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De Maupassant was a Realist.  In the historical sense, Realism was a mode of fiction writing that originated in France in the mid-1800s. Its practitioners tried to offer realistic details of middle and lower-class life and its setting, attempting to portray ordinary human behaviour realistically. 

Irony:
In sense, social class underpins “The Necklace.” The protagonist, Mme. Loiselle, has social (and economic) aspirations above her class and financial situation, leaving her permanently dissatisfied. Instead of putting up with her lower-middle-class lot in life, and appreciating it for what it is, she is unhappy. Pretty young women, apparently, ought to live the good life (upper-middle or even upper class), and she does not.  All of this collapses on her. 

-Lower class woman wishing she was higher class. After losing the necklace she finds out what it’s really like to be poor. Someone so desperate to be upper class spends ten years in the working class and sees to be more comfortable in that role than in her prior role. 

-Spent ten years working for something that had only been worth 500 franks. 

- A pretty woman like Mme. Moiselle should be higher class.  In the end she becomes, and looks like the working class. 

-If she hadn’t had so much vanity and pride, things would have turned out very differently. 

Fairy-Tale:
If there was a vague sense of a fairy tale infusing this story (though given a twist), which one would it be? Cinderella but without the happy ending. 

-Third person narration
-She was upset as if she had fallen from wealth
[bookmark: _GoBack]-Her everyday life (economic status) was torture. She is always thinking of what she doesn’t have.  She only wants fancy dresses and jewels. She is in a constant state of dissatisfaction. To make matters worse, she has a friend in which she envies. 
-
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