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Intro: Myths in Context 

One of the central characteristics of the stories told by the Greeks was plurality

The first myths for which we have direct evidence are found in texts of the poets Homer and Hesiod. 
· many aspects of their poetry especially the use of repeated ‘formulaic’ phrases suggests that a long tradition of orally composed verse lies behind the poetry which we actually possess
· the poems often allude briefly to mythical episodes with which the audience was evidently assumed to be already familiar

Informative Influences on Development of Greek Myths
· Late 2nd millennium BC civilization, Mycenaean
· many Mycenaean population-centres whose political importance subsequently declined - Orchomenos in Boiotia, and Tiryns and Mycenae itself in the Argolid - figure prominently in Greek myths
· suggests a formative period of Mycenaean influence on the stories
· 2nd millennium culture: Minoan civilization of Crete
· ‘Minoan’ has a sole basis in mythology: Minos was a mythical king of Crete
· Minotaur in the labyrinth
· Tale of Daidalos and Ikaros
· Invulnerable bronze giant Talos
When in late 18th century
· British colonial presence in India resulted in the dissemination of knowledge of the Sanskrit language to Western linguists, 
· Comparisons between Greek, Latin and Sanskrit led to the hypothesis of an original Indo-European language 

Friedrich Max Muller (1823 – 1900)
· German philologist 
· Appointed a Chair in Oxford
· Developed an approach which related the mythology of Greece to its assumed Indo-European origins
· He argued that some myths seemed to him not to make sense in their Greek form became lucidity itself when ‘translated’ back in Indo-European 

Two influential contemporary voices:
German scholar Walter Burkert and British scholar Martin West

Myth = socially powerful traditional story
3 elements of this definition
1) Notion of story = myths is a narrative, a set of events structured into a sequence
2) Tradition = stories were transmitted from teller to teller and from generation to generation, story whose origin has been forgotten
3) Social power = embody and explore values from individuals and social groups and communities
Greece = derives from Latin ‘Graecia’

Stories we know as Greek Myths were told over a wide and historically fluctuating area, by no means coincident with the territory labelled Greece on modern maps 

In the Archaic period (700 – 500BC0, Greek speakers had settled the Aegean islands and the western seaboard of Asia Minor (present day0

Founding of overseas settlements further afield expanded that reach of all aspects of Hellenic culture 

During Archaic and Classical periods 9classical dated 500-323BC), the most significant destination for this type of expansion was Magna Graecia, term designating parts of southern Italy and Sicily which came under Greek influence

The invasion of Greece by Persian forces in the early 5th century BC was the single most decisive factor in generating a sense of Hellenic identity 

Roman domination provided a framework for the survival of the Greek’s cultural heritage, including their mythology
· Romans paid the Greeks the ultimate compliment of taking their literary and artistic works as models
· Myths became Greco-Roman

Source of Evidence 

Greek myths continued because of its richness and power of the visual images through which ancient artists depicted the stories

These images, which constitute one of our two principal source of information for Greek mythology may be divided into several main types: sculptures, wall-paintings, mosaics, vase-paintings and coins, not forgetting the evidence of such media as engraved gemstones and decorated mirrors

Few examples of ancient Greek sculpture remain in situ; most are now conserved and admired in museums: the Parthenon (elgin) Marbles in the British Museum, London, for instance, of the statue of the Winged Victory of Samothrace, in the Louvre, Paris.

Greek wall-painting on mythological themes is represented by pitifully few examples

Decorated mosaic flooring is another medium for which Roman civilization offers us more surviving material than does Greek 

Myth in vase-painting
· “Vase” = term used by archaeologists to denote a wide range of ceramic containers, from oil flasks to perfume boxes, water jars and mixing bowls
· Sometimes a scene represented on a pot can be securely identified as mythological; sometimes drawn from ‘real-life’; sometimes it is impossible to say whether life is being represented like myth

