Minoan: New Palace Period (1700-1450 BCE)

Reconstruction of the “Palace” complex, Knossos, Crete
· Very earthquake prone area - tsunamis as a result
· When the new palace was built, they worked with the existing ground plan
· Complex maze like structure that resulted
· Doesn’t have a central axial plan that we associate with important people
· Not organized in a hierarchical way, multiple entrances, reminds us a bit of a “university campus”
·  Assumption: minoans were a more informal people, not a strong hierarchical organization and social structure
· Speculated that the palace was more of an administration center
· Probably was a combination of ritual place and administration center
· Sense of openness
· “House of the Double Axe” - known as a very ancient weapon (Labrys) - Ancient Greek weapon 
· The structure of the palace was known as a labyrinth - associated with this complex specifically
· The minotaur lives in the labyrinth - the minoans
· First example of “dressed stone” - one kind of rough stone and then cut sheets of a higher quality stone and face it on it

Restored palace ruins at Knossos, Crete
· Wood columns shaped narrower at the bottom than the top
· Advantage of wood: earthquakes; wood will accept the vibrations more than stone
· Buon fresco: put plaster on and paint it while it’s wet so the colour binds when it’s wet and it lasts longer
· Not all through this method because you need a lot of skill to do this method
· Fresco secco: painting on dry plaster - doesn’t last as long
· Stylization of natural themes: Make it look kind of regular, similar look to all the creatures
· already saw in the ceramics last week (plant forms that was indeterminate and seen with animal forms)
· Minoans highly regarded for their skills in fresco style of painting
· Delight in curve linear patterns and movement

Bull Leaping - c. 1550-1450 BCE
· Wall painting with modern reconstruction, palace complex at Knossos
· Bull with a figure somersaulting over it, figure in front and behind the bull
· Figures on either side are females, somersaulting figure is male
· Painted skin colour (red = male), (white = female)
· Archaeological evidence that there were tight waist belts on children and shaped the body in a specific way - so the waist in the figure may not be that large of a stretch
·  Bull: shape is stylized even though the features and details are naturalistic
· Scale of the bull may also be a bit stylized
· The action of jumping - the leap may also be exaggerated
· Pleasing symmetry with the framing and the two figures; the human figure balances out the size of the bull’s head visually
· Balanced composition without being static; therefore active

Octopus Flask (Palaikastro, Crete) - c.1500-1450 BCE; H. 28cm
· Stylized in that all the parts of the octopus - repetition
· The way that the artist fit the creature over the flash - the roundness of the creature is complementing the shape
· Interspersed with other organisms (plants, etc)

Vapheio Cup (Found near Sparta, Greece) c. 1650-1450 BCE; H. 10cm; gold
· Used a technique called repousse: involves relief
· The bull is naturalistic in shape and high relief
· Muscular figure with small waist, waistband, shoes, and large wrists
· Suggested to reference of Hercules taming the Cretan bull
· Dynamic scene displayed on such a small cup

Harvester Rhyton - MyArtsLab - Hagia Triada, Crete (New Palace Period 1650-1450 BCE)
· Steatite, Diameter 11.3cm
· All have cinched and thin waists
· Young man is so thin you can see his ribs
· What do the ribs accent about this man? acoustic sound because his mouth is also open; sistrum (rattle)
· Repetition and enjoyment of natural forms
· Overlapping figures
· Higher relief in the foreground and less relief in the background - sense of space

Flotilla Fresco (Akrotiri) - Room 5 of West House; Island of Thera (known today as Santorini) c.1650 BCE; South Wall, H. 44cm
· Fresco is going around the room, 3 sides and above your head
· Painting on fresco walls follow the procedure of painting pots
· Very early on - power of images and rituals; highly decorated pots were typically used for rituals
· Cavalier - to be above it all; distance about it; - kind of panoramic - follow the scene as it unfolded; you feel as if you’re above it and have some kind of command about it
· Common in miniaturized frescos
· Constitutes an omniscient view (God-like view)
· When we look as this scene - looking at a scene where a fleet of ships is departing a riverside town - ships are going out 
· Next scene you see them arriving at a port
· Across from this fresco: battle scene; Two walls are joined on the third side by another scene
· Detailed view of boats on water
· Men and women on boats with decoration (small waisted figures pulling oars)
· Dolphins are seen over and in front of the boats - what does that mean?
· Gives a sense of speed and directs the audience along the scene
· Frames the scene and creates depth
· Detailed view of structure: building and people in profile
· Lion chasing stag at the top - seen a lot and may have heavy symbolism
· River going up into the mountain - looking down on the river (seen in the hippo hunt from L3)
· Scholar claims to located the panoramic view before the earthquake that split the island in two (see textbook)
· East Wall Fresco (same room) - joins the two frescos
· Animal in profile (bird), plants in profile, river seen from above
· No corners - circular view

