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Myths of Artistic Genius
Vincent Van Gogh and Rodin

- Different mythic construction of them as genius
- Van gogh- genius in relation to madness, artists live alternate reality than people
- Rodin- genius related to male virility, creativity linked to sexual prolificness

Vincent Van Gogh
· Makes huge effort in creating identity for himself, collapsing personal identity with his art
· Articulates artistic genius in relation to madness (like romantic artists- more soulful way of dealing with the world)
· But is more individualised, artistic view is removed from society or any kinds of social principles
· Crafting himself by producing a lot of self portraits (in multiple forms and varieties)
· Wrote his lengthy personal biography (letters he wrote to friends also part of autobiographic construction) has an eye to publicity and prosperity in creating this monument of himself
· Idea that the task of the painter is to explore his own unique inner reality and vision
· Projections of his own character on material and externalises that experience on the canvas
· Wasn’t mad by modern standard, probably just bipolar/ epilepsy, but we like to see him as mad because we want him to be this special entity

1) Van gogh- self portrait (1889)
· Some distinction between body, person, word around him, but they also interpenetrate
· Distinct homogeneity between himself and the background (palette and movement)
· Self is emanating and distorting everything around it
· The world is the drama and turmoil that is inside his mind/ soul
· Eyes- shape of his eyes are echoed in the curves around him 
· Correspondence between ear, fabric, coils in the back etc. (larger field of energy, relation between the inner and outer experience)
· He doesn’t need an external reference, it’s him and his canvas (if there is, it’s malleable by him and his empirical force)

2) Van gogh- road with cypress tree (1890
· He was a very literate painter, very art historical aware
· He is dissatisfied with idea of passively recording what he sees
· Instead of driving picture from observation, it is about the visionary experience to him (his vision/ imagination of the idea of a landscape that can be constructed in his studio without direct reference)
· E.g. sun and moon together on the same canvas- subjective vision is given priority
· Has to do with the more sophisticated art market (demand that an artist had a signature style/vision/being)
· VG had 3 uncles who were art dealers, had galleries in Paris, was no stranger to how art market works
· Impressionists have foregrounded subjective vision
· E.g. it’s is above their relation that the subject encountering the world, recording truth and sensation between the artist and the world
· To VG. Truth is only experienced through individual vision
· Tactile layers, can sense gestures of each stroke
· Manufactured quality of repeated marks (whole picture equally activated with same sense of energy, same contours and flows etc.)
· Simple zones with curving forms+ foreground+ middle+ backgrounds all have equal curves (make the eye follow the same lines)
· Zones held together by the equally distributed curves in the tree in centre
· We’re not looking at movement of nature/ fleeting sensation, we’re looking at the movement of the brush in the artist’s interest
· Early claims, celestial nature
· Deformation of traditional special construct, no perspective, no stable ground for figures to stand on, road spilling out from bottom of canvas
· Sense of illusionism, just a rejoicement of pure form and colour

3) VG- The Sower 1888
4) Hiroshige- plum orchard 1850s
5) Millet- The Sower 1850
· VG appropriated/ referenced other artists’ work (still found it hard to paint without real life studies)
· Use of strong contours, flattened zones in the sky/ foreground
· Combination of naturalistic depiction of labour (in dignified way) + Japanese print styles depicting nature
· Painting made in a town, Arles in South of France (VG moved there, Gauguin moved to stay with VG)
· VG had idea to find an artist community in Arles
6) VG- The Yellow House 1888
7) VG- Sunflowers
· Famous sunflower painting was done in studio in Arles
· Looked to Gauguin as leader in this movement (thought he was going to make art of the future)
· Exchanged letters and paintings to each other
· Interests between the two- the idea that they can work with their minds instaed of from real life, want to explore possibility to non-referential colour, interested in japanese art (a way of thinking of a picture as aesthetic totality)

8) VG- Bonze, dedicated to Gauguin 1888
· styled himself as a monk
· Styles himself as a disciple of Gauguin
· Unusual intense palette (blue, bright green background, bright yellow streaks on his face)

