ENG1120Q EXAM NOTES

The Cask of Amontillado
Exposition: 	We have no backstory apart from the fact that Montresor (M) has been suffering insult and injury by the hands of Fortunato (F). 
*Poe was a writer of theory, and he believed that a writer’s only responsibility was to determine the effect that the writing would have on the reader (FEEL FIRST THINK SECOND) 
Plot: 		M kills F in cold blood, staring him in the face as he builds the wall that kills his “friend”.
There is more desirability because of our complicity because we side with M (this is due to the POV of the story and M’s ability to make us laugh with his bad jokes foreshadowing F’s death).
Character: 	M is very skillful as he plans the murder, he lies to his servants, and talks about Luchesi (L) to F.
	M does not necessarily remember what it is that triggered the final straw in his hate for F, he only cares about his revenge and this is shown by his ability to remember every detail about the murder.
	Both characters are static, they have almost no physical description, showing that the main focus is placed on their psyches.
*Poe is stating that if we “see” them we will ignore their psychological characteristics 
*They can be anyone, creating affinity between the reader and the characters
Poe writes F and M as though they are almost the same character, both are witty and prideful, Poe shows that they do not understand their true characters and therefore are fools 
POV:		Narrated in the present, 50 years have passed
Second person narration is used in order to create a bond between you and M, this makes you believe that M’s version of the truth is the only version of the truth, this makes us seem as though we are accomplices to his crime. 
Irony: 	Verbal: meaning is opposite to the words being said  “What a nice day!” (raining)
Structural: something unexpected happening when we thought that something else would
Dramatic: We know things that the characters don’t
STV: 		Rapid dialogue (short, simple) followed by long and convoluted sentences.
Makes us desire and worry about the end of the story, therefore we are undecided about how M feels after 50 years 
We (and M  “My heart grew sick”) are destabilized by F’s calmness
Message: 	Humans are shallow creature and we are all concerned with ourselves, we are abnormal and irrational, each one of our souls is out of whack, we are all out to get each other



Bartleby the Scrivener 
· Similarity between Poe and Melville: both are looking at the darker nature of humans 
· They want to present how the human mind works through writing 
· Melville writes about the extent of immorality within humans 
· More cynical than Poe
· Melville wrote adventures stories based off of the trips he went on during his marine/sailor years
· Moby Dick 
· He said that there are two types of readers 
· The Mob: people who read without thinking 
· Eagle Eyed Readers: people who read for intellect 
· The narrator of the story is like Ahab in the sense that he is desperate to understand Bartleby who is like the whale in Moby Dick 
· The narrator wants to figure out Bartleby 
· Bartleby is like a cypher 
· Melville wants to create an average setting 
· He cares about context so that the reader can invest himself realistically into the story 
· However Melville populates his realistic setting with unrealistic characters 
· The title of the story is a red herring: it is a misdirection because it is really the narrator’s story that is being told, not Bartleby’s 
· The exposition at the beginning of the story is used to make the readers focus on the characters and not the narrator himself 
· The narrator only shows the personal characteristics that he wants the reader to see (his credentials, the fact that he knew Jacob Astor) 
· The story has both a title and a subtitle to show that the narrator has exhausted all possible research about Bartleby and that there is no other information that can be discovered 
· The subtitle may be used to show that Wall Street is a jail and when paired with setting and imagery, it makes it seem as though Bartleby’s place is within the Wall Street jail 
· Blanks are used to heighten the reality of the story 
· Symbolism: serves dual purpose of representation, intellect based 
· Imagery: picture meant to attack our senses/emotions 
· Setting: a mundane building office similar to a prison 
· Bartleby goes from one jail to another 
· The narrator does not see anything wrong with the setting 
· The window that Bartleby looks out of has a brick wall just three feet away 
· Bartleby also has a screen around him that shuts him in 
· “Conjoining of privacy and society”  Bartleby being on the other side of the narrator’s screen shows that the narrator has power and importance over him 
· The narrator does not care for Bartleby as a person, but only how he relates to the narrator 
· Bartleby is HIS scrivener 
· The narrator even refuses to meet Bartleby’s eyes – he pretends to care about Bartleby’s wellbeing but this is all to fuel his ego 
· Ex: giving him money, offering him his house, paying for his food in prison 
· The phrase, “I know where I am” shows Bartleby’s character
· Bartleby is the way he is because of the ignorance of people like the narrator 
