Part I Late Silent Era, 1919-1929
-A movement: involves several filmmakers, working for a limited period, and usually in a single country whose films share significant formal traits. 
-modernism: trend began in late 19th century, signaled major shift in cultural attitudes that arose largely as a response to modern life, dominate the arts thru/out much of 20th c.
-Avant-garde = advance watch: movements arose during the early 20th c. reject realistic depiction of concrete world
-1908 German Expressionism starts Cubism movement / 
1910s Wassily Kandinsky abstract painting w-int’l-spread/
 Italy – futurist capture hectic pace of modern life w. rendering the swirl and blur of movement/ 
1917 Russian- Suprematism pure abstract composition of simple shapes/
1920 Russia, Lenin called for swift industrial progress- Constructivism movement with art base on machine
 France- Surrealism bizarre, irrational artfully contrived juxtaposition of objects and actions
-Dadaism purely mixture of elements in artworks, reflecting what they saw as the madness of post war world 
Av/garde in film : France Impressionism (1918-29) German Expressionism (1920-27) Soviet Montage (1925-33) + beg. of an independent experimental cinema in/c surrealism, Dadaism, and abstract film
-common prob. even though the situations differ widely in those other producing nation: to compete with Hollywood in local market 
Ciné-club- French group of alternative cinema (art/experimental films) trends

Chap 4 France in the 1920s
Year immediate after war, France screening : 20-30% Franch, 70-80% Hollywood, tried to regain but never were prosperous like before war. 
Problems of restoring French film industries:
Import of am. films, largely occupy market
Export: foreign film were difficult to place in the lucrative am market. 
Disunity in 3 sectors of the industries: 
Pathe + Gaumont seek profit from distribution & exhibition (which most investor did so causing small production tendency) only, bkof ver. Integration
Lack of Capital: France production sector= few L/M firms+ many S companies
	Why so many s comp.? business tradition1920s 80-90% cinema own by individuals
During 1920s FR-feature budgets: 30-40k  v.s.   HLWD’s: 400k
Governments: assail high tax 6-40% on movie tickets, no protection from foreign competition. 
Outdated Production Facilities: 
	Dependent highly on glass studio built before WWI 差距: lighting system, backlots
Big firms (=Pathe + Gaumont) discover profits in Serial (post war serial => cliffhanger, mater criminals, exotic locales)
Director:  Louise Feuillade The Minh(1919) The Deux Gamines 1921 till his death
		Diamant-Berger The Three Musketeers 12 ep
		Henri Festcourt Mandrin (1924) 12 ep : kidnap, disguise, rescue
Prestigious expensive productions = historical epic (THE MIRACLE OF THE WOLVES 1924 Raymond Bernard…meant for export tho no am. distributor purchased)

Modest genre: Fantasy film and its most practitioner was Rene Clair (Paris qui dart 1924)
 		Fantasy plays on tricks and stylized sets somewhat as Georges Melies and Gaston Velle


Comedies: Max Linder lured to HLWD during WWI back to play in France Comedies
		Raymound Bernard <Le Petit Café 1919>
		Rene Clair <The Italian Straw Hat 1928>
{ 	1887-1914 Andre Antoine had pioneered new naturalism in theater. –performers emply a realistic restrained style/ move into cinema w/ <Les Freses Corses 1917>, 8-films more, ends with <L’Arlesienne 1922> Tho critics + filmmakers dismissed Antoine as Old-Fas. Lack of polish and unfamiliar w/ principles of filmmaking was however deceptive. His film is naturalism and lyricism-style that nothing theatrical about it.	}

