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Renaissance Rome is coming together of revolutionary ideas

Raphael’s  
“school of Athens”
Fresco showing a philosophy class 
Classical painting reflecting the ancient world and intellectual, clear, and logical painting. 
Shows world the way it is “”supposed to be””

Michelangelo
“victory Marbel”
looks like Raphael’s “Saint Michaels”
change in that positions revealed as contorting, bodies twisting in odd ways.

Art Theory was a new. Was that there are principles in art that must be followed
Great Artists were known as geniuses. They have a mastery of difficulty and show a gracefulness. 

Bronzino
“Saint Lawrence”
Mannerism 
Saint Lawrence refused to worship pagan gods and therefore was burned on a grill.
The executioners and others have awkward poses and therefore look non-realistic
Bronzino showing off talent and grace.
Conflict between art history (what supposed to be) to old art (can’t teach but is inspired)
“Apollo”
engraving Amsterdam. (mannerism)
“Fountainebleau”
birth of cupid master of flora
based on figures of mythology but exaggerated and not real looking

Cornelius Van Harlem 
“wedding of Peleus and Thetas”
again figures exaggerated

The Wars of Religion
French Wars         (1562 – 1598)
Eighty Years War  (1568 – 1648)
Twelve Years War (1609 – 1623)
Thirty Years War   (1618 – 1648

Artists responded to wars “Scene wars and Fire”
Protestants attack on the catholic beliefs also make religious art
Christianity has view that god has face that one can see and that Jesus is the way to god. 
Art motivates people and can fire them up resulting in uproar. 
Iconoclasm used by protestants destroyed many icons of religious images. 
The destruction of images is a great factor that contributes to war.

Counter-Reformation
Catholic reform or catholic reformation
Begins – council of Trent (1545-1563)
Ends – Thirty Years War (1648)
Ecclesiastical Reform 
New religious orders, spiritual movements, political aspects
Church council called by church (council of Trent)  (1545)
Called to get corrupt priests concerned of money out of church.
Council of Trent says no compromise and no change in religious art but has to be:
1. Clear
2. Accurate
3. Emotional Stimulus Propriety
inspire religious feelings

Antonio Campi
Comes out right after reform
Clear: we know man is being killed
Accurate: 
Emotionally Stimulus; tortured faces

Tammaso Laureti, “Triumph of Christianity”
Classical architecture
Ancient statue knocked on ground and replaced by crucifix 
Specific Christian view of ancient world but classically inspired with strong Christian favor.

Sixstus V 1585 – 1590
Known for a number of spectacular building projects
Pre sixstus Rome had minimal infrastructure
Has structures painted on walls of 16th chapel
Builds long straight roads, benefiting tourists.
Brings in punishment for criminals intent to make things safer

Roman set up obaligsts to show defeat of ancient Egypt. 
Fell down
Sixstus V decided to put them up again
Dominical Fontana only one who knows how to stand them up
Took 800 men to stand one by using scaffolding.

Opened up aqueducts 
Creates fountains

Church is supposed to be a glimpse of heaven.
Ex. The 16th chapel
Dome = looking up to heaven
Luxurious decorating
Brings together all arts’ sculpture, paintings, natural light
Caotic

Art changes leading up to the 1600’s
Produce more emotional emotional and inspiring
Alessandro Victoria “Saint Sebastian” 

The Belonia Carracci Family
Theoretically minded, and looked at mannerist art as a problem as mannerists did not follow art principles.
Founded school of art teaching art priciples
Favored genres (everyday life scenes) not religious
Carracci family challenged modern paintings

Annabale Carracci 
“ the bean eater”
No heroic, intellectual, just simplicity of life
Interest in the real physical world
“assumption of a virgin”
Virgin Mary rising to heaven.
All dynamic, energetic figures, no mannerism confusion!
Real people
Light/ shadow make things dramatic
Figures horizontal 

Lodovico Carracci
“the dream of Saint Catherine”
crowded painting figures composed diagonally capturing a dream sense
all figures are realistic not mannerist. 
 “the transfiguration”
Similar to Annibale’s painting but more dramatic

The Farnese family hired Annibale Carracci.
Anniabale moves to Rome and meets Michelangelo. 
Week 2

Carracci Family started moving art away from mannerism towards a more natural approach. 