Coins. Gems and Mirrors
· Portrays politico-religious image which in some way encapsulates the identity of the community who struck the coin
· Evoke community’s myth/god/goddess associated with community
· Ex: owls of Athena
· Ex: city of Mende celebrated the fame of its local wine by issuing a type of coinage representing the god Dionysos seated on the back of a donkey
· Imagery on engraved lids/covers of mirrors had mythological flavour designed to conjure up an ideal or heroized world to complement the role of the mirror 

Texts provide the second of our two main sources of evidence for Greek Myths
Ex: papyri – sheets made from strips of the papyrus plant superimposed on one another to make a durable writing material

Context for Myth-Telling 

Greeks first experienced mythology as children through the stories told to them by their elders 
· the tellers could be the children’s nurses, mothers, or grandmothers
· point of some of the tales lay in social control
· Ex: story of bogey-figures Lamia and Gorgo were invoked in hope of getting the recalcitrant toddler to toe the line

At the symposion – kind of formalized drinking party for aristocratic, adult males – participants exchange songs and stories with a mythological slant, just as the vessels used by drinkers often bore imagery with mythological resonance. 

Other contexts of story-telling: cobblers, barbers, lesche( plural leschai – communal gathering place where groups of men meet informally to talk and gossip, an anecdotal life of the poet Homer 

Temples and other sites of ritual  observance also provided contexts in which myths were narrated 
Ex: ritual complex: Elleusinian Mysteries finds its counterpart in the myth of the abduction of Persephone by Hades and her restoration to her mother Demeter. The ritual was to honour the two goddesses Demeter and Persephone 

Narration of myths may be visual as well as verbal and we can point to countless instances where the fixed imagery of temples, and the mobile imagery of cult vessels, evoked for the worshipper stories from the mythical past. 
Ex: marble metopes from the Athenian Parthenon, the sculptures illustrate the opposition between chaos and order by juxtaposing the subversive aggression of the Centaurs with the controlled force of their heroic adversaries, the young Lapith men 

Small oil containing jars = lekythoi
· role in funerary ritual 

Myths in performance: Epic

GET BACK TO THIS 

pg 220 – 224

Catullus a Veronese aspiring provincial writer, drawn to Rome
· poet with erotic passion as central theme 
· used myths as way of giving resonance to his explorations of feeling 
· Poem 64, narration of the wedding of Peleus and Thetis, ideal moment where Olympians celebrated the union of a mortal with a divinity, gracing the occasion with their presence and presents
· At the centre of the poem, there is the evocation of a different myth: the abandonment of Ariadne by Theseus on the island of Naxos
· Juxtaposing of two myths, he was able to explore the opposition between faith and faithfulness and the contrast between a once-heroic age when gods walked the earth, and the grim and unjust

Virgil
· Lived through brutal civil strife of the dying Republic and became associated with the new regime of Augustus who aristocratic rule aspired to put an end to internecine bloodshed. 
· Collection of ten Eclogues constitutes a decisive renewal of the pastoral genre, whose previous great exponent had been the Hellenistic Greek poet Theokritis
· Eclogues idyllic landscapes must be seen in political context: the prevailing mood contrasts sharply with the bloody turmoil of contemporary Rome
· Eclogue 5 includes lament for the legendary Sicilian shepherd Daphnis 
· Another notable feature of Eclogues is the location imagined to be Arcadia 
· Arcadia was associated with a primitive and isolated way of life, it was frequented by Pan and Hermes, deities whose links to herding and fertility suited them to a pastoral environment 
· Invention of pastoral ‘Arcadia’ is an example of creative myth-telling and myth-making 
· 2nd major work: 4 books known as Georgics 
· In this work, Virgil describes and praises the toil of the peasant who cultivates the land (like labour) 
· In book 4, Virgil relates two intertwining myths:
· Mythical farmer Aristaios causes the death of Orpheus’ wife Eurydice, as a result, Aristaios is punished when his bees die from disease
· From learning the cause of the disease, Aristaios performs a sacrifice of oxen whose bodies bees are miraculously generated 
· The other myth: Orpheus’ loss of Eurydice: his lonely, inconsolable grief and his gruesome death ripped apart by maenads
· This illustrates one hero (Aristaios) who listens to the gods and is rewarded, beside another (Orpheus) whose story illustrates the inevitable limitations which circumscribe the happiness of the even the most gifted mortal 
· Then there is the Aeneid, 12 book epic , narrates the exploits of Trojan hero Aeneas from his escape from Troy’s destruction to the moment when the Trojans unite with the people of Latium, a union which will form the basis for the subsequent founding of Rome itself 
· The Aeneid is a political poem. It celebrates the routing of adversaries and a new beginning made possible by fusing different ethnic groups  
· It is also a human poem which refuses to allow the aspirations of the defeated to be swamped by the onward march of history

