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Lecture 2:
The Emergence of African American Music
Race Records
· Labels (Okeh, Vocalion) often subsidiaries of “major” labels such as RCA and Paramount emerged to market “race” music to minority markets
· Minorities then and now were scarcely recognized by commercial radio
· Race records ranged from country blues to boogie-woogie piano, early jazz to the commercial blues of Bessie Smith (hillbilly, country)
· Shows ads for record company (very racist)
· Many classic blues artists were women (Ma Rainey, Bessie Smith, Sippie Wallace) who played with bands
·  Bessie Smith “Give me a pig foot” (bad ass references)
· Is she singing what she believes or what people expect her to believe
· Banjo instead of guitar to be picked up in recording
· Jazz was the “coolest” music
· Majority or recorded country blues was by men (rougher)
· All shared the blues form, originated in the south and were libertine music’s
· Charlie Patton “Pony Blues”
· Papa Charlie Jackson’s “Lawdy, Lawdy Blues”
· Blind Lemon Jefferson: Influential, complicated vocal lines, sophisticated accompaniments
· Blind Lemon Jefferson “Match Box Blues”

Ralph Peer, Alan Lomax, and John Lomax
· Peer is behind many of the most important commercial country blues recordings of the day
· Like Peer, the Lomax’ did countless field recordings
· Although many of the musicians later became ‘pro’ and famous the intent was merely to record folk music in situ
· Archival orientation sought to ‘preserve’ music in its ‘raw’, ‘undiluted’ form
· Many became influential in formation of rock

From Folk to Country
· Rural music prior to the advent of electronic storage and dissemination was intrinsically ‘folk’ music
· ‘Country’ music as a genre is actually the product of technological advances
· The various musics of Appalachia became the generic ‘country’ music when the music was presented on commercial radio (WSM, Nashville)
· Like race records groups such as The Mississippi Shieks, Bessie Smith, Robert Johnson and others, so-called ‘hillbilly’ music addressed the drop in record sales precipitated by free music on the radio
· The immediate effect of demand for recorded and broadcast music was the creation of a class of ‘professional’ musicians
· Radio and recorded performances created demand for ‘live’ performances
· These 3 types of engagements lead to careers for groups like the Carter Family and Jimmie Rogers
· Go from very poor to very rich overnight
· As with recorded and broadcast jazz in the 20s old-time or hillbilly music spread from the south to all of North America
· For Montana Slim (Wilf Carter, 30s) and Hank Snow (40s-60s) were both superstars of country music that grew up in the Maritimes
· Peer and the Lomax’ recorded some of the most important folk oriented music of the early 20th c. but their orientation was totally different
· They were both academics

Ralph Peer
· Worked for Okeh, Columbia, Victor
· Set up mobile recording studios and recorded musicians in various locales throughout the south
· ’Fiddlin’ John Carson “The Little Log Cabin in the Lane”
· Recordings are rough around the edges
· Responsible for popularizing the term ‘hillbilly’ music
· Charlie Pool and his North Carolina Ramblers, The Skillet Lickers
· In 1927 he recorded the Carter Family and Jimmie Rodgers (country music royalty)
· Both these groups did much to define early country music

Country Music as Popular Music
· Vernon Dalhart was only one of many names. Made over 1000 recordings by the end of his career
· Started career as an opera singer in NYC so his voice is ‘trained’
· Born Marion Slaughter
· Vernon Dalhart “The Prisoner’s Song”
· Harmony (I IV V)
· Melody 4-phrases
· Texture: simple strummed guitar
· Style: folk elements but viola articulation and tone is ‘classical’
· Dalhart claimed he learned the song from a cousin (guitarist and violist claimed authorship)
· Using a fake country accent
· 2nd most popular song of the 1st half of the 20th century
· Eventually sells 75 million records
· Formula for success in ‘country’ music was to blend signifiers of folk and popular music (rural and urban)
· Rural = ‘authenticity’

Jimmie Rodgers “Blue Yodel #11”
· AKA “the singing brakeman” Rodgers was one of the most influential singers in country music
· Rodgers cultivated the image of a rambling trainman and was an early major star
· This free-spirited male image remains central to country mythology
· This is a blues in form and lyric content

The Carter Family
“Wildwood Flower” recorded by Peer
Maybelle’s vocal (nasally) and guitar (thumb-brush) accompaniment with melody in the bass were a combination of old and new and were extremely populat and widely emulated
Carter’s family/domestic image is the counterpoint to the ramblin’ man. Also remains central to country iconography
The Carter Family “On the Sea of Galilee”
Respectable, homey music (no raunchy lyrics)

Wilf Carter and Hank Snow (First Canadian country stars)
· Both deeply influenced by Jimmie Rodgers
· Both made use of Anglo-American narrative ballad forms
· Less nasal deeper voices than American singers
· Both started on radio
· Carter known as “Montana Slim” in the US
· Wilf Carter “Blue Canadian Rockies”
· Hank Snow “I’m Moving On”

Western Swing: Bob Wills and the Texas Playboys
· Bob Wills: A Texan fiddler, Wills was exposed to country (Rodgers) and swing and blended them into Western swing
· “Steel Guitar Rag” 1936
· Leon McAuliffe used a lap steel
· Despite its Hawaiian origins, this instrument became a signature sound of country music
· Two-beat honky tonk rhythm rag arpeggios, 3 part form, jazz element with folksy Jimmie Rodgers – like aside

Dissemination of Blues and Country
· Strong record demand for country and classic blues in 20s and 30s
· Film generally excluded African American often cast them in stereotyped roles
· Radio was also bad
· Few outlets for country blues
· Jazz fared a bit better
· These were not aimed at African Americans
· Merely filled demand for big band music
· Shows with well-known black hosts (Louis Armstrong, Ethel Waters) in the late 30s failed
· Like jazz, blues/country was regional in origin
· Country music spread to the rest of the US by out-migration from the South and more powerful broadcasting
· Southerners in the North were catered to by some local radio programming, national network broadcasts like NBC affiliate WLS’s (Chicago) National Barn Dance which began in 1924
· Barn Dance from WSM Nashville re-named Grand Old Opry became the most popular
· Many stars got their start here

