Chapter 12-Cinema and the State: USSR, Germany, and Italy
Soviet Social Realism and WWII
Soyuzkino 1930, Boris Shumyatsky(purged in Jan 1938)-censor apparatus of Joseph Stalin –make industry more efficient and free USSR free from imported equipment and film, yet cumbersome to cine.industry b/c of purges, policy, exile, imprison, disappearance 
1930-45 hunt by scarcity and low-tech but tightening of controls on the TYPES of film being made
-social realism was forced upon artists and writers in all media- required to serve communist party’s goals in their work and to follow a set of vague official tenet
-Jan 1934-All Union Creative Conference of Workers in Soviet Cinema-social realism as official policy
-Sergei Eisenstein single out for attack due to Montage movement; others vow for past “mistakes”
 
Social Realism Genre
-Civil War film 
-Biographical Film: important intellectuals help developing the “cult of personalities” in this b/coming classless society
-Tales on everyday heroes- mother, chemist etc justify by “cult of personality developing”
-Socialist musical: musical comedy, tractor musicals (glorify and motivate worker peasants), 

Relation w/ Germany: WWII most nations’ cinema avoid anti-germ film due to their exporting films