· The narrator believes that he has to figure Bartleby out because he thinks Bartleby’s personality was based off of the fact that he worked at the dead letter office 
· Wall Street: a city of walls, shutting people out from one another 
· “Ah Bartleby! Ah humanity!”  Melville ends the narrator’s story with those words as a mockery of his ignorance and how highly he thinks of himself 
· Melville is saying that we only care about power/prestige and want to make ourselves seem smart 
The Death of Ivan Ilych
· Tolstoy had a crisis of faith/revelation during his final years that made him see the world differently 
· Similar to Poe and Melville, Tolstoy wants to get inside the human psyche 
· Tolstoy writes deeply inside Ivan’s head in order to become intimately aware of how he thinks 
· Tolstoy’s religious conversion has a strong effect on his writing 
· 1897: Infectious Art 
· Art is supposed to infect the audience, makes intellectuals THINK about the writing 
· He wants to preach about life 
· Infection through a new understanding of existence 
· Tolstoy is seen through Ivan’s character via context and character history 
· Later on in their lives, both Ivan and Tolstoy are regretful 
· Both want to define what makes life worth living 
· Tolstoy wanted to give away the rights of his works because his definition wait bad art fell in line with War and Peace 
· Good art: religious work that creates a link with the reader and the soul of the writer, there must be a religious/life altering message that the reader can take away 
· Bad art: something that disagrees with Good Art 
· The stylistic choices almost take away from the story 
· Tolstoy never tells you how/why we are supposed to change 
· Third person narration does not tell us what we are supposed to take away from the story 
· The reader is not supposed to figure out the connection between “forgive” and “forgo” 
· Narrative style guides us towards a decision but leaves the end result in our hands 
· Frame narrative: set up for the flashback that takes place during the story 
· Benefit of the story being told out of order: shows us the consequences of right vs wrong kinds of life 
· Everyone treats Ivan poorly and only goes to his funeral out of social obligation and therefore we think that he is a terrible person 
· This is meant to be a warning 
· Ivan doesn’t even seem to care about his kids, only wants them to represent him as a strong, powerful man 
· His character is extremely superficial and he is obsessed with others’ opinions 
· Social obligation ruins his life as much as it runs everyone else’s 
· Repeated mention of “terribleness” and “pleasantness”  Ivan’s life was spiritually terrible; the pleasant aspects of his life all came through social obligation, he lacked depth 
· “So Ivan Ilych got married”  usage of “so” shows that Ivan’s life had no personal dedication, he only wanted to follow social obligation 
· Tolstoy is saying that instead of living an existence that relies on social obligation, one should form relationships 
· Gerasim: represents selflessness, the only person Ivan seems to genuinely like 
· Infection: we are supposed to be infected by Gerasim’s caring nation 
· Tolstoy is saying that what makes life valuable/decent is the ability to care for others more than you care for yourself 



The Yellow Wallpaper 
· Gilman’s own psychological situation is represented in her work 
· Being a woman means that she does not have the luxury of generalizing as the previous men (Melville, Poe) had, her position as a woman shows through in her writing 
· Women only had so many things they could write about 
· Women’s writings were often dismissed by men 
· Her book “Women and Economics” is associated with the first wave of feminism 
· Women were reduced to their biological necessity  mainly the domestic sphere 
· It is the only thing they are taught how to do (take care of kids, the house, their husband) 
· Women were only allowed (objective) roles while men were allowed (subjective) identities 
· Dr. Mitchell: specialist on nervous disorders in women 
· Gilman’s visit prompted her to write the story 
· She even sent the story to him as a plea for him to change his treatment of ‘hysteria’ 
· Hysteria: only a female diagnosis during the 1890s
· Gilman wanted to expose the ignorance of men/male doctors but women had no right to speak out 
· Stylistically like Poe: she uses an unrealistic story to prove a point 
· Romanticism: not psychologically real
· The story is a reflection of how she was living within society 
· The setting reflects the castle/estate settings popular in gothic fiction  reminiscent of the haunted house setting 
· Whenever the narrator tries to do something for herself she meets obstacles (bars, gates, etc) 
· By writing in an exaggerated manner in the beginning, Gilman wants to show the brutal reality of women during the time 
· She wants us to see that this story represents the cold, hard truth 
· We never learn the narrator’s name  some speculation that it is Jane 
· John is a typical man during this time, all of his beliefs are also widely held by society 
