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Confessional Poet—most critically reviewed as a confessional poet, 
autobiographic aspect within her poetry, very personal aspects of her poems, she insists we see the universal in the particular, her life as a template of something larger, delving into issues of trauma of the post WWII tradition, the private and taboo are her concerns,  wants to access a universal struggle with trauma that can be recognizable by a larger audience, commentary on the world as a whole
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Speaking about the birth of her daughter, her issues surrounding her relationship with her husband and child
Within the first line, the Plath seems to consider how long this relationship is going to last, the “fat gold watch” she puts so much time into it, but she is unsure of what do with this child and how to relate to it, 
she sees the child as a frail object that she fears, her fears of motherhood, she seems stressed at the notion of raising it, she is disconnected to the child, which is why she is placed in the museum as a “new statue”, she wishes to observe it without engagement
The public display of the child is put on a pedestal, as she feels nervous and disconnected because she doesn’t even feel connected to the child as she is expected to be, she is unsure she can fulfill the role
She exposes this taboo subject of women who are expected to be immediately mothers, these lessons are learned and not inherent, her short comings as a mother are displayed if she doesn’t know these things
She exposes the taboo of gender expectations, of roles of men and woman as wives, husbands and parents
She is concerned with the enforcement of these roles within this society, she feels she should not be condemned for not feeling connection immediately with her child
She questions whether she can raise this child, without projecting all the negative traits she gets from society, is she tainting her child with her own upbringing? She worries what she is offering her child as a mother. She is in a dangerous and confusing position, not knowing what kind of social education she wants to give her daughter, and what she may or may not consciously give her daughter. She doesn’t want her goals to be of marriage, or motherhood like her. She doesn’t want her daughter to be entrapped by social obligations, denying her, her own way. There is no room for wanting more. She wonders if she can distill enough desires of individuality within her child “I’m no more your mother/ Than the cloud that distills a mirror to reflect its own slow/ Effacement at the wind’s hand.” 
“Victoria nightgown” she is forced to live by old values despite society moving forward
The child will one day ascend away from her, “like balloons” to social obligations despite her desires, will she impart enough of her individuality within her child
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Her suicide is foreshadowed throughout this poem, though she claims there is a light verse
Se hasn’t moved on from that image of “Daddy” he hasn’t known him as anything else, she hasn’t yet recognized her father as an individual being, a necessary factor in maturation. To her he was a God that guided her whole existence, she couldn’t move past this stage to autonomy.
Because her father died so young, she couldn’t understand man as other than God, her understanding of men is just like the impression she has of her Father, her relation with her father taints all her relationships
“Every women adores a fascist” – history and society has told her that all men must have control, they are given control by law, society and history that grants man control of women. Society urges women to dote, desire and be complacent with this submissive position within society.
“A man in black with a Meinkampf look/ And a love of the rack and the screw/ And I said I Do, I do.” She resents being dictated to love this man
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“There’s a stake in your fat black heart/…Daddy, daddy, you bastard, I’m through”- the village destroys this image of “Daddy”, this controlling and degenerate energy that is imposed on women that they no longer will abide by, though the tone of this last line is exhausted, she is attempting to exorcise the spirit of her father out of her, although she is left with nothing, she is through with everything, not just father, her life was conditioned around the God-Daddy image and without it she is nothing, her gender role is so ingrained within her she has nothing to turn to, to regain some semblance of identity

Nine Deaths of Women, counter the Nine lives of Cats

She dies by strip tease again and again in front of this crowd, she wants to think of the notion of rebirth, but her only purpose is to repeat this death
She is attempting to reject her role as woman, by divesting her own flesh she tries to throw away this identity and all the negativity associated by it, she wants individuality
The audience enjoys her destroying herself due to these obligations, and society feeds on the degenerated women, they celebrate the nothing woman, watching women destroy themselves, encouraged by the crowd
She is the main attraction as well as the promoter of this spectacle, she takes over the male role as carny, they believe they are in control by watching and receiving her skin, she charges them for this
**Bearded lady story ---write one tonight HBO Carnival
[bookmark: _GoBack]She rises like Lazarus, she has empowered herself by controlling her own role as attraction, she has the voice, not the audience, in the end she is triumphant. This is Plath’s hope for the future; an empowerment of women.
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