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Novel’s Form and Style

           It doesn’t really read like a novel. Melville’s critique didn’t know what to make of this “novel.” Plot disappears and informative chapters step in, then the plot disappears again. 

          Melville published very popular sea stories before Moby Dick. Part of what you see in reviews of the time  what’s he doing here, because the other ones are so good? He published those sea stories for money. 


          Melville admired Hawthorne unbelievably. He talks on an on at length how what Hawthorne’s trying to do? To have Hawthorne’s admiration was what he wanted most. Of course, Hawthorne couldn’t care less. Hawthorne was very well received at his time. Melville had reviewed a collection of his stories—breathless admiration with him. 

          Some editions screw up. In the title, “The Whale” is actually called Moby Dick without hyphenation. The title involves Moby-Dick. There should be a hyphen between it.    

          One of the most frustrating things about Moby-Dick is the form of the novel and how it doesn’t seem to suit the title of the novel, as we understand novel to be. Overall a certain kind of perversity existed in the 19th century—a weird refusal to write continuous narratives. 

          More complicated than that about Melville’s Moby-Dick, around questions of form in particular because the form of the novel is very much like a hybrid of forms. 

          First of all, we have the form of the epic, the epic that comes up again and again references to Paradise Lost, The Odyssey, The Aeneid. We have giant figures, not just the huge whale of Moby Dick. Ahab himself is also painted to be larger than life. Aspects of the supernatural are flirted over and over again from the epic. We have the staging of a massive battle between good and evil and what that means. We have the opposition of civilization and savagery. We are reminded often of Paradise Lost, certainly in the battle of Good and Evil. Milton gets referred to obliquely. We have the invocation of the Fates. 

          We have the epic form that seems to part of what Melville wants to do. We also have the form of the encyclopedia. The bible is one example of an encyclopedic form. In Indian, Hindu culture… Ongoing narrative where things gets added, whether it’s one book after another book, that the form also tends to absorb vast amounts of information and lore (body of traditions and knowledge on a subject held by a particular group). Often the encyclopedic form is often one that, in this case even in Whitman’s Songs of Leaves, the same sort of thrast, an attempt to establish a kind of giant national narrative (tries to absorb everything into itself). It absorbs vast amounts, works in episodic ways, one thing after another, and we’re given vast reservoirs of information. We must stop everything in the tracks and tell you everything about every whale out there.

          In the encyclopedic form, too, there if, if you think it involves the etymology of “cycle”, the encyclopedia attempts to encompass a great deal. Striving to completeness in the epic and encyclopedic forms. We often get, as a result, catalogues. “Whiteness of a Whale” chapter, we have a gigantic sentence that talks about how it’s good. 

In another chapter, whiteness is showed as bad. 
          Everything is shown, whether you’re a weaver, etc, etc. You get these peculiar catalogues that happen in the encyclopedic form. An urge towards the complete (the encompassing), yet it’s impossible to do, whether how much of an encyclopedia, dictionary you create, it flees away. It gives the encyclopedic form that never quite finished quality, no matter how man chapters you got on whales, whaling, aspects of whaling—it’s not quite done. Never quite finished with the informational or the catalogue. It’s always quite missing. It goes against the tale (i.e. the plot) that’s being interfered with. There’s also that aspect in the novel, which is one of the feature that Bahktin that turned heteroglossia (hetero= multiness / glossia=voice), Dialogic Imagination (book) describes the novel as being. Here, we are going to get the many voicedness, one of the feature he finds in the novel in general, as opposed in poetry… What we get, in Moby Dick, we see how heteroglossia functions. Instead of just getting prose, we get a whole bunch of different things.
- Different stories, different accounts.
- We get chapters that are factitious, sub-sub librarians, in that second part of extracts, a list of every quote references. 

- We also get the dramatic inferences. Many occasions in which chapters are set up… “Enter Ahab, to him Stubb.” Orchestrated as if they were plays. Chapter Quarter…
Chapter 36  or we get songs, in midnight forecastle (chapter 40). We get all the different sailors, singing all the different songs. 
What we get is not simply one form of prose, for instance. We get multiple forms that are supposed to give us this sense of being, a big sweep, as opposed to continuous narratives.

          This is after all, a fish story, of it being a tall tale. All, Ishmael’s protests, we’re supposed to understand that this is real, have the effect of opposition (this is real, real, real… pretty soon, you’re saying it can’t be). 

          A tall-tale is going to start to get a pick up steam in the 19th century, in the form of the Western. Sense of a lot of references to the frontier, to the prairie, westward 
expansion, he’s invoking those things that are happening in America and transposing them on to the sea.

          The last form that is key to the novel as a whole, that there’s a lot of flirting back the genre of tragedy. So, there are various critics that insist that Melville is modeling Moby-Dick on a tragic model. Ahab becomes the tragic hero who has a fatal flaw (his ivory leg). The theatrical conventions fit with the idea of tragedy. There is, also, the idea of larger than life figures; the figure that is going to fall and those around him will be punished.

          Story told by the one person who doesn’t share that heroism. Ishmael functions as a kind of a chorus, to give us information and perspective on the tragic hero, if Ahab is indeed that tragic hero. The chorus gives us a certain kind of clarity as it were. 
These are the various things about form… There are those contesting aspects of the novel that make it discontinuous. Melville’s trying to bring it all in. Part of that has to do with the history around the novel, the context. One of the things Melville’s tries to do two things at once. He wants to give the novel a certain kind of aura of timelessness. If you think about the epic as a form, and think about Milton, in Paradise Lost, of course, he’s, we begin with “Of Man’s first disobedience.” It’s this big sweeping of I’m going to tell you the story of the fall of man… It has that timeless quality too. 

          The way Melville produces that, with ongoing invocation of the Bible. Ishmael is a biblical figure (goes out into the wilderness, because he’s the illegitimate son… He’s off a wanderer). The names: Ahab, Ishmael  all biblical names. Invocation of the Bible, Shakespeare, too, has a big role.

          Vast kind of sweep of multiple cultures slave cultures, African cultures, Indian cultures, metaphysical cultures. This isn’t just about 1850 in America this is about something MUCH bigger, MUCH more sweeping. That in itself suggest some kind of hubris. Having a conversation with the greats  Shakespeare, Bible… 
Melville wants to exceed that 1850…that mid-19th century context. He goes out of his way to try and do that. He really is explicit of making it an American tale. There is no escaping the historical context that’s there. 

10 years before the civil war, whole bunch of domestic problems happening in America when he’s writing Moby-Dick.

Ongoing argument, American writers basically wrote these extensive allegories, without criticizing it directly. We get these high-flung Romances; to a large extent this is a romance that enable American writers to offer criticism of their cultures, without appearing to do so.

Big white whale  is it about racism? Most probably. Hidden under the massive umbrella of this massiveness. 

Major concerns  the question of slavery, at some point, Ishmael at some point who says “who isn’t a slave?” There is a difference between chattel slavery and who’s slaving away swabbing it. There is a concern with demagoguery.

A Demagogue (a leader of the people “demos”  people // leader of the people)
By the time Melville’s writing this because they have a bad reputation, seen as political agitators who cater to the basic impulses of the crowd.

          There is a fear of the demagogue (democratic countries). It all looks like a democratic process, there’s a danger there that the cult of personality is going to enable the demagogue to enable him to become a tyrant. 

          One of the features of the Mast-head chapter, Ahab calls them all “up on the deck” holds up the doubloon and the nail. Starbuck is shut up. That’s absolutely a scene of the demagogue have his say, it’s as if they had independent action, but as with the idea of the mob, you kind of lose independent action. It’s a scene among others, touches directly of an American fear of the demagogue, democracy corrupted by people who want to be tyrants. 