Annibale Carracci 
Moves to Rome to pursue a job as an  artist. 
“The Choice of Hercules”
Virtue vs. Vise 
Vise is surrounded by things that are life pleasant. Vise hides her face leading you to a dark woods.
Virtue is taking the hard road. Is very open and is leading you to triumph. 
The two complete opposite sides of the picture is balanced by Annibale in a classical (a balance of images)  way. 
Can tell Hercules is going to choose Virtue from the posture (leaning towards virtue) and light (light hits on virtues side).
Farnese Gallery  (in Rome)
Annibales masterpiece, he was hired by the Farnese family to paint the curved ceiling.
Makes the ceiling look like your looking up at a gallery with frames and spaces. 
A display of all arts: sculpture, painting, ect. 
Large optical illusion seems some pictures are in front of others almost looks as though some could fall.
Influences:
Paintings were images from the stories in  Ovid’s “Metamorphosis”. 
Paintings were inspired by Raphael whom also painted a ceiling in same way “ Loggia of Psyche”. 
However Raphael only suggests illusions whereas Annibale actually fools you. 
Michelangelo was also an influence on the figures Annibale creates but Annibale buts more life like features into images.
Takes renascence art and ups it a level. 
Center Pannel
Story of the love of the god Vaccus and goddess Ariendi 
Much like a frieze (rectangular frame with all persons in row)

Caravaggio
Arrives in Rome as a broke artist selling pictures on the street
Comes from Italy and therefore inspired by realism more down to earth than Annibale
“Boy with a Basket”
most his figures are lighted with a top left diagonal light (cellar light)
chiaroscuro = extreme light and dark. Uses to make figures seem 3D
Figures almost look like sculptures
“ The cardsharps”
genre = scene of everyday life
expressions and gestures tell a story
“ The musicians”
displays just how 3D Caravaggio’s paintings were.
Where did ideas come from?
He himself roams the nightlife in the city
Discovered by wealthy and powerful, Cardinal Delmante.
Therefore, is also influenced by the rich society.
“The boy bitten by the lizard”
reveals extreme emotion. 
“Bacchus”
Doesn’t look like a traditional godlike figure
Therefore we know its just a person posing in a studio. Showing the truth of mythological painting. 
“St. Francis in Ecstasy”
Stigmata
Dramatic religious scene
Very little background
“Judith Beheading Holofernes”
Shows that Caravaggio can reveal awful emotions
criticized as being too realistic and not idealistic enough
However he not an extreme realist.
Contarelli Chapel (Most major art work)
doesn’t paint on fresco but paints on canvas.
Story of St. Mathews life in three different paintings.
“calling of Mathew”
Mathew was a tax collector who is asked to come with Christ.
Takes on a spiritual enlightenment 
Notion of time in picture as Mathews is turning to leave with Christ.
Natural light from widows comes in same direction as painted in picture
“death of Mathews”
also catches the natural light
figure running away in the background is actually Caravaggio himself. 
His presence is telling you that this is how it actually happened as if he saw it with his own eyes.

Caravaggio + Annibale
Top two highest paid artists in Rome
Came together to paint the Cerasi Chapel
Annibale gets center panel “ assumption of the virgin”
Body rising to heaven
Incorporates some of Cavarggios aspects however, uses his signature bold bright colors.
Caravaggios gets two side panels
“The cruscfixtion of Saint Peter”
“ Conversion of Saint Paul”
Strips both images to the bear minimum showing a very natural, dramatic image.
Again lights line up with natural light
Alter represents the barrier between heaven and earth. Therefore, Caravaggio shows the mortal side of the alter (natural) whereas Annibale displays the side where earth opens into heaven (idealistic).
Beginning of Vurroc Redarik  = showing two sides of an argument.