From Old-Time Folk Music to Country and Western: Gene Autry
· Fascination with the wild west reflected in pulp novels and wild west shows of “Buffalo” Bill Cody
· Cowboy songs were staples of the late 19th and early 20th century
· Autry started in radio but moved to Hollywood in 1934
· Started in “horse opera” Tumbling Tumbleweeds in 1935 and started a massive craze for singing cowboys
· Gene Autry “South of the Border"
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Country and Western: Gene Autry
· Hollywood did much to standardize the commercial cowboy song and country song genres
· Mix signifiers (vocal sound [nasally], accents [fake], instrumentation) of both rural and sophisticated musical idioms
· Singing cowboys change the image of country artists from folkloric to heroic
Don Messer
· Messer (another Nova Scotian) and his Islanders (ft. Marg Osbourne, Charlie Chamberlain) very popular
· Started in NB and PEI on radio in the 30s
· Goes to CBC TV in the late 50s
· Don Messer’s Jubilee has higher ratings than Hockey Night in Canada when CBC cancelled it in 1969
· Anne Murray, Stompin’ Tom and many other Canadian country artists get their start on this show
·  Don Messer “May The Good Lord…”
War Effort, Population Shifts, and Radio Programming
· Depression ended with entry into WWII
· WWII challenges established social structures
· Women working in factories
· Thousands of poor southerners (black and white) move north for industrial jobs
· More opportunity, financial stability and disposable income
· GI’s training in south-exposed to “new” music outside of syndicated radio
· Late night blues programming in major cities to service large new market
Radio - vs - Rights
· American Society of Composers Authors and Publishers (ASCAP) began in 1914
· Grassroots organization mandated to protect the rights of artists
· Purpose: administer Copyright Act of 1909
· Became exclusive over time
· Members needed 5 hits to qualify
· Country and jazz musicians systematically excluded
· Royalty system developed in 1932
· Radio paid ASCAP members a fee for the broadcast of their copyrighted material
· Similar deal for sheet music
· Recording, Broadcast and Sheet Music industries become much more complicated (mass culture)
· Tensions between publishers and broadcasters build
· ASCAP revenues from broadcasters in the 30s	
· Rise from approx .75 million in 1932 to 6 million in 1937
· ASCAP offers contracts to broadcasters ranging from 3% (small) to 7.5% (networks)
· Intend to divide broadcasters
· Plan backfires
Radio – vs – Rights: BMI
· National Association of Broadcasters (600 strong) counters by establishing its own publishing rights org.
· BMI (Broadcast Music Incorporated)
· Membership requirements less stringent than ASCAP
· Included regional styles e.g. country and blues
· Acquired catalogues e.g. Schirmer, Ricordi
· Ralph Peer’s Southern Music Company is among the most important
· Other significant acquisitions are Acuff-Rose (country) and E.B. Marks (TPA)
· Listeners embraced the new varieties of blues, country, latin
· Tin Pan Alley/Broadway/Hollywood control of musical style forever challenged
“Hang the Deejay”: Radio – vs – AFM
· Radio in the early 40s and 50s
· 4 major networks (NBC X2, CBS, and Mutual Broadcast System w/local independents
· Centralized network, high budget production
· Minimal local content
· Standard tunes were covered live in hit parade shows
· Records used by stations such as KGFJ and KPLA in late 20s to save money
· Powerful “X” stations in Mexico used records for same reason
· Recorded music had little time on radio
· Martin Block: Archetypal deejay (“Make Believe Ball Room” WNEW, NYC, 1935)
· Focused on recent releases w/ banter and advertising (weight loss pills = amphetamines = “speed”)
· Establishes modern radio model and reinforces the recording as basic commodity
“Hang the Deejay”: Recording and Radio Industries – vs – AFM
· American Federation of Musicians (AFM) correctly note that “canned” music on radio harms working musicians
· Wanted royalties from record companies
· AFM pres. James Petrillo lobbies feds to ban records on air, forced Chicago stations to have AFM members only spin records
· Lower court decision (Judge Learned Hand) establishes that records can be played (because property rights of creator and label ended with sale)
· Finally, AFM resorted to a recording strike from 1942-1944 (solo vocalists not included)
· Record companies had a back log of masters
· Musicians lost millions
· Settled in 1944 when record companies agreed to pay royalties
· Many stations now presenting ‘canned’ music by the early 50s
Big Bands and Solo Singers
· Paid less than big band players
· Pop market taken over by solo singers after 1941
· Frank Sinatra, Ella Fitzgerald, Tony Bennett, Rosemary Clooney, Mary Ford
· Most started in big bands – Sinatra’s contract buy-out from T. Dorsey marks shift
· Interpreters not writers (e.g.  Ruth Lowe’s “I’ll Never Smile Again”)
· Classic popular song era ends in the 60s but there is a resurgence in the 1990’s to the present
· Italian-American men dominate: Tony Bennett, Dean Martin, Vic Damone, Parry Como
· Big Band era was essentially over by the end of the 40s
· Left a void to be filled by R&B and country
Country Music Reclaimed by Majors
· Records now made of vinylite (not shellac)
· Rationed-majors get the majority – musics excluded
· Majors want food hold in “race” and “hillbilly” music but terms are deemed as offensive after the WWII social changes
· They become “country and western” and R&B
· C&W singers with thick “southern” accents marketed either as
· Novelty singing essentially pop songs
· Or as essentially pop singers somewhere between pop and country
· Ersatz country
Country Music Reclaimed by Majors
· MGM records signs Hank Williams in 1947
· 11 of his tunes between ’47 and ’53 sell a million copies
· Harder edged, brilliant lyrics
· Western swing elements and strong back beat look backward and anticipate some elements of early rock ‘n roll
· Many of Hank’s songs are hits for pop singers
·  Hank Williams: “Hey Good Lookin’ ”
Independents and Rhythm and Blues
· Saturation, technology and economics after WWII lead to a decline in big band jazz and commercial dance oriented swing bands
· “Jump” blues bands: A learner version of the swing band
· Retained the rhythm section but reduced the horn section (saxes, trumpet)
· Shuffle rhythms, riffs, and vocal soloists
· Lyrics were often humorous or nonsensical
· Performers such as John Lee Hooker, Muddy Waters, Eddy “Cleanhead” Vinson originated in the south as rural folk musicians
· Muddy was typical of the multitudes who moved north in search of better conditions
· Country (folk) blues players were engaged in clubs in Chicago
· Amplification (electric guitars, bass, microphones on vocals and harmonica) and addition of drum set (used in jazz, swing, and jump) changed the feel of the music
· Harder edged and more difficult to “mainstream”
· Ignored by major labels
· Incentive to get into business because independents could sell recordings for more than majors
· King Records (Cincinnati): Country and R&B artists
· Syd Nathan had black and white artists covered each others songs
· Moon Mullican: “hillbilly piano” – Jerry Lee Lewis influence: “Rheumatism Boogie” (1953)
· Chess Records (Chicago): 1949-Former night club owners, Leonard and Phil Chess
· Crude but effective studio/techniques
· Willie Dixon: bass player, song writer, and “right arm man”
Louis Jordan’s “Choo Choo Ch’ Boogie”
· Signed to Decca Records in 1939
· Slick but with elements easily traced back to blues
· Structure:
· Parts well defined
· “Train Song”: Transportation (literally and metaphorically) figures prominently in blues, country, jazz, swing, and jump bands
The Sounds of Rhythm andBlues
· Chess Records:
· Harder, louder, more aggressive
· Muddy Waters (“I Can’t Be Satisfied”, “Manish Boy”, “Rolling Stone”)
· Howlin’ Wolf (Wang Dang Doodle, Moanin’, “Killin’ Floor”)
· Profound influence on blues-based rock in the 60s. Eric Clapton, Peter Green, and Jimmy Page base their styles largely around Wolf’s guitarist, Hubert Sumlin
· Atlantic Records: Founded by Ahmet Ertegun and Herb Abramson
· Stick McGhee “Drinkin’ Wine Spo-dee-o-dee” 1949
· Ruth Brown (“Mama he treats your daughter mean” 1953)
· Most successful R&B label
· Sign Big Joe Turner (“Honey, Hush”)
· Artists frequent crossover (Turner “Shake, Rattle, and Roll, The Chords “Sh-Boom”)
·  Ruth Brown “Mama, He Treats Your Daughter Mean”
Hi-Fidelity-Low Overhead
· Technological advances (3M using German technology) including magnetic tape (replaces acetate disc)
· Revolutionized recording and broadcast
· CBS Labs: 33/1/3 microgroove discs (300gpsi – replace lateral cut disc 83 gpsi). More music, better sound
· Vinylite replaces shellac discs (1948)
· Transistor (1948): Everything smaller, cheaper, more portable
· Results of Technological Advances:
· More recording opportunities
· Cheaper players
· Easier distribution
· Records are more durable and portable
TV – vs – FM
· FM radio developed in 1920s by Edwin H. Armstrong at Columbia U.
· Occupied the VHF range also needed by TV
· RCA first develops it then shifts focus to TV in mid-30s when conflict clear
· Originally FCC gives FM channel 1
· In 1945, FCC moves it to higher frequencies (no transmitters/recievers)
· War and growth in AM after the war (double from 1000 to 2000 after the war)
· David Sarnoff at RCA stalls development of FM (superior technology until the 60s)
· Independent radio (starving for content) and TV (late 40s) do much to influence modern pop music industries
· Stations get cheap content/labels get free promo
The Rise of the Independent DeeJay
· As stated above, mid-40s radio
· 4 major networks (NBC, CBS, and mutual) w/ local independents (CBC is major national player in Canada)
· Highly centralized “broadcasting”
· Mostly “live” music
· Conservative major label artists
· After deregulation: 1000s of independents
· Mostly recorded music
· Deejays replaced on air personalities
· They are often outlandish personalities
· More daring on-air antics
· Standard accents/language abandoned for vernacular
· More independent regional content
· Personality becomes part of station brand (“Wolfman Jack” Smith, Rufus Thomas, B.B. King)
· DeeJays have programming control and are an important link between label and audience
· Alan Freed: Most (in)famous. Claimed to have invented the term “rock and roll”
· Influential in early rock at WINS in NYC
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The Eruption of Rock ‘n Roll
Rock ‘n Roll
· The term is quite old (Trixie Smith “My Daddy Rocks Me (With One Steady Roll), John Lee Hooker “Rock ‘n Roll”, “Good Rockin’ Tonight”)
· R&B + Country Western = Rock ‘n Roll
· Roots: Hillbilly, blies, country, swing, jump, gospel, boogie-woogie, and latin, all contributed to rock sound
· Proportions of the mixture are regional
· Rock is a very homo-social affair (mostly guys)
· Women solo singers are knocked off the charts in early stages
· Starts as a sub-cultural music at the beginning of the 50s
· By the end of the decade it was mass culture
· Structural changes:
· Indie labels have greater influence because of changes in technology and FCC approvals
· Majors were vertically integrated
· Indies such as Chess less rigid
· Boom in independent AM radio after WWII
· Network radio declines in early 50s (production $$ moves to tv)
· Local independent radio needs content
· Vinylite 45 rpms were more durable, allowed indies to establish national disco
· Top 40 radio format: like a Juke Box – top sellers in rotation all day
· Charts based on play, jukeboxes, and sales = greater variety
· Excluded music now gained exposure
· Radio is perhaps more diverse than ever
· Canada: CBC only national network, Much US music came over the border
· CHUM in Toronto was first top 40 (Not the same everywhere-regional)

