B&T chap 2 notes
1905-1912: The International Expansion of the Cinema
Virtically integrated:  firm that is controlling the production, distribution, and exhibition of a film
		-major strategy for film companies/measure of a strength of a film company
i.e. 1906 Pathe: began buying theatre and start renting films instd/o selling them in next year 
     1908 Pathe: distribute films made by other company
 	     1911 Pathe: manufacturing film stock
Horizontally integrated : firm expands w/in one sector of the film industry, as when one production firm acquires and absorb another one
[bookmark: _GoBack]Italy 1905s- rapid growth of cinemas due to opening many permanent theatresfilm respect as new art form earlier than other countries
· Among first  of consistent making films more than 1 reel (= 50 min.
· Major Director : Giovanni Pastrone
· Expensive epicscomical cheap fad (internationally popular till 1910s)
Denmark 1906 : Ole Olsen forms production company – Nordisk(NYbranch = Great Northern)
· 1908 one of four glass studio for indoor production
· On crime thriller, sensationalistic melodrama
· Small comp. or indust. Drive off my him( Den stays health until WWI
1905-12 US stability rising so no attention on export
Nickelodeon- 55-60 mins, nickel for admission film theatre
· Advantage: cheaper than vaudeville, not seasonal, regularly available (not traveling like b4)
· Newpaper help advertising the films, sound accompanies with film though not made in film
· Huge sold of copies of films help Eng. industry healthy and Ital, Dan industries rapid expand
· Warner Bro, Carl Laemmle (founder of Universal), William Fox (20-cent-fox), Adolph Zuker (Paramount) have/start with Nickelodeon;(basic structure creator of Hollywood)
· Film novelty turn to regular entertainments allows exhibitors change movies up to 7 times a week
· Spur intense competition among companies and newcomers (high profit business! At the time = =)
Motion Pic Patent:
1907-1908: Control thru  Litigation 
Edison vs AM&B tech patent suing competitionfilm market chaos, exhibitor demands more film while producer is fighting so no release available  so! Edi + AM&B creating MOTION PICTURE PATENTS COMPANY (MPPC) ON 1908 Dec.
Monopoly: one company dominates its market
Oligopoly: small numbers of firms cooperate to control the market and block the entry of new companies (MPPC done by threatening to sue for patent infringement: target : producer and exhibitor)
1909 weekly scheduled release & 1 reel = standard film length
1909-1915: The Independents Fight Back
1909 Carl Laemmle starts Independent Motion Picture (IPM) after turning the license in 
In few years : Thanhouser, Solax (Alice Guy Blache, formerly Gaumount), NWMoPic Company by Thomas H. Ince 
-start with blocked European and claim using camera w/ differ mechanism
1912: court rule blow off for MPPC; independent companies could use any camera w/out fearing litigation. Also trust is against by Am. Gov. so was decided on 1915. The independents create a new and stabler oligopoly that form the Hollywood film industry
Social Pressure + Self-Censorship:

1909 March- NY Board of Censorship (Later to National Board of Censorship /then to of Review 1915)- private body, aimed at improving the movies and thus forestalling the federal gob from passing a national censorship laws 
· MPPC allows them to inspect in way of gaining respectablilty (and also financially supporting it)
Gaining audience from middle/upper class by longer and more complex narrative (i.e. celebrated literature, historical events counterbalance crime film or pop. slapstick chase)
1908 start building larger theaters (dime or quarter for charge or more for longer film) / start bi-projecting so no popular song slides (for lower class) anymore to cover change of rees/ decorating, orchestra, lecture, pipe organ, all in effort to create different atmosphere from 5-cent theatre
Feature: 20th century - simpling meant an unusual film that could be featured in the ad. Nickelodeom bloom still had same meaning but to be associated w/ longer films
1st feature film (last 1 hr) in modern sense - Story of the Kelly Gang (Austrian narrative film) 1906
1909- multireel film making in USA but MPPC restricted due to the rigid release system.:.only once a week showing; Europe has more flexible so multireel is common there.
Mid-1910s feature film – standard basis for the programming in more prestigious theatres (短篇五毛片退伍了)
1908- longer contract w/ stars signed; 1909 fans forms; 1910 companies respond for publicity porposestarring system1st fan magazine : The Motion Picture Story Magazine appearednot credited until 1914

Due to limiting outdoor or sunlit glass studios may cause hamper production, companies began to move west or south for better film making  1908-1910 finds Los Angeles decent to stay, more companies sent units over there, becoming major production centeHollywood named, still complexing but stable

1917- Classical Hollywood Cinema- system, from filmmakers, of formal principles that were standard in Am. Filmmaking/ editing= continuity  storytelling (connecting and leading clarity)
· Camera distance composition of a scene
· Intertitle type 1: Expostory titles- initially more common, 3rd person, sum of upcoming action, setting up situation
type 2: Dialogue title- cam from within the story action, suggest of characters’ thoughts
After 1908, framing has changed from ds to ms or cp (Griffith 1912 training actor/ress for cp shots)
1911 slightly change in cam. angle (tripods introduced, came able to pan or tiltpart of reframing technique)
· Techniques of Coloring for silent film : enhance realism
tinting- dipping an already-developed positive print into a dye bath that colored the lighter portions of the images while the dark ones remained black 
toning- already-developed positive print was placed in a different chemical solution that saturated the dark areas of frame while the lighter areas remained nearly white
· Lights: artificial, electrical: crucial in Am. Film development in late 1910s
· Setting: painted, backdrop (五毛劇院的) 3-d sets
· Continuity system of editing 
Intercutting: //-cut or X-cut (for simultaneously happened events in the film)
	Analytical Editing: cut-ins (cp cut) (( insert is in五毛, from actor’s perspective
Contiguity Editing : match-on-action cut/ perspective cut (eyes looking to see what they see)/ shot-reverse shot
· 180-degree system: editing term that says camera should stay w/in a semi-cir on one side of the action in order to maintain consistent screen direction 