9) Gauguin- Les Miserables, for my friend Vincent 1888
· Presents himself as an outlaw, rebel, man distant from elite and regulations
· Les Miserables and picture in background as a reference to Jean Val Jean 
· Characteristic savage style, decorative motif of flower wallpaper in the back
· Travelled to Arles and worked with VG, working on same motifs on canvas side by side (like Monet and Renoir)

10) Gauguin- Night café in Arles (mme gninoux) 1888
· scene more trivial, people playing cards in the back

11) VG- The night café 1888
· late night scene, vivid gas lit, both ave garish colours, vivid clashing reds and greens
· more dislocated scene, billiards look deform because of angle of the floor
· Drunk people- dissipated late night scene, wonky feel
· Channelling the distant strident of this place
· They were drinking a lot, had debates/ confrontations fuelled by alcohol, visiting brothels and bars etc
· Few publicised disputes they had where they threatened eachother with knives, bar fight
· VG playing up the bad boy image he had in Arles (said bar was the perfect place to commit crime)
· Gauguin was leaving, VG’s brother Theo was engaged, VG was having a nervous breakdown and cut his ear off, gave the severed ear to a prostitute, was hospitalised

12) VG- Self portrait with bandaged ear 1889
· Wanted to amplify the extremity of the incident 
· Sense more of his paleness than other paintings
· Purposely show off the bandaged ear
· Emphasises his suffering eyes, dark green and bold stroked in his eyes
· Failure to meet his own/ our gaze, unresolved gaze
· Psychic/ alternate reality that he inhabits
· Picks out some feature of his studio inside the yellow house (easel behind him, japanese print on the wall etc. like Gauguin’s yellow Christ behind him in his self portrait, still a self conscious self portrait)
· Even though he’s supposed to be in the middle of his mental breakdown
· Intermeshing painting with biography (understood scandal brought success in the art market)
· Flaunting his madness
· The romantic choke of artists being different from other people

13) VG- Starry Night 1889
· Foregrounding unique visionary of the scene
· Nocturnal vision of a fantastic imaginary landscape that is shaped in the studio
· Exaggerated expressive lines like waves rolling through the image in the sky, creating curling forms around stars and moon, folding into banks of clouds
· Lights in city echoes with the light in the sky
· Ripples and halos of light illuminates the sky
· Dynamic living animate form defines all of space (energy of the artist pulsating through the world/ cosmos)

14) VG- Irises 1889
· landscape/ still life
· no view/ scene, just a section of a garden
· Made during one of his stays in sanatorium 
· Sense of “I’m stuck here and all I can paint are these flowers” but also highly art historical
· Repetitive forms of the blooms, psychic energy gain moving through the canvas, animating various forms
· Sense of diagonal, eye moves from right hand corner, through leave to single white bloom on the right (solitary white iris)
· Palette and objects isolated the white iris, as something transcendent (another form of self portraiture, the isolated genius, misunderstood, a different breed from the rest)

Rodin
· Physical body and its relations to artistic creation (in relation to virility)
· 

15) Rodin- Gates of Hell 1880-1917
· worked on for most of his career
· Originally commissioned to design a decorative doorway for a museum in Paris 
· Living entity that is fertile that continues to morph and change over time, constantly grow and breed 
· Reworks aspects of this piece and spins them off into another project
· Looked to two prototypes
· Looked at Dante’s inferno and pictorial source, “gates of paradise”
· Wanted the door to represent his time like how Ghiberti’s gate represented the Italian renaissance
· Gates of hell vs. gates of paradise
· Eternal torment in gates of hell, meditation of hell as a general condition of humanity in this life, in this world, about human suffering, passion and despair (not as an after life)
· Direct contrast to the orderly gates of paradise
· Just have chaotic confusion of bodies, half formed, straining to emerge from the material/ground
· Disorderly surface that emerged from the plane of the door, unlike flat, orderly sculpture with shadows on gates of paradise (play on the 2 and 3 dimensional on surface relief)
· Rodin had the figures sculptured instead of drawn, style very roughly handled, sense the effort of pressing it into form, instead of nicely delineated and mapped
· Rodin breaks the rules by depicting figures beyond the bound (figures climbing out of the surface, breaking out of the planer surface of the door)
· Gate did not pull through to museum in the end, Rodin uses this project as a basis of a bunch of derivative projects and clones
· Dante on top of door, envisioning his scene


