Monday, 16th January, 12
Philsophy 101
· Crucial passage in Aristotle when he defines the distinction between humans and animals 
· “Whereas animals have mere voice (ability to signale pleasure or displeasure or pleasure and pain – humans have the power of speech) 
· What does he mean by this?
· Speech/Reason = Logos (in Greek) 
· Characterizes what all humans have in common
· Aristotle makes this distinction and makes other distinctions based on that 
Book X: Philosophy, Art, and the City (Plato, Republic)
Last class: 3 parts of city (corresponding part of the soul) and virtue part each one is, soul
Soul: Producers – Appetites(Desire), Auxilaries (Spirited), Rulers/Philosopher-King Governing (Rationality – reason covers both parts of the soul 
Each individual has the three parts of the soul – depending on your role in the city – rationality is the best and should govern at all time
Justice is harmony – in that everyone in the city is doing their job. 
City: Producers function is money making and working, Auxilaries (warriors), Rulers or Philosophe-Kings (deliberation or contemplation) 
Virtue: Moderation, Courage, WISDOM (greek word sophia – love of widsom – philosophy) 
At the end of the Republic Plato asks what role poetry can play in the city. 
[bookmark: _GoBack]Now that Plato has established the different parts of the soul, it is possible to ask what role poetry can play in the city. He observes that there is an ancient quarrel between poetry and philosophy, between the stories of anthropocentric and polytheistic gods (and their rivalries and jealousies) and the god (or the Good and the Just) as thought by philosophers (607b). Philosophers have been accused of being impious (by politicians and poets), but Plato argues that “to betray what one believes to be truth is impious.” So that philosophy and poetry must remain in conflict (607c). 
· He condemns Socrates the informal teacher 
Before Plato’s time, this was noted by Xenophanes, who observed: “Homer and Hesiod have attributed to the gods everything that is a shame and reproach among men, stealing and committing adultery and deceiving each other. But mortals consider that the gods are born, and that they have clothes and speech and bodies like their own. The Ethiopians say that their gods are snub-nosed and black, the  Thracians that theirs have light blue eyes and red hair. But if cattle and horses or lions had hands, or were able to draw with their hands and do the works that men can do, horses would draw the forms of the gods like horses, and cattle like cattle, and they would make their bodies such as they each had themselves. One god, greatest among gods and men, in no way similar to mortals either in body or in thought. “ 
· Pre-Socrates authors come only in quotes because their work was destroyed 
· Xenophanes says Gods are reflections of what the people project them as – we personify what God looks like – images reflect how we look at ourselves
· Statements are made in the Greek point of view (ex: Ethiopians “snub-nosed gods described in a Greek stereotype of what they would look like) 
· Homer = most famous poet for Odyssey and Iliad 
· Hesiod = catalogued Theogeny (Genesis of the Gods – Chaos  Chronus  etc.  Zeus)
· Reason to see what is divine – but a real God wouldn’t be jealous, destructive, biased
Plato will ultimately declare that the well-governed city must ban poetry from the city, because it exercised an irrational charm on its listerners (605b). This has required subsequent ‘Platonists’ who also find that art plays an important role in thought, lots of grief. 
Art, for Plato, is imitative. Let’s take a pair of shoes. Now we know that there are many shoes in existence. They would all be based on a form of, I assume, a pair of shoes (note that Plato gets around this difficulty by talking about singular objects, a a bed, or a table). A craftsman would make, with this form in mind, a pair of shoes, but not make the form itself (596b). 
· Passion over-rule reason in behaviour. 
· Role models in art are not going to be the type of people that should be role models – in tragedy there are statesmen who behave in ways that are un-statesman like. They are not virtuous rulers. 
· EXAMS: Tell what argument is when writing exam and the steps that happen
· Plato when saying art is imitative is a pre-supposition
· Arguments for art as being imitative: Represents nature, the gods, or people
· When giving example on shoes/bed say “Plato is subsitituting”
· Artist is going to imitate a pair of shoes – what is this argument about?
Now it’s essential to Plato’s ideal city that each person does what they are best at. So we would assume that each kind of craft would have its own craftsman. But, he asks us to imagine, a craftsman that can make “not only all kinds of furniture, but all plants that grouw from the earth, all animals (including himself), the earth itself, the heavens, the gods, all the things in heavens and in Hades beneath the earth” (596c).
How this is possible is crucial to Plato’s argument. The easiest way to make all these things appear would be to carry a mirror with you, because a mirror reflects – or imitates – everything (596d). In a similar way, that is what a painting – or photograph or print, for that matter – does. 
· Art isn’t just representative but the copy of a copy because the real pair of shoes is the idea that when you exercise your reason that the (?)
Figure: VanGogh, A Pair of Shoes (1887) 

But what does it imitate? Plato distinguishes between the form of being of the shoes (the soes ‘in nature’) a pair of shoes, and then Van Gogh’s shoes. They can be distinguished by what they make. 
A god makes the form of the pair shoes (and there can only be one form, see 575c), a shoemaker makes a pair of shoes, and the painter makes an image of the pair of shoes. The god makes the real pair, the shoemaker the appearance of the pair, and the painter an imitation of the appearance (575-598). 
· Reality, appearance and imitation 
At 598d, Plato turns to a consideration of tragedy, because “some people say that poets know all crafts, all human affairs concerned with virtue and vice, and all about the gods as well.” These are precisely the same topics that philosophy considers, and they intersect with language and rhetoric. Unlike philosophy, the way that the poet “uses words and phrases to paint colored pictures of each of the crafts” exercises a “natural charm” on people through meter, rhythm and harmony (601a).
Note: “if you strip a poet’s works of their musical colorings and that them by themselves, I think you know what they look like”” (601b) 
· Philosophy and poetry come with different answers although they address similar concepts
· Hamlet example: is consistantly indecisive “to be or not to be, that is the question” – the play has no admirable characters 
· Wrong idea to imitate for your own virtuous actions
One way to look at this, as we’ve seen, is viewing how something is created. 

	Creator
	Object

	God
	Form

	Craftsman
	Appearance

	Artist
	Imitation



But Plato argues that we can establish an epistemological distinction between an object and its imitation (601d). 
For each object, there are 3 crafts: one that uses it, one that makes it, and one that imitates it. A flutist plays a flute, and can tell the difference between it playing well or poorly; a flute-maker through experience can have an opinion about it and a painter is has neither knowledge, nor right opinion (602a). 


	Craftsman
	Object

	Flutist
	Knowledge

	Craftsman
	Opinion

	Artist
	Imitation



Therefore, art exerts a dangerous charm on the soul. It does not work on the rational part, but on the irrational part (603b). In art, one might take pleasure in observing the vices of others. Hence the quarrel between philosophy and poetry: “hymns to the gods and eulogies to good people are the only poetry we can admit into our city. If you admit the plreasure-giving Muse, whether in lyric or epic poetry, pleasure and pain will be kings in your city instead of law or the thing that evveryone believed to be best, namely, reason” (607a). 
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