Rock ‘n Roll: Regional Diversity
New Orleans
· Birthplace of Jazz, culturally diverse
· Cosimo Matassa (recording engineer): heavy bass/drums, light horns, featured vocals
· Excellent arrangers (Dave Bartholomew) great session players
· Few local labels: Ace (sent to Chicago eg Chess, sent to LA eg Alladin)
· Roy Brown ”Good Rockin’ Tonight”
· New Orleans Boogie-Woogie piano (Professor Longhair)
· Fats Domino: Maintains R&B roots
· Is very successful (36 top 40 hits 1955-63)
· Fats Domino “Ain’t That a Shame”
· Little Richard: born Richard Penniman, Macon, Georgia, 1932
· Various labels (inc. RVA) prior to settling in New Orleans
· Tutti Frutti: Cleaned up, hit in 1956
· Little Richard’s appearance, vocal style, on and off stage antics makes him the most outrageous of rockers
· Ambivalent about rock
· Quit in 1958 to become a preacher
· Litte Richard “Tutti Frutti”
Chicago
· Country blues goes North, electric, scrappy
· Muddy Waters, Howlin’ Wolf, Ike Turner
· Chess Records
· Early success was release of “Rocket 88” with Jackie Brenston
· Chuck Berry and Bo Diddley
· Bo Diddley, born Elias McDaniel
· “Bo Diddley”, “I’m a Man” (Afro-Latin origins)
· 1959 “Crackin’ Up” success only on the pop charts – separation of rock and R&B charts
· Jackie Brenston and his Delta Cats “Rocket 88”
· Bill Haley and the Saddlemen “Rocket 88”
· Chuck Berry
· Strong country, R&B, blues influence
· Socially relevant: teens (“Sweet Little 16”), cars (“Maybellene”), race (“Brown Eyed Handsome Man”)
· Blues-based (especially T-bone Walker influence) brings GTR to the forefront of Rock ‘n Roll
· Prosecuted twice for violating the Mann Act (moving minors across state lines for sexual purposes) – went to jail in 1962
· Dubious charges
· Chuck Berry “Rock and Roll Music”
· Veejay Records: Successes with Jimmy Reed (Honest 100, 1988) and, less so, John Lee Hooker
· The impressions (with Curtis Mayfield)
· Poorly managed
· Initially released The Beatles in America
Los Angeles
· Numerous labels: Alladin, Specialty, Imperial
· 30s migration – poor Southern whites and blacks, “Okies”, Latin American
· All influenced music in LA
· Jump Blues and Big Band Influence
· T-bone Walker, Charles Brown, Johnny Otis (“Willie and the Hand Jive”)
· Richer Valens (Valenzula) “La Bamba” (atually a very old song)
Cincinnatti
· King Records: Owner Syd Nathan encouraged whites and African Americans to record each others songs = crossover and cross fertilization
· Moon Mullican: Blues, boogie-woogie, R&B, Cajun influences (“Jole Blon”)
· Ivory Joe Hunter: African American cross-over artist (“Since I Met You Baby”)
· Bill Duggett Combo “Honky Tonk”
· Little Willie John “Fever”

Gospel Music
· Considered “more respectable” than R&B and blues
· In late 40s – early 50s gospel acts began crossing over into R&B and pop
· Brought vocal harmony/style and instrumentation into these musics
· Billy Ward and the Dominos “Sixty Minute Man”
· Mixture of sacred and (very!) secular elements
· Ray Charles, Jackie Wilson, Sam Cooke each worked in gospel and secular musics
· Ray Charles “What I Say”
· Sam Cooke “You Send Me”

Doo Wop
· Roots in gospel, jazz, and pop
· Generally more polished and lyrically sophisticated
· Doo-Wop: close vocal style, sentimental/comic lyrics, standard AABA pop song structure common
· R&B: often used vocal styles and forms of blues and gospel but with lyrics that are more pop oriented
· NYC was centre but it was a North American wide phenomena
· Often songs by African American groups were “sanitized” by white groups
· E.g. Sh-Boom (orig. The Chords) covered by the Crew Cuts
· The Crew Cuts and The Diamonds from Toronto are very successful
· Tons of one hit wonders
· The Chords “The Story of Sh-Boom”
· The Crew Cuts “Sh-Boom”
· Dion and the Belmonts “I Wonder Why”
· The Bobettes “Mr. Lee”
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Rockabilly
· Carl Perkins: “… a country man’s songs with a black man’s rhythm”
· Sun Records: Memphis is the centre of early rockabilly recordings. (Elvis, Jerry Lee Lewis, Johnny Cash…all recorded there)
· Bill Haley: Emblematic
· Had strong jump blues, country, western swing influences
· Bill Monroe “Blue Moon of Kentucky”
· Elvis Presley “Blue Moon of Kentucky”
Rock and Roll Rolls On
· Buddy Holly: Recycling of first generation Rock.
· Cash, Perkins, et al were originals, Holly was “copping” (quite creatively) a style from a recording
· “Not Fade Away” marks a beginning of the studio as compositional tool in rock
· Ronny Hawkins: From Arkansas, moved to Canada in 1958
· Hits with “Linda Lou”, “Forty Days”
· Elvis Presley “Hound Dog”
· Buddy Holly “That’ll Be the Day”
· Hasil Adkins “The Hunch”
· Ronnie Hawkins “Mary Lou”
· Wanda Jackson “Hard-Headed Woman”