Ovid 
· Incorporates myths into every aspect of his poetical output 
· Innovative work: Heroides consists of a series of verse letters allegedly written by female mythological figures to their male lovers 
· These imaginary letters incorporate ranges of human experiences
· Another work: Metamorphoses , 15 book epic
· In this work, he made the theme of astonishing transformation the linchpin of an exploration of the pathology of love. 

Roma’s capacity to appropriate and rework the inheritance of the Greeks showed no sign of diminishing under the Empire. 
In iconography, the imperial successors of Augustus followed his example in adapting the symbolism of Greek myth to the ideological requirements of autocratic rule, as when the brutal emperor Commodus presented himself in a striking bust dating from about AD 190, as a modern-day Hercules, complete with club and lionskin. 

Pg 44 – 47

Cosmogony

Hesiod’s Theogony 
· It’s themes are violent strife, desire, and the ultimate victory  of the Olympian divinities under the sovereignty of Zeus
· At the beginning, there was Chaos (means Chasm, sense of dark gaping space), then there was Gaia (Earth) and Eros (Sexual Love) 
· With these three (with addition to Tartaros which is below Earth) there originated all that exists 
· Then Chaos generated Erebos (dark, infernal realm similar to Tartaros) and night who after union with Erebos produced Aither (something between light and air) and Day.
· Gaia, without union, produced Ouranos (Sky) who would be a kind of permanent, matching covering for her
· She also brought forth Mountains and Pontos (Sea)
· Gaia’s children with Ouranos are the Titans, amongst whom were Okeanos (Ocean, river that encircles the world) and Kronos, the youngest and most devious, as well as the mighty one-eyed Cyclopes, forgers of the thunderbolt  and the three Hundred-Handers each with 50 heads and one hundred arms from their shoulders

The gods’ succession 
· Central theme: gods do not voluntarily surrender power 
· But Theogonoy narrative shows that older deities can be circumvented by younger ones, provided the latter show enough ingenuity and daring
· Ouranos sought to prevent the offspring by Gaia from emerging into the light
· He hid them away in a recess of Gaia as each was born 
· This act of blocking is a counterpart to another aspect of Ouranos’ behaviour, his unremitting intercourse with Gaia 
· When Ouranos spread himself once more in the act of intercourse, Kronos sprang out ang castrated Ouranos with a sickle made of adamant (strong substance)
· Act of separation was sealed as Kronos’ act, Ouranos’ ability to procreate was not yet exhausted
· Wherever drops fell from the casr-away flesh, they inseminated Gaia
· This is how the Furies(Erinyes), Giants and Nymphs (the Meliai), they created the goddess Aphrodite who distilled in her own nature the sexuality implicit in the manner of her conception

Hesiods’ Theogony: genealogy
· the imprisoned Titans could emerge to wield their power and to produce their own progeny 
· Night and Pontos/Sea
· Amongst Night’s grim progeny were Doom, Death, Blame and Misery (night was gloomy); Sleep and Dreams and Deceit and Sexual Affection(they belong at night); the Fates (one’s fate is accomplished at death which belongs to night); and Discord that generated existence of Hunger, Pains, Battles, Slaughtering and Quarrels
· From Pontos, son Nereus (old man of the sea) fathered 50 sea-nymphs in union with Doris (daughter of Okeanos)
· From Pontos, son Thaumas (Marvellous) enjoyed liaison with Elektra, his children were the wind-swift Harpies and Iris (divine messenger and goddess of the rainbow)
· From Pontos, 3rd son, Phorkys, lay with own sister Keto (sea monster) and generated the Graiai (women old already at birth), the Gorgons and cave-dwelling Echidna (nymph above waist and serpent below)
· Echidna would have descendants Chimaira and the Sphinx
· Okeanos lay with sister Titan Tethys and their offspring were rivers great and small and about 3000 nymphs
· There is one nymph who has connection with water, Styx, the stream whose waters take on some powers under the regime of Zeus
· Styx is by whom the gods swear their oaths