Church Saint Cecilia 
During renovations of the church they claimed to have found the real body of Cecilia in tact (no decomposition).
Pros tisanes say that most stuff in the bible is made up so they want to start again from the basics. Christians retaliate saying that they were they were there first. 
During this time amazingly the body appeared siding with the Christians that the saints are real.
“ sculpture of St. Cecilia”  - Stefano Maderno
Sculpture of the body exactly as she was found

Week 3

Caravaggio
 “ The Raising of Lazarus” (1608-09)
Final stage of Caravaggio’s career
By 1606 he is on the run as he got in a fight over a match and kills the person and he is wanted for murder. 
Flees the city
Deteriorating mental health 
Moves from place to place
Joins a knight order.
Dies of a fever. 
Pardoned for his crimes as Scipione was a big fan of his
The pope
Voted in from the cardinal
Once voted the pope bring their families into official positions so they cannot be fired once new pope is in charge.
Family benefits if you benefits therefore you trust them the most. 
Pope is in charge of the church and the order of the city.
Scipione Borghca
Nephew of the Sixstus the fifth
How is very into art and loves the work of Caravaggio.
Since he was on the run he painted from memory.
Not many followers:
Not a likable person
Influenced:
Giovanni Baglione “ sacred and profane love” 
Influenced from Caravaggio
Artist was a painter and writer
One of Caravaggio’s harshest critic.
Figures in the art represent concepts 
Sacred love is what is true and important and other love is overcome by sacred love
This is a critic of Carravaggios “amor vistorious” (love triumphant)
Symbolic picture as the pleasure of senses should overcome music and other things
Criticized as cupid doesn’t look like the classical cupid but a adolescent boy. 
But he was influenced by Michelangelo 

Artemesia Gentelishchi  - greatly influenced by carravagio
“ Judith and her maidservant”
Women not allowed to look at the nude male figure
Her father was an artist
Similar to Caravaggio as very dramatic great expressions
“Judith beheading Holofernes”
very similar to Caravaggio’s own beheading of holofernes picture
Artmesia cleans up the awkward poses of Caravaggio’s. 
 “ self portrait as the allegory of painting”
Marries and sets up a successful workshop
Playing off her own gender and engaging with the old traditions of painting as only a female artist can do

Annibale 
Commits suicide.
“ Landscape with the flight into Egypt” 
Classical Landscape
realistic in its details, as there is attention to the plants and trees, distant mountains.
Real as well of idealized
Idealized – centered/ balanced
Trees frame the view (repoussior)
When annibale comes to rome he brings many artists who have been trained to paint like him
When annibale dies this group becomes to dominate the art scene.

Members of the Carracci Academy

Guido Reni
“crucifixion of Saint Peter”
Big fan of Caravaggio influencing his style and Caravaggio threatens to kill him if he doesn’t stop painting like him
Caravaggio’s has complete black background whereas Guido’s does give a sense of a dark sky in background.
Langranco
“Norandino and Lucina discovered by the ogre”
take Annibales dramatic components and turns them way up
uses strong diagonal elements revealing a feeling of movement and energy
“Ecstacy of St. Margaret of Cortona”
Margaret having a visionary experience
All a play of jagged diagonals no square images make picture more lively and energetic
Worked on the Farnese ceiling with Annibale.

QUADRO RIPORTATO
Literally means a painting removed and put somewhere else such as a ceiling
QUADRATURA
When painting has architecture that looks like it extends the architecture of the room.
Ex. Painting that looks like walls are continuing all the way up to the sky

Villa Borghese (palace not in the city (cottage))
Ceiling painted by Lanfranco and named, “Council of the Gods”
One central pictures surrounded by Quadratrura statues for decoration
Long and narrow as it is eant to be looked at an angle to create an illusion that the ceiling is an opening to the heavens