The idea of democracy is a vexed one. We have a whole hierarchy up there. So, how is democracy working within that?
Even the question of democratic subject, there, what does it mean for an Ishmael to disappear in a long stretches of time (disappears as the narrator and character). 

          Chapter of the Squeeze of the Hand, we’re all mending together, brotherhood, there you have the complete loss of individual selfhood in a highly...

What happens to the democratic man? There’s a loss of self, which is a good thing, a squeeze of a hand is the opposite of the Masthead Chapter. You lose all volution to do anything different; in fact, you lose your mind. Your sense of self as an individual, with the squeeze of your hand, you have a brotherhood… dissolution in return is one that happens throughout the novel, with the appearance and disappearance of Ishamel and how Ishamel writes about himself… No sign of Ishmael after that mob scene. “I was with that mob, I was shouting as loudly, remember me?” 

There are promises too of the democratic subject of himself while engaging in the larger whole.
Melville asks those kinds of questions.

Obviously there are numerous examples, think back to Thoreau (Mexican war has been of a large concern to a lot of people, imperialistic.

Problem there with imperialism 
Melville addresses that through the “Theft of Whales”. The moving into whaling territory  fast fish/ lose fish. There’s a flag put on the whale that’s been caught  questions of I owe this whale… I own this land, I caught it, I wanted it, I’m going to have it.
Imperialism is there with its companion colonialism and that posing an American problem in an American context.

Questions of revolution come up, in the Townho story, we have the long tale of the lake man, the problems between a kind of irresponsible authority and the man who’s just trying to do his job. There is indeed a mutiny, a revolution that happens in small. 
One of the other things, whether it’s American context or not, there’s a definite interrogation of what it means to be an American and what it means to be a man. Those sorts of larger metaphysical questions we’re going to get. 

Attempting to be a timeless epic, it’s also taking some serious shots at the American context. Those two things are at work together.

ETYMOLOGY & EXTRACTS

          More specific terms, we begin with two shorts sections that etymology as one, extracts at the other. First one—we have the pale usher… We have a description of this pale usher, listing translation of what whale is in etymological terms, followed by extracts, courtesy of the sub-sub librarian, who is this poor devil who is deep underground finds every single quote. Those two things that aren’t even chapters, there is a dual (encyclopedic) movement. 

° Why do you think that Melville would start the novel that way? 
- It does elevate the subject.
- It’s not even a librarian; it’s a sub-sub librarian. 
- The information chapters are already spun with something that sub/sub librarians do
- You must treat these chapters (these informative chapters) as an irony 

Suggestion that Ishmael is a schoolteacher. This is of course a pun that Melville will delight in; he makes lots of jokes about school of teachers and school of fish. 
There is a possibility that Ishmael is or was a kind of pale schoolteacher (something like a sub-sub librarian). “I’m going to talk about this as if it’s a book”
It gives us a certain kind of insight into Ishmael, so when he disappears. 
Offering an ironic undercutting of the vastness; where we go from the sublime to the ridiculous – seesaw motion. 

Chapter 1: “Loomings” (a vague and often exaggerated first appearance of an object seen in darkness or fog, especially at sea) 

Famous line, opening line: “Call me Ishmael”
Suggestion that Ishmael isn’t his real name, it establishes “call me stupid” kind of thing, therefore there is some necessary concealment going on.
Possible to read it as an injunction that you reader call me by this name (sets up authority with a person that’s trying to conceal proper identity)
The name “Ishmael” itself makes us have to think about why he calls himself that? The roots of that name… Biblical roots. Ishmael the wanderer…

That sort of strength of those lines is also then undermined by what follows.
The establishment of Ishmael as a narrator is already “unstable”
In the calmly part of it, we also have Ishmael as narrator and character
The establishment as looming as Ishmael as narrator, he’s characterized by a kind of dreaminess… page 3-4) He is lost in the sublime splendor of the water. He says I make a really bad watcher of whales. He’s got that dreamy quality (in Squeezing hand chapter). He also describes himself… 

This culminates all of these terrible things, where everything is really dreadful… 
We have that vast sort of difference between the two things 
That seems almost ridiculous (seesaw movement that we get between the deadly serious and the ridiculous)  “knocking people’s hats off”

Ironic undercutting with Ishmael there. 
He’s dreamy, imagines going to sea as something healthful (calls it wholesome exercise, at the bottom of p. 5, but hates working). 
Bottom of p. 6 of Loomings  “I always go to sea as a sailor, because they make a point of paying me for my trouble, whereas they never pay passengers a single penny that I ever heard of”

It’s all about health, but it’s really about money, but hates working.
It’s kind of ironic. 

He self-ironizes a lot. He kind of gets it. He makes a bold statement, he then undermines himself when he talks about “my going to this whaling voyage.”
Ishmael situated himself in between, with which of course, to give us that sense of ridiculousness, placing himself in this large political context, that self-ironizing feature to him (I’m making a big deal out of this because it doesn’t matter to anybody at all). 


At the end of “Loomings”, there is a sort of portent (sign of warning)
Prophecies in one of the chapters, the always anticipating with something coming…
We have a sense of it being something fated as well. 

The establishment of Ishmael as narrator and also, here and other chapters, establishment of Ismael’s relation to the world in general, slavery, to civilization, the “other”, his relationship with Queequeg…
Most markedly, in chapters “Bosom Friend”

The greatness of the subject, we have in the chapter of the Chapel
We have all the evidence of the extreme dangers of whaling (all of those tombstones, their plaques, for the lost at sea, lost in whaling, we have the painting at the Spouter Inn the portent that’s coming, the dangers, the advocate, the dangers in a Socratic dialogue. We have a massive subject, the great hooded whale (is a massive subject) but the adventure of going after the whale is also the hugeness of that subject. 

In these chapters, we have the establishment of the most important characters.
Ahab is saved up for a reason; he comes along later

Starbuck, Flask, Stubb, Tashtego, and all the rest
Knights and Squires (chapter 27)  those characters get introduced; there’s a holding back to actually having Ahab making an appearance

Why hold back so long? Why wait so many chapters before his appearance?
- We know that Ahab’s lost a leg, he’s sick; but we don’t see him as weak
- We get stories, rumors, secondhand idle musings about that Ahab
- It’s not about suspending the introduction of Ahab, it’s also building up a mythic Ahab before getting him on the deck. 
- People ask where’s the captain

- We have to wait and wait and wait
- It’s important to build up to establish a kind of contradictory story about him
- He’s mysterious in various ways
- He’s been ill, in the kind of protraction, until he steps up onto the deck, layering build up which creates him as being larger than life 

We have that cast of characters, that are often referred to in sort of theatrical forms as well
- His entrance is enter Ahab (so that feeling of “FINALLY” he comes in) 

One of the other things that these initial chapters do, first of all we get Ishmael talking about how it’s really great to go to sea, it’s great to see the world and it’s a romantic thing to do in many ways
First whaling voyage, the father mapple, the greatness with the whale… Jonah and the whale
Being a kind of Romantic quest (which it sort of is, at least from Ishmael’s perspective seemingly) 

[The discourse, the debate between it’s healthy and it’s about money
Then he says that it’s not about money, it’s about health] 
That kind of tension; it’s mirroring the seeming relationship/ dialogue that’s going on all the time between whaling as a commercial venture (which really is) and whaling as a Romantic idea (that may or may not be)

