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World’s fairs: London 1851, Paris 1855

· Exhibiting human achievements and human accomplishments
· Exhibit of manufactures and man made artefacts
· Exhibition as a market place/ bazar 
· Ran for 6 months or less than a year (taken down in 1852)
· Chaotic mixture of language 
· Exhibition of commodities that might be sold elsewhere (a subtle market place)
· Space organised like a city/ small town with its own network of services (police force, fire department etc.)
· Attempt to cushion and domesticate the environment, make it more comfortable and familiar (carpeted, velvet robes that organises the exhibition into small individual exhibit spaces)
· Invitation to browse is a novel type of experience (looking at objects without purchasing them)
· An experience offered by department stores (emerging at that time)
· Idea of looking, detached from touching or buying, arouse interest without having to buy anything
· Anonymous way of looking, depersonalising relationships between buyer and sellers (we don’t have to interact with those who produce them)
· Aspect of museum: had pamphlets and map to guide you
· Plinths and screens and partitions map the way you interact with the objects
· Organisers worried about how the public would conduct itself in the space (not something they’ve seen before, enormous enclosed space crowded with exhibits and visitors- can hold 40,000 thousand visitors on the ground floor)
· Seen as experiment of social integration, like the panorama (classes were mingling)
· Had different ticket pricing for different days (in an attempt to control classes)
· During climate of social unrest (1848), uprising in London and rest of Europe, workers on strike
· Worried about scams and spying, pick pocketing, theft etc.
· Mustered huge police force, and reserved army hidden in Duke of Wellington in case something happened
· BUT nothing happened
· Because it’s an entirely different space, viewers internalise the sense that they are seeing and being seen, high level of self awareness and self regulation (impression management in public), role of the spectator is just to look at objects (the world set up as objects)
· Because sense of disorientation, sensory overload, not sure how objects are related and are de-contextualised and de-materialised, in a perceptional field that has reflective surfaces, described objects as hovering and not secured safely in a sound architecture 
· Separation of products from labour, profit
· Dematerialised architecture echoes Marx’s theory (veiled and revealed commodity)
· Commodity fetishism is viewed on display
· Constant Amelioration of Modern Life- life is going to get easier as time goes by (social progress achieve by increasing consumption of commodities)

· Karl Marx’s idea of commodity fetishism
· Commodity as something fantastical, social relationship between workers and people who have the capital to purchase (instead of seeing the social relationship, we see only the objects)
· Working on his first chapter of capitalism


1) The Great Exhibition of Industry of All Nations London 1851
· Exhibit progress of English industry in manufactures
· Stimulate transnational economy 
· Opened by queen victoria, steered by prince albert
· Funded by bankers and trader to develop foreign markets for them
· Presented new form of social organisation and consumer society
· First efforts to cultivate citizens as consumers 
· There were previous exhibitions, but this is the biggest one yet
· Displays Britains’ status as an empire
· Displays material progress
· 2 sections, 50% of space devoted to British exhibits (western side of the plant), the rest of the world on the eastern side

2) Crystal Palace in Hyde Park
· Became symbol of achievement in technology in Britain
· Appropriated modern space in Hyde Park
· Architect specialises in building green houses and garden designs
· Has slim iron supports between extensive sheets of glass
· Massive structure to maximise space (magical atmosphere of glass and reflective)
· 900,000 ft2 of glass
· It is isolated in park, not integrated with other structures of the city
· Allows a lot of natural light, deranging boundaries between nature and culture, inside and outside
· Novelty of its design and efficiency of structure (people watched the progress of building the structure)
· Pre-fabricated building, assembled from a kit of constructed parts) can easily be assembled and disassembled, transported and re-used)
· After exhibition, structure was dismantled and moved to another space 
· Structure is monumental and temporary, disconnected from older types of monumental structure (linked to monarchy or church)
· It is a modern idiom of architecture, serves more invisible economic interest
· New construction methods
· 32 different countries participated in the exhibition (mostly European, American, Asian etc.)
· Exhibits of different categories: machines, handcrafted products, raw materials (rocks and minerals), processed material (coal, rubber, vitamin, textiles etc.)