Members of the Carracci academy continued…
Domenichino 
Complete opposite of  Lanfranco and focuses on Annibales conservative, and classical view. 
“the last communication od St. Jerome”
St. Jerome translated the bible.
However his translation is in latin and many errors were found in the translation therefore how can a person sent from god make mistakes
“ the assumption of Mary Magdalene”
contrast with “assumption of virgin by Annibale”
follows Annibales closely but makes his image very clear and less dark and dramatic
Polet Chaple
Chapel intended to tell the story of Saint Cecelia. 
Fresco paintings
“St. Cecilia Distributing Aims”
coldly intellectualized composition
the images look almost outlined
“death of St. Cecilia”
see how prep drawings were very important to this type of painting you can even see the grid on it.
No spontaneous carefully planned
His approach creates a distance from you and the painting.
Stiff, plastic, ect. 
Wants you to compare Caravaggio and his paintings as he feels that his is what art is supposed to be.

Lanfranco and Dominchino – Sant Andrea della valle
Can see the split of the two artists. 
Dominochino = classical 
More logical, clear, self contained, intellectual
Lanfranco = Boroc
Dynamic, moving, open

Week 4

Rome had small population however many artists in this one blace that bounce ideas off each other. 

Sculptures

cannot transform the sculpture into real life as paintings do 
white marble

“statue of saint Cecelia”
creates a presence
church at this time had a lot of money that went into restoring monuments reminding everyone the roots of the church
memorial statue honoring dead
makes us see presence of Cecelia is with us

Nicholas Cordier
Makes statues out of colored stones
Using real fragments of existing sculptures adding pieces to bring statue to life

Francesco Mochi “Angel of Annunciation”
Creates two separate figures interacting with each other over a space.
Classic white marble figures with emotion, psychological realism

Petro Bernini 
Brings son (Gianlorenzo) who works with young Bernini starts sculpting at a very young age.
Young Bernini invests much attention to surface detail creating different textures and depths creating optical effects with light.

Gianlorenzo  Bernini
“St. Lawrence on the grill”
Created sculpture at age 16
Flesh is more realistic and not defined
Good representation of coals and fire never done before
Making a statement of what sculpture can do


“Blessed Soul”, “damned soul”
Thinks about sculpture as psychological realism
Shows extremes of emotions.
Enlightenment vs. Anguish 

“Aeneas, Ascanius and Anchises”
Myth of how Aeneas found city of rome.
Carries father from burning city with young son following
Shows us a narrative, movement, time, and emotion.
Inspired by Michelangelo “Risen Christ”
Lots of attention to surface texture
Criticized Michelangelo as all figures are same

“Neptune and Triton” (fountain statue)
shows complex movements
compliments space it is placed as it looks as though he is calling for waterfall

“Pluto and Persephone”
moment where Pluto is carrying Persephone away. Accompanied with three headed dog.
dynamic energy from all sides

Argues that sculptures brings myths to life not painters.

“Apollo and Daphne”
Daphane is turned into a tree by father to save her from Apollo.
Again shown in middle of story when Daphane is turning into tree while Apollo trying to capture her. 
Uses the drapery to give illusion of speed
Designed to be seen in a series of views using viewers movement around sculpture to tell story

“David”
Shows David right in middle of the fight
Single person statue where the audience becomes the other part of the statues. Interpersonal statue.
Wants viewers to think about what is happening

Cardinal Scipione Borghese”
Bernini shows his portrait skills.
Likes subject to move around to better understand what someone is like.
Speaking portraits
captures a friendly, welcoming personality looking like about to speak

Bernini ends work with Borghese when Urban VIII came to be pope 
Urban works with Bernini a lot of work dedicated to the marters.
Maffeo Barbernini
Frescos show the story of S. Bibiana.

S. Bibiana , Alter Sculpture.
Shows us her inner feelings
Emotional realism
intense face expression, and lay of drapery

St. Peters church
Structure is a cross shape
Enormous building with lots of empty room.