It is commercial, it’s Romantic, but it’s all about the oil.
Scene where Quakers are basically trying to chip them down

Ishmael is probably the lowest he can go (your percentage of the hawl is tiny)
The lay that Ishmael gets is very small
If you’re a harpooner, you’re high up there, you get a big percentage at the time

The stress is on the business of whaling 
Chapter: “The Advocate” p. 118 
“business of whaling” unpoetical and disreputable pusuit 

Chapter: “The Ship” p. 85
Quakers busy reading the bible as they are ripping off whalers 

Old Bildad  Unchristian of you to want to get treasure out of your enterprise 
Bildad and Peleg saying “Oh but why do you need to get paid? You don’t need to get paid, think about heaven instead.”
They’re super cheap, work like the bad cop/good cop combo
In the process of things, they make sure the whalers get the worse deal of all 

°°° The role of Starbuck’s is to constantly remind Ahab that they’re supposed to be hunting whales. Clash between them around the Masthead and afterward, Ahab’s quest is a Romantic/revengeful task, it challenges the commercial aspect of the whaling 

Ahab is sort of high-flung, much more cognate with Ishmael who wants to see this
It’s about a large Romantic ideal that Ishmael wants to be part of 
That versus the Quakers (Melville never lets us forget the extent to which money is one of the basic things that motivates whaling for all of its greatness) 
Ishmael goes on about how brave the men all are, the dangers are huge, but we’re not allowed to forget the reason for its very existence

Melville wants to establish that American whaling (he wants to be quite specific) 
The Danish were good whalers once, but they’re passed history
Ascendency of American whaling (provides an irony at the end) We see the screaming eagle go down, at the end, he is sunk at the end. 

Ishmael is indeed telling us after the fact; after it’s all over.
He’s the sole survivor, weird desperate quality of keeping mentioning the superiority of whaling. 

Relationship between Queequeg and Ishmael

 A relationship between one culture and another 

Queequeg functions as a sort of other that is brought on board through a metaphoric marriage, stressing of the two as married one way or another, is that they share the marriage bed at the inn-keeper, nightgowns, go through rituals together
Homoerotic (Ishmael is in the position of the wife).

A number of occasions, where Ishmael has to confront his faulty conceptions of what a cannibal looks like, of what he thinks a cannibal is like. 
The marriage between the two comes to be a sort of form of union 
We have the look of Queequeg on p. 23  his perception of him 

He leaps, after seeing him, on p. 24, Queequeg’s undressing 
Ishmael getting more and more anxious, his state
Idea of Queequeg as a text that he’s reading (the tattoos function as a writing on his body, Ishmael again and again, springs to the wrong conclusions of the text he readers…) 
From one assumption to the other, based on his reading, which we find out is incorrect

The next page, p. 25 
Assumptions  that Queequeg’s a cannibal 
from his tattoos, tomahawk, all these assumptions are completely racist assumptions, based on his tattoos, somewhat different looking 
It’s a text that allows us, allows Melville indicated through Ishmael that there are kind of faulty assumptions being made, and Ishmael being constantly corrected
Says one thing, and says another right after

Arm over Ishmael. 
Realizes that Queequeg is hugging him, and this is fine. 
Matrimonial sight… 
How essentially polite they are  Melville showing us one extreme (dreadful), we do the seeming reverse, it’s actually all of a piece, that they’re all innately polite, an innate sense of delicacy (essential delicate about them)

Melville gives examples of two kinds of Racism
That African American, under the guise of compliments, they’re making assumptions 

Drawing attention to how quickly their set of assumptions come into play

These early chapters, plot does seem to be unfolding, attention being paid to the characters, amount of time Melville spends talking about the relationship between Ishmael and Queequeg 
 come to a certain point of homoeroticism 
Where everyone seems to be in a wonderful, communal ecstasy (squeezing sperm, hands…)
That relationship, the assumptions that need to be overcome, in order to move on.

When Feddalah come in, these are demons, coming from the belly of the ship, they’ve been stowed away (Parsee), more about the personal with Queequeg than it is later on. 
But Queequeg is, when he comes back, he is a reminder of the plot, he comes back at these key moments, to rescue Tashtego, he performs the caesarian section that releases him from the head, builds himself a coffin, plays a crucial role of Queequeg’s coffin. He is a reminder of a certain conventionality of the plot. Queequeg seems to be pretty out there, as an explanatory for Ishmael, yet Melville brings him back for the purpose of forewarding the plot, whereas Ishmael, our narrator, is absolutely useless (Ishmael tends to go off into space somewhere, and we’re left with no plot, things don’t proceed, he’s going to give us all sorts of facts, barflung ideas, where whales are like books… he looks for facts, but not so good at plot-architecture, whereas Queequeg is able to go from A to B, he becomes the reminder of what sorts of action is happening. 


Chapter Ahab:
Inside, outside is a sort of kind of pattern
We get an inside view of Ahab and an outside view of Ahab from chapter “Pipe”

Dialogue of the Mast-head (what Ahab can’t do in the Pipe (serenity), Ahab can’t experience that, shortly afterwards we have a chapter of the Masthead. Ahab shows us his unquiet quality about him; he’s always pushing ahead.
We have the inside and the outside.

The performance that happens in the chapter called the Quarterback.
A scream of some kind, all kinds of things are being projected. It’s a puzzle because it seems illegible, if there’s anything written at all.

 “The Whiteness of the Whale.” 
He’s only the sum of what is projected on to Moby Dick  White whale… is a blank page. The seeming picture of Moby Dick with the harpoons stuck in him, not much of tale. Everyone is in the process of writing, rewriting the tale of Moby Dick. In a way the whole novel works… 

We’re interested in the TELLING of Moby Dick because we can’t do so
Skeleton of whale doesn’t tell anything either… A way in which you can peel and peel away the whale, finally there isn’t anything left, still no essence of the whale and Moby Dick essentially. 
It’s still a narrative about telling. 
Pun of tale and tail. 

One of the reason why we move back and forth between inside and outside views. 
Even the interior view we get of Ishmael on chapter of the Masthead is at the core of him, whereas Ishmael is no core at all. He’s at his most grand and most empty when he experiences a complete sort of loss of personality. As we go deeper and deeper into Ishmael’s thinking, not revelatory, not about uniqueness, it’s about the oversoul, the transcending, the overcoming of the soul. 

We have Ahab’s thoughts, Starbuck’s, Stubb’s thoughts… Everyone’s busy interpreting what the Dubloon is… Mirroring the structure of the novel, 1st person narrative, who effectively goes away for stretches of time. There’s that sort of move to to a larger voice, multi-vocality of it. 

We get the chapter of the masthead here, this is after the cetology chapters, chapter 35. Here were have the epithet of Ishamel’s dreaminess. “Dreamy” :Ishmael. P. 169
 not you as readers, you as a neutral second person 
 not even I, Ishmael, this is what YOU do. 