“The Day The Music Diead”: The End of Rock’s First Era
Rock is disgraced and co-opted (By the end of the 50s):
· Jerry Lee Lewis marries his 13-year-old cousin
· Buddy Holly, The Big Bopper, and Ritchie Valens die in a plane crash
· Elvis is drafted to the army
· Alan Freed payola scandal (Dick Clark was also targeted) (Give someone money for playing your music – illegal)
· At the peak of his popularity, federal authorities prosecuted Chuck Berry for violating the Mann Act, alleging that he transported an underage female across state lines “for immoral purposes”. After two trials tainted by racist overtones, Berry was convicted and remanded to prison.
· Industry offered non-threatening “stars” such as Pat Boone, Paul Anka, Fabian, Dion as an alternative

Culture Clash
Rock challenged establishment:
· Pop aesthetics
· Industry organization and strategies
· Politics of race and class
· Family structure (conformity, conservation)
· Social and sexual repression
· Tension between need for social conformity and “pleasure principle” central to intensified consumer culture
· All this AT THE HEIGHT OF THE COLD WAR
· McCarthyism, communist “red menace”
· Artists and culture were closely monitored
· Newer industrial model no longer require same amount of labour from “teenagers” as earlier ones (the concept of “youth” is culturally determined)
· “Youth” have time and the benefits of prosperity “trickle down”
· Leisure is escape from work/school
· Massive new market
· Beginnings of “youth culture”
· Sub-cultural activity quickly becomes a new means of reinforcing consumerism

Rock Supplants Standard Pop
· Major label artists frequently sanitized R&B tunes
· The Diamonds, The Crew Cuts, Pat Boone
· Mercury: Etta James’ “Roll With Me Henry” becomes Georgia Gibbs’ “Dance With Me Henry”
· Rock largely is produced by independents
· Major labels initially ignore the phenomena
· Continue to sign pop artists
· Make a few signings (e.g poop A&R – Mitch Miller at Columbia) and talent acquisitions
· Columbia Records: Johnnie Ray, Screamin’ Jay Hawkins
· RCA: Buys out Elvis from Sun
· Capitol: Gene Vincent (and his Blue Caps) “Elvis Clone”
· Decca: Bill Haley and Conway Twitty
· Majors tried but were not as nimble or connected as the independents
· Large corporations with departments working at odds
· Attempt to sell Americanized calypso (Harry Belafonte, “Banana Boat Song”) and (largely apolitical) pop folk (Kingston Trio, “Tom Dooley”)
· Later folk of the early 60s would be inspired by Pete Seeger and Woody Gunthrie-left learning and active
· Harry Belafonte “Banana Boat Song”
· Kingston Trio “Tom Dooley”

Rock Reined In…
· “Schlock Rock” (Age of the Bobbys)
· E.g. Frankie Avalon, Fabian, Bobby Rydell, Bobby Curtola, Bobby Vee Paul Anka, Tab Hunter, Tommy Sands
· Centred in Philly focused on visual image
· Both the majors and the indies created “schlockers”
· White middle-class, non-threatening, “boy next door”
· Replaces working class white southerners and African-Americans
· Sexual double meaning is replaced with conservative romantic love
· Paul Anka “Diana”
· Labels returned to same neighbourhoods that bore Sinatra, Tony Bennett et al for teen idols
· A kind of reversion to pre-rock pop tendencies
· Many (as before) were Italian-American
· Most were big on looks, short on talent
· Some had substance (Del Shannon, Gene Pitney, Ricky Nelson)
· Ricky Nelson “Hello Mary-Lou”
Rock Reined In…The Dance Crazes
· Ernest Evans from Philly becomes “Chubby Checker”
· “The Twist” (hit in 1960-62) is followed by “Let’s Twist Again”, “Limbo Rock”, “The Fly”, “The Hucklebuck” and others
· Sanitized dances were adopted by the white mainstream
· The Twist
Rock Reined In… TV and American Bandstand
· Starts in Philadelphia as Bandstand in 1952
· Dick Clarke takes it over in ‘56
· Goes National with ABC and quickly becomes most important promotional tool
· 101 affiliates (20 million viewers)
· Clarke is involved in publishing, “writing”, and management
· His artists often featured on the show
· 2/3 of Rock Hall of Fame inductees had TV premier on American Bandstand
· Conflict of interest?
· Ricky Nelson’s role on The Adventures of Ozzie and Harriet pushed his career

Rock Reined In… The Brill Building
· 1619 Broadway, NYC
· Continuation of standardized song writing of Tin Pan Alley
· Songwriters, Carole King, Jerry Goffin, Doc Pomus, Mort Shuman, Neil Sedaka, Paul Anka wrote some of the biggest hits of the 50s and 60s
· Wide range of variety

Rock Reined In… Backlash
· Even as early as mid 50s, some religious groups, journalists, critics voiced objection to racy R&B lyrics
· Moved into “poor” quality of the music in order to raise wider objections to the music
· Thinly veiled racism
· ASCAP launches anti-trust suit against BMI in ’53 (BMI represented most rock writers/artists)
· Attempt to wrest control back from BMI
· Songwriters of America (700 ASCAP members) shifts Anti-Trust Subcommittee of the House Judiciary Committee investigations from quiz shows to BMI
· Payola Hearings: Late 50s Dick Clarke (with ABC=$$) and Alan Freed investigated for payola
· Clarke wins
· Freed loses and dies broke and broken man in 1961
· Payola Hearings result in payola outlaw
· Regulations make it easier to control content
· Fewer black artists
· Surf:
· White, Middle-class, affluence, leisure
· Guitar-based instrumental acts Dick Dale, Duane Eddy, The Ventures, Santo and Johnny, The Shadows figure prominently
· Innovative borrowings, gear and studio techniques contribute to sonic palate of later 60s rock
· Beach Boys and Jan and Dean manage to balance early rock urgency with innovation and squeaky clean image = wide appeal
· Dick Dale “Let’s Go Trippin’”
· Beach Boys “Surfin’ USA” (Direct rip off of Chuck Berry’s “Sweet Little Sixteen”
MT
- Keywords!!
- From beginning to now
- During first 1.5 hr of class
- MT component
- Definitions
- Explain significance
- Essay question
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Pop Music and Political Culture
· Suburbia
· Brown vs Board of Education (1954): Desegregation
· Tension: desire for disciplined work force vs mass consumption, sexual/gender equality
· Mass education (key to military/political strength)
· JFK and LBJ move policy toward racial equality
· Major restructuring of values
· Folk and union songs most political (“Which Side Are You On?”, “We Shall Overcome”, “This Land Is Your Land”)
· Major “crossover” activity contemporary with events in civil rights movement
The “Girl” Groups and the Feminization of Rock
· Carol Kaye, Mary Kaye, Carol King, Wanda Jackson (she played at The Elmdale House Tavern)