· His role as a physician and her husband makes the reality of her situation it close to home
· The people who are supposed to care for her the most are the ones hurting her 
· John is not the antagonist because he DOES care for her, but his upbringing in society has affected his views and opinions 
· “I beg of you, for my sake and for our child’s sake… can you not trust me as a physician when I tell you so?” (346) 
· John relies on his position as both doctor and husband HOWEVER he shows his priorities by said “for my sake” before bringing up his occupation as a doctor 
· John’s presence always makes the narrator aware about her position relative to his 
· She is a woman so she cannot voice her thoughts to John
· The story is being told as a stream of consciousness (SOC)
· SOC: coined by William James to explain the movement of our unorganized brain 
· Her “ramblings” force us to look critically at society, her SOC makes the story more real because the narrator shows us how she rationalizes her decisions so that we are closer to her as a character 
· Time frame + method of narration: makes us feel like we are living the story at the same time that she is, we are being manipulated just as she is, we suffer with her 
· Shifts from first person to second person to third person show that we are all involved in the story
· “Now why should that man have fainted? But he did, and right across my path by the wall, so that I had to creep over him every time!”  inverted power struggle, John faints (something typically associated with women) 
· Insult to injury: she crawls over him, this shows her now realized position 


Heart of Darkness
· Style: use of language for thematic development and to pose questions
· No clear moral meaning is espoused throughout the story 
· Psychological stories provide no clear conclusion 
· We don’t enjoy thinking about human nature 
· We should think about the surrounding layers of humanity rather than the individuals 
· We see everything that IS Kurtz by all the things that SURROUND Kurtz 
· He has no substance
· Any approach to a message about humanity comes from the layers surrounding humanity itself 
· No one has an individualism, our identity comes from how we bounce off of each other 
· First person narration that occurs when the reader becomes engrossed in the story 
· Marlowe talks/appears like the Buddha meaning that we might not understand the truth of human existence 
· Frame narrative: focus from outside  inside, adds to the meaning of the story  you need to peel away the layers of the story to understand the core 
· Perception and understanding do not happen simultaneously (page 242 river and stick scene)
· Reflection/refraction: the narrator and Marlowe 
· We mirror traits we see in others (reflection) 
· We negotiate our relationships with others through the differences/similarities (refection)
· We see others through their relationships 
· The problem with language is that it ultimately reveals nothing 
· Marlowe never reveals who The Intended is 
· She will never be anything but Kurtz’s fiancée 
· Perspective and Grouping: the true means to best achieve the intimacy of communication 
· Frame narrative benefit: balance between romantic and realistic elements within the story 
· Marlowe as the narrator would make us see Kurtz as larger than life when in reality he is just angry, Marlowe may manipulate is 
· Grouping advances plot: delayed discovery, we slowly figure out what is going on 
· Tone: creates a sense of atmosphere 
· Geographic atmosphere: use of language creates sensory perceptions of the coast of Africa, cycle of life 
· Psychological: no real description of the death and life of Africa, Marlowe forces his impression upon the reader 
· Marlowe speaking around things: circular narration 
· Kurtz is at first a voice, nothing physical, later he is just physical space and no longer a voice 
· The voices are only ABOUT Kurtz 
· None of the characters reappear during the return journey 
· Conrad dispenses Marlowe’s health in half a sentence  health is relative
· The doctor says that the only real change happens on the inside 
· The doctor’s use of “adieu” means that he will never see Marlowe again 
· Marlowe is confused about the fact that the ship is shooting gunfire at an unseeing enemy 
· Uncomprehending: Marlowe’s main feeling while in Africa 
· The chief accountant is the first person who introduces Kurtz
· He is described as being very well groomed and he seems like a remarkable man to Marlowe  “he does not suffer from any irritation” 
· By making him so orderly, Conrad is showing that he is physically trying to transport Europe to Africa 
· The chief assistant thinks that he is more civilized than Americans 
· Conrad is telling his readers that Kurtz is actually incredibly rude because he is unaware of the death/decay happening around him 
· The Central Station Manager: completely ordinary, contrasts from the Chief Accountant 
· He is so average that Marlowe couldn’t even explain his appearance 
· The link between Kurtz and the chief assistant and the station manager is that Kurtz embodies both the outward appearance of the chief assistant and the countenance of the station manager 