Sublime uneventfulness, nothing happens exterior to you, what’s enabling you to sublimity of the non-event  interesting idea too, because typically we are getting the sublime as a kind of vent. 

p. 171
p. 171  opium-like listlessness of vacant, unconscious… etc, etc… 
loss of identity, like the transparent of idea, moment of transcendence, where the soul you lose your identity, take the mystic ocean for the visible ocean for that deep, blue, bottomless soul…
Complete trickling away of selfhood 
This is kind of Ishmael’s version of Ahab’s monomania 
Both of them in some way challenge the commercial order 
Ishmael’s supposed to be calling for whales to capture them for economic purposes
BUT, Good old Ishmael gets up there and he’s one with the ocean
His moments of transcendence, (drawing on ideas of transcendentalism) makes him a sorry watchman, because he’s not, in any way involved in the commerce of the enterprise 

On the other hand, Ahab’s monomania that makes Ahab think about only getting revenge on the whale that took his leg
Revenge that involves him specifically, throwing the harpoon that will specifically kill…
There’s not possibility of transcendence for Ahab, the way that Ishmael can to lose himself in his dreamy sublime 

Ishmael’s dreamy sublime anticipates a certain kind of sublimity that we’ll get around the white whale 
We’re offered a view of the sublime
His sublimity, his sublimity in the Masthead, it’s about loss of self, yet it doesn’t require dread or awe, it doesn’t require fear or dread; his is just trickling away; no awe, no terror, none of those things, for Ishmael’s transcendence to take place
Doesn’t require the whale for that, even if the whale is a great candidate for offering that kind of sublime

Ahab’s always restless seeking VS. Ishmael’s dreamy metaphysics essentially 

Immediately, after the Masthead, we’re going to get two ways of losing oneself
The Quarter-Deck, carefully orchestrated by Ahab too, a play
The audience participants don’t even register the degree to which they are getting manipulated
Demagoguery at play at large
Call and Response that we get
A sort of tradition, where African American churches say… Amen
There is an invocation to the congregation who then in turn responds


Here we have Ahab saying 
They all know the answers, they know that this is about getting them to cohere as a group, getting them growing, but they’re all eagerness again with Ahab
There’s a long pause before he performs the task, he describes the Dubloon 

This is exactly how demagogues work, these are no longer thinking individuals here, this is a mob frenzy, form of tyranny, this is how it works 
We have a reminder towards the end 
Invocation  as if they are going to vote for this (is a fake) there is no way…
The only objector of course is Starbuck, who says, “I came here to hunt whales, not my commander’s vengeance” 
Ahab sneers him… they argue some more. P. 177-178

Starbuck is pretty much the Quaker’s spokesperson 
They paid for us to be out here, and you talk about vengeance, no we’re supposed to be out hunting whales, so we can bring all the money back home
(Cheap Quakers… money hungry)

We have interiority on Ahab’s part, then we get the first watch, which is Stubb alone… We get a bunch of Ishmael, which none of them could be known 

Losing oneself:
1. Demagoguery 
2. Transcendentalism 
= a stage soliloquy of some kind, coming forward, we get their thoughts, or they’re talking as if they’re on stage to one another 

Ultimately, we lose our narrator through demagoguery and transcendentalism 
p. 41  first paragraph: hello, remember me? I was there too… 
“I, Ishmael, was one of that crew; my shouts had gone up with the rest; my oath had been welded with theirs; and stronger I shout…”

Everyone has been emptied of themselves and were infused with Ahab’s views 
Having free will is being challenged here, they’ve been used and mesmerized
Used as tools, they’ve taken on a wild mystical sympathetical feeling was in me…
Ahab’s quenchless feud seemed mind”

Something to be used, that sort of unthinking quality 
So what we learn in the description of Moby Dick… Hazards of not only Moby Dick, but whale fishery itself
How the gathering the tales of Ahab, the rumors and whatnot, NOW we’re getting the tales are rumors of Moby Dick… p. 194-195

Everybody tells rumors, sailors are worse, whale-fisherman on whaling ships, however, are worse of all for blowing things out of proportion 

Almost undermining of the information being given
He’s being spotted left and right, impossibly distant places and so on 
On p. 197, one of the while suggesting is referred to, linked to the white whale… 

Moby Dick is more than just a whale, part of this chapter, seems to me, is giving the chapter starts… I totally accepted Ahab’s view, but Ishmael is not your average reader, he’s hearing, he sets out to find these tales, he’s hearing all these tales, all away along… this is sounding a little bit much
We see a movement away from Ahab absolute’s position
When you’re talking about malignant (malign) something that is a thinking creature… 
Thinking, destructive figure… attributing very human emotions and feelings, thoughts onto Moby Dick
Those are the two extremes of the possible

But by the end of the novel, ascribing motives to him, that are go against the idea of malignity 
There he is, he’s trapped, what’s he going to do? Going to do this thing, because he has no choice
Anthropomorphizing of Moby Dick… 
Is it right to ascribe the whale with that sort of thinking? 

He’s thinking about Ahab and the damage that Moby Dick did to Ahab
p. 202 (bottom) is it just superstition? Or is it more than superstition? Is this whale more than a dumb brute? The white whale is pretty much the end of all of them

“The Whiteness of the Whale”

He says I can’t really explain it, but I have to try. 
We have a perfect example to ineffable as something that escapes description 
either so horrible or wonderful, it’s something that is evanescent, that cannot be nailed into words 
For Ishmael, the whiteness of the whale is too elusive to describe, but how else is he going to explain it to us? 

“It was the whiteness of the whale that above all things appalled me. But how can I hope to explain myself here; and yet, in some dim, random way, explain myself I must, else all these chapters might be naught.” (p. 204). 

This is a rhetorical move made often, unspeakable, that somehow our language is inadequate to describe it, yet all we have it is this language to describe it 

In Latin  this is called a periodic sentence
2 different of the long 

Periodic: layering, burden, bricks coming on us, this culture, this thing, that thing… we have the Greeks, the Christians, the Romans, the Iroquois, everything is all there, that over and over and over again, the significant as WHITE as good, as WHITE as BEAUTIFUL, in every culture you can think of is covered there…. Enormous weight of whiteness of beautiful and good
YET, yet, there’s something dreadful about that color. 

Loose sentence; everything on the front end, and everything that’s hooked on loosely, is embellishment 
All your meat at the beginning, and everything else is illumination
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The sublime has a key role in Moby Dick
Melville associates the sublime here with a kind of beauty 
but on the other hand is a lead up to describing as what strikes this huge fear in us at the lack of color
We’ve got this kind of illusive quality that’s being used here (also abstract)

That whole huge sentence has a kind of movement
moves from the symbol of whiteness, each thing that he gives us in the examples (allusions)
Each of these things that is white functions as a symbol of purity or innocence, the whole weight of that sentence 
The way that white functions as a symbol, the end of that periodic sentence, is yet for all these accumulated associations with whatever is sweet, honorable and sublime
There yet lurks an illusive something at the innermost idea of this hue… 
Panic of the soul than redness

From symbol to effect * MOVEMENT

The burden of all of those symbols is nevertheless regards how do we approached the dread or panic 
The sense of dread that colorlessness evokes
The movement here mirrors from the known (from the traditional, historical and symbol) to the unknown

What is it that strikes that’s something that’s unspoken
He is here trying to define the ineffable, the unspoken 

But we also have a movement from where these things are physical objects
We actually have an alp… They have a symbolic significance, and then we move to dread and panic, which of course, are metaphysical. These are of course emotions, these are psychological effects… 

What is the physical color that is doing this? 
That seesawing movement between the actual history and details of whaling to the dreamy non-physicality of the masthead 
Old Ishmael is in danger of falling in because he’s so lost in his contemplation, he doesn’t register the physicality of the whales that are out there and the fact that he might fall out that would put an end of his dreamy contemplation.

