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1) Maurisset- Daguerreotypomanie 1839
· Print ridiculing the daguerreuotype (having to hold head still with tools)
· Shop front is a mirror, everyone eager to see their reflections
· People renting out equipment for painters to hang themselves upon invention of the camera

2) Andre Adolphe Disderi- uncut sheet of cartes- de- visite 1860
· Method became dominant form of portraiture
· Attempt to popularise photography for all to use
· 2 or 4 lenses on camera, moving shuttle that could slide back
· Several images (positive prints) can be printed from the same plate on 1 sheet of paper, then cut up into 2x3”
· Business cards had their portraits on them (form of identification)
· Images became novelty collectable items, arranged in albums and proudly displayed on parlour tables
· Popularity spread across France (Europe) and America
· 1860’s dominant form of photography
· Cards would appeal to the most affluent elite fashionable people
~ Once novelty wore off, became associated to middle to lower classes (petite bourgeoisie)
~ These people would not own any images of themselves prior to this medium
· Increasing industrialisation of photography (first cheap mass produced commodity vs. Daguerreotype more expensive to produce)
· Had a team of assistants to cut, stack, paste images (division of labour, cont. enhancement of efficiency in this technique)
· Technique was standardised (universal), very formulaic in their poses and compositions and studio setting

3) Carte- de- visite album
· Can now collect of celebrities, politicians, scientists etc available for public to purchase (also kept albums of families)
~ A way for people to create and display their social networks
~ Albums were priced possession 
~ Scrapbooks of people who visited your place, tell stories about the people
~ A way of declaring your social aspirations (their ability to possess and exchange images of yourself)
~ Emerging sense of compulsion to construct an image for yourself (public image)
· Studios encouraged famous people to have their portraits made, then have the right to sell them there
~ Commercially available portraits of famous people

4) Disderi- Napoleon III 1859
5) John Mayall- Queen Victoria- carte-de-visite
· Being able to put a face on a name 
~ We can compare ourselves to famous people 
~ Collapse of rank in society (we look just like them)
· Illustrated biographies were very popular

6) Nadar- self portrait 1854
· Studied medicine early on, took up photography in 1854
~ Photographer was a more stable profession than being a writer at the time
· Nadar not his real name (nickname given by his friends)
· Visible member of Bohemian circle
~ Went to court a number of times to sue his younger brother for using his name Nadar
~ Wanted his name for himself as a brand
~ Fought a newspaper writer for writing bad review of him
· Had good business sense

7) Nadar’s studio, 35 Blvd. des Capucines
· Had his signature signed on the façade of his studio building
· People came to hang out, established studio as space for artistic activity
· Held first Impressionist exhibition
· Eccentric space that is an art hub (wealthy and marginal people hung out there)
· Sense of creativity and hipness (like Warhol’s factory)
· Associates all these with his unique persona
· Studio would accept walk- ins from the street (had his assistants deal with regular walk- ins, he only handled prestige customers)


8) Nadar- Paris catacombs 1861
· Went beneath the streets of Paris to capture underground realm
· Mythic underground world under the city
· Used photography and electric lights to reveal its ‘secret mysteries’
· Under ground was the prime focus of urban re-building in 1860s
~ Dealing with city’s waste and sewage systems
· Catacombs were popular tourist spots
· End of 18th cent were efforts to clean up the cemeteries (mass graves affecting drinking water)
~ Exhumed bones from city centre cemeteries to empty caverns underground (used to be mines)
~ Were anonymous bones but were marked which cemeteries they were extracted from
~ Decorative arrangement of bones
· Opened in 1867 (full time basis for tourists)
· Nadar carried lights down there but still wasn’t bright enough (needed 18 minutes of exposure)
· Man is actually a mannequin (posed to be like underground workers)
~ Gave sense of scale, portraying place as a work place
~ Strangeness and other worldly realm of the space
· Echo of photographic process (animation taken out of the scene and transformed into objects through photography)
· Had an interest of creating documents of recording/ mapping the city (recording places that were not seen before)
~ Created theatrical/ dramatic/ poetic effect with his staging 
~ Creating contemplative and allergenic mood (effort to foreground themes of mortality)
~ Upper city has a contrasting view 
· Nadar thought the final pictorial image was disappointing but successful as an adventure (explored unexplored areas of the city)

9) Nadar- Self portrait as an aeronaut 1863
10) N- Aerial photo of Paris l’Etoile
· Imagined himself as an explorer/ adventurer
· Made gigantic hot air balloon and used it to take the first aerial photograph of Paris 
· Revealing the overall patterning of the city
~ Part of a larger project of reorganising the city for visual consumption (as a picture, series of views)
· Exhibits his camera’s ability

11) Honore Daumier- Nadar elevating photography to the level of Art 1862
· Nadar’s hair is wind swept
· Balloon has his signature on it
· He is physically elevating the camera (but not aesthetically/ intellectually/ conceptually)
~ Whole city transformed into commercial photography studios (mass produced formulaic photographs)
Vs. Nadar trying to transcend this trend with his practice
~ Standardisation of commercial photography (But attempting to differentiate himself from the rest)

12) Nadar- Theophile Gautier 1854
13) Gustave Courbet 1855
· Used larger prints for celebrity photographs

14) Pantheon Nadar- lithograph 1854
· Produce large prints sold by subscriptions with notable individuals 
· Small bodies, oversized heads
· Creates individual portraits and organised them together
· Corporate approach to production

15) Nadar’s studio- interior
· Decorated lavishly
~ draperies, aristocratic decorations
~ Tried to draw people from the street with elaborate building exterior

16) Nadar- Sarah Bernhardt 1859
17) Charles Baudelaire 1856
· Tried to capture the essence of the sitter
· Special vision of the flaneur that can size up interpret and characterize and reveal and inner character (ability to visually convey these things)
· Special relationship between the photographer and the sitter
· Nadar photographed friends (could attract buyers of his photographs because of who and how he photographed)
· Different vocabulary of framing, composition and costume (vs. previous middle class portraits)
~ Don’t show full body
~ Focuses on the face
~ Little embellishment 
~ Elimination of background
~ Dark clothing/ no fashionable clothing (famous people don’t need trendy clothes for people to identify them- timelessness/ intimate setting with Nadar and didn’t need luxurious costume- people normally saw her in stage costume)
~ No economic signifier or propped up by material object (Baudelaire don’t need luxurious objects, just his mind)
~ Captures them as beyond the conventions and consumer societies (make sitters look more loose and unconstrained, individual characters unshackled by consumer commodities)
~ Soft focus (more suggestive and contemplative vs. pervious sharp edged qualities)

18) Baudelaire 1855
· Nadar and B were good friends
· Enjoyed spiritual superiority over wealth 
· Symbiotic relationship between artist and critic (a way to sell artwork)
· The modern public in photography’
~ Says photography could not be art, focuses too much on visual information (merely a visual replication of the visible world)
~ If used properly, it will be acceptable (artists- as documentation)
~ Photography appealed to the eye instead of mind
~ Reflected B’s superior elitist attitude about art (dismissive of photography)
· [bookmark: _GoBack]Nadar tried to capture his spiritual quality (rather than just appealing to the eye)


Reading
· Created an image of counter culture (an image of Bohemia that probably didn’t exist in society, but an idea of it as a counter culture)
· Reaching into the margins of society and bring them together into a different type of pantheon
· 