Birth of Zeus
· When Titans Theia and Hyperion lay together, their children Helios (sun), Selene (moon) and Eos (Dawn)
· Eos gave birth to winds and stars
· Titans Phoebe and Koios have their child Leto, soon to bear Apollo and Artemis
· Then the union of Rheia and Kronos. Rheia bore Hestia, Demeter, Hera, Hades, Poseidon and Zeus
· Kronos swallowed his children to prevent any from taking his power
· He ingested them 
· Rheia sought advice from her parents and they told her to bear her young son Zeus at Crete
· Hesiod located it at Lyktos but others say it was at Mount Diket/ Mount Ida she bore her son
· She instead gave Kronos a stone wrapped in clothes and he devoured the ‘child’
· Zeus grew and made Kronos vomit what he swallowed; first the stone then the children

Pg. 85-87

The Muses 
· Daughters of Zeus and Mnemosyne associated with aspects of the charming power of artistic expression
· Kleio, Euterpe, Thaleia, Melpomene, Terpischore, Erato, Poly(hy)mnia, Ourania, Kalliope
· Associated with song and dance as well as capable of wrath
· When Thamyris claimed to be able to outs-sing and out-play them, they blinded him, taking away his poetic skills into the bargain
· When challenged by the nine daughter of King Pieros, they first won and turned their opponents into magpies

The Fates
· Klotho (She who spins), Lachesis (Disposer of Lots) and Astropos (She who may not be turned
· The spinning, measuring, and cutting of a woollen thread whose length corresponds the duration of a mortal’s life. 
· No scope for subsequent regeneration: What’s cut is cut
· This applied to hero Meleager – seven days old, the Fates/Moirai appeared and announced that he would die when the log burning on the fire should be completely consumed. His mother Althaia scatched the log and hit it away. When she had a fight with her son because he had slain her brothers, she rekindled the log, fulfilling the Fates’ prediction
· In Euripides’ Alkestis, Apollo induces the Fates to prolong Admetos’ life by simple expediment of getting them drunk. The prolongation is conditional upon Admetos’ finding a substitute who will undertake to die instead of him 

Furies (Erinyes)
· Traid: Alekto (Relentless), Megaira (She Who Bears a Grudge) and Tisiphone (Avenger of Bloodshed)
· Thought to be older than the Olympians 
· They survived into the era of Olympians because the power which they had embodied had not been superseded 
· Called into action each time an act of murder (of an individual related by blood to the killer) took place
· Thought to be conceived when drops of blood from Ouranos’ severed genitals fell upon the earth.
· They were snuffling and barking like dogs, snakes in their hair, foul liquid dripping from their eyes but they were not evil
· They hounded the perpetrators of violent human transgressions
· In Aischylos’ Oresteia, when Orestes kills his mother Clytemnestra, he is pursued by the Furies; yet his almost unthinkable action of committing matricide has been precipitated by Clytemnestra’s treacherous murder of her husband, Agamemnon
· Under Athena’s guidance, if Orestes is acquitted, but the Furies so far from being dishonoured, retain their rights and granted a place of privileged worship at centre of Athens


Pg 93

Phaethon
· The story counsels sons against thinking they know better than their fathers
· Son of the Sun god Helios
· Reckless driving of his father’s chariot threatened the world with destruction 
· until Zeus put an end to his career with the thunderbolld