16) Lorenzo Ghiberti- Gates of Paradise 1425-52
· doors cast in metal
· Beautiful architecture behind in the scene, modelling of figures and draperies in front of them
· “It was this door that ushered in the renaissance”

17) Rodin- the thinker 1880
· supposed to be dante
· A general theme of the struggles involved in the act of creating 
· Struggle to harness vital forces, forces of instincts, dream, unconscious 
· Doesn’t not only involve mental labour but also physical labour
· Tension, imbalance in body but full of energy
· Rodin wanted this figure to think with the force and strength of the physical force of men
· Thinker thinks with every muscle of his body, clenched fist, gripping toes 
· Effort of contraction, labour of coming up with ideas, a challenge to channel instincts and ideas
· Observing scenes from hell/ internalising the vision
· Universalises that theme of by representing Dante as a more relatable figure with no specific identity
· Original modelled in plaster/ clay
· Has them reproduced in other materials (marble, brass) and in different sizes to create new themes
· Replicated works as a strategic approach to reproduction and creating lucrative line of extension (work as a series)

18) Rodin- I am beautiful 1882
· Based on internal borrowing
· Female figure on top of the gates of hell
· Male is the crawling man in gates of hell
· Creating new themes out of individual figures
· Juxtaposition of male and female, rising and falling, closed and open
· Not very attached to the meaning of these forms either
· Always suggesting different thematic possibilities
· Always change the title every time they’re exhibited (variety of titles and themes, meaning of works were mutable)
· Themes didn’t really matter to him, sculptures just an exercise in form
· Reproduction and reproviding create another form of artistic originality
· Creation of art has to rely in the concept and design rather than a process of manufacture and assembly (these can be down by other people because the authorship is relied on the artist)
· Authorship can reside in the idea rather than on the act of production 
· Redefinition of artistic authorship (legally) crucial to Rodin’s practice because he couldn’t carve in marble and stone, just passed on the casts to other sculptors to reproduce
· Reproduction doesn’t necessarily deduct value from art but enhanced it (multiplicity of work increased visibility of his work, buyers could purchase ‘original reproduction”

19) Edward Steichen- rodin the thinker 1902
· He worked together with Steichen (a photographer/ gallery owner), made a portrait/ silhouette profile of Rodin with Hugo in the background
· Rodin looks smart, resonates externally with the thinker and Hugo (body tensed, bursting with ideas and raw power)
· Power equated with virility, biographers tend to associate his potency with sexuality
· He is prolific in art and in his sexual relations as well as his famous affairs
· A great quantity and seriality to his output
· Manhandling his material
· Emphasising the male power to shape the material world, celebrated as the great penetrator of human forms

20) Rodin- monument to Balzac
· Seeking to align himself with these creative and physical powers these male creators had in art and literature
· He is cradling his phallus, the source of his creativity, echoes of male potency 
· Shape of sculpture resonates phallus

21) Steichen- Balzac toward the light, midnight 1908

22) Iris, Messenger of the Gods 1890
· Severed female body mattered to be after upon
· Representation of female body total opposite to his male representations

22) Photograph of Camille Claudel 1884
23) Rodin- Thought, 1895
· opposite to ‘iris’
· Respected her as an artist and long time partner
· At least trying to come up as compromising image of her as both mind and body
· Interesting relationship with Claudel, she had the skill of marble carving that Rodin did not have
· Had an affair with him for 10 years, provided her with artistic mentorship that was difficult for women at the time
· Sometimes work by Rodin were attributed to Claudel
· [bookmark: _GoBack]Often depicted as object of desire instead of an independent, talented sculptor

24) Claudel- the waltz 1893
25) Rodin+Claudel- Burghers of Calais 1884-95
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