· The Russian: dressed as a fool, closest to Kurtz, the last person we meet 
· The most psychologically affected by Kurtz
· His attire shows that just like the patches on his clothes he too is barely holding himself together 
· He might think that Kurtz is remarkable because no one can explain his character 
· Telling the Intended a little white lie is not going to save anyone 
· The Game of Civilization: little white lies told by the Europeans 
· She knows Kurtz the least even though she was supposed to be the one closest to him 
· Marlowe does not take the opportunity to recognize the evil of humanity  people will always fall back on the Game of Civilization 
· Conrad is trying to show just how ridiculous this behaviour is, we are all a part of this game 
· The heart of darkness is within all of us and therefore within all of civilization 



The Open Boat
· A bleaker state of humanity and we are moving backwards 
· Crane was quite influential 
· Crane comes from a more objective angle 
· The rest were all about getting inside (interiority) but crane wants looks at the outside 
· Looking at the world around these people 
· Third person narrative  sometimes flirts with the idea of the first person
· It makes sense that it is a thing that happened in real life 
· First sentence of the story (the man did not the color of the sky) lack of knowledge between the narrative
· He formulates how the narrative is a bit skeptic with things and that is because he wants to look at the people from the outside (fictionalize)  the truth) 
· First attempt was factual and instead of fictional when Crane begins 
· He doesn’t take himself out of the story but he takes us out of the story  (almost like you get a story and an analysis at the same time)
· All  the three other objects aside from Bill are objects 
· Crane doesn’t allows us to feel what the other three characters feel 
· There is really nothing individualized about Billy the oiled as well
· Crane pushes us out because of the superficiality of his characters ( they are not life like)
· This has real world roots and he is not psychological realistic 
· He states that the way to look at people is not through their heads but the environment that surrounds  (he wants to go beyond the normal type of realism)
· For the extend of showing reality the flat mirror is fine but it is not fine for showing what’s beyond reality 
· Crane wants to look at real people and the average problems people are having 
· You got to think about the unthinkable because that is happening to more people rather than fewer people
· Crane is a naturalism writer 
· Such as Darwin how recognized Organic adaptation: without organic adaptation any specie will cease to exist 
· Karl Marx also inserts that human history is economically  centered 
· Crane also states that we are fooling ourselves if we think we can change something 
· Why doesn’t he even give his own name and just Billy’s  since he is the realist 
· Billy is the strongest one but yet he is the one that dies  (our sympathies are with Billy because he has a name and he deserves to live)
· Billy dies as a result of getting to the shore ( the shore was supposed to be the safe place)
· the waves in the story  (the waves are never going to stop)
· The sharks are like metaphors for their situation 
· Shipwrecks are something of nothing (why? Why me and why this?)  shit happens 
· We are trying to rationalize the unexpected thus the personification of the animals and the waves
· The universe could care less about us and we assume we are the center of the universe and follows our controls
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The Metamorphosis 
· Kafka message is more important for the 21 century then 20th 
· Kafka had a tragic and saddening 
· The first artistic movement of the 20th century was modernism 
· Modernism only gives you a temporality (something new rather than old)
· It wants to advocate that this new 20th century is difficult to define 
· Instead of human concerns we get more bound up with human and technological terms 
· Henry James book “The Awkward Age” – we have come to a confusing term with society
· All of the three authors we had before stated that horror of society but there is no solving
· Modernism: Looks at progress, a movement of questions rather than answers
·  T. S. Elliot "The waste Land"- he states that our human experience is a degraded one 
· Why does he want us to feel monstrous - we are supposed to be off put immediately
· We are supposed to be negatively affected by the description of the bug 
· Kafka wrote in a form of German that is so blank so that he offsets the horror of what he talks about in a severe mundane way
· He doesn’t chose “insect” 
· You don’t know sort of bug he is 
· Our imagination is scarier that what is stated in Hollywood - it is scarier to us if its shapes is mysterious to us 
· Kafka wants each one of our nightmares to be brought forward due to the unclear description of Gregor (just see portions of him)
· By making it real it destroys the whole concept of the nightmare (they are surreal and unreal)
· Why doesn’t Gregor think of himself being a bug and reacting to it as he should?