3) Machinery section at the Great Exhibition of 1851
· Technology associated with rail road, steam power, shipping
· Dynamos, water powered exhibit, huge hydraulic system
· Novel concept that machines are objects of display, marvel or fascination
· Novel concept that it’s in human capacity to harness natural power
· Machines changing the industry, replacing workers, changing the environment they work in and demanding heavier labour from their bodies

4) Gadgets (silver ladles, scissors by Sheffield Steel, sideboard by Henri Fourdinois)
· Machine made objects that have heavy ornaments on them 
· Imitated hand made crafts
· These objects heavily criticised, decline in workmanship, decrease of aesthetics
· Organised in national categories (idea that culture can be represented in these machine made objects)
· European exhibits focused on technical innovations, Asians focused on textiles and cultural objects
· E.g. France: both man made and machine made tapestries on display

5) Exposition Universelle Paris 1855, Palace of industry/ Palace of Fine Arts
· Wanted to rival Britain’s exhibition
· Showcased nation’s supremecy
· Artistic and industrial achievements
· Showcased paintings and sculptures from any artists who wanted to display their work
· Centre display of French masters: 

6) French painting, Palais des Beaux Arts, Exposition Universelle 1855
· Jean- Auguste Dominique Ingres
· Eugene Delacroix
· Alexandre Gabriel Decamps
· Horace Vernet

7) Flandrin, Napoleon III 1861
· Reigned from 1852-70s

8) Gustave Courbet, Wounded Man 1855
· Submitted work for jury
· Negotiations over commission by the administration
· Minister wanted to commission Courbet for a painting for the exhibition, but reserves right to evaluate his final work (Courbet rejects, thought he couldn’t be bought and he was the government of himself)
· Courbet was unwilling to produce work to please the government, wasn’t going to sell his artistic freedom
· Submitted 14 works for jury, 11 got accepted, 3 got rejected (the studio, the burial)

9) Courbet’s Pavilion of Realism 1855
· Wanted to have his own exhibition if not all of his works were accepted
· Located across the street from palace of fine arts 
· Published a manifesto called “On Realism”
· Funded by his patrons (friends and people who have bought several of his paintings)
· Charged 1 franc admission per entry (reduced fee half way through to attract more visitors)
· He was outside the exposition and authority of French government
· Event was fairly insignificant at the time (not much attention paid by public or press)
· Idea of private commercial show taken on by later artists

10) Courbet, The Painter’s studio: A real Allegory Summing up seven Years of my artistic Life 1855
· There are codes in the paintings for viewers to decode
· Allegory based on concrete social reality, observation and nature of this world
· Artist in studio surrounded by elements of his practice (props, members of community, friends, patrons, critics, models), recognizable individual portraits of people of his time, imagined as a real contemporary gathering
· Wanted to depict himself as painter of the real, working on landscape painting (most illuminated detailed part of the painting)
· He is absorbed in the process of painting, ignoring models and traffic around him, to draw the real instead 
· Figures recognizable from Courbet’s other portraits (the Bohemian community- Boudelaire reading on the right, Art lovers in front of the table)
· No one monumental in the painting, portrays the real art world (people who pay my bills, friends who hang out at my studio etc.)
· Illusive back wall of the studio (studio wall is also a canvas or a window- illusory of painting)
· Courbet thinks artists must be of his own time, not like Ingres
· [bookmark: _GoBack]Organisation of mini retrospective of his life, asserting himself as recorder of contemporary life

11) Ingres, Apotheosis of Homer, 1827
· Work on display at the Palace of arts 
· Courbet’s reference to Ingres’ self- grandising  (pitting himself against the defender of classical monumentalism)
· Courbet’s own pantheon in his studio (about market and politics of modern art)
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