The illusive qualities and then Ishmael goes into the things that are bad that are white
The Albatross (also known as the bad of bad omen) 
The shark, the polar bear 

Things that are white that are frightening 
At the bottom of 207  albino man, squall… 
From physical to metaphysical things (supernatural things)
Lots of whites that are problematic 

The moment of self-consciousness 
Every time he feels hypos (he goes to sea) this is a form of sickness that is causing this white lead, leading quality in that self-conscious way 
There’s another reference “thus then, the muffle 

p. 211-212 (association with Godliness, the Christian deity which is the most appaling in mankind)

Despite its symbolic importance within Christian or other cultures, is there something about whiteness that is in fact the portent of atheism? 

Nature absolutely paints like the harlot, all the natural world paints like a harlot 
From the massive paragraph and massive sentence, this contemplation of whiteness that crosses across cultures and the effect it has on us is highly unnatural about whiteness

And if it does appear in nature, it inspires fear or one is appalled by the vast whiteness
Chapter central to the whole novel, it places Moby Dick as “the albino whale” at its center of all of these things
The questions that’s begged here at the end, well if it’s all so terrible why are you hunting it? 

The whale as the symbol, yes, the other thing that is key here, the central concern of allegory in the novel too

The whale itself is although seemingly a physical thing, it does actually appear and do certain things… The magnification of the way that Melville waits and waits to introduce Ahab, layers and lore about him, we wait a whole lot longer to see Moby Dick. In a way, the whole weight of the novel is us wait as in heft of the novel, the wait as in delay of showing us Moby Dick 

Sailors are prone to rumor, superstition, build things out of nothing, here he is being a good sailor doing exactly that. The consideration of symbol and the consideration of allegory here… 
Described as concepts into narrative form
One of the more obvious ones to think about in terms of Moby Dick, the novel, is Horace’s ode where he invokes the ship of the state

The Pequod = the ship of state for America (we’ve got every one, native Americans, former slaves, those that could be slaves, all manner aboad —south, north, native) We have a sort of cross-section aboard the Pequod… Reading the Pequod as a whole and as a figure for America. 
“Isn’t America fantastic? Lord of the seas, best whales ever?” Ishmael
When Stubb kills a whale who’s wounded… 
Ishmael’s asking about the blood-thirstiness about all this when they kill these wounded, old, baby whales… 
He’s saying, “what are we doing here?” 
There’s always a balance there, in the Question of Whaling… With the Pequod, a question similarly being asked… So what is the relationship with the Pequod’s relationship with one another? Squeeze of the hand, other times though, as a whale as a dish, Stubb’s supper… A lot of questions that he’s asking about the individual members of the Pequod too.

That kind of balance is being used
When you think about the ship of state, we have the Pequod
The encounters (7 in total) with other ships, often they represent different whaling nation, there is an opportunity for the American whaling ship to meet other nations

Allegories:
The ship of state is one

Divided reference points that cause a tension between fiction and fact
 strong element about Ishmael being factitious (give us facts and stuff about whales)
Also, between literary language, which is large flights of fancy in Ishmael, and the historical and cultural specifics of the context 
Facts again.. 
Between abstract ideas and principles AND actual things and events
This is the way that allegory basically works, takes these abstractions makes them into something seemingly concrete, there’s always the back and forth, the figurative and the relationship it might have with the concept too. 

Think about the Town-ho story… “Is it true what you say?”
All about the story of mutiny, the lakemen and the seamen 

At one point, mentions once allegory specifically.
“The narrative in this book doesn’t seem like quite a narrative in this book, but bear with me” is what Ishmael’s saying on p. 223 The Affidavit chapter.

The white whale as allegory
What would it be an allegory for? 

Moby Dick is known to swim and bash the ship that’s hurting other whales
The white whale doesn’t look for trouble. 

The white whale is a perfect allegory: 
White Whale functions as a blank screen that anything can be projected onto him
We have the possibilities…

Potentially the white whale is a sort of allegory for nature as a whole (nature fighting back, if you like)
There’s a tendency… tendency to see nature allegorically (global warming)
You can see Moby Dick as potentially a natural nature itself, evil itself, any number of other possibilities which Melville keeps in the air, because he really wants Moby Dick to be an allegory, he sure isn’t going to tell us of what allegory for? 

Idea of Moby Dick as a screen: And we have Ishmael as one of the consciousness that projects on the screen. Allegory, of course, of monstrous picture of whales… (chapter 56) // 57, 58… chapters are that ekphrasis   description (describing the whale?)

Ekphrasis is another type of art in narrative. 
Vivid descriptions… pictures/art

Pictures of whales doing the work that at the very beginning, the early chapters on etymology and extracts, giving the sense of the hugeness of this

The ekphasis works in an interesting ways in allegories
we have the narrative describing the other artwork, it is itself its own artwork 
Imagining the relationship between the plastic arts and the written word that evokes on another register too; in way the description to be a critic of course is to produce allegory

To be a critic, you need to write allegory 
Your job as an art critic is to produce an allegory, writing alongside the work
It’s also ekphrastic in what you’re doing, writing and describing the paintings, your piece of art criticism might involve an actual picture of the painting 

You’re producing a kind of analogy 

In chapter 58, called Brit  the sort of description as morning mowers
Whales as scythes going through… The idea of the frontier.

Important in contextual terms, what’s happening now is the westward expansion, been happening for the last 20 years. Frontier’s a strong motivating force
40 years after Moby Dick is published 
So Melville plays with this a bit, the idea of a frontier 
We can see whaling as a metaphor for empyreal expansion, an empyreal conquest
placing flags on whale and saying that they belong to you

Frontier crucial theme here, more important as the novel goes on

The Melville’s society of America
The Gam… In the chapter, The Albatross, the Town-ho… and the chapter 71
There are seven of them throughout the novel, of encounter with other ships
The one question is why is good to have encounter with other ships? 
It’s okay to be isolated, if we do have the Pequod as the ship of state, we meet all these other ships, the Samuel, the Rachel.. etc etc
Why do you think Melville wants these encounters? What do they do for us as readers? 
 We have a contrast with other cultures, we have the American and other cultures… 
Chapter 115, The Bachelor, full to the seems with oil
All celebration and drunkenness 
Part of what that accentuates too is that kind of direness of the quest 
Ahab’s rage and his need for revenge and all this drive, all of them are not (heavy contrast)  whalers do what whalers do… 

It functions too as a contrast with the way with others gone about it 

The Town-ho story Chapter 54
It’s anthologized in Norton
All by itself as a stand alone 
It’s long and it’s all about mutiny 

Seamen 
The lakeman are seen as inferior

Mutiny’s a form of revolution 
References to both the French and the English revolution 

P. 274  he actually refers to the seamen as 
Lakemen associated with the folk 
Seamen as royalty part of the French revolution 

1848 revolution in France (another one)
French Revolution  more references to this revolution the one in 1789 

Ishmael’s recounting this tale, after the fact, in terms of a conversation that he’s having. So already know that he’s going to survive. This is Ishmael after the Pequod. He gets interrupted, there are a number of drinks that are flowing. We have a kind of conversational Ishmael. Think of ideas back to Heteroglossia… In the middle of the novel, having a gam with some people who weren’t in the novel, that happened potentially after the Pequod
He’s telling his story to others within the story

He is partly like comic relief 
It’s kind of crucial as… one of the big problems with Pequod is: nobody went against Ahab (if he were the kind of monarch and for that they pretty much lose their lives)
It’s their lack of rebellion is also at issue in the novel
The Town-ho story stands there as an example
This is unfair treatment, this is a problem 

In the way that Ishmael tells the story, there is full sympathy for the lakeman
Arbitrary power, kin to slave holding almost, exercised on the lakemen, like a slave owner, like a monarch that doesn’t care about his citizens 
Sort of crucial to the Town-ho story
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The Town-Ho Story, we know there with the stealkit radney, the conflict, that one of the things is raised is the idea of a Republican revolution—the Parisian and lakeman are the folk and the Seaman are the owners and by implication are the aristocrats that are facing.

