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Edouard Manet

· Greenberg – based on media specificity, abstraction of pictorial surface
· Manet as someone who recognized the institutional status of painting
· Manet as a figure who was self-referential in his work  
· Manet came from prosperous family, didn’t rely on sales of his paintings
· Cultivate an identity outside of Bouregeious mainstream
· Aristocrat, superior status
· Figure of rupture and signalling new trajectory
· Always seeking recognition, submitted works to salon entire career 
· Asserting his work into art world and museum, asserting them self-consciously into his work
· Painter of both modern life and of the museum/art history
· Makes art about art! 

Manet, The Old Musician, 1861-2
· Genre painting (scene from everyday life, of common people)
· Large scale (history painting size)
· Gathering of characters who are a marginalized social type
· Identifiable from clothes (as modern life people)
· Characters from both modern life and art, who you would encounter in paintings
· Both modern and traditional, existing in present and the past 
· Oddly juxtaposed and aggregated 
· Awkwardness of juxtaposition foregrounded by little sense of us knowing where they are 
· Scruffed space defined by muddy pigments, which continue from ground into backdrop, no distinction between the grounds
· No indication of place, geography, or landmarks
· Unappealing muddy palette
· Open brush work, appears unfinished, sketchy space which corresponds to sketchy, grubby characters within it
· A marginal, social non-space 
· Non-space of painter’s canvas, where he gathers ideas for contemplation of viewer 
· Manet constantly underlining status of painting as a painting
· An accumulative process which is both physical and intellectual and sensory
· Manet always drawing viewer’s attention to a dialectical relationship
· Links space of subject matter with space of production
· Reminds viewer of external conditions outside painting, including our position in front of the canvas itself
·  Viewer is self-conscious about viewing
· Courbet is proliferatedly placed in painting
· Characters from art and who are well chosen to signal aspects of modern life
· All characters were displaced in new built city of Paris
· Signal city and social fabrication of this city life, who were forced out of city to live in its margins
· Theater of Italian comedy was destroyed
· Illegal to gather on streets, to play music or sell homemade products on street
· Illustrate social costs and effects of displacement caused by modern city
· Seated character made his living as an artist model, he was familiar with posing, a disposed victim of modernization, a figure between world of painter and viewer, as the model who is looking directly at viewer

MANET”S SOURCES
· Sources are from academic art
· Are anti-classical
· French and Spanish sources 
· Find an alternative tradition within world of high art and academic painting
· A painting that is sensual, that bridges real and illusionary world inside the picture 
· Trace a different path from academic painting

First source:
Diego Velazquez, Triumph of Bacchus, 1628
· Spanish art important to Manet
· Classical tradition
· Bold use of paint, sensual painting, anti-classical elements, ground in the realm of the body/senses vs classical grounded in beauty and antique 
· Borrows a number of different elements, same characters are featured in Old Musician
· Position of still life objects, lighting, characters are mimicked 

Second source: 
Antoine Le Nain, The Village Piper, 1642
· French art
· People who are not idealized 
· Theme of travelling musician is borrowed from here
· In a non-setting
· Beggar girl, relationship between her and musician

Antoine Watteau, Gilles, 1718
· French Rococo painting, artist who captured sensual pleasure in body
· Highly theatrical kind of art
· About 18th century life
· People depicted in images are the ones who are consumed in it
· Artificial character, unnatural pose
· Staged, not believable, flat backdrop
· Unknown of what’s going on
· Watteau didn’t follow norms of academy, thought outside individual framework
· Foregrounds against public mask and psychic interior of an individual
· Gilles is an Italian actor
· Ambiguous setting
· Plays on difference between life/art and real/illusion
· Fusion of grounds


Manet, Absinthe Drinker, 1859
· A ragged picker: someone who collects debris bits on street to recycle and sell, a refuge of society
· Worldly poverty with a spiritual wealth
· Portrayed with measure of elegance
· Cloak is swept across him, balletic gesture
· Clothed in mix-matched pieces
· Mixing signs of wealth with poverty
· Hybrid figure from print culture, ragged pickers have been widely represented in prints
· Editorial process: Manet’s ability to choose and juxtapose corresponds to idea to reject and re-value
· In a strange theatrical space with lighting
· A person reduce to a picture and an idea, framed within the space of art/canvas
· To keep things juxtaposed but not unified in a composition
· Internalizing and drawing upon sources, rejecting and critiquing, to emphasize the non-originality of the work, that they are a bunch of images of copying something
· Notion of having an art that is artless, work is disjointed, Manet wants this to be more sophisticated than naïve 

Manet, Concert in the Tuileries, 1862
· Remodel of money and society, leisure and entertainment in a public space on a Sunday afternoon
· Extracting particular characteristics of modernity and the changing aspect of life around
· Capturing embodied experience as an observer, also being distracted by field of activity
· Surfaces of city are being more and more laid out
· Crowd being observed by painter and are positioned as consumers
· They are characterized as being in latest fashions, as spectators looking around this scene they’re in
· Capturing this quality to fuse the crowd, not a unified entity, as something moving and living, sense scene has been captured instead of composed
· Cropped, rendered, and blurried image to give a sense that we can only pick out certain parts of it (as a moving panorama) 
· Manet situated in left, Baudelaire near him, poets, critics, painters – celebrities are randomly dispersed with only partial gatherings, playing with a different level of focus in images
· Making an attempt to proximate social and sensual experience of observer 
· Physical and interpretative impossibilities
· Drawing our attention to picture’s surface and application of paint
· Criticism that surface did not seem finished 

Manet, Luncheon on the Grass, 1863
· [bookmark: _GoBack]Rejected from salon
· Set up an alternate salon, the salon of the refuse, an alternate exhibition space that is unjuried 
· Public space of exhibition is fragmenting 
· Informal meal, picnic as a common middle-class pastime
· People in present who are wearing modern clothes
· Man on right is an art student (funny hat)
· Aspects of painting also make it difficult to read as a modern present scene
· No framework to help us understand nude’s presence in a public setting
· Difficulty of trying to figure out intention of the image
· Maybe it’s a scene posed in studio with backdrop
· Ambiguous 
· Allusions to classical sources, Renaissance works
· Grouping and poses of 3 characters taken and added
· Adding levels of repetition and reproduction 
· Ruptures the expectations:
· Naked woman is looking at us, her gaze recognizes our presence and makes us aware of it
· Implicates viewer in the scene
· Uncomfortable mixtures between what’s acceptable in public and in private 
· Difference between naked and nude, she has become naked
· She’s closed off from the viewer, not idealized and opened up for our admiration 
· Pictorial elements come in contrast
· She is the artist’s model, undermining that she is an individual person, making recognizable that it’s awkward for painter to be observing her while he paints, makes this awkwardness equal to the viewer
· Manet interested in quality of gaze
· She refuses to pretend that the viewer is not there, she complicates our illusion
· Using painting as a way to map complexities of the look
· Denies us of an illusionary space
· Spectator to feel vulnerable, self-absorbed
· Manet wanted an educated literate audience, counting on fact that audience has already internalized images of his sources
· Focault: “the first artist of the museum”, manet treats past as an artwork to be mined, contemporary and historical images to co-exist, art has an internal relationship to itself, an inter-textuality, idea that these images are autonomous, subjected to circulation 
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