examples-explain
bring in content from readings 

content for final started with it might get loud up until last week
midterm not directly tested- but might be able to use examples ie early technology- early record formats

crossover- authenticity can be applied to anything in second half
some examples have crossover potential

use min examples indicated- but can use more







MEDIA LINKS WEEKS 9-11
Week 9
Sloan “Underwhelmed” http://www.youtube.com/watch?v=MkN_qkN5JLQ 
Rheostatics CBC Interview Music Inspired by the Group of 7 http://www.youtube.com/watch?v=QfGI0xkEir4 and http://www.youtube.com/watch?v=rAkS4ncalDI 
Owen Pallett http://www.youtube.com/watch?v=cu4Rj0yOLiU&feature=related 
Owen Pallett http://www.youtube.com/watch?v=Ur8pAkjpdao&feature=related 
Tanya Tagaq http://www.youtube.com/watch?v=pKJbziZlogk 
Week 10
Grandmaster Flash “The Message” http://www.youtube.com/watch?v=O4o8TeqKhgY 
Sugarhill Gang “Rappers Delight” http://www.youtube.com/watch?v=rKTUAESacQM 
NWA “Straight Outta Compton” http://www.youtube.com/watch?v=TMZi25Pq3T8 
Dr Dre & Snoop Dogg "Nuthin' but a 'G' Thang"  http://www.youtube.com/watch?v=1gK1e2TCFAA 
Week 11
Sigur Ros Vaka (Untitled) from Heima http://www.youtube.com/watch?v=4Njot4PdLKY 
Bjork “Joga” http://www.youtube.com/watch?v=2BSMcVRgloY 
Bjork “Crystalline” http://www.youtube.com/watch?v=HenF9xxAf28 
Eurovision 2008 Ireland Dustin the Turkey http://www.youtube.com/watch?v=GfuJaf6IBpk
Eurovision 2008 Lativa Pirates of the Sea by Wolves of the Sea http://www.youtube.com/watch?v=zHLqfkU_0xA
Eurovision 2010 Sweden Eric Saade “Popular” http://www.youtube.com/watch?v=Nfx0OMM2u0A
Eurovision 2009 Norway Alexander Rybak “Fairytale” http://www.youtube.com/watch?v=uiH4BFTELME
Eurovision 1998 Israel Dana International “Diva” http://www.youtube.com/watch?v=Fv83u7-mNWQ
Kris Allen “Heartless” originally by Kanye West http://www.youtube.com/watch?v=-EqNfyNkRbQ 
David Archuleta ‘With You” originally by Chris Brown http://www.youtube.com/watch?v=kbxTXvS5Wb0 
Adam Lamberts’ “Ring of Fire” http://www.youtube.com/watch?v=JCHshLIDf_4 
Chris Richardson “Tonight I Wanna Cry” originally by Keith Urban http://www.youtube.com/watch?v=ePIkgOnmV54 
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