So Radney is clearly a tyrant of some kind and he is a familiar figure. We’re going to see him again Billie Bud. 
p. 269
The relationship of superiority, the irresponsible power that Radney wields over Stilkilt 
We have the handsome sailor, the ugly sailor
Smallness of spirit that 

“Cozening fiend” & “Glozed”  Milton uses these words extensible in “Paradise Lost”
Radney’s associated with satanic qualities

p. 274 In the chorus of the mutiny, are the folk or the republican who are attempting to overthrow the aristocrats. 
They’re also references, a little bit later… 
Mutiny in the Town-Ho story, 

in chapter 90, Heads and Tails, 
Stilkilt is associated with a sort of Republican hero, comes back… Napoleon himself (a republican hero, comes to the fore toward the end of the revolution, which is understood that it’s a revolution of the people, the commoners to overthrow the monarchy)
Repetition of “it is his” p. 437 
Stilkilt is a Romantic, Republican hero, he is not defeated at the end, he gets away
The poor mariners that have done the labour versus the nobility that takes the goods

Fast-Fish and Loose-Fish Chapter 89  the long description of the common men 
This is putting an imperial conquest, putting flags up, description towards the end of 89, what constitutes a loose fish and a fast fish 

Listings of those who own mansions, marbles, people, serfs and republican slaves
at the end he puts the question, “what are the rights of man and the liberties of the world but loose fish?” 

p. 434-435  “The Rights of Man” written by Thomas Paine
He wrote a number of documents, circulated during French Revolution, the real question of the rights of man, Melville is posing that the Rights of Man don’t mean very much when this sorts of power and the feudal system is in place, to say that men’s liberties are loose fish as opposed as the fast-fish of the wealthy/

It’s about money and ownership, and these things take precedence over these kinds of beliefs. 
Melville has to walk a fine line, Pequod may well represent a ship of state, a cross section of America, there can be any kind of principles… There’s a pretty strict hierarchy.
He wants to have discussions of democratic individualism while acknowledging that there is a strict hierarchy aboard the ship…

The championing of Stilkilt is represented for the lowly… 
There’s even a kind of approval to Ishmael’s telling the story of Town-ho
Radney being a worm, influenced by this satanic suggestion versus the hail, the hardy, and handsome, good-natured Stilkilt, he was pushed so hard that he simply HAD to rebel. This kind of tyranny that was aboard the ship. Ishmael approves of that.
That’s one of the counter-arguments. We go back to the chapter of the quarter-deck, where everyone’s cheering.
One of the options was available to rebel against that sort of kind of tyranny 
Wielded demagoguery by Ahab’s quest for revenge, makes a farce out of the democratic process
They don’t rebel, and for that they die.
They were other models of revolution available throughout the novel
Tacitly approved of… a sort of way out of tyranny 

The lakeman banned together and worked together as a group. They’re not incompetent at all, without losing freewill, independent action and thought. 
The loose fish… gets lost. 

The Heads and Tails chapter, speak to a certain kind of political reality.
The most potent one that does the similar kind of thing: chapter on the Dubloon 

We move into this lyrical language, and now its invested with this superstitious awe of some kind, it never tarnishes… The Dubloon no longer represents money. 
Think back to Ahab’s relationship to the journey he’s taking and Starbuck’s answering… This is a commercial venture (Bildad and Peleg). Always the reminder that whaling is a commercial venture. Ahab ventures to take away the money-grubbing venture…

The Doubloon
Here we have a similar kind of movement, money nailed on the mast, exchanged for the labor of finding or discovering the white whale and singing out for him, that coin is going to stop being just a coin. It can’t be for Melville, at least. Layering of other people’s perspective on this. Each one of the prominent members are going to end up going and reading the doubloon… The visual semiotics and how they’re read to have a personal relevance. Of course, in a way that doubloon, the question of money, and money for labor has come up a number of times, there is this peculiar relationship America writers have with money. 
It isn’t just an exchange, not just about transaction, that money has to be far more important with implications of class, descending one’s class, betraying one’s class, commercially tainted by fondling that copper (Hawthorne’s classic scene)
There was nothing particularly symbolic with the doubloon, but Melville can’t leave it at that. He describes the doubloon chapter after chapter.

p. 471 fancy descriptions of the doubloon… “Now those golden coins of South America are as medals of the sun and tropic token-pieces” 

The decoration of money is a peculiar kind of thing, suggests that the coin itself has to be more than a 25 cents, has to have figures on it, stamps in it, a certain kind of national signature on it… 

Lots of detail on the doubloon, begs the question: why do we have this kind of coin?
“white whale’s talisman” has to be as big as the white whale…? 
p. 471, almost the opposite with Moby Dick (Moby Dick is enigmatic… but we have no sort of confirmation—this hooded phantom ends up being this blankness)
All the talk in the world, doesn’t get us closer to the essence of Moby Dick at all
Here on the opposite side we have so much, in small written on it, it’s not blank at all, it has too much on it… It becomes a companion to the “whiteness of the whale”

Ahab, now, he’s pausing, he says,
Ahab’s reading of the coin, “all is Ahab”
We have Ahab’s interpretation, We have then Starbuck’s interpretation 
p. 472, p. 473
p. 474  Flask’s pragmatic interpretation, he reads the coin as an item to exchange for something else. His is the most literal minded of the sign and symbols.
(all coins are symbols… all money is a symbol of something purchasable) … a sign for a sign 
Pip  “I look, he look, they look… we look” about the perspective of who’s looking 
p. 475
The Doubloon becomes the navel, the oracle of Delphi, atttemps to argue that it was the navel of the universe, center of all, invocation of the ship’s navel

We have wildly divergent interpretations to what that Doubloon can possibly mean
From the super pragmatic Flask to the super self-absorbed Ahab

By the time we get to Flask, and he’s talking about Cigars, we laugh… it becomes a joke. Dueling interpretations… 
 
What do they three mountains have to do with Ahab—nothing
Except again, he thinks that they mean something, that they potentially mean something with this elaborate description

What’s the relationship between “all is Ahab?” and three mountains, between the three mountains, a gold disk, and a cigar? What’s the relationship between the holy trinity and the three mountains? What’s the relationship between Ahab and those mountains in the Andes? 