Pg 96

Eos 
· the goddess who worked to achieve a long-term relationship with a mortal, Eos = the Dawn
· Her desire for young Kephalos (child of Hermes and a daughter of Kekrops) was either successfully consummated when she carried him off to Olympos or thwarted by the enduring love between him and his wife Prokris
· Eos also loved the hunter Orion but the gods brought about his violent death

Eos and Tithonos
· Son of Laomedon king of Troy, Tithonos was carried off by Eos 
· Eos begged Zeus to make him immortal and Zeus’ nod confirmed the promise but Eos was too hasty
· She forgot to ask that Tithonos be granted eternal youth
· Tithonos lived but became very old and could not move. He kept on babbling. 
· In another version, Tithonos was transformed into a cicada
· Either way, the passion was gone and so that is why the Dawn rises so early

Selene
· Goddess of the Moon loved the young man Endymion. He was beautiful and wise
· When asked by Zeus what boon he would like, he asked for eternal sleep without aging
· So each night the Moon came to Endymion where he lay in a cave on Mount Latmos in Caria 

Pg 48 – 49

Hesiod’s Theogony: power of Zeus
· How Zeus established his power
· First, he outwitted Prometheus, son of Titan Iapetos
· Then with hundred-handers as his allies, led the Olympians against the Titans in battle
· The Titans were defeated and confined in Tartaros, the notion of imprisonment replaces that of killing because immortals cannot die
· Then Zeus was under threat because of Typhoeus, Gaia’s child by the grim Tartaros
· Typhoeus succumbed to the thunderbolt and was imprisoned in Tartaros (others say under Mt. Etna)
· Zeus’ first wife Metis (Crafty Intelligence) – when he learned that the son she would bear after firstborn Athena would succeed him, he swallowed his wide
· Athena was then born from Zeus form the top of his head split open with an axe by Hephaestos
· The liaisons which Zeus contracted henceforth would produce children who would act in support of his rule
· Then from Themis (Due Order), he produced 3 Horai (the seasons), by name Eunomia (Lawfulness), Dike (Right), and Eirene (Peace) and the three Moirai (Fates)
· By Eurynome, an Oceanid, he had Charites (the Graces): aglaia, Euphrosyne, and Thaleia
· The Muses came from Zeus’ dalliance with Mnemosyne (Memory)
· Others: Apollo and Artemis (Leto), Ares (from Hera), Hermes (from Maia, daughter of Iapetos’ son Atlas)
· Hephaistos would emerge out of Hera alone
· Dionysos, his mother is Semele a mortal
· Establishment of Zeus’ power is complete

Other versions of cosmogony and theogony
· Hesiod’s account for first beginnings is the earliest and most detailed to survive and was regarded later in antiquity as particularly influential
· Aphrodite, according to Homer’s Iliad, she was born not from the genitals of Ouranos but by her Zeus and the goddess Dione (Zeus’ consort)
· Homer’s genealogy shifts the Aphrodite-as-cosmic-principle to Aphrodite-as-anthromorphic-deity
· Homeric Aphrodite is human: when wounded by hero Diomedes, human Aphrodite rushes to be comforted by her mother
· Typhoeus/Typhoon, he was produced by Hera alone as a counterpart to Zeus-born Athena
· In one of the metamorphosis storied by Antoninus Liberalis, Typhoon struggles with Olympians. The gods take flight to Egypt, transform into animals to avoid detection
· In hand-to-hand combat with Zeus, Typhoon cuts through his adversary’s tendonds and carries him back to his lair in Cilicia
· After recovering his tendonds, and regaining strength, Zeus overcomes Typhoon and hurles Mount Etna at Typhoon 