The “Girl Groups and the Men Behind Them
· Late 50s and early 60s
· Driven by mostly male white writers (Jerry Lieber and Mike Stoller, Jerry Goffin) and producers (eg Phil Spector, Berry Gordy)
· Draws on early rock – doo wop
· Slick production/marketing
· Dominates singles charts in ‘62
· The Ronettes (“Be My Baby”), The Chiffons (“He’s So Fine”), The Crystals (“Da Do Ron Ron”), Martha and the Vandellas (“Heat Wave”)
· The Ronettes “Be My Baby”
· Phil Spector: “Wall of Sound” Production
· The Wrecking Crew: Session players Hal Blaine, Tommy Tedesco, Steve Douglas, Carol Kaye, Glen Campbell, and Leon Russell
· Arrangements: Jack Nitzsche
· Sonny Bono “oversees” performances
· Spector was (is) a paranoid control freak
· Laboured over a few very well written/executed singles per year
· Very successful
·  The Righteous Brothers: “You’ve Lost That Lovin’ Feelin’”
· Formulaic marketing
· Confirmed traditional definitions of masculinity and femininity
· Girl groups were highly sexualized
· Lyrics often present passive domestically-oriented women pursuing often difficult “leader of the pack” rebel types
· Reinforces patriarchal model of domesticity of the age
· Girl group phenomena swept away British Invasion c. 1964

Motown: The Integration of Pop
· Motown Records: Founded by Barry Gordy in the mid-50s, record shop owner, jazz ran, songwriter
· Once the largest black-owned business in US
· Gordy’s business model was extremely successful: mostly black in-house songwriters, in-house production, staff band
· In-house A&R
· Gordy controlled every aspect of the company from the sound of the records to marketing, even to the clothing the artists wore
· Jackie Wilson “Reet Petite”
· The Motown Formula
· Great songs (Holland, Dozier, Holland)
· Set a great groove (James Jamerson!)
· Upbeat, danceable, sophisticated but transparent instrumentation
· Tell a story (love/loss) that leads to a hook laden chorus, tell more story, repeat the chorus (no politics)
· Successful Motown Acts
· The Supremes
· The Temptations
· Marvin Gaye
· Stevie Wonder
· The Four Tops
· The Funk Brothers played on more hit records than the Beatles, Beach Boys, and Rolling Stones combined)
· “Black Music in Canada”
· Race was a real issue by Garofalo/Bowman might over-state poor condition of black music in Atlantic Canada
· Few people (black or white) were making records at least one notable black artist (Bucky Adams) certainly made records
· Toronto: R&B town-US radio influence, R&B clubs (La Coq D’Or, The Bohemian Embassy…)
· Jackie Shane: Androgynous appearance/voice
· P-Funk: Lived on Toronto from 1969-71 (so did Rick James in the 60s)
· Jamaican Immigration to Toronto: opens up black music (Jo-Jo and the Fugitives, Bob and Wisdom, Wayne McGhie) more R&B favoured than reggae/ska
· “Jamaica to Toronto: Soul, Funk, and Reggae 1967-74” compilation
· Jackie Shane: “Walking the Dog”

Wednesday, May 27, 2015
Folk Music: The Voice of Civil Rights
· Woodie Guthrie (Okie) Pete Seeger (NYC middle-class): origins of left leaning politics in folk. Almanac Singers (1941)
· The Weavers: still political but popular
· Authenticity Debate: “Real” folk versus commercial Pop-Folk (New Christy Minstrels, Rooftop Singers…)
· Some did both (Joan Baez, Peter, Paul, and Mary)
· The Weavers “Good Night Irene”
· Pete Seeger “Solidarity for Ever”
· Woodie Guthrie “This Land is Your Land”
· Bob Dylan (b. 1941)
· Dylan is a hardcore Guthrie aficionado when he leaves Hibbing, Minnesota for NY
· Starts as a rock musician
· Later learns a massive catalogue of American folksongs
· Begins writing his own material. Some are in the style of folk (event songs, ballads…)
· Quite political “The Lonesome Death of Hattie Carroll”, “Only a Pawn in their Game”, “The Times They are a Changin’”
· Mid-60s he writes innovative lyrics that more reflect his taste in modern literature than folk
· Abandons clear narrative (keeps it in songs such as “The Ballad of Hurricane Carter”) in mid-60s
· Texts are more of a series of stream of consciousness images that are extremely evocative but not always clearly denotive
· Uses electric instruments after 1965
· Causes “authenticity” sell-out debate
· What might be some problems with this debate?
· Bob Dylan “Subterranean Homesick Blues”
· English Speaking Canada
· Anglo-Folk largely centred in Yorkville
· Ian and Sylvia (“Four Strong Winds”)
· Buffy St. Marie (“Universal Soldier”)
· Gordon Lightfoot (“Early Morning Rain”)
· Leonard Cohen (“Susanne”)
· French Speaking Canada
· Quiet revolution
· Chansonniers: Quebec history culture (often very political)
· Felix Leclerc (“Nos braves habitants”)
· Gilles Vigneault (“Mon pays”)
· Ian and Sylvia “You Were On My Mind”
· Gordon Lightfoot “Black Day in July”
· Gilles Vigneault “Mon pays”

The Rock Revolution
Historical Content
1. Technology allowed for fast dissemination over vast distances. (The Beatles in Liverpool could hear Elvis, Buddy Holly and the Everly Brothers soon as Americans)
2. This allowed for even greater synthesis than before
3. Documentation: Pretty much the entire development of mainstream rock was documented on tape. Even groups like Captain Beefheart and his Magic Band were recorded (often by major labels!!)
4. Mainstream was not nearly as fragmented as today
5. Music of youth was patently different from that of parents (think Benny Goodman vs The Beatles). Prior to “The Generation Gap” opening in the 50s and 60s, adults and youth listened to the same popular music
6. Notions of authorship and authenticity seemingly changed overnight. Prior to rock most stars were interpreters. After rock the most celebrated were stars/creators. Songs were often collaboratively written (Beatles: Lennon/McCartney; Stones; Jagger/Richards). The original recording of the song is most “authentic”. Even non-writing band members contribute to the “sound” of the song.
7. Increased marketing savvy lead to maturation and capitalization of the “youth market” of the baby boom.
8. Baby boomers music and politics differed from that of their parents.
9. Carrying the torch lit by Woodie Guthrie and other “folkies”, some pop music espoused vaguely leftist, anti-establishment politics in protest of issues such as systemic racist policy and the Vietnam War.
10. Emergence of the album and open format RM radio allowed for treatment of more sophisticated issues.
11. Cheap playback equipment.
Sonic Developments
1. Electric instruments dominate. Mass produced ar low price-points. Amps get bigger and louder – larger “live” venues. Amplification tech of the 50s and 60s still defines much of the sound of rock.
2. The studio replaces the piano or guitar as the locus/medium of musical creation
3. The nature of the song changes to include not only the melody and chord changes but also: instrumental hooks, drum beats, bass lines, overdubbed instrumentations, reverb, echo, panning, level mixing. Many of these were the domain of the producer.
4. Borrowing from film studies, some have used the term auteur to describe both the new breed of creator/celebrity and producer/collaborator.

