Chap 10 Hollywood Studio System 1930-45 (Great Depression-peak:1933)
1933: National Recovery Administration: lenient on trusts and oligopoly+ labor union
1935: Work Progress Administration(WPA): gov.t provided work 
1937-8:Recession 
1941-45: rationing but gain consuming power and higher standard of living(US industries increase sale 50% more.)
Silient Era: HLWD b/come oligopoly structure stable til sound+depression (only change a bit to last the rest of 20 years)
Late 1920s: Fox innovation on sound of film expands til depres.caused cut back on it .:. sold acquired controlling interest in First National to WB( WB grows into 1/largest firms in 1930s
RKO: new company formed as the result of sound, created to exploit RCA’s sound –on-film system – Phonophone. 
Poverty Row: “B” picture=inexpensive production

Big5=Major= company vert.int. + theatre chain + int’l distribution operation
	1 )Paramont(Famous Player-Lasky) ---------bankruptcy 1933
· 1936 Barney Balaban b/come prez of entire company win seats til “64 for success profit
· Pro-depre.=Euro.style production(Joself von Steinburg)+comedians (Ernest Lubitsch)+French imports(starring Maurice Chevalier)+ radio&vaudeville comedians(Marx Brothers, Mae West)
· Post.=mainstream direction: Cecil B. De Mille
2)Leow’s/MGM(subsidiary)--------ok thru depression
-w/ smaller theater chain= lesser debt + Guidance: Nicholas Schenck manages from NY
- Louis B. Mayer run West Coast Studio on policy of:
high-profile, big-budget films-Irving Thalberg supervised til 1936;
bck-up by mid-range films-Harry Rapf supervised
&B pictures (still looks luxurious MGM; avg features=500k)
- Cedric Gibbons-art department head; directors: George Cukor, Vincente Minnelli
	3)20th Century-Fox---------expansion on sound= worst of majors in depression
	- 1933 Sidney Kent-distribution head of Paramount took over
- 1935 merging 20th Century brings Darryl F. Zanuck as head of West Coast studio
	- director: Henry King, Allan Dwan, John Ford
	4)WB------expands; delt w/selling holdings and cutting cost
	-Harry Warner run from NY, insist low-budget projects->modest but predictable profits
-concentrated on genre creation: gangster, musical, combat, “bio-pic”, problem film based on current headlines.
-directors: William Wellman, Michael Curtiz, Mervyn LeRoy
5)RKO------bankruptcy+ unorganized till 40s
-profits from gen.wartime prosperity, animation Walt Disney, musical Fred Astaire+Ginger Rogers
-40s: --prestigious Broadway plays
--Orsen Wells: theatrical producer hired (Citizane Kane 1941)
--B unit supervised by Val Lewton—most creative low-budget films of HLWD studio era





Small3=Minors=no theaters 
1) Universal-extensive distribution system+largest of l’tl 3; tho constant $prob 1930-45
-early strategy: promot stars in visual striking horror films
-later: target small town audience, starring Deanna Burbin 
-B series: Sherlock Holmes films (Basil Rathbone)+ slap stick Abbott and Costello series
2) Columbia- Harry Cone: consistent leadership remain profitable in Depress.
- low-budget, but popular borrowing stars/directors from bigger studios(avoid contrast fees)
-Director: Frank Capra
- largely depends on B Westerns, Three Stooges film and other cheaper fare
3) United Artists- sound = slow-decline
-early-mid 30s retirements: D.W.Griffith, Mary Pickford, Douglas Fairbanks+ Charlie Chaplin release a film 1/5 years
-switches: Alexander Korda, David O. Selznick, Walter Wanger, Samuel Goldwyn
-fill features w/ mid-budget or B-pictures
Independents: 
-a few indep.made prestigious films while others like Monogram&Republic filled second halves of double features with B pictures in action genre: Westerns, Crime thriller, and serials.
-targeting on ethnic group audience: casting, sound dubbing/various language Edgar G Ulmer made <Green Fields 1937>Yiddish films on jews value and traditions etcYiddish film in Poland crused by WWII

!!Success share in film market is owned to companies who untied together w/ MPPDA to fight against outside pressure. There’s l’tl real competition inbtwn Major, Miner, and Indep. Each work for specific categories in this film industries/ markets!!

-Exhibition practice: 1930 most theatre show only film entertainment, creative control of programming at last been taken entirely out of the hands of local theater managers
-income from food + beverage resorts and cut back of ushers
-play 2x/3x features or short flms (B pictures): 賺到了的感覺; features has intermission for refreshments
-drawing prize, souvenir, w/ ticket purchase-> 麥當勞玩具套餐的感覺
-most of it declined as attendance expands in WWII, but 2x feature remains

sounding tech: unidirectional microphone + lighter moving booms
	1932- multiple track recording permitted music, voices and sound effects to be registered separately and later mixed onto 1 track.- allows symphonic score: lengthy musical passages played under the action and dialogue.
		-identical edge numbers began to be printed on both the image and sound negatives, permitting close synchronization even if short shots
Cam. Move: dolly and crane for heavy camera blimps movements
-Bell&Howell Rotambulator-700 dl dolly raise camera vertically from 18” to 7’ and operator could pan, tilt, or track with ease
-more use of crane tho, most crane were small models suitable for unobtrusive vertical and diagonal movements
Techicolor:pro30s- Technicolor firm’s two-strip system (costly + pinkish orange & greenish blu only)
-new system split light with prism into the 3 light prim color strips(30s-40s associated with fantasy and spectacles
		-prove: 1)Technicolor can render vivid colors with live actors in studio; 2)color can be added to appeal of historical 
drama; 3)Technicolor’s ability to produce bright, saturated color justify extra cost.
		