Pg 68-72

Powers and Spheres of Influence

Zeus
· A natural phenomenon: Sky, weather, storm, lightning, thunderbolt
· This power translates into: domination by sheer physical strength, to supremacy by brute force we may add supremacy though sovereignty 
· Zeus’ symbol = eagle, lord of birds
· Another is a sceptre which confers authority upon human rules
· An epithet consistently bestowed upon Zeus is ‘father of gods and men’ 
· Head family of Olympians, whose members were capable of challenging the authority of their head
· A Hesiodic myth depicts him as father of Dike (Right) and consort of Themis (Due Order), also as punisher of oath-breakers (Zeus Horkios) and of those who reject suppliants (Zeus Hikesios)
· Zeus own conduct places him beyond the norms of human morality – his incest with sister Hera and adultery
· In the Hymn of Stoic Kleanthes, Zeus was a universal principle 
· and in other texts, Zeus was within the casualty of events
· In Iliad, Zeus looks down at the death of his son, Trojan warrior Sarpedon. Zeus could have intervened but Hera pointed out that by doing so, Zeus would arouse the implacable hostility of the other gods. So Zeus must bow to the inevitable

Hera
· Sister and consort of Zeus
· Worshipped at sanctuaries in the Greek world, like the temple on the island of Samos and in Argos and Mycenae
· Cults celebrated her as Parthenos (Maiden) and others it was her presiding over the institution of marriage (Zugia, She who unites)
· Zeus wooed her in a form of a cuckoo
· Her mythology dwells in her vindictiveness towards Zeus’ lovers and their children
· When Io, Hera’s own mortal priestess found favour with Zeus, Io transformed into a cow and wandered around driven mad by a stinging of the fly which the queen (Hera) sent against her
· With Semele, provoked Hera to equal fury. Hera tricked her rival into precipitating her own death by asking to see her lover in the shattering fullness of his cosmic power
· Then turned her attention to Dionysos, Semele’s son with Zeus, drove him mad and caused mortals Artmas and his wife Ino, who nursed the infant Dionysos, to murder their own children
· Another of her vendetta, Alkmene
· When Alkmene was about to deliver, Zeus proclaimed before the gods that the honour of ruling over Mycenae was to be birthright of that descendant of his own who was about to be born, Herakles.
· There was another child, Eurysthesus, grandson of another of Zeus’ sons Perseus, would qualify as descendant of Zeus’
· Hera persuaded Eileithyiai goddess of childbirth to block Alkmene’s delivery until Eurythesus’ mother had been prematurely delivered
· Thereafter, Hera never relented in her persecution of Herakles whose name is “glory of Hera”
· Herakles was driven insane by Hera, and so slaughtered his wife and children
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Io
· Approached by Zeus
· Banished from home by her father river-god Inachos
· Persecuted by Hera
· Turned into a cow, vindictively by Hera or by Zeus to disguise her from his wife
· Hera sent Argos 100 eyes to watch over the cow
· Zeus sent Hermes to slew the watcher
· Hera sent a stinging fly to madden the cow and to drive her wandering thoughout the world
· Only in Egypt did she find peace, Zeus changed her back to human and mated with her just by touching her
· Her child Epaphos (Child of Touch) was ancestor of Danaos who would make the return journey from Egypt to Argos and found Dynasty there


Pg. 54 – 63

Origins of Humanity

The Five Races
· In Hesiod’s Works and Days, series began when gods created a Golden Race
· The life consisted of feasting; death came like sleep
· Perfect existence that took place under the sovereignty of Kronos
· Then the Golden Race passed away turning into spirits who watch over earth
· Their successors, the Silver Race were an inferior and immature breed
· This time, the universe was ruled by Zeus who put an end to Silver Race
· Then the Bronze Race that Zeus created out of ash-tress
· Strength of the ash makes it suitable for spear-shafts
· Bronze race was a warrior race
· In Hesiod, this race’s armour, houses, and tools were made from bronze
· Men of Bronze exterminated themselves through relentless fighting
· Next is the Race of Heroes, the mighty mortals who fought and died at Thebes and Troy
· Resembled the Bronze race but won more glory and rewarded with a post-mortem existence in the Isles of the Blessed 
· Then came the Race of Iron: world of the present
· Toil and misery are our lot. 
· In the future there will be lack of respect, impiety and every sort of villainy