The British Invasion
The Beatles:
· Break in Canada (Capitol Records) before the US
· Ed Sullivan Shows, Feb 1964, 73 million viewers
· Massively popular overnight
· Eclipse just about everything (in 1962 42% of pop singles are by African Americans… in 1966 it drops to 22%)
· Mixture of English and American sensibilities
· Music steeped in American roots but it came from abroad
· Lonnie Donegan “Rock Island Line”
· The Beatles “Roll Over Beethoven”
· They start off imitating American models but quickly evolve
· More than any band at the time, the Beatles’ music displayed knowledge of many styles outside of rock (from British music hall to Northern Indian classical music)
· Early albums (Meet the Beatles) are fairly homogeneous
· By 1965 Rubber Soul lyrics are more introspective and sophisticated and musical styles are combined
· Influenced Dylan and Influenced by Dylan
· Rarely in music (let alone popular music) has commerce and creativity so comfortably co-existed
· Beatles mark the first time since the 19th century that popular music was substantially imported into the US
· Radio and recording made rock international much faster and more thoroughly than jazz or any other genre
· The Beatles opened the door for other Brits including The Stones, The Animals, The Dave Clark Five, The Who, The Zombies, The Kinks, The Small Faces… The Yardbirds
· Canada: The Guess Who, The Great Scots…
The Rolling Stones
· As the name suggests, the Stones grew out of London blues revival of the early sixties (John Mayall, Alexis Korner, the late Vancouver-based Long John Baldry)
· Except for a few excursions (Satanic Majesties Request) stayed closer to the original rock aesthetic of simplicity, directness, and dirt
· Working class counterpoint to Beatles middle-class appeal

Folk Rock
· Mid 60s
· Dylan-Beatles
· The Byrds (California, 12-Rickenbacker)
· Simon and Garfunkel (Simon=”Jerry Landis” at Brill Building)
· Pop and protest (“Sounds of Silence”, “Eve of Destruction”, Signs” – Ottawa’s own 5 man electric band)
· The Byrd “Mr. Tambourine Man”

Black (music) is Beautiful: Stax, Atlantic, Muscle Shoals
· Motown (slick, pop, apolitical)
· Mid 60s “black power” movement, Stokely Carmichael, Black Panthers, Watts Riots (1965)
· “It is a call for black people in this country to unirt, to recognize their heritage, to build a sense of community. It is a call for black people to define their own goals, to lead their own organizations.” Stokely Carmichael, Black Power 1967
· Stax-Volt: Founded by Jim Stewart and Estelle Axton
· Stax-Volt (Memphis) challenges Motown
· Memphis Horns, Booker T, and the MGs (racially integrated band)
· Rougher (little overdubbing), more political, more focused on R&B audiences
· Otis Redding (“Sitting on the Dock of the Bay”), Wilson Pickett (w/ Atlantic), (“In the Midnight Hour), Aretha Franklin (“Respect”)
· After relations between Staz and Atlantic soured, Atlantic sent artist to Fame Studios in Muscle Shoals (Sheffield, Alabama). Similar feel/sound to Stax
· James Brown (and his Famous Flames):
· Early successes were mostly regional (south)
· “Try Me” biggest R&B hit of 1958
· “Live at the Apollo” (1963) on Syd Nathan’s King Records is first mainstream success (peaks at #2)
· From mid 60s hits like “I Feel Good”, “Cold Sweat”, “Papa’s Got a Brand New Bag”, “I Got the Feelin’”, “…Man’s World”
· Proto funk
· The big “one”
· Aretha Franklin “Respect”
· James Brown “Super Bad”

Counter Culture
Drug Culture
· San Francisco
· Timothy Leary, LSD, (“turn on, tune in, drop out”)
· Ken Kesey (The Pranksters) Trip Festival
· Tom Wolf (“The Electric Kool-Aid Acid Test”)
· “Purple Haze”, “Eight Miles High”, “White Rabbit”, “Mother’s Little Helper”, “Journey to the Center of the Mind”
· Psychedelic/acid rock: loads of effects, often (blues) jam oriented, drones
· Wide range from early Pink Floyd to Grateful Dead, Beatles
· Beatles: Sgt. Pepper’s Lonely Hearts Club Band
· Detailed recordings, extensive studio manipulations, “exotic” instruments, extended song structures, surrealistic lyrics
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Country Rock / Southern Rock
· Buck Owens
· Dylan (John Wesley Harding, Nashville Skyline)
· The Band (Music From Big Pink, 1968)
· Gram Parsons (International Submarine Band 1965-68)
· The Byrds (Sweetheart of the Rodeo, notably with Parsons and Clarence White, 1968)
· The Eagles (most successful of all country rock bands)
· Greatest Hits Vol. 1 (sold an astounding approx. 42 million copies!!!) and Hotel California (15 mil)
· “Outlaw Country”: Waylon and Willie
· Allman Brothers, ZZ TOP, Lynyrd Skynyrd, Molly Hatchet, Black Oak Arkansas: Blues, country, good ol’ boy machismo, return to raw rock roots

Heavy Metal
· Dismissed by early critics (still is)
· The sound of early “metal”:
· Black Sabbath’s: codified what was to become heavy metal
· The eponymous 1st record and Paranoid (both 1970) – lyrically metal
· But bore a closer sonic resemblance to power trios like Cream (Blues-based psych rock)
· “Master of reality” with its low-tunes guitars, intense distortion and bleak(er) subject matters truly codifies much of the metal sound. (“Children of The Grave”)
· Later Deep Purple (classical influence, esp. Back/Vivaldi) Ritchie Blackmore/Jon Lord-Technical Virtuosity – Van Halen
· Show and Occult
· Alice Cooper (transgressive persona)
· Kiss: make-up, spectacle
· Occult references: Sabbath, Led Zeppelin, Blue Oyster Cult
· Deep Purple “Highway Star”
· Rush “Working Man”
· Kiss “Detroit Rock City”
Led Zeppelin
· Mixture of American Blues and English “Trad” music, “celtic mysticism”
· Studio masters
· Bonham’s drum sound is one of the most sampled in pop music history
· “Stairway to Heaven” was the only major radio hit
· Massive cult following
· Led Zeppelin “Communication Breakdown”

Galm and Bowie’s Ziggy Stardust and the Spiders from Mars
· Bowie imitates the “glam” rock movement (T. Rex, Gary Glitter, KISS)
· New York Dolls
· Bowie’s Ziggy character is recognition of gender constructs and mainstream gender construction in pop music and in society at large
· Brian Holden –aka- Vince Taylor (drugged out English singer): Bowie – Ziggy Stardust (androgynous) alien rock star
· With the Ziggy androgynous character Bowie played with the dominant macho image of male rock stars
· Rock as Theatre: “Mask” allowed distance for Bowie to deal with issues of sexual identity, belonging, alienation, and commodification

Rock Pre-Punk and Disco
· Early recording Industry: US doubles from 2 billion to 4+ billion from ’73-‘78
· Canada’s grows 150% (more than 250 million)
· Rock radio dominated by MOR (middle of the road) programming
· Barry Manilow, The Carpenters, Wings, Fleetwood Mac, Elton John, Billy Joel, Steely Dan…
· Much of the sub-cultural element of rock is excised-majors firmly back in control of music production
· “Centrist, corporate, safe”
· Disco and Punk:
· Sonically, visually and demographically different
· But both subcultural to reactions to perceived mainstream blandness and 60s rock
· Proto-Punk:
· The Velvet Underground (New York)
· The Stooges (Ann Arbor, Mich.)
· The New York Dolls
· Malcolm McLaren: Fashion, in NYC, the Dolls
· Situationism
· The Velvet Underground “Waiting for the Man”
· The Stooges “TV Eye”
· New York Dolls “Chatterbox”

