ENG FINAL REVIEW
Summaries of Texts:
Pride and Prejudice- Jane Austen  
· Charles Bingley (young and wealthy) has rented the manor of Netherfield Park causes a great stir in the nearby village of Longbourn, especially in the Bennet household (5 daughters = Jane, Elizabeth, Mary, Kitty and Lydia) – Wants them all married
· Bingley is interested in Jane, but close friend, Mr. Darcy refuses to dance with Elizabeth (arrogant, rude, obnoxious) – but begins to find her more attracted and J+Bingley’s friendship grows also
· She gets sick on the way to his house - Elizabeth hikes through muddy fields and arrives with a spattered dress, much to the disdain of the snobbish Miss Bingley, Charles Bingley’s sister. Miss Bingley’s spite only increases when she notices that Darcy, whom she is pursuing, pays quite a bit of attention to Elizabeth.
· Elizabeth and Jane return – Mr. Collins (Going to inherit Bennet’s property) is visiting their house 
· Proposes to Elizabeth shortly after – She says no (Hurts his pride) 
· Militia officers are in town – Wickham (handsome, young) – friendly to Elizabeth 
· Bingleys and Darcy leave Netherfield and return to London
· Mr. Collins has become engaged to Charlotte Lucas (Elizabeth’s best friend and the poor daughter of a local knight).  She’s getting older and needs to be financially supported by him
· In the spring Elizabeth visits Charlotte – lives near Lady Catherine (Darcy’s aunt) - Darcy calls on Lady Catherine and encounters Elizabeth leads him to visit the Collin’s (Where she’s staying)
· Proposes to Elizabeth and she refuses - tells Darcy she thinks he’s arrogant and unpleasant, then scolds him for steering Bingley away from Jane and disinheriting Wickham
· Darcy leaves and sends her a letter - admits that he urged Bingley to distance himself from Jane, but claims he did so only because their romance isn’t serious and Wickham is a liar
· Elizabeth reevaluates her feelings about Darcy, returns home and acts coldly toward Wickham.
· The militia is leaving town -Lydia spends the summer with an old colonel in Brighton, where Wickham’s regiment will be stationed
· E goes on another journey, this time with the Gardiners (relatives of the Bennets) – is around Darcy’s estate (Pemberley) - Darcy arrives and behaves cordially toward her, no mention of proposal, entertains Gardiners and invites Elizabeth to meet his sister.
· Letter arrives from home, telling Elizabeth that Lydia has eloped with Wickham and that the couple is nowhere to be found (may be living together out of wedlock) – E feels fear of disgrace so goes home
· After they look, a letter comes from Mr. Gardiner saying that the couple has been found and that Wickham has agreed to marry Lydia in exchange for an annual income - Elizabeth learns that the source of the $ was Darcy
· W and L return to Longbourn briefly, Mr. Bennett is mad - depart for Wickham’s new assignment in the North of England
· Bingley to Jane, to the delight of everyone 
· Lady Catherine visits, tells her E that Darcy wants to marry her – Tries to tell her she’s too good for him, Elizabeth refuses, saying she is not engaged to Darcy, but she will not promise anything against her own happiness
· Darcy and E get married 
· Love, social status, romantic era, women
Frankenstein- Mary Shelley
· In letters Robert Walton (captain of a ship bound for the North Pole) – to sister back home 
· Trapped in ice - Walton meets Victor Frankenstein (traveling by dog sledding across ice and is weakened by the cold)  Walton takes him aboard ship, helps nurse him back to health, and hears the fantastic tale of the monster that Frankenstein created.
· Victor = natural philosophy and chemistry.  to discover the secret of life and, after several years of research, becomes convinced that he has found it.
· Spends months making creature out of old body parts – it comes to life, it scares him
· Did something horrible, wants to go back to Geneva – finds out brother (William) was murdered from letter from father 
· Thinks that the monster murdered his brother (saw him in the woods) – but Justine (adopted girl) is accused, Victor is guilty 
· Goes to mountains to get rid of guilt – monster approaches him (murdered William, did it to injure Victor)  wants a companion to be created
· Victor refuses at first, horrified by the prospect of creating a second monster. The monster is persuasive and convinces Victor. 