· When the narrator cuts him off it cuts the parts where  he asks himself why he became like a bug 
· Why does the boss knock at Gregor’s door even before his work starts (he is a little vermin even before he became a vermin)
· Gregor is a cog in the machine (so when he ceases to function the he ceases to matter)
· The most important transformation is that of the family - his family imagining that his future is brighter without them


Araby (notes from a friend)
· Childhood depicted in Araby: restricted, no money, based on religion, school is like a prison, wild children held until school is over 
· The story is written in first person but also as a character within the story 
· This shows that the story is taking place in the past 
· Narrator’s voice is an adult but the dialogue is that of a child 
· Gender: women are respected and play a key role in the story (Mangan’s sister), lighting makes the girl seem innocent and glowing (almost angel-like) 
· The girl is described as being “brown” hinting at something plain and boring but this fact is initially ignored by the narrator 
· The Quest Narrative 
· Quest: winning the girl over by getting her something from the bazaar 
· Epiphany: the boy realizes that beauty is the only thing he is seeing within the girl – and by extension the bazaar
· As he comes to this epiphany the lights all go out 
· Title: something exotic, larger than life (which is later revealed to be something sleazy and “money-grabbing” 



The Rocking Horse Winner 
· Lawrence is trying to effect the balance of human nature 
· Supernatural elements make Paul figure out the names of all the winners 
· Deliberate in his fairtytale-esque nature 
· Reality is a mirror of our real world 
· Writing about the changes in England during the 1920s, the story is conditioned by WWI
· Discrimination of culture 
· Psychologically transformed what the English thought of themselves and no one was free from the consequences of the war 
· Heavy economic loss was felt throughout most of the nation 
· Paul is now just starting to understand the adult world 
· The whispering of the house: sets up the normality of the whispering 
· “There must be more money!” 	 first time it is the mother thinking to herself
 second time it is the house that feels her thoughts 
· Similar to when the toys start to hear the house 
· Benefit of the story being told like a fairytale: we are given a moral too subtle for children to understand, fairytales are usually only given to children, it is difficult to preach to adults 
· Freud is extremely popular at the time and Lawrence was an AVID fan 
· Believes that sexuality is one of the most important identifiers 
· Lawrence believes that we have lost the idea of self-definition, we look in the wrong place for identification 
· The mom’s priorities are out of line 
· The father is only notable by his absence 
· Luck: the only thing that connects Paul to his mother 
· Paul wants to know his mother’s thoughts on the concept of luck 
· She says that having luck is better than having money 
· Paul wants to know what she values 
· “I’m lucky. God told me”  his mother isn’t listening to what he’s saying 
· He wants positive attention from his mother 
· In order to get her attention he is going to have to understand what her lust for luck is for
· He needs to understand that luck = money = love and therefore luck = love
· He can only gain her attention by aligning himself with her values 
· Money that is hard earned is not money that Paul’s mother wants 
· She wants easy money, she wants “lucky money” 
· She has false beliefs about life 
· She represents the childish impulses we should be able to push away when entering adulthood  Freud’s concept of id, knows no boundaries 
· “Oh, let her have it, then!” Paul recognizes what the nature of his mother is like. 
