Chapter 6 
Soviet Cinema in the 1920s
Mid-10s – psychological melodrama as tradition
1917 – two revolutionary Feb and Oct =>Vladimir Lenin creating USSR = cut off from rest of world [part due to no negotiate w/communist gov’t]
1925- Soviet Montage movement began
Three periods of Soviet Cinema:
1) War Communism 1918-20: disorganized film industries struggle to survive
-communist favored state ownership of companies
-Evgenii Bauer, leading prerevolutionary director died in 1917 spring, so his producer Alexander Khanzhonkov end company
-Alexander Drankov left 1918 to reestablish his business abroad
-Yermoliev troupe fled to Paris via Crimea in 1919, establish Film Abostros in Paris
-instead of Bolshevik, People’s Commissariats of Education = Narkompros (head by Anatoli Lunacharsky) assigned to oversee cinema, create favorable condition for Montage director
		-1918 June, Dziga Vertov took charge of Narkompros’s first newsreel, later b/come important documentarist working in Montage movement
		-Lev Kuleshov previously work for Khanzhonkov firm as set designer ->use HLWD style continuity guidelines, later his teachings and writings explored the implication of HLWD continuity style in detail
		-1918 May Jacques Cibrario abscond w/ rest of 1 million from gov’t, gov’t no further support film
		-1918 June all raw material and private firm be registered w/gov’t=>hid=>severe shortage developed
1920 Red won White in the civil war (during: film shown in Agit-Vehicles b/c country-side has no theater to show propaganda and film)
1921 after “film stage” receive raw stock from gov’t to experiment w/ later known as Kuleshov Effect
KE: leaving out a scene’s establishing shot and leading the spectator to infer spatial or temporal continuity from shots of 
separate elements. Usually with eye-line match. Major implication: in cinema viewer’s response depended less on the individual shot than on the editing—montage of the shots. 
2) (NEP)New Economic Policies 1921-24: slowly recover – heavy rely on import film
-allowed limited and temporary reintroduction of private ownership and capitalist-style dealing => raw stock reappeared, film production + gov’t group ^
-Lenin’s determination on S-filmmaking: 1)Lenin Proportion: balanced entertainment and education film program 2) declare the cinema is most important art in the largely illiterated Russian population
-Goskino gov’t created attempt to get monopoly of film production but failed due to no compete with some L-company and private importer who bid Goskino for same film driving higher prices
-1922 Treaty of Rapallo w/Germ. trade/ 1923 99% of Soviet distribution are foreign (Germ.)	
-1923..mostly propaganda, comedies
-State Film School:1st feature <The extraordinary advantures of Mr. West in the Land of Bolshevik, 1924>, marginal Montage film
3) Renewed Gov’t Control 1925-33: growth in export in all 3 branches
1925 Jan 1st - Successor of Goskino = Sovkino: few production give strong incentive help b/c they had to invest in stock in the new firm
-Goskino still run for small production tho its <Potemkin> go abroad and b.com most famous film in Montage movement 
-Mezhrabpom-Russ(old Russ collective in Polikushka): private firm owned and financed by Germ.comm. group made large proportion of film b4 dissolve 1936
-Specialist companies: Gosvoyenfilm (military propaganda til’20s); Kultkino (docu/edu film w/ Montage style Dziga Vertov); Sevzapkino (based on Leningrad, young montage director: Grigori Kozintsev & Leonid Trauberg)


-Sovkino faced profit loss due to Lenin’s educational belief on Cinema (large amount of equip to country side)  more$$ if export = able 
to buy new equipment and support the expansion of industry
Beginning 1928 First 5-yr plan imposed strict state controls that were to hasten the movement’s end
Constructivism 1920- art inevitable fulfilled a social function
	-not an inspired visionary, artist often compared w/engineer, using tools and rational, even scientific approach
	-compare artwork w/machine, put together from parts
Montage: assembly from parts into machine
	-consider artwork could be calculated to elicit a particular reaction
	-constructive director: Vsevolod Meyerhold (staging influence other Soviet film director, product hold Constructivist design principles)
Biomechanical acting: actor body assumed to be like a machine and thus performance consisted of carefully controlled physical movements rather than the expression of inner emotions (trained with exercises to master bodies for acrobatic performance)
New Generation: Montage Filmmakers
Sergei Eisenstein
-born in 1898, spark cinema interest by Melies
-engineer for father’s wish, decorate agit-train + help design theatrical skits for Red Army
-1920 went to Moscow joined Proletkult Theater after civil war, design and codirect plays
-1921 enrolled theater workshop under sipervison of Meyerhold with Sergei Yutkevich
-1924 from theater to film <Strike, 1925> first major Montage Movement film
-1929-left to learn sound filmmaking abroad HWLD + Mexico 
Lev Kuleshov
-mildly experimental style, tho his work shop produce 2 important Montage Director
Vsevolod Pudovkin(born 1893)
-chemist intented => spared by D.W.Griffith’s <Intolerance 1919> =>join Kuleshiv workshop=>able to keep up Montage til’33 w/<Deserter>
Dziga Vertov (born 1896)
-Writer of poem and science fiction, compose musique concrete, influenced by cubo-futurist
-1916-17 medicine study until b/com supervisor of Narkompros newsreel 1917
-1924 Montage style, feature-length documentaries
Factory of the Eccentric Actor (FEKS)
Grigori Kozintsev(1905)+Leonid Trauberg(born1902)+Sergei Yutkevich(born 1904)
-manifesto Cubo-Furturists
-bizzare experiment-criticized by gov’t from the start
Alexander Dovhenko (non-russian republic enriched w/ Mon. Mov.)