Special Effects: promote ease, efficiency and safety+ save $$
· Rear projection : previously filmed setting projected for actor to perform in that invisible stage
· Optical printing: projector aimed into the lens of a camera. Both can be removed forward/backward, different lenses could be substituted and portions of image could be masked of fand film re-exposed ( for superimposition, joint portions like jigsaw puzzle, single image enlarging or fasting)
· Matte printing: blocking certain portion of unexposed which can later be inserting 
· Travel matte= n 次expose to make a wipe which fashion enough to replace fade or dissolve 
· Montage sequence-suggest passage of times or course of lengthy action
· Miniatures filming
Cinematogrphy: aimed at soft image for persuasive (20’s soft aimed for extreme)
-1931 Eastman Kodak introduce Super Sensitive Panchromatic stock suitable for use w/ more diffused incandescent lighting that the innovation of sound had necessitated
-Less contrast/ avoid sharp black and white
Deep focus shot (foreground close yet focus on the distant subject)

New Generation of Directors NY to CA
-George Cukor specialized in prestigious literary mostly for MGM
-Rouben Mamoulian attention in fluid camera movements 
-Vincente Minnelli- joined MGM musical unit 1940 (producer of musical unit: Alfred Freed)
Screenwriters turned directors
-Preston Sturges-temporary most famous director for Paramount, scenario writers1930-direct political satire
-John Hutson-war documentary b4 1945
-Orsen Well- success in other fields like radio and stage
Émigré Directors
Alfred Hitchcock-suspense 
Fritz Lang-westerns, spy pictures, melodramas, suspense
Billy Wilder + Otto Preminger: two best classical noirs in HLWD

Genre
Musicals:
Revenue musical –previous type of musical –simply strung numbers together—died out of new ones:
Backstage musical—motivating numbers as performances by their characters;
				Typified by WB’s series of films choreographed by Busby Berkeley
				Most popular: Astaire-Rogers, choreographed by Hermes Pan
				MGM’s musical stars: Mickey Rooney, Judy Garland, Gene Kelly
Operetta musicals—played out stories and numbers in locales;
Integrated musical—singing and dancing occurred in ordinary settings.
Screwball Comedy: 1934-35 prominence flourish
Eccentric romantic comedy: target on wealthy people at the Depress. Era
First about contemporary social problems, which later got ignore
Horror:
-many pattern sets in 1927 w/ Paul Leni, which later Universal horror cycle was dissipated by formulaic repetition
-sig.cycle of horror films by ROK’S B unit in early 40s: Lewton’s group (Jacques Tourneur Mark Robson, Robert Wise) : consistent tone and style.  Shorten budget w/ unseen terror films
Social Problem Film: adapting realistic style (contrast to escapism that is often seen in this era)
-more topic: lynching, unemployment, depression, veterans, society forces

Gangster:
-grows in Prohibition era 1919-33
-1933(4?) Hays Code- prohibits sympathetic depiction of criminal vs Producer claiming simply examining social problem

Film Noir
-drive from American hard-boil fictions, Germ. Ex. French poetic romantic realism, aiming for male audience
-permitting unhappy endings

War Film 
-disillusionment of WWI results in pacifism that dominate films of the 1930s (depict as tragic and senseless)
-Pearl Harbor gains support from film industry to entering war (racist tone and stereotypical)

Animation
-labor saving devices made it part of nearly every theater’s program, all 3 of film industry regularly releases cartoon series (from animation unit or under contract)
-first to pick up three strip Technicolor –beginning in Flower and Trees 1932 Disney dominated cartoon category.
-1937 Disney switched to RKO as a distributor, saved RKO from depression and unorganized 
-multiplane camera-an elaborate animation stand-permitted the settings and fugures to be divided onto several cels in layers

-Paramount: 1927 release animation films with Max and Dave Fleischer inventors of “Out of the Inkwell”series in/c Betty Boop, Popeye, KOKO the clown; later take over the popeye+superman series.

-WB: 1930 launch cartoon by hiring former head of Disney animation team: Hugh Harman, Rudolf Ising, Friz Freleng (starred Black boy Bosko, which was taken to MGM with Harman and Ising in 1934) .:. WB hired: Frank Tarshin, Bob Clampett, Tex Avery and Chuck Jones (creates: Porky Pig, Daffy Duck, Bugs Bunny, Elmer Fudd)
	-audience: children and adults w/ silly humor, speed (Drafty Daffy), topicality+ cuteness and sentimentality 