Bernini’s creates Baldicchino in crossing.
Baldacchino marks an important site
30M high, has real gold
spiral columns connecting to old St. peters
decorated in gold beads, leaves, ect.
Established Bernini

Boroomini the architect helped Bernini on this project. They clashed.
Boroomini built it and made sure it would stand
Boroomini was not recognized for this work
Bernini however got all credit

Bernini has the idea to carve important figures in the four main pillars
“St. Longinoa”
carved by Bernini himself
statue of him on biottom. Upstairs room dedicated to the spear.
“Francesco”
different sculpture
“St. Andrew”
sculpted by Francios Duquesnoy
more classical painters:
Francios Duquesnoy
“St. Susanna”
very similar to Bernini’s sculpture of 
Duq… more restrained but an alternative to Bernini.
More contained and closed form
Andrea Sacchi
“St Gregory and the miracle of the corporal
painter
has dynamic but much control as each figure is carefully planned out
bare minimum of figures needed to tell story. Focused, no extras.
Tragic Poetry 

Ut Pictura Poesis “as is painting so is poetry”
Horace Ars Poetica
Both painting and poetry tell stories.
Anything told in poetry can be revealed in paintings
Purpose of poetry was to each lessons lay out values this got transferred to paintings.
Many paintings were known as tragedy poetry

“Allegory of Divine Wisdom”
located in Barbernini Palazzo
again no extras very focused on the message

Pietro sees Art as epic poetry compared to Sacchis tragic view
Many characters and extras that spread never ending
Meant for entertainment as well as virtues in a more wandering way.

Pietro de Cortona 
“the triumph of Divine”
Pietro’s response to Sacchis allegory of divine wisdom
An epic story of a painting
Message of painting Devine wisdom shines through the Barbinini and brings virtue and peace to the world.
Barbini family is represented by three B’s in the painting.
Painted on dome ceiling

Travels to Florence and contributes to the Pitti Palazzo ages of men room.
“the golden Age”
soft characters shows a classical artist who adds excitement.

Oratorians, statue of their founder St. Phillip Neri
Algardi sculpts this
Closest rival Bernini has
More classical style
Supposed to represent one of Neri’s miracles
Restrained image of religious ecstasy
Algardi doesn’t let things get out of hand
Brings a fresh realism to figures with classical control

“Tomb of Cardinal portrait”
bust sculpture
disguises rest of body problem behind balcony
where as Bernininis sculptures look as though they are speaking to you Algardi’s look as thought they are life like but frozen in time

“Tomb of Urban”
created by Bernini
casket surrounded by virtues charity and faith and overlooked by a death figure
topped with a sculpture of Urban on top
Bernini never paints his sculptures but uses different materials as dark bronze and light marble to contrast figures

Pope Innocent X, 1644-55, Giovanni Battista Pamphilj
After deathe of urban he was unpopular as he was known to spend a lot of money
New pope cleans house and Bernini is no longer working for Pope.
Algardi now works for the new pope.

Pietro da Cortona takes on project for Oratorians
Paints dome
“vision of the trinity” (father, son, holly ghost)
after finished the dome he was asked to paint the aps just down the hall and he sees the two as one picture
in aps he paints “assumption of the virgin mary ”has virgin painting towards dome as if being taken there

Bernini
After working for the pope he works with Algardi to create “the beheading of St, Paul”
Bernini designs a stage setting and sees sculptures as actors
Algardi sculpts St. Paul and the executioner.
Timeless presence
Bernini memorializes and action a frozen moment and an instant of St. Paul’s death. His sacrifice. 

Bernini is not satisfied with Algardis figure and shortly makes similar sculptures sculpted by Antonio Raggio
More liveliness in the structures
Bernini uses real light off alter to add more life

Algardi, “ Meeting of the pope Leo and Attila’
Shows story through relief sculpture.
Turns relief into almost a 3D experience
Classical approach with boldness.
Attlila being turned away to see pope when St. Paul and peters swoop down and shoo Attila away
New way of sculpting relief.