-Ukraine return after Red Amry as painter and cartoonist
-1926swtiched filmmaking and made comedy/ spy thriller
-first monage film<Zvenigora 1927>
Theoretical Writings for Montage Filmmakers
“believe any subject matter would affect viewers most strongly if the stylistic devices created a maximum of dynamic tension”
Kuleshov: conservative theorist admire succinct story telling of am. film
-Montage chiefly as techniques of editing for clarity and emotional effects
Pudovkin’s montage came to refer generally to dynamic often discontinuous narrative editing
Vertovra
Montage was less a single technique than the entire production process: choosing a subject, shooting footage, and assembling the film all involved 

selection and combination of “cine-facts”
Editing: emphasized on calculating the differences between shots—lights vs dark, slow motion vs fast motion—which would be the basis of the film’s effect on the audience
Eisenstein
“montage of attraction”: assemble a series of exciting moments to stimulate the viewer’s emotions
Montage not limited to editing or even to Constructivist in general
-conflict imitated the Marxist concept of the dialectic in which antithetical elements clash and produce a synthesis that goes beyond both
-collision montage attempt not to tell a story but to convey abstract ideas
Montage Forma and Style
· Genre: comedies, conventional literary adaptations, historical montage film (revolutionary, clash, uprising, strikes)
· Narrative: social forces as source of causes and effects, single protagonist might represent a general type or class juxtaposition in vivid energetic ways, main traits that distinguish the Montage style lie in the area of Editing
· Editing: frequently broke individual movement down to two or more shots (unmoving character may be shot from different angle for several shots in a row) due to the belief that cuts in and of themselves stimulate the spectator/ 	
-Montage cutting created either overlapping or elliptical temporal relations
		-overlapping editing: second shot repeats part or all of the action from the previous shot/ emphasize the first rebellious action of mutiny
		-Elliptical cutting: portion of an event is left out, so event takes less time than it would in reality (jump cut: same space is shown from the same camera position in two shots, yet mise-en scene has been changed)
-create conflict through spatial relationships (filmmakers do not guide the spectator, viewer must actively piece together what is going on)
		-graphic contrast: cut bring a distinct directional change in the composition (cutting from one image to the same image but the latter is flipped right to left or even turned upside down)
· Camerawork: juxtaposition enhance if the individual shots were as striking as possible (many Mon.film avoid conventional chest-height, straight-on framing, and utilize more dynamic angles/ low-angle framing place buildings or people against a blank sky, making charaters look threatening/heroic/  canted/decentered framing dynamize the image/  found of low horizontal line in frame)
· Special Effects: split-screen framing and superimposition
· Mise-en-Scene: historical+social situation => realistic sets/props ( juxtaposition with contrasting textures, shapes, volumes, colors, and the like could be placed w/in a single frame) 
-lighting no fill light on the sets so characters appeared against black backgrounds
-tho large variety of acting, director tend to typage ( : casting nonfactor whose physical appearance would instantly suggest what sort of people they were playing, gesture of realism).
-Biomechanics: stressed on physical control rather than subtle emotion
-Eccentricity: emphasized on grotesque like slapstick comics (star: Igor Ilinsky = Russian Jim Carrey) or clowns
1st 5-yr plan ends Movement
1927-30 movement intensified
Out by Formalism: more on film style than correct ideology
1927-first made more $$ than its imports
-part of plan, cinema is to be centralized by Soyuzkino (head: Boris Shumyatsky): goal to increase the # of film made and to build equipment factories to supply all the industry’s need
-1931 intensified attack on those Montage Movements filmmakers/ official policy requirements of film: socialist realism