 Mountains

Doubloon doesn’t function as a simile, a metaphor or a symbol 
The only one that understands it as a symbol is Flask. It’s a symbol of exchange. I’m going to hand that coin over, and get cigars.
What we’re getting to… the chapter relates to the Whiteness of the Whale
We’re back to allegory 

The white whale’s talisman… as allegorical as the whale itself
The talisman functions as an allegory too 

“It’s got everything to do with it being nailed to the mast”
Pip’s comment… It’s circulating around and looking from different perspectives that not necessarily getting anything out of that
We have the companion pieces to the Whiteness of the Whale

A lot of these chapters here involve a moving back and forth between the glory and the cruelty of whaling. So, we have in chapter 83 for instance

Chapter 82, other chapters that seriously questions how glorious and honorable whaling is… is balanced against the cruelty in doing so

Inhumane it is… Whaling.  Chapter 81 p. 391

Chapter 87, The Grand Armada, the description of how Whales are drugged… by putting wooden drugs, that they have to drag around for a while, one way to slow them down… the drugging of the whales is contrasted with the grand Armada, when they get to the calm in the middle of the storm

p. 423  scenes of mama whales and baby whales… and how very human they are raises the question about the glory and honor as well. 
In the end, we have the nursing mothers who at the end 

on p. 425
toward the bottom 
the whales and men (drawing of a parallel) is carried on in the whale’s heads, brow, and question of the sublime and genius versus the best “dumb brute” 
Those kinds of comparisons are being brought
That whole novel has that balance, whether we should think of it as glorious at all or not
Or what human beings are like to do such a thing
They’re mammalian characteristics are described in very human ways
What we’re doing is killing our own kind and that’s what we’re doing anyways. 
That opposition between the cruelty and glory doesn’t get resolved, just fluctuates
 We get this relationship between solitariness…
Pip who’s the castaway, chapter 93
solitariness in the ocean drives him mad, compare to Squeeze of the Hand (chapter 94) 
Absolute fraternity between the sailors who are engaged with this

p. 456 
“squeeze, squeeze” 
 typical Ishmael, losing his identity “melting into it”
Fraternity also tied to questions masculinity, the brotherhood between the sailors
and here the squeezing of ourselves into each other… this is seen as a transcendental experience, but it’s also physical

“Let’s squeeze into each other”
the companion to this is chapter 95 
The cassock  foreskin of the penis 

Walking around dressed in a whale penis, those kinds of emphases 
that end up being important too 

We’re getting the question of masculine solidarity that’s happening 
Anticipated at the beginning of the novel, at the marriage bed (Queequeg and Ishmael)

In the Squeeze of the Hand, unlike the masthead, instead of being… instead of being melted into it, he’s acutely aware of other hands and co-laborers, it’s not a complete a transcendent loss of himself, he’s just feeling intensely bonded with his co-laborers

Throughout the novel there are all sorts of invocations of jealousy and love with other members
The jealousy that Radney has for Stilkilt, there’s a heavy affectual relationship between them. Radney is cruel, he knows Stilkilt is superior to him. 
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Chapter 100-135 final last chapters of the book, we notice that this is the complete disappearance of Ishmael as a character. He comes through as far as personality goes, by in large, he’s gone until he comes back “I was there floating in the sea.”

One of the reasons for this, she thinks, in a larger way happen in the quarter deck, consolidation of the crew into a kind of oneness, a unity there, to stress that. 
Stressed a number of times, on p. 443, which is chapter 91, p. 473… 
Where the crew comes together (chapter on the Doubloon) 
p. 491-492 

The formulation of the crew as a collective consciousness, which is important. And when we do get, because of course they act as one together, but also, when we do get Ishmael sort of, he’s doing that sub-sub librarian thing again. The chapters on the measurements of whales, on the fossil whale, chapters 102-105, we’re reminded that Ishmael likes to research things. 
He’s not talking about anything much, just about certain facts and observations made. 
Submerging of individual identity, we get the list and the facts… about the measurement of whales. So as not to lose the measurements of whales, he has tattooed his arms of the measurements he’s taken. 

In the Town-ho story, Ishmael survives and has other voyages after this one. Part of it is to leave up in the air as a possibility, that Ahab gets into whaling… Various people fail, the whole Pequod goes down. Along with, on the one hand, a certain kind of oneness with the crew, is oddly the introduction of a bunch of characters emerge. We get a chapter on the carpenter, the blacksmith, they each get to sort of come in, forge the special harpoon, the carpenter builds Ahab a new leg. Followed by a chapter where Ahab’s leg has to be remade with whalebone. Pip takes on a whole new relevance here, he functions here very much of the fool figure to Ahab’s leer. The emergence of leer, side to side. The repetition. Pip refers to himself as the third person. In the chapter on Queequeg and the coffin, chapter 110… after he’s put into the coffin, we have Pip arrive… 

Again and again, we get the encounter with Pip and Ahab, Ahab says to not to follow me where I am going

The presence of Pip as this kind of fool character, difference of perspectives (I look, they look, we look). We get Pip as that character, which in turn raises the fact as Ahab the tragic hero like Lear. 
Melville is quite explicit in various places on p 591
The building of Ahab as a tragic hero (like King Lear) 

Soliloquies that follow, we get a little bit more insight inside of him and his monomania/

In these final 35 chapters, we have four more encounter with ships,
7 disproportionate number, bringing different portents, Samuel B. (missing arm matching Ahab’s missing leg), we’ve got the Death ship and the Prosperous ship, the bachelor, the sitting crew, a death ship, and the Rachel where the captain’s looking for his lost son.
What’s the point of having so many encounters with ships?
Structurally, what does it serve to have these encounters? 

Mirrors other things that have been happening and anticipates things that will happen to the Pequod. The matching captain, and the one’s who’s looking for his son, and ends up finding Ishmael… 
Whale measurements, it’s a drag on the plot, yes it’s an encounter, but nothing happens
We have a series of interruptions that happen toward the end. 
There are a number of things that are happening. We have Ahab contrasted with the other captains… 
“Good old Ahab, he’s out for revenge, he’s going to get that whale, because nobody’s can take my leg off…”
Samuel captain, seems sensible and is not ready to lose another limb
The bachelor captain is doing all the right things, sort of what Starbuck with love, when the ship is leaking oil for instance, when Ahab’s saying to Starbuck, “who cares if oil is being spilled in the ocean”
The bachelor is doing what Ahab should be doing in terms of commercial things

The delight, ironically is a sort of foretaste of what’s going to happen
The Rachel whose captain is looking for his lost son, what about your young wife? Your young son? We can’t sort of go forward on this quest for ultimate revenge. Don’t you have any compassion or familial duty? And of course Ahab says forget it. He does not care. We have that sort of contrast.

Ahab gets contrasted with other captains, the ship tells different stories as well.
WE also get portents, the ships that pass provide news of Moby Dick, but in terms of the way the narrative is structured, it’s delay and delay AND delay. 
So, the whale measurements interrupt the plotting and they stop the action, in the way that description stops action in its tracks
Interruption of the plot

The stopping of the action does many things at this point of the narrative. We get to the pacific, looks like it’s the right area, news is provided of Moby Dick, helps build a sort of anticipation. It’s not until the last three chapters, the first encounter we have with Moby Dick. We went a 132 chapters, until finally we see the whale. Sort of slowing and drag of the plot, is a means of building anticipation until we actually, instead of stories and stories and more stories, we finally get to Moby Dick. 

A duel movement, drag on the plot, but we’re getting all kinds of portents, the portents are coming thick and fast. Things are speeding up, things are heating up. Chapters on the needle… Ahab’s hat gets his hat taken away by an eagle.
Fedellah’s prophecy on p. 117 That Ahab’s coffin will have wood and rope
The prophecy about Ahab’s death is another thing that’s going to happen and gets repeated. So these portents… What we get at the end of the novel is not dissimilar of what we get at the beginning of the novel.
 
In the same way, we have that heavy, heavy delay of getting introduced to Ahab and Moby Dick. At the same time, we get a large superstition that is growing around the stories until we get there, to Moby Dick.

Another thing that happens, Melville starts to state the similarities between Moby Dick and Ahab. For the first time we’re getting numerous descriptions of Ahab’s brow and forehead. Moby Dick has a crooked jaw, harpoons in him, and he’s got this wrinkled white brow. Over and over again, we have Ahab being described as having that brow. 