Abel Gance- 1911 enter as scenarist then director, first to depart from established stylistic traditions. 
		Fantasy (mostly unreleased), passion in romantic literature and art
<La Dixieme symphonie 1918>, 1st major film in impressionist movements, producer: Pathe
Form Films Abel Gance 1919 (tho financially independent from Pathe 1924)
<1923 The Wheel>
-Gaumont made most from Feuillade serials, Marcel L’Herbier <Rose-France 2nd impressionist film>
	Marcel L’Herbier formed Cinégraphic after disagreement with Gaumount over Don Juan et Faust 1922
-Jean Epstein, most experimental of the impressionist film, starts making quasi-documentary for Pathé. Germaine Dulac was hired to direct her avant-garde character study in The Smiling Madame Beudet in Film d’Art company.
Louise Delluc: the only impressionist filmmaker who remained at the periphery of the industry, a critic and theorist.
Jean Renoir, son of Auguste Renoir, - different types of film noir making
Dimitri Kirsanoff- director working with the most limited inexpensive impressionist film
Yermoliev (Russian production group ) = Film Albatros in 1922, flee from Soviet Nationalism to Paris 1920
		Lead director <>star + codirect: Ivan Mosjoukine – most daring impressionism film <Le Brasier ardent>

Style of impressionist movement derived from director’s beliefs about the cinema as an art form
-rooted by 19th-c Romantic and symbolist aesthetics
-art as a form of expression, conveying the personal vision of the artist:
- art creates an experience and that experience leads to emotions for the spectator. 
-Art creates feelings not by direct statement but by evoking or suggesting them
-treated cinema as pure medium, presenting unique possibilities to artist 
-film ne=pas theater : need naturalistic acting to avoid theatricality
-prefer local shooting w/ artificial sets, contain evocation landscapes and authentic village scenes
cinéma pure: abstract films that concentrated on graphic and temporal form 
	-belief cinema access to realm b-yond ev’day experience, shows soul of ppl and essence of objects

Photogénie- indicates s/th more complex than an object’s simply being photogenic. Base of cinema
-Louise Delluc populerize in 1918 to define quality that distinguishes a film shot from original object photographed. The process of filming lends an object a new expressiveness by giving the viewer its fresh perception
-created by properties of the camera: framing isolates object from their environment, bl-n-wh film stock transforms their appearance, special optical effects further change
Rhythm- base film form of impressionist idea, puts film closer to music than any other art form
	-central for its purpose of offering a way to emphasize the characters’ reactions to story action rather than focusing solely on the action itself.




Formal Traits of Impressionism:
-mental image presenting w/ camera optical device
Superimposition: convey character’s thought or memories
Filter: placed over the lens; function: to suggest subjectivity
Diff. type of Mirrors: distorted image shot
Out of focus lenses: blurred image
Polyvision: dividing the fame into grid of smaller distinctive images
Triptych: multi camera to shot ex.wide format, creating juxtaposition of images and occasional subjective effects
Moving camera to convey subjectivity and photogénie 
-devices 4 Editing 
Fast-cutting/editing => flicker => rhythmic montage: create overwrought, intensity, last min. subjectivity
First Single frame shot: La Roue by Gance 
-mise-en-scene device
	Sets as an optical device: i.e. translucent object, textured curtain
Lighting to enhance photogenie as much as possible
Striking setting:1) employing modernist décor 2) filming in real location
-narrative
	Extreme emotion-laden circumstances, considerable extent on psychological motivation
End of Impressionism:
-filmmakers go their own way
-thought the techniques and device are out of time
-experiment in different directions
-1918-22 pictorialism/1923-25 rhythmic cutting/1926-29 diffusion of movement
-Film industries problems
	-small production=shaky finance and facilities
	-late 20s large distribution not interested in impressionism films (home+abroad)
	-1928 Cineroman absorb L’Herbier’s Cinegraphic
			Epstein out of business tho still has non-impress. Films for backing
			Gance no $$ for independent after Napoleon
	-1929 large companies merged to form two major companies: 
Pathe, Natan, and Cineromans => Pathe-Natan
Gaumont-Franco-Film-Aubert
	Production goes from silent to sound competition .:. much more difficult to get strength back