· The lesson is being taught from child-parent rather than parent-child 
· Rocking horse magic: Paul becomes the breadwinner of the family 
· “There must be more money! Oh-h-h; there must be more money. Now-w-w – there must be more money! – more than ever!”  her instability is enhanced when she gets more money
· The house reacts to her thoughts once she has lost touch with humanity 
· Mother all of a sudden has an overwhelming interest on her son and goes to check up on him but finds him rocking away on the rocking horse 
· Symbolic of masturbation  he is thinking sexually about his mother 
· He is pushed into adulthood too soon, has not had a chance to develop as a man 
· Das Unheimliche: the uncanny, strangeness due to unfamiliarity within a familiar world 


Hills Like White Elephants
· Hemingway wanted “to write like Cezanne painted”  truth of realism 
· He wanted to be very three dimensional in his writing
· Monet: impressionist, placed importance on the object, how objects affect our impressions/feelings, what matters most about life is the engagement between the object itself and our feelings towards it 
· First order of reality: the object itself
· Expressionism: focus of the nature of the object, capture life in its most shapely form (circles, squares, triangles – basic shapes), get beyond the surface value of things and reach its depth 
· Hemingway wanted people to LIVE the story, he wanted “motion instead of emotion” 
· He wanted to write natural life as it is, presents the action free of any narration of the characters’ minds  like we’re peeking in on a conversation rather than being a part of it 
· The Iceberg Theory: more important than what is written is what is INTENDED  only 1/8 is on the page, the other 7/8 is interpreted 
· The time gaps show that there is no connection between the girl and the American 
· Awkward silence between the Anis del Toro order and the licorice comment for 10mins 
· Drinking is all they do  “Look at things and try new drinks” 
· Desperate to avoid main topic of discussion and so turn to drinks
· The more they drink the more normal their lives will be is what they think 
· Writing about minute movements enhances the awkwardness 
· The operation/abortion: their only real topic of conversation but somehow not at the same time 
· “it” is not always the abortion but is sometimes used to refer to the fetus 
· Dehumanization of event: “it’s a natural thing” 
· The baby is the only thing that keeps them in a relationship 
· The American seems like a child due to his self-interest, he is a grown up child 
· The American feels trapped by the responsibility of the baby 
· Setting: at odds with the events in the story 
· Almost all the descriptive paragraphs are dedicated to the setting 
· Two competing versions of life: 
· The bar where things are died and go to die off 
· The far side of the tracts where things are fertile and thriving 
· White elephant: something some people want but others do not 
· Last line, “There’s nothing wrong with me. I feel fine”  she is keeping the child 



A Rose for Emily 
· First person POV: plural “we” narrator creates a sense of community, everyone knows about the story and about Miss Emily 
· Changes to a duality: goes from “we” to “they” 
· “we” is the younger generation 
· “they” is the older generation
· Faulkner sees it as a ghost story 
· He was an innovative writer 
· His writing transcends the literal meaning of the work 
· Tried to get at the heart of what it means to be a human without focusing on the story itself 
· Focuses on the deep south during the early 19th century 
· The story is heavily influenced by the Civil War 
· Faulkner wants to show how the south was affected by the loss of the war 
· He wanted to show the confusion (noted by the choppy nature of the story) and the anger that the south experienced 
· The south was cut off from everything that had previously defined it  especially slavery 
· Losing the war meant losing their sense of self and their history 
· The citizens feel the importance of Miss Emily because she represents the way things were before the war  her family is also important 
· She hides the watch in her belt because she doesn’t want to acknowledge the passing of time 
· Homer is representative of the change going on in the south 
· The Colonel is trying to suppose Old Southern values on the New South 
· He’s trapping Miss Emily by forcing her to live in line with society 
· Miss Emily’s father is making her a slave in her own house 
· Property of father becomes property of her husband 
· She gets a childish haircut after her father’s death 
· She has an affinity to her father  shows regression, denial of change 
· Miss Emily kills Homer to show her control over the men in her life  shows her desperation 
· Faulkner is saying that time is not necessarily linear, time is a feeling or a field
· Past, present, and future all coexist within one time span 
· No one calls Miss Emily a murderer and it seems (through the “we” narration) that everyone is an accomplice to the murder 



The Lottery 
· Setting: month of (early) June 
· The New Yorker changed the date to the 27th of June to fall in line with publication 
· Makes the story more realistic 
· Reflection of current society  becomes a social criticism 
· Exposition: “nice” opening, everything seems more or less fine and lovely, cute little town
· Tells us almost nothing in terms of background information  
· Title is a red herring
· The story is completely generic, anyone could be substituted in for these characters, this story could take place anywhere 
· Useful details have almost no thematic importance to the plot itself 
· Use of chips of wood vs pieces of paper for the lottery itself 
· The lottery has been taking place