Discalced Carmelites, St. Teresa of Avila
 Bernini, the Cornaro Chapel, S. Maria della Vittoria
alter piece to commemorate St. Teresa 
“St. Teresa in ecstasy”
Teresa tells story of a vision she had where she rises in the air and sees a seraph plunge an arrow into her heart.
 Uses sculpted clouds underneath Teresa
loves to show emotion.
Limp body with turbulent flow drapery. Shows us inside she is on fire
Criticized as being to erotic in the church atmosphere.
Uses light to make things more spiritual 
Sculpture is a double vision. As sculpture is shown as a vision but view has vision as well
On either side there is sculptures of the cornaros

Algardi’s “Vision of St. Nicholas”
Structures are much more conformed and contained into one space. 
More classical does not feel immediate
Bernini and Algardi are very different however they are interested in similar things. 

Bernini “Four Rivers Fountain”
Piazza Navona
Helps Bernini get back into the good books with the pope
Innocent wants ot build a fountain in front of family home
Fountain is a big deal as people actually can use water in the fountain
Innocent holds competition to see who will sculpt fountain however he doesn’t like any
Innocent’s mother calls Bernini.
Bernini gets the fountain contract
Theme of four rivers are rivers of the four continents at the time Asia, Europe, Africa, America
Symbolizes whole world
Obaligst in middle of fountain floating on rivers with dove (represent innocent) at the top
River gods at the bottom

Week 5

Bernini “San’t Andrea a Quirinale”
Small church designed by Bernini
Many curves: front set curved out as the walls on either side curved in as to welcome and embrace guests
Church was oval shaped behind the entrance
Walls: red marble 
Dome: gold (heavenly)
Minor Alters:
2 on either side 
connected as X 
Main alter:
Across from entrance
Sculpture of St. Andrew (church dedicated to)
Carved by Raggio Antonio
Hidden dome of natural light above

Pope Alexander VII – Fabio Chigi
Invested a lot of funds into more art projects.

Bernini “Cathedral, Petri” 
In St. Peters Church
Known as the throne of St. Peter
Made of gold and bronze
Throne is effortlessly held up by the 4 fathers 
Window above with stained glass rays and dove in center.
Window start of the pouring of heavenly clouds and figures that spill over throne
Size = HUGE
The Cathedral and the Baldacchino the two structures work as one even with the 30-40 time gap.

Melchiorre Cafa
Was the only one that understood Berninis work
He was able to evolve his work.
“Glory”
turns alter into and explosion of light
directly inspired by Bernini but on a smaller scale
died young, was crushed by rock

Vivano Codazzi, Pazza San Pietro
Entrance to St. Peters represents a key shape
Perimeter of the key is called a colonnade (many of columns in a row)
The square itself can hold millions of people
Again has the embracing arm theme
Popes Entrance
Pope as well of other important figures have a secret entrance on the right of St. Peters.
Pope Alexander wanted to make it more elaborate
Bernini creates the illusion of a more grand entrance with the help of Francesco Borromini
First narrow staircase:
Small statue situated at the end looks large from other end
Ceiling slopes down
Columns are closer together when approaching end 
Narrow Room/ Landing
Next Staircase:
Uses light at the end to draw person in 
“Constantine”
statue in staircase making approach more appealing
looks big due to big base and drapery
is an equestrian sculpture
symbol of royal power
originally was thought to not be able to have horse on two feet however Bernini uses rod into the wall
Main Gate to Rome “ Porta” (Bernini)
New entrance gate to St. Peters

Pote Sant’ Angelo – Bridge of angels
Bernini decorates the bridge. Work is inspired by its name
Has many angels on bridge each one representing a station of the cross
Sculptures connect the bridge to the castle as well as the church
“Angel carrying the crown of thrones” – Bernini
thought to be to spectacular to be out side so was relocated
“Angel Bearing Column” – Antonio Raggio

Bernini and St. Peters unfolds over 3 Popes and many years

Melchiorre Cafa 
“ecstasy of St. Catherine”
Makes all the figures blend together
After Bernini dies there is no artist who worked like him.
Melchiorre would have continued this art type however he died suddenly
Bernini’s art becomes unflavored and a more Classical Style is desired.
“St. Thomas”
extend the figures out of the designated alter area making the experience more real

Pierre Puget
No finances, work, and Is imprisoned.
Sets up his own shop creating amazing sculptures.
Rivals Bernini in his textures and finishes looking like different materials
“St. Alessandro Sauli”
“St. Sebastion”
dynamic

Bernini’s legacy lives on as interactive art.