· Heads for England, accompanied by Henry, to gather information for the creation of a female monster, but then leaves him to work alone
· Victor glances out the window to see the monster glaring in at him with a frightening grin. – Stops what he’s doing/destroys the creation. Monster gets enraged 
· Dumps it in the river, stuck at sea, Henry is murdered by monster
· Victor marries Elizabeth - He fears the monster’s warning of ruining his wedding night/being murdered – Kills his wife, his dad dies of grief. Wants revenge 
· Victor tracks the monster - almost catches up with the monster (ice breaks, there’s a gap between)
· At this point, Walton encounters Victor, and the narrative catches up to the time of Walton’s fourth letter to his sister.
· Walton tells the remainder of the story in another series of letters to his sister
· Victor, already ill when the two men meet, worsens and dies shortly thereafter. When Walton returns, several days later, to the room in which the body lies, he is startled to see the monster weeping over Victor. The monster tells Walton of his immense solitude, suffering, hatred, and remorse. He asserts that now that his creator has died, he too can end his suffering. The monster then departs for the northernmost ice to die.
· Gothic, gender, humanity
Tale Tell Heart- Edgar Allen Poe
· Loves man – but has scary blue eye
· Plans to kill him – sneaks into his bedroom every day for a week
· Kills the man
· Is proud of what he did at first – skillful
· Invites cops in
· Then starts to go insane with guilt, hears a heartbeat
· Confesses to his murder and makes them rip up the floor boards
· Fear, guilt, madness, humanity, gothic

“The Man Who Would Be King”- Rudyard Kipling
· The narrator, a journalist, encounters two ruffianly-looking adventurers, Daniel Dravot and Peachey Carnehan, who announce that they are off to Kafiristan in the mountains of Afghanistan to make themselves Kings.
· Some two years later, on a hot summer's night, Carnehan creeps into his office, a broken man, crippled and in rags, and tells an amazing story. 
· They had indeed made themselves Kings, persuading the local people that they were gods, mustering their army, asserting their power over the local villages, and planning to build a Nation
· But Dravot had tried to take a wife; terrified, she had bitten him until he bled, and he was seen to be "Not a God nor a Devil, but only a man!" 
· The people, led by the priests, had turned against them
· Dropped Dravot from a high bridge to his death, and crucified Carnehan with wood splinters. Carnehan is carrying Dravot's head, and his golden crown, in his bag. He hobbles away and dies soon after. 
· No sign of head or crown remains.
· Pride, hierarchy, social status

“The Yellow Wallpaper”
· Charlotte Gilman
· Writing in journal - by marveling house her husband has taken for their summer vacation
· Her feeling that there is “something queer” about the situation leads her into a discussion of her illness—she is suffering from “nervous depression”—and of her marriage
· Forbidden from working and writing, anything active - She feels that activity, freedom, and interesting work would help her condition and reveals that she has begun her secret journal in order to “relieve her mind
· Disturbed by the yellow wallpaper
· Hides her journal/thoughts from 
· Has to listen to his orders, he’s a doctor 
· The narrator is alone most of the time and says that she has become almost fond of the wallpaper and that attempting to figure out its pattern has become her primary entertainment 
· Obsession grows – begins to look like woman stooping/creeping behind which looks like a cage
· Soon the wallpaper dominates the narrator’s imagination
· The narrator sees her shaking the bars at night and creeping around during the day, when the woman is able to escape briefly – narrator too creeps
· Manages to be alone and goes into something of a frenzy, biting and tearing at the paper in order to free the trapped woman, whom she sees struggling from inside the pattern.
· Insane – there are many trapped women, she is even the trapped woman
· She creeps endlessly around the room, smudging the wallpaper as she goes. When John breaks into the locked room and sees the full horror of the situation, he faints in the doorway, so that the narrator has “to creep over him every time!”
· Self expression, status of women, illness, society
				
 “The Kentucky Derby Is Decadent and Depraved”
· Hunter Thompson
· Gonzo journalism
· Kentucky Derby
· Thompson met Ralph Steadman, a British artist who had been hired to illustrate it. From that moment on, Steadman was Thompson's sidekick and muse, the fresh eyes through which Thompson could see his own country. Steadman's drawings were stark and crazed and captured Thompson's sensibility, his notion that below the plastic American surface lurked something chaotic and violent. The drawings are the plastic torn away and the people seen as monsters. 
· But on this first assignment, when Thompson sat down to write, nothing came. He had been so wasted at the Derby: what could he remember? He had his reporter's notebook, though, each page filled with a few sharp sentences. In the end, he simply tore some pages out and sent them over. He was giving up on the idea of creating a traditional narrative. Maybe he was giving up on the idea of writing for magazines. But the editors loved what he gave them and asked for more. When it was set in type and published as
· Raw and unprocessed -- what you tell your friend about the party the moment before you pass out. 
· How you think the audience wants the story to be explained
 [A Scot in London]
· 
			

Life of Pi- Yann Martel
· Story about struggling to survive through seemingly insurmountable odds
· The shipwrecked inhabitants of the little lifeboat don’t simply acquiesce to their fate: they actively fight against it
· Pi abandons his lifelong vegetarianism and eats fish to sustain himself. Orange Juice, the peaceful orangutan, fights ferociously against the hyena. Even the severely wounded zebra battles to stay alive; his slow, painful struggle vividly illustrates the sheer strength of his life force. 
· As Martel makes clear in his novel, living creatures will often do extraordinary, unexpected, and sometimes heroic things to survive. 
· However, they will also do shameful and barbaric things if pressed. 
· The hyena’s treachery and the blind Frenchman’s turn toward cannibalism show just how far creatures will go when faced with the possibility of extinction.
· At the end of the novel, when Pi raises the possibility that the fierce tiger, Richard Parker, is actually an aspect of his own personality, and that Pi himself is responsible for some of the horrific events he has narrated, the reader is forced to decide just what kinds of actions are acceptable in a life-or-death situation.
· Story within a story within a story. The novel is framed by a (fictional) note from the author, Yann Martel, who describes how he first came to hear the fantastic tale of Piscine Molitor Patel. Within the framework of Martel’s narration is Pi’s fantastical first-person account of life on the open sea, which forms the bulk of the book. At the end of the novel, a transcript taken from an interrogation of Pi reveals the possible “true” story within that story: that there were no animals at all, and that Pi had spent those 227 days with other human survivors who all eventually perished, leaving only himself.
· Pi, however, is not a liar: to him, the various versions of his story each contain a different kind of truth. One version may be factually true, but the other has an emotional or thematic truth that the other cannot approach. Throughout the novel, Pi expresses disdain for rationalists who only put their faith in “dry, yeastless factuality,” when stories—which can amaze and inspire listeners, and are bound to linger longer in the imagination—are, to him, infinitely superior.
· Storytelling is also a means of survival. The “true” events of Pi’s sea voyage are too horrible to contemplate directly: any young boy would go insane if faced with the kinds of acts Pi (indirectly) tells his integrators he has witnessed. By recasting his account as an incredible tale about humanlike animals, Pi doesn’t have to face the true cruelty human beings are actually capable of. Similarly, by creating the character of Richard Parker, Pi can disavow the ferocious, violent side of his personality that allowed him to survive on the ocean. Even this is not, technically, a lie in Pi’s eyes. He believes that the tiger-like aspect of his nature and the civilized, human aspect stand in tense opposition and occasional partnership with one another, just as the boy Pi and the tiger Richard Parker are both enemies and allies.
· Adventure, self-discovery, 


List of Terms:
1. Satire: Mild social corrective for follies that generally make social relations difficult, strained, or impossible due to indecorous behaviour. Doesn’t address grave issues of life or death importance – misconceptions of gender or class, severe economic disparity, ect. Type of genre. (Modest Proposal, Pride and Prejudice)
2. Conduct Book: Form of didactic literature that focuses on how one acts in public (social conduct) and offers advice for the readers improvement, for example focus on manners/etiquette. Basis has to be social status, Darcy won’t marry a governes (Like Mary Poppins, a working woman) Need to be able to make little things (Bonnets, crafts to occupy time/for show) Darcy wants more… Artists, extensive readers, play instruments. Type of genre. (Pride and Prejudice)
3. Novel of Manners: Plot and incidents incorporate conflicts and inconveniences arising from people’s behaviour and observance of social customes (Etiquette at a dance). Conflicts often arose stemming from clashes between one’s individual aspirations or desires (moral or immoral) and proper social conduct (Mr. Darcy’s pride, Mr. Collins’ humble bragging). The observance of etiquette and commitment to pleasing others often receives the most attention in the novel – more so than what people do for a living or how they appeal (Mrs. Hurst and Miss Bingley are the two most concerned with people’s occupations and dress – a preoccupation that reflects that they are one generation removed from the middle class). Type of genre. (Pride and Prejudice)
4. Meta-fiction:  Fiction that draws attention to and directly comments upon its status as fiction. Most often this takes the form of an intrusion, of the “author” into the work. One of the earliest/most celebrated is Laurence Stern’s. It can also take the form of a work of fiction about the reading or writing of fiction. (Pride and Prejudice, Modest Proposal, Inkle and Yariko) 
5. Epistolary Novel: Written as a series of documents. The usual form is letters, although diary entries, newspaper clippings and other documents are sometimes used. The epistolary form can add greater realism to a story, because it mimics the workings of real life. It is thus able to demonstrate differing points of view without recourse to the device of an omniscient narrator. Keeps a diary throughout, is unreliable (I am dead) – the pen that dies for Pi. (Pride and Prejudice, Frankenstein, Life of Pi, Yellow Wallpaper) 
6. Travel Narrative: aspiring to literary value. Travel literature typically records the experiences of an author touring a place for the pleasure of travel. An individual work is sometimes called a travelogue or itinerary. Travel literature may be cross-cultural or transnational in focus, or may involve travel to different regions within the same country. Accounts of spaceflight may also be considered travel literature. Extended travel, doesn’t visit new worlds but gets to learn more about himself through travel. In some cases, gets to visit new worlds, go to new countries, ect. (Life of Pi) 
7. Anthropomorphism: Animals have human traits, talking animals (Life of Pi)
8. Zoomorphism: Animal treats humans like animals, wants to manipulate himself through the eyes of the tiger. (Life of Pi) 
9. Anaphora: Rhetorical device, used in public speaking/poetry, repetition, start sentences off with the same phrase, 238-9, So many different ways about description. (Life of Pi, Moll Flanders, Modest Proposal) 
10. Utopia:  Like paradise, the good place. (Life of Pi, Oronooko)
11. Narrative Frame: Story is encapsulated in this frame. A story within a story, within sometimes yet another story, as in, for example, Mary Shelley's Frankenstein. As in Mary Shelley's work, the form echoes in structure the thematic search in the story for something deep, dark, and secret at the heart of the narrative. The form thus also resembles the psychoanalytic process of uncovering the unconscious behind various levels of repressive, obfuscating narratives put in place by the conscious mind. As is often the case (and Shelley's work is no exception), a different individual often narrates the events of a story in each frame. This structure of course also leads us to question the reasons behind each of the narrations since, unlike an omnicient narrative perspective, the teller of the story becomes an actual character with concomitant shortcomings, limitations, prejudices, and motives. (Oronooko, Inkle and Yariko, Frankenstein)
12. Parody: ridicules something, often for the sake of humour. “A literary composition modelled on and imitating another work, esp. a composition in which the characteristic style and themes of a particular author or genre are satirized by being applied to inappropriate or unlikely subjects, or are otherwise exaggerated for comic effect.” (Modest Proposal)
13. [bookmark: _GoBack]Sentimentalism: is the idea that if humans could perfect their senses, they could create better laws. 
14. A Persona: is a fictitious narrator. “An assumed character or role, one adopted by an author in his or her writing, or by a performer.”
15. A memoir: is the personal account of a writer’s experience. “Records of events or history written from the personal knowledge or experience of the writer, or based on special sources of information.” (Life of Pi, Moll Flanders)
16. The biography: is a summary and recording of a person’s life and experiences. “A written account of the life of an individual, esp. a historical or public figure; (also) a brief profile of a person's life or work.”
17. The unreliable narrator: is a persona who’s honesty and/or creditability is doubted based on the information they provide. (Moll Flanders, Life of Pi, Tell-Tale Heart)
18. Melodrama: Domestic and urban. It’s full of emotional and moral betrayals and sufferings. Virtuous characters patiently endure social, political, and economic justices. “A genre comprising any of the types of melodramatic work, esp. exciting by exaggeration and sensationalism.”
19. Romance : Generally more majestic than melodrama; it deals with the aristocracy. It’s worldly and exotic. Chivalry and heroism are extolled over domestic virtues. Heroes often die fighting rather than suffering injustice. “A fictitious narrative, usually in prose, in which the settings or the events depicted are remote from everyday life, or in which sensational or exciting events or adventures form the central theme.”(Oronooko)
20. Picaresque: is a term applied to an early genre of prose fiction. The genre usually features a roguish hero who has a series of adventures, providing the writer with a subject for satirical comments. “Originally: relating to or characteristic of a rogue or knave. Now chiefly: designating a genre of narrative fiction which deals episodically with the adventures of an individual, usually a roguish and dishonest but attractive hero”. (Moll Flanders)
21. Didacticism: is a work that teaches and instructs. These works usually have a central moral. “The practice or quality of being didactic or aiming at the conveyance of instruction.” (Moll Flanders, Pride and Prejudice, Oronooko)
22. Episode: is a distinct occurrence or situation that is still relatable to the main plot. “An incidental narrative or digression in a poem, story, etc., separable from the main subject, yet arising naturally from it.”
23. Exemplary fiction: is fiction with stories of examples meant for the reader to emulate. (Pride and Prejudice)
24. Romanticism: was a genre of fiction which focused on emotions and sensations and appealed to the imagination, rather than reason. “The Romantic movement or style in art, literature, or music; the distinctive qualities or spirit of this movement.” (Pride and Prejudice) 
25. Sublime: is to be inspired or awed at nature. “Of things in nature and art: Affecting the mind with a sense of overwhelming grandeur or irresistible power; calculated to inspire awe, deep reverence, or lofty emotion, by reason of its beauty, vastness, or grandeur.”
26. Grotesque: features abhorred depictions of human features and behaviour. They often distort the bodies and mix people with plants and animals. It’s pretty twisted. “Characterized by distortion or unnatural combinations; fantastically extravagant; bizarre.” (Frankenstein, Tale-Tell Heart)
27. Gothic: Prior to the 20th century, the term “gothic” referred to the medieval and Renaissance culture that predated the Glorious Revolution (1688) and the Enlightenment. Writers focused on psychological torture, torment, guilt, self and paranoid delusion. “A genre of fiction characterized by suspenseful, sensational plots involving supernatural or macabre elements and often (esp. in early use) having a medieval theme or setting.” (Frankenstein, Tell-Tale Heart)
28. Allusion: is the reference of a work in the work in question. Often, allusions refer to historic, mythic and others references of that nature.
29. Personification: is talking about anything that isn’t human, and describing it as if it was human. It’s giving plants, animals, and objects human characteristics. “The attribution of human form, nature, or characteristics to something; the representation of a thing or abstraction as a person.” (Life of Pi)
30. New Journalism: was a reaction to the objective prose style of news. “A style of journalism that developed in the U.S. during the 1960s, characterized by the use of subjective and fictional elements; also used earlier in a more general sense.”
31. Gonzo journalism: is a style of reporting based on William Faulkner’s idea that the best fiction is far truer than any type of journalism and the best journalists have always known this. This isn’t to say that fiction is necessarily “truer” than journalism, and vice versa, but that both fiction and journalism are artificial categories; and that both forms, at their best, are only two different means to the same end. The writer must participate in the scene, while he’s writing, typing, or even sketching it. In Thompson’s opinion, objectivity hindered the ability to prevent bad things from happening. Attempts to present objective reports caused corruption, in his opinion. (The Kentucky Derby is Decadent and Depraved)