Punk: NYC vs London
· NYC emerges first (~1974)
· Bands such as these were disillusioned with mainstream music of the time
· Focused on basic of rock and roll with raw, minimal production values and direct lyrics
· CBGBs (Hilly Kristal) and Max’s Kansas City
· Television, The Ramones, Patti Smith, Talking Heads
· Rarely overtly political
· Richard Hell & The Voidoids “Blank Generation”
· The Ramones “Blitzkrieg Bop”
· London: Deep recession, Thatcher, political unrest
· McLaren/Sex Pistols (politically ambiguous)
· Ramones in London 1976 (few saw them but was a huge influence)
· Punk Rock Festival (Sept 1976): Pistols, Clash, Damned, Siouxie Sioux and The Banshees
· The Clash: Overtly political (“London’s Burning”, “White Riot”), wide range of influences (eg. Reggae and ska, Lee “Scratch” Perry)
· The Sex Pistols “Anarchy in the UK”
· The Clash “White Riot”

Punk
· London fashion designer Malcolm McLaren “discovers” punk in during a trade trip to NYC in 1975
· Assembles The Sex Pistols from regulars at his London boutique. Punk is transplanted to London.
· Punk purposefully intended to shock mainstream values
· For punk practitioners, rock had become complacent and punk was reaction against musical pomposity and corporate stagnation
· Musical simplicity was central to restoring rock to its sub-cultural roots
· Punk introduced a new “reading practices” to the signs and codes of rock pop culture
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Punk: Other Locales
· Cleveland, Ohio: Rocket from the Tombs, Eels, Dead Boys
· Akron, Ohio: Devo
· California: X, The Nuns, The Germs, Early hardcore (Black Flag, The Circle Jerks)
· Canada
· Toronto: Crash ‘n Burn Club: The Diodes, The Viletones, The Demics (London, ON), Teenage Head (Hamilton)
· Vancouver: The Young Canadians, The Pointed Sticks, The Skulls (--DOA in 1978)
· Ottawa: The Rotter’s Club (The Action)
· The Viletones “Rebel”
· Punk (in its original configuration) never gains the popularity of disco

Punk Rock
· Punks (from situationist influence) often used symbols in an oppositional manner
· Swastikas, National Flags, military clothing
· Most often meant to force a discussion by means of interplay of signs (open)
· Interpretation required some subtlety
· Some used fascist signs in a closed way (they mean what they mean)
· In the politically conservation climate of 70s England (and America) some took the images literally
· Coincided with the rise of the National Front in Britain
· Rock Against Racism: Movement/Concerts inspired by rise of NF, racial violence, and Eric Clapton’s (drunken) public support for Enoch Powell (racist MP)

Punk Rock Signification
· Reading practices may by hegemonic (dominant ideology) or oppositional
· Same sign can carry a different message is called polysemy
· Signification in both hegemonic and oppositional reading practices is dependent upon the dominant ideology and its reading practice
· Oppositional reading practices are a mark of subcultures
· These may be nearly invisible to the mainstream or spectacular
· The way that the signs of subcultural signification acknowledge the “parent” culture (even when rejecting it!) is through the concept of homology (homo=same; logos=logic)

Punk to New Wave and Beyond
· New Wave: more commercial/less oppositional, sometimes political (Elvis Costello’s Two Little Hitlers)
· Elvis Costello (Nick Lowe, Dave Edmonds, Stiff Records, Rockpile) The Pretenders, The Police, Joe Jackson
· Elvis Costello “Pump It Up”
· The Police “I Can’t Stand Losing You”
· Hardcore: West Coast of NA. Faster often violent
· SST Records: Black Flag
· DOA-Vancouver “Hardcore ‘81”
· Early Hüsker Dü (Minneapolis)
· Minor Threat, Fugazi (DC)

Funk: Disco Precursor
· Based on rhthyms pioneered by James Brown
· Similar instrumentation (R&B band, extensively used synthesizers)
· Often harmonically simple but rhythmically complex
· Bass guitar assumes position of prominence
· Kool and the Gang, Ohio Players, Parliament Funkadelic, Average White Band
· Parliament “Tear the Roof off the Sucka”

Disco
· By the mid seventies, artists began writing music specifically for dance clubs (KC and the Sunshine Band)
· Studio 54 in NYC became the epicenter of disco by the late seventies
· Unlike most pop music events disco was more sexually and socially egalitarian (gay, straight, black, white…)
· Musically is was a blend of developments in funk (though less rhythmically complicated) and early electronica
· Sounds of German Kraftwerk, and German-based producer Giorgio Moroder (Donna Summer) were a great influence
· YMCA: Plays with gay stereotypes (Went “over the heads” of millions of fans)
· Steady bass drum, 16 beat rhythm, thick texture, escapist lyrics…
· Gloria Gaynor “Never Can Say Good-Bye” first disco hit
· Small labels (Casablanca, TK) very successful w/disco
· Charts ruled by disco in 1976
· Saturday Night Fever (Dec. 14, 1977): MASSIVE mainstreaming of Disco
· The Beegees “Stayin’ Alive”
· Many stations include or totally convert to disco programming
· Disco Backlash: “Disco Sucks” slogan
· Movement away from disco to Urban Contemporary (read: less black, richer demographic) by late 70s early 80s
· Disco “gobbled up everything in its wake” folk tunes, classical…
· The Day Disco Died, July 12, 1979: Comiskey Park, Chicago DJ Steve Dahl’s Disco Demolition Night). No disco on the charts by end of Sept. rapidly collapses

Recession and Cuts
· Reagan-omics
· Recession-first decline in recording industry in 30 years (roughly 10% decline from 1978-79 in US, and 1979-80 in Canada)
· Sales bottom out in 1982
· Major cuts in majors and indies
· Production limitations (less A&R, fewer signings)
· Fewer releases in US (down by ½ from 4170 in 1978 to 2170 in 1984)
· Why the decline:
· IFPI (International Federation of the Phonograph Industry) piracy estimates: 11% US/Canada, 21% Latin America, 30% Africa, 66% Asia (Made up?)
· Industry asserts that it is “piracy” – “Home Taping is Killing Music” campaign
· Cheap tapes/recorders
· Is this the only source?
· How about dull music, poor promotion, other home entertainment activities such as tv, video games, arcades, VCR…

Enter MTV
· TV, Visuals and Rock
· “Live” music shows i.e. Shindig, Top of the Pops
· TV bands – The Partridge Family, The Monkees, The Archies
· Promo clips: The Beatles, The Who… Queen (Bohemian Rhapsody, 1975)
· MTV
· Deregulation of cable industry in US – more channels – specialty programming-need for cheap content
· Early days of “media convergence” – TV and stereo combine (simulcast)
· Launched by Warner Communications and American Express in August 1981
· Demographics heavily researched (85% white, 12-34 year olds)
· Massive growth (2.5 million in 1981 to 17 million in 1983)
· MTV first phase (1981-83)
· 24 video flow, no news, ads, vee-jay banter
· Essentially AOR for television
· 2nd phase (1983-85): Launched in NYC and LA, exclusivity agreements, focus upon metal, performance videos
· 3rd phase (after 1985): Greater demographic focus (e.g. VH-1 for fans over 25)
· US labels slow to get into expensive videos
· Most of the few vids were British
· 2nd British invasion: July, 1893: 18 Brit singles in Billboard Top 40
· Great promo tool for Brits, ad biz. Influenced, artsy, fast cuts, busy
· New Romantic: synth-based, return to dance rhythms, strong soul influence
· Synth-Pop: Depeche Mode, Spandau Ballet, Human League, Flock of Seagulls, Duran Duran
· Duran Duran “Rio” (1982)
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Enter MTV (con’d)
· African American Artists Excluded
· No African Americans in heavy or medium rotation same period (July 16, 1983)
· Programming informed by demographic research
· MTV argued that black artists didn’t make music that suited their format
· White R&B crossovers played but black rock crossovers not. Why?
· Michael Jackson’s Thriller (released Nov. 1982) changes MTV programming
· MTV initially resists showing videos for “Beat It” and “Billy Jean”
· Michael Jackson “Beat It”
· Would you like some sexism with your racism?
· Many video producers came from advertising
· Brought editing style and penchant for sexist content with them
· ZZ Top (“Legs”), J. Geils (“Centrefold”), Duran Duran (“Girls on Film”), Van Halen (“Hot For Teacher”)
· Some women counter: Cindy Lauper (“Girls Just Want to Have Fun”), Pat Benatar (“Love is a Battlefield”)