Week 6

Duquesnoy - “S. Susanna”
Iconic classist statue
Soft, Sensual 
Interest in emotion quality of images
Praised for ability to carve tenderness “Tomb of Ferdinand”

Tritan – “Worship of Venus”
Another classist
Admire his Putto (little angels) work, tender and heart warming

Nicholas Poussin
Has a small but exclusive clientele
His art is very intellectual
Art tend to be smaller and painted for wealthy people
Paints Bacchanals pictures or stories that have to do with the parties of the god Bacch…  
Known for nice scenery 
Titan’s Bacchanals are Chaotic whereas Poussin’s figures are placed strategically 
“The Death of Germanicus”
roman general at the end of his life
surrounded by followers
noble death
every figure has different facial expression
Moral lesson – how to act in grief in death (everyone is in control)
Invests History Painting – art that draws a moral lesson out of history/ take an event and draw a conclusion
“Self Portrait”
wearing academic attire
paintings in background’
holds a book
sees painting as an intellectual exercise 
“Abduction of the Sabine Women”
scene of chaos
action and drama never overcomes the focus of each figure
strict, detailed
“Madonna of the Steps”
religious painting
purified geometrical 
creates illusion of steps that look as though they can intrude our space
figures look high and lofty
“Dance to the Music of Time”
everything represents the shortness of life
bubbles, hour glass, father time, god Jannice, 4 women represent four seasons, cycle of the day
“Et in Arcadia Ego”
images always seem cold
Arcadia was known as a happy, pastoral  place
3 shepherds over tomb
Message is a reminder that even in arcadia there is death
Painting can overcome death as never forgotten
“Funeral of Phoncion”
intellectualized/ controlled landscape elements
symbolism, intellect and reason can triumph over nature
The French king can control the arts by cutting out anybody not in the art academy. Model becomes inspired by Poussin. End of 1600 the academy become split the Rubens vs Poussin
Poussin Vs. Rubens
Poussin - more geometrical, structural, rational energy, finer brush strokes, control
Rubens – emotion driven energy, bright, can see thick aggressive brush strokes. liveliness

England gets new King James. Grand festival welcoming him into London. Many people contribute to the structures that were covered in symbolism inspired by Poussin and Rubens. James is responsible for the first edition of the King James bible.  
 “The Revels of Christendom”
Vicious attack on the church and society
Harsh criticism of the church in England
English was a Protestant country. James has the notion of the Divine Right of the kings. Should follow king as that is gods will. 
Therefore much religious controversy within the country. 
“Banqueting House” – Indigo Jones
Jones
Architect with humanistic, Italian approach to culture
becomes quick friends with Prince Charles 
Masques
Plays accompanied by elaborate stages
Collaboration between art and the viewers
Focus is on the king
Said that Charles believed the divine right of kings was sufficient to govern.
“Allegory of Peace and the Arts” – Orazio Gentileschi
notion that excellence in the arts make peace
Agains Charles ideas
Art Collecting becomes extremely desired by Charles and others
“Thomas Howard, 2nd Earl of Arundels” – Daniel Mytens
portraits of royals in front of their art collections
figures lack life
backgrounds aren’t inviting
Buckingham – Ruben Portrait of Buckingham
Favored by James
Charles become impressed as he is great patriot of the arts
Van Dyck
Student of Ruben
Opposite of Ruben
Shy, Sensitive. Not political
Absorbs many of Rubens art ideals
Goes to England and becomes the court artist of the Stewart Monarchy
Spends most of his time painting portraits 
Knighted
Sets tone for English art for next century
“Continence Scipio”
Scipio is presented a girl, he returns her to family
History Painting
Buckingham is shown in picture as girls fiancé
Portraits – “Elena Grimaldi”, “Ageostino Pallavinci”
Sensitivity to handling of features
Delicacy – more human look
Religious Painter – “ Crowning with Thorns” “St, Rosalie intervening for victims of the Plague”
Soft texture
Realistic detail
Sweeping energy
Mythological – “Rinaldo and Armida” “Cupid and Psyche”
Ruben Flavor however less bold, more delicate
Life, light, energy, texture
“Charles 1 and Queen Henrietta…”
established portraits in England
symbolism rolaty
many portraits devoted to Charles
Equestrian – hero
Hunting – royal power symbol, causal attire but still looks elevated and therefore a higher being, 
Paints Charles as if we just got his attention
Almost condescending look 
Be cautious to approach him as he is ruler of country
“Triple portrait of Charles”
shows three sides of Charles to send portrait to Bernini to create a structure
highest level of care and detail (impress Bernini)
Henrietta Maria Portraits
Pet monkey
Orange tree
Rich drapery
Classical architecture
Much effect of light, colour, and texture
Royal Children
Allegorical Portrait
Paint people as allegorical figures 