Incorporative Fresco (Wall Painting Room 3 of House Xeste 3), Akrotiri, Thera before 1630 BCE
· Young woman gathering saffron from crocus flower
· These types of fresco were larger and incorporated the viewer - lifesize or close to lifesize figures
· The horizon line in the painting is close to the horizon line that a viewer would actually see
· Gives off the feeling that you could step into the picture
· More suited to teaching ritual because of the close relationship to the body

Landscape (Spring Fresco) - Wall painting from Akrotiri, Thera before 1630 BCE (textbook)
· room where you would feel like you’re in the landscape (incorporative)
· Pattern is similar and similar colour schemes (red ocher, yellow ocher, blue)

Mycenaean (Halladic) Culture - 3000-1000 BCE

Reconstruction of the Citadel at Mycenae c.1600-1200 BCE
· more militaristic and invasive culture compared to the minoans
· A citadel is a fortified structure against invasion and armaments to repel ivaders
· Crenelation - indicator of protection 
· Also a more stratified culture
· One entrance and not an open concept - Lion’s Gate
· When you enter, you are directed along the great ramp and leads to the megarom (throne room) and organized on an axial plan
· Built over successive periods - encompasses all the water supply and the graves
· why would you want your water supply inside the wall? you’re anticipating a siege

Lion Gate, Mycenae c. 1250BCE - Limestone Relief, Sculpture height 2.9m
· no heads, on either side of a minoan column, may have been painted or covered in gold
· Only entrance, therefore inposing

Dagger blade from Shaft Grave iv, Grave Cirlce Am Mycenae Greexe, c. 1550-1500 BCE
· Bronze inlaid with gold and silver and niello, 23.8cm
· Deer being chased by lions 
· Niello (black substance) rubbed into the carved parts to see the details 
· A lot of skill in the dynamic rendering of the animal
· A lot of speed demonstrated in the shape and direction of the animals
· On the other side - hunters (dynamic) moving 

Exterior View of Tholos (Treasury of Atreus) Mycenae, Greece c.1300-1200 BCE
· Built of stone and then earth is put on top of it (Like Newgrange)
· Note the columns that were on either side of the entrance
· The triangle was decorated by a marble panel

Corbel Vault, Interior of Tholos (h. 13m; diameter, 14.48m)
· corbel vaulting roofs like Newgrange
· Gravity pushes the stones down and out - therefore forces were carefully calculated so that they wouldn’t cave in
· Ornate vaults for burying more wealthy families

Comparison between Minoan Harvester Rhyton & Mycenaean Warrior Krater
· Krater - Mycenae, c. 1300-1100 BCE H 41cm
· A line of soldiers - people moving from left to right
· All on the same plane, on one line - one after the next and evenly spaced and not overlapping
· They’re not involved in a parade or anything
· The quality of sound - their mouths are closed
· Silent marching in formation and sequence in a single direction
· Woman at the end - hand above head, sign of tearing out one’s hair
· probably a mother, wife, sister tearing out her hair in grief as the respective male is marching off to war
· Rhyton - 1650-1450 BCE, Steatite Diameter 11cm
· Open mouths - look at prior notes

Ancient Greece
· City states emerged in 8-9th century BCE
· Rapid change distinguishes Greece - all the city states, greek art is constantly innovating
· Do not confuse this with progress in art
· Conform to the concept of symmetria - nothing to do with symmetry
· about the harmonious proportions that govern internal relationships of elements
· Greek and Roman cultures are referred to as Classical art (first class)

Sanctuary of Apollo, Delphi - 6th-3rd, BCE
· Prophetic powers of the oracle
· Very different organization of the temple complex compared to the Near East of Egypt
· Based on a sacred grove - accessed by a meandering and zig-zag path along the mountain
· Followed the contours of the land instead of cutting into the rock unlike other cultures
· The pantheon of Gods in Greek belief - many deities that inhabited every aspect of nature
· Nature is viewed as sacred - related to the origins of the temple
· Diagram of sanctuary:
· Central building - temple after the oracle - would have some representation of Apollo
· Rituals usually took place outside, sacrifices, etc.
· Inside the temple was the effigy
· Amphitheatre, meeting halls
· Treasuries - erected by different groups - where they would bring offerings of money and store them there
· Sacred way with stairs to go into the temple and altars in front
· There is no axial plan evident - different paths that can be taken within the complex
· Multi-use and multipurpose site
· The sculptural embellishment of temples encouraged people to walk around them
· Can go into the temple from any direction as there are steps all around it - not hierarchical and not directing you
· Combined with the entertainment of the theatre - Dionysus (progenitor of theatre)
Theatre, Epidauros - 4th Century BCE and later
· Amphitheatre - built right into the land - found the slope of the land that could be adjusted to build on
· Relationship of architecture that is built with existing land systems
· The acoustics of this design has never been improved on after
· Greek culture - everyone gathering around to participate in theatre
· Architecture relationship with land and community

Architecture
· Image in textbook - not expected to memorize all the tiny words
· Need grasp of 3 greek orders - Doric, Ionic, Corinthian
· Doric - heaviest and used on the exterior of temples
· Ionic - often used in doric temples and used inside
· Corinthian - developed later and became very popular with the romans
· Idea that the greek sense of proportion was not separated from the body
· Doric - male; ionic - female, corinthian - young maiden
· Doric terms: column, shaft, drums, fluting (vertical marks), capitals
· Ionic terms: base
· Corinthian - complex capital
· They all have pediments (triangular ornaments), the way in which the tablature - organized differently
· Doric order - split in two, triglyphs and metapis

Doric Order: Temple of Aphaia, Aegina c. 500 BCE
· Columns about 17ft high, slight swelling of column shaft in the center (entasis)
· Entasis means that from a distance - optical illusion, they look bigger and look like they’re straight

Ionic Order: Erechtheion, Acrpolis, Athens 412-406 BCE
· Lighter and finer fluting
· Young women on the left - caryatids as columns - part of the ionic order
· Reconstruction Drawing of Treasury of Siphanians - Sanctuary of Apollo, Delphi, .530-525 BCE
· Capitals as a headdress

Corinthian Order: Temple of Olympian Zeus, Athens (Acropolis in Distance)
· Designed 175 BCE, not completed until 132 BCE
· Romans had long colonized Greece and it was a favourite of theirs
· The capital gives it away what type of order it is

Origins of Temple Architecture (George Hersey)
· Theory that the ornament and architecture was based on animal sacrifice
· When the greeks worshipped their gods in groves of trees - they made animal sacrifice
· thought the animal body incorporated the spirit of the God
· That means when you roasted the animal and ate it - took the God within yourself
· Many parts of the animal which is now contains the god - cannot eat - fur, bones, teeth
· These parts would be draped on the trees in the grove
· Later on, temples would be built and the animal parts would be put on the temple columns
· Later on, these concepts would be codified on the marble columns
· Theory that the columns and ornaments memorialized these traditions
· Gutae - fat and wine of the meat that was used in the roasting
· Spring Hurlbut
· Sacrificial ornament - Sacrificial dentils - in states of crisis the temple would be stated to be bleeding or animated in some way
· Ovo and Claw entablature (turkey eggs, chicken claws, plaster) and eye and claw with detail
· Ionic capital - source of volute - horns of animals
· Connects that what we look at patterns of stuff

Models of Acropolis, Athens c. 447-432 BCE
· Great civic project 
· High classical period - reborn after Persian had burnt it down
· Golden age of Greek Art - apex of Greek ceramics, art, sculpture
· Three guises of Athena - three sculptures - look in text

Kallikrates & Iktinos, Parthenon, Acropolis, Athens 447-432 BCE view from NW
· dedicated to Athena Parthenia (however you spell it)
· Unusual: the two architects; i.e. we know who design the parthenon - iktinos actually wrote about it but that were lost
· Commission by Pericles - testament
· Doric order on the exterior and Ionic on the interior
· Example of greek ideal of symmetria 
· Commensurability - means that parts can be measured in relationship to some standard
· Even if the relationship of height to width of the facade is 8:5, the relationship to length and width is 4:9
· The widths between the columns creates an optical illusion that the building is wider than it is, widest difference in the middle smallest at the ends
· small swelling at base and entablature - contribute to sense of geometry and a sense of being alive
· Attention to triglyphs at each corner instead of a metapi 
· Very carefully calculated 