Prometheus and Fire 
· Son of Iapetos and Oceanid Klymene, Titan Prometheus (Forethought)
· Prometheus fashioned humans from water and earth
· In Aischylos’ play Prometheus Bound, he gave human beings every skill from arithmetic to navigation to medicine to prophecy
· One gift marked him as human’s benefactor: fire
· Zeus hidden fire from the mortals
· Prometheus stole it and conveyed it to them in a hollow fennel stalk
· Humans could then practice rituals of animal sacrifice with the fire
· Prometheus played a role as originator
· At Mekone Prometheus practised deception
· He laid out to Zeus 2 portions of food: one for the gods and one for the mortals
· [bookmark: _GoBack]The first was a succulent dish of meat and offal, unappealingly covered with an ox paunch
· The second was a heap of bones cunningly made to look tasty thanks to an overlay of fat
· Zeus saw through the trick and made the choice which would go against the gods’ good: he chose the bones
· And so the bones are burned for the gods and the choicest meat and fat stay with the mortals
· Zeus punishment to Prometheus was agonizing and long-lasting
· The blacksmith god, Hephaistos, with Kratos (power) and Bia (Violence) were instructed to clamp Prometheus to a remote crag in the Causcasus with fetters that none could undo
· For an eternity, Prometheus would be visited by the eagle sent by Zeus to peck out the lobes of his liver (part of the anatomy regarded as the site of strong passions)
· Every night the liver would re-grow, repeating the torment until the last fruit of Zeus’ own loins should bring release: the eagle would fall to one of Herakles’ arrows

Pandora
· Hephaistos, like Prometheus, also used earth to mould a living creature
· This creature has a deceptive exterior but unpleasantness lay within
· The creature was the first woman, closest Greek mythology to ‘Eve’
· All Olympians gave the woman a gift = her name Pandora = All gift
· Hermes, divine go-between, brought Pandora to humanity and Epimetheus (Prometheus’ brother) accepted her with open arms
· The phrase “Pandora’s Box’ has become proverbial
· Though in Greek sources, Pandora brought with her not a box but a pithos – large storage jar
· Pandora opened the jar allowing what was inside to escape except the Elpis (Hope/Expectation)
· According to writer Babrios, the jar originally contained good things but when the jar opened, the goods escaped from humanity’s grasp except for Hope
· But from Hesiod, the jar contained any number of evils
· Their (Evil) escape meant that they roamed the world for humans to encounter while only Hope was left behind. 
· Myth of Pandora illustrates several key characteristics of Greek myths: their capacity to intrigue, to engage, and sometimes to baffle, and their power to generate fresh and sometimes mutually contradictory variants

The Flood
· The survivors of the flood were (named by Apollodoros) Deukalion and his wife Pyrrha
· Deukalion was the son of Prometheus and Pyrrha was the daughter of Epimetheus and Pandora
· Imply they are doubles of Prometheus and Pandora
· Zeus wanted to eliminate the Race of Bronze (motif paralleled in Near Eastern accounts including Genesis) and so flooded the earth with a deluge (Bronze Race had already saved him the trouble by wiping themselves out)
· Prometheus advised Deukalion to build a chest and climb into it with Pyrrha
· The chest floated on after 9 days and 9 nights it came ashore on Mt. Parnassos above Delphi. 
· But by Aristotle, the Flood occurred in the area around Dodona and the river Acheloos
· Deukalion prudently sacrificed to Zeus who reciprocated by granting him a favour: to populate earth
· From Zeus’ instructions, he picked up stones and threw them over his head and the stones became men and those that Pyrrha threw became women.
· It was a new beginning
· Among the descendants of the people-stone were many of the greatest heroes and heroines of Greek mythology

Local Origins

Ants and snakes
· In the island of Aigina (between Attica and the Argolid region)
· First inhabitant of the island was Aiakos, son of Zeus  and nymph Aigina
· He was lonely and there were no other human beings apart from himself
· So Zeus changed all the ants (murmekes) into humans who became known as Myrmidions
· They have a glorious history as warriors
· Aiakos’ son Peleus became the father of Achilles leader of the Myrmidions – who migrated northwards to Phthia in southern Thessaly in the Trojan war
· Aiakos would be honoured alongside Minos and Rhadamanthus as one of the judges of the dead
· In Aristophanes’ Frogs, Aiakos is portrayed as over the top stage villain, Hades’ doorkeeper
· Ants lived in the grounf and so do snakes
· A common mythological way of expressing rootedness- and also sacredness, since snakes were felt to have a numinous quality which associated them with the more-then-human -  was to link the ancestry of a community with a serpent
· Kekrops, earliest kings of Athens, was imagined to have the upper body of a human and tail of a snake
· Perfect embodiment of autochthony (Apollodoros says that Kekrops is earth-born), and mediator of the dichotomy between nature and culture
· Kekrops expressed the idea of humanity’s growth out of animalitu
· He was said to have made many innovations in Athenian’s way of sacrificing to the gods and introduced the institute of marriage

Theban beginnings 
· Founder of Thebes = Kadmos son of Agenor king of Phoenicia
· When Kadmos’ sister Europa was abducted by Zeus, Agenor sent his sons out to the world to search for her
· Kadmos went to Greece where he consulted with the Delphi oracle
· He was instructed to follow a distinctively marked cow and find a city where it lay day to rest
· He then ended up in Thebes in Boiotia
· He sacrificed the cow to the gods and since sacrifice required not just fire by purificatory water, Kadmos sought water from nearby spring
· The spring belonged to Ares a serpent who is the menacing guardian of the spring
· Kadmos slew the serpent and sowed its teeth in the earth
· Then from the seeds sprung up the warrior ready for combat 
· And then Kadmos threw a stone in the midst of his adversaries
· They attacked and killed each other all but five of them who became the ancestors of later Thebans under the name “Spartoi” (Sown Men)
· When Kadmos took a wife, the favour of the gods smiled upon him, he was permitted to marry Harmonia daughter of Ares and Aphrodite
· Their wedding was blessed by presence of the gods and they produced 5 children
· Intermarriage between the Sown Men and descendants of Kadmos and Harmonia, population of Thebes could be said to have grown from seeds, humanity and divinity
· But the fates of his 4 daughters were unhappy
· Semele was struck by thunderbolt when she begged to see her lover Zeus in all his pomp
· Ino killed her own child maddened by Hera
· Autone and Agaue were mothers of Aktaion and Pentheus each of whome died a death from opposing the gods
· Kadmos’s grandson Oedipus whose own visit to Delphi was to precipitate the relevation of ills beyond imagining
· For Kadmos and Harmonia were metamorphosed into snakes and were preserved from death in a perpetual existence in the Elysian Fields
· Their humanity had passed away, leaving a distinctive mixture of the animal and the divine


Bringers of Culture

Phoroneus, Pelasgos and civilization
· Culture-hero of Peloponnesian city of Argos was Phoroneus
· His father was the local Argive river-god Inachos
· He was local equivalent to Prometheus: bringer of fire, and introducer of basic quality of human social development, art of living together in a polis (city, citizen state)
· Arcadians had a similar story
· Arcadia was a backwater but to the Arcadians, it had its own narrative of the arrival of civilization
· At the beginning, there was Pelasgos, aboriginal inhabitant of the country
· Pelasgos began the process of socialization, teaching people to build huts, to wear sheep-skins, and to give up eating leaves, grasses and roots in favour of acorns
· Pelasgos’s son Lykaon founded the city of Lykosoura and introduced athletic competitions in honour of Zeus
· But Lykaon made a mistake when he sacrificed a human child on Zeus’ altar on Mt. Lykaion and was then turned into a wolf as punishment
· Culture presumed when Lykaon’s grandson introduced the cultivation of crops, bread-making, spinning and weaving
· The innovations ascribed to these culture-heroes of the Argives and Arcadians, not to mention the gifts bestowed by Prometheus, illustrate a characteristic pattern, sometimes known as that of the ‘first finder’: an object or practice deemed in some was typical of or vital to human human social life is attributed to a named individual form the mythological past  