Execution of Charles
Problematic issue as many people agreed with Charles views
Charles son Charles the 2nd takes the throne

Week 7

Saint Johns Latern
In history was the Popes main church (now St. Peters)
Became run down
Proposal to re design St. Peters was a massive deal could redesign but not rebuild
Latern was redesigned without tearing it down
Borromini was assigned to this project
Architecture
Original walls are inside the new walls
Wanted a curved ceiling but wasn’t allowed to change the flat one
Uses bright off white colors
Simple decorations
Palazzo de Collegio di Propaganda Fide
Ask to design the extension of the building Bernini started
Serliana – horseshoe like shape used for windows
Building is very curved
Decorates with palm tree leaves
Sign of laying down life for faith (symbolism)
Inside
Rounds corners
Pillars extend to vaulting onto the ceiling in a cross like pattern
Diamond in the middle

Palazzo is an idea of what Borromini would have wanted to do in the Latern

Borromini’s Curve
Loved curved designs
Ex. Sant’ Agnese in Agone Piazza
Redesigned the church
Creates a curvature at the front
(Four rivers fountain is behind the church)
temple front idea dates back to the original plan of st. peters
dome with two bell towers on the sides
dome convex entrance concave
Interior
Greek cross
Pietro da Cortona “S. Maria della”
`adopts Borrominis curve
Concave back and convec porch
Reflects a theater stage
Bernini “St. maria of the assumption”
Two curving wings with dome with porch in front

Baroque Architecture – much movement and flow

1664 Bernini is invited by king of France to design the Louvre in Paris
Proposed a two ideas where the building would have many curves
Third is a more rectangular shaped 
Louver is designed by different designer very plain and flat
Major difference between French art (more classical) than Italian art (experimental)

French Architecture
Classical 
Church’s
Domes with rectangular front
No play with concave and convex angels

England
Inigo Jones “queens house”
Simplified white house
Tulip staircase
Classical simple clear
Jones “St. Pauls”
Christopher Wrens “New St. Pauls”
2 bell towers and a dome
referring to st.peters
still not any curves
more modern engineering techniques
exterior made out of wood
wood makes dome lighter, can have more windows
brick inlay of dome makes it able to support a thing on top of dome

Guarino Guarini 
Offspring of Bernini he uses more math
“Palazzo Carignano”
Built like the original plan for the louvre
“San Lorenzo”
builds dome never seen before
continuous bending
Diaphanous Dome
Web of crossing arches and Vaults with windows in between
Also seen at “cordoba”
Guarino adds extra layer and windows
“Sindone Chapel”
odd shaped dome
more complicated vaulting
starts with triangle and starts cutting corners 
many small windows cant see inside but can see lighting
appears taller than it is
stack of flattened triangles but eye perceives triangles as full

Midterm
Identification
Sequence of 6 images from short list
Name of work, artist, Date within 10 years, significance
Short Answer
2 questions out of 4
half to two thirds of a page
ex. What make Borromini revolutionary architecture
no specific images/ buildings
don’t worry about week 7
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