Chapter 111, 117 wrinkles, unyielding his eye, he lifts his head up 
we’re going to get a similar thing when we meet Moby Dick

p. 615 In the end, it’s brow to brow (forehead to forehead)
The battles of the brows… high brow, low brow
What gets referred to either kitsch or artistry of some kind, would be the kind of battle of the brows, high low, it would make a certain sense in the novel that would be in the novel
That metaphysical interest of Ishmael’s and Melville’s but also the base physicality and brutality of whaling
Those two things are going on all the time. 
We’re meeting head to head… whose head is a whole lot bigger (Ahab’s) lol.
Brawns vs. brain… The question of the whale’s brain comes up again and again, especially towards the end.
The two of them start to look more and more like Moby Dick.
The increase reference to Ahab’s black soul… He’s benighted. He’s demonic, associated with a kind of blackness. Whereas Moby Dick, the whiteness of Moby Dick. 

When we get to the encountering of Moby Dick for the first time, Chapter 133, 
“At length… dazzling hump”
hunter and prey… which both take the pronoun “his” start getting confused here. 
First glimpse we’re getting of Moby Dick. The language is bright, it’s glistening and dazzling. Lyrical description… What Moby Dick is doing to the water. It’s very impressionistic
“A gentle joylessness” 
Impressionistic description of the hump that emerges.
The enigma of the rest of the whale… maybe he looks that good because half of him is submerge (his crooked jaw) p. 595-596

These kinds of descriptions of Moby Dick are proximate. 
The sublime quality to Moby Dick… In the chapter on the Whiteness of the Whale, there is a certain kind of sublimity that’s associated with his towering whiteness.
Not even Jupiter carrying away… had anything on this whale.
There is this quality of awe that’s there, blended in with the quality of his magnificence

All of these, ultimately, we’re asked to think about why this incredibly beautiful, in men, to kill it. 
There’s the unbelievable albino whale… So then, now by 

He had the vision of him, Melville wants to keep this in play, that the malicious intelligence ascribed to him, no statement categorically assigned to him. This is left very much indescribable.. Starbuck calling him a dumb brute, Ahab calling him evil.

The malicious intelligence that’s being ascribed to Moby Dick, now we’re seeing the sea as being vindictive
And of course, this is all a form of personification, it’s all attributing all kinds of human motives to the sea, to Moby Dick, and Melville’s drawing attention to that. 
We have emerging, out of this kind of quandary here, the question of agency and free will that rises. So, with the removal of independent thought of the crew as a whole who function as one, there, they lose their free will seemingly or they give it up willingly. 

instead, they become Ahab’s weapon 
The same question applies to Moby Dick, and we’re being asked to think about.

A little bit after the vindictive tossing.
The attributing “so appalling.” The pun here is clear. This is appalling in various ways.
Funeral pun.

We have the sense too that Melville gives the sense too, that Moby Dick is smart enough to toy with Ahab. Ahab is only strong as it were when he’s in the boat, when he can’t swim all that well. Circulating helplessly in the wake, he is sort of being brought down (Ahab).

The very first encounter, frequent threes.
Here we have the very first encounter. 

Moby Dick is called fate’s pawn
Sublimity of Moby Dick in his glistening whiteness, in his seeming sort of intelligence versus the blackness of Ahab. And Ahab also his tragic flaw is to aspire to Godhead, he is associated with the Lucifer figure too. Early on, don’t talk to me of blasphemy, I striked the sun if it offended me.” Starbuck suggests that Ahab is blasphemous. Aspirin to conquer the white whale, and of course the very description of Moby Dick in terms of a God, in terms of divine, in those sorts of terms, makes it seem clear that the other stories, the back drop of Paradise Lost, where Lucifer falls because of course, “better to rule in hell than serve in Heaven” 

That tragic flaw is associated with Ahab.

Melville wants us to be asking these questions (these metaphysical questions that are happening there).

In the build up of Ahab has to happen to, we must have two worthy adversaries going at one another.
The Pequod itself has to intervene in the dividing from Ahab, who in this term is helpless. 

The question continues to rise around the crew itself too. So, on p. 606, the chase “second day” 
Here, the consolidation of the crew as one, Ahab as the one Lord…
The Town-Ho story, the mutiny is a sort of power that is wielded by the seamen, here they don’t do it. 
The Pequod lacks agency… Ahab as the prey
One version.

Feudal relationship between the men and the lord
Also, the religious connotation here.
“Taking one man as one’s Lord”  the creation of an idol of some kind
To idolize a man, to make a man a God, is contravening Judeo-Christian religion to do that.
There’s a faultiness to that, because there’s only God
You can’t make a man a God out of a man

They become idolaters too. 
They willingly gave up their agency, they submit themselves  

It’s like they’re a cult in a ship
Starbuck can’t compete with the charismatic leader quality of Ahab
One of the suggestions Melville makes
Here they are looking at this sublime creature…
They’re doing anything Ahab wants because he supposedly knows best
They are gullible 

They are as one because the oneness of his goal is also described as over and over again “monomania” and monomania is ONE thing. Monomaniacal of one single thing…

Final chapter here, we go back and forth 

Starbuck, “Oh Ahab”
There we have the question that is being raised is … 
The whale is being chased for day after day.
At the bottom here, the description is,

Melville sets him up whether he’s just tired (a brute that’s tired) or whether the malice whichever was true 
this is what he does.
“Whichever”

Now we don’t have the either or, is he malicious? 
Instead, the whole formation is retribution, swift vengeance, it’s also his predestinating (tied to the idea of fate) of his head… 
eternal malice…
They’re reading this into the whale’s face
in spite of what mortal men can do… 
It’s interesting here that the way that Melville sets it up, we actually cheer for the whale at this point
Because he keeps the balance going over and over again, the same seesaw back and forth movement of the novel
If he is a dumb brute, it’s a cruelty; if he is smart, that’s even more cruel

Melville’s balance there is partly how he describes Moby Dick 
Three potential positions, the ship, the very oneness of the ship, the quality of the ship, intervening to head Moby Dick off brings everything into play

Ahab (The Ship) Moby Dick  three positions. 

Animals cornered are likely to lash out… They’re trapped or injured, particularly if they’re cornered, they’re going to do something

Three days of harassment 
He’s acting like an animal (he’s doing his job)

The question that’s also raised at the end, we end up with a tableau,
the questions that are held in balance, towards the end, the picture of Tashtego and our final sort of tableau. 
The flag, the hammer, the red arm, the screaming eagle, nailed to the mast of the ship
We have this sort of tableau at the end, which reminds us… one of the portents, removal of Ahab’s hat, our final tableau is of the screaming eagle

What is Melville trying to give us there?
Eagle  America 
what is Melville suggesting here in our final vision? 
the end of Ahab, the end of America? 

The coat of arms, that involves the eagle, the eagle is not screaming in the least, we’ve got an angry one that is getting nailed to a perch on the way down
An ironic picture finally, if it’s most war like of them (the picture) the irony is that it’s going down with the ship 
If the ship is the ship of state, down it goes. 
The tableau works a set piece, set painting… popular in the 19th century 
Tableau vivant (the living one). The medallion like quality, it’s a still place that captures our visual imagination heavily

The ending, the small fowls…
The end of the Pequod.  P. 624

At the epilogue, we get Ishmael back
Job’s quote
It’s also, Ishmael imitating the motion of the ship too on the way down
That vortex being sucked down below 
And then, til again gaining the vital center, the black bubble burst… 

The un-harming sharks gliding… He is saved by Queequeg’s coffin
The two come together ironically
[bookmark: _GoBack]Sense of the sea that returns to where it was 5000 years
that there is absolutely no trace to speak of.. of that American conquest going on
There is simply another orphan whose Ishmael… 
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