Much Music
· Founded by CHUM radio’s Moses Znaimer and John Martin, on air August 1984)
· Preceded by important music shows such as “The New Music” (City TV)
· Mandated by CRTC to produce (VideoFACT) and air Canadian videos
· Some Canadians gain unheard of access (Deja Voodoo, Pursuit of Happiness, The Hip)
· Canadian Identitiy? Who were the most successful acts during this time?
· Pursuit of Happiness: I’m an Adult Now
· Rheostatics “Record Body Count”
· Rheostatics “Shaved Head”

Megastars
· 5 major multi-nationals (CBS, RCA, Warner, EMI, Polygram) control much of world’s music
· Substantial international sales – but remain focused on breaking stars in Western market – going global
· Corporate model focused on a few megastars
· Majors dropped many less successful artists
· Recovery of the recording industry in the early 1980’s largely due to success of a few megastars
· Bruce Springsteen “Born in the USA”
· Springsteen, Madonna, Whitney Houston, Phil Collins, Dire Straits, Michael Jackson, Prince, Lionel Ritchie
· Increasing “synergistic” marketing with movies
· Purple Rain, Flashdance, Footloose, The Big Chill, Top Gun, Dirty Dancing
· Although AOR radio is replaced by Top 40 again, the LP is kings
· LP becomes a means of packaging a string of singles
· Substantial number of very successful artist in the mid 80s are African American
· Dire Straits “Brothers in Arms”
· Madonna “Like a Virgin”
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Rap: Origins-Calypso
· Origins: blues, funk, early electronica, and calypso
· Calypso: The poetic form follows that of the balld: four-line refrains follow eight-line strophes (stanzas)
· The simple rhyme scheme is amply compensated for by the highly imaginative, original use of language
· The singer-poet: catchy stage name (e.g. The Mighty Spoiler, Lord Melody, Attila the Hun)
· Incorporates Spanish, Creole, and African phrases into an idiom utilizing newlt invented colloquial expressions (like hip hop later does)
· The calypos singer either sets his versa to a stock melody or invents a simple tune of his own
· The Growling Tiger (Diego Martin), 1945

Emergence of Old School Rap
· Clive Campbell (DJ Kool Here): Jamaican born, raised in the Bronx
· Early as 1973 develops turntablism (break beats)
· Followed by Grand Master Flash and Afrika Banbataa
· By 1976 DJ (tune juxtaposition, mixing) had become an art
· Scratching developed by Grand Wizard Theodore


Old School Rap
· Grand Master Flash: First to assemble groups of MCs (The Furious Five)
· Mcs surpass importance of DJs by late 70s
· Lyrics (raps) influenced by Caribbean forms, Gil Scott Heron, James Brown and others
· First commercial rap recordings appeared in 1979
· Brooklyn-based Fatback Band “King Time III”, “Personality Jock”
· New Jersey based Sugar Hill Gang “Rappers Delight”
· Based on Chic’s “Good Times”
· Sells 2 million copies
2nd Wave of Rap-Hip Hop
· Begins move to the mainstream quickly
· Blondie “Rapture” 1st rap hit
· Grand Master Flash and the Furious 5: “The Message”
· 2nd NYC wave: Whodini, Run-D.M.C., The Fat Boys
· Run-D.M.C (Joseph “Run” Simmons, Darryl “DMC” McDaniels, and Jason Mizell (Jam Master Jay)
· Live electric guitar (Eddie Martinez) helps move to mainstream
· 1984 eponymous record first gold rap record
· 1986 “Raising Hell” (w/Aerosmith) sells 3.5 million copies
· Beastie Boys: First successful white hip-hop act
· Licensed to Ill (1986) sells over 5 million copies

Hip Hop
· Over time an entire complex of activities dance, fashion, visual art (graffiti) literature, film coalesced into what is known as hip hop culture
· Rap enters the mainstream with Run DMC/Aerosmith’s Walk This Way in 1986
· Mainstream popularity rapidly changes the political cast of the music
· MTV and video help usher the change from escapism to protest…
· Disposable Heroes of Hiphoprisy: “Television”
· … to Porsche. Simple commercialization or political Co-option?
· Public Enemy: “It Takes a Nation of Millions to Hold us Back”, “Fear of a Black Planet”
· Highly Political (Black nationalism, Afro-Centrism), advanced musical production
· Late 80s spate of hip hop inspired films/TV Do the Right Thing 1989, (Boyz in the Hood, 1990) (Fresh Prince…1990) brings hip-hop to the masses
· L.A.: Ice T, Ice Cube, N.W.A.
· Gritty, anti-police, prison/gangbanger slang, sexist, gangsta rap develops
· Sales of hip hop not deflected in airplay
· Hip Hop Mainstreamed: MC Hammer (Please Don’t Hurt Them) sells 10+ million copies; Vanilla Ice (To the Extreme, 1990 sells 15 million copies)
· Scenes Develop in Canada
· Maestro Fresh Wes: “Let Your Backbone Slide”, 1989
· Dream Warriors: “My Definition…” 1991
· Little commercial radio support

Metal, Rap, and Censorship
· Long history of opposition to various popular musics
· Blues, jazz, early rock all had vocal opponents
· Seen as “libertine” musics
· Associated with drugs and alcohol, sexual transgression and general moral laxity
· Mid 80s saw a return of vocal and (more) organized criticism of popular musics
· Resurgence of political conservatism (Reagan/Thatcher/Mulroney-era) joined with support from Christian fundamentalist groups lead to groups such as the Parents Music Resource Centre (PMRC)
· Received money from Coors Beer and Mike Love (from Beach Boys)
· Heavy metal and hip hop/rap were singled out
· Groups such as the PMRC held that music could influence though overt (lyrics, rhythm, volume, production, images) and covert (hidden messages, e.g. “backward masking”) means
· PMRC (founded by wives of Washington elites including Tipper Gore and Susan Baker) sought to address 5 major themes:
1. Drug and alcohol abuse
2. Suicide
3. Graphic violence
4. Fascination with the occult
5. Graphic/explicit sexuality
· Initially PMRC sought to have labels publish lyric sheets to all new releases
· Hollywood released about 325 films per year while labels released more than 25000 singles per year
· Raised major legal (copyright) and practical issues
· Stan Gortikov (RIAA president) suggests a compromise in the form of “Parental Advisory/Explicit Lyrics” stickers
· Polysemic nature of popular culture not recognized in this rating system (or in censorship)
· High profile suicides (John McCullom in 1985 “Suicide Solution”; Nancy Grannan/Karen Logan in 1987 “Fade to Black”) added to the heated climate
· Why are these genres singled out?
· They are marginalized groups
· What features particularly rankled the right wing?
· How did aspects of the political culture of the day effect?
· Shakespeare / TV / etc. not targeted.
· Did race and class play a role?
· Should the state have a say in what you read, see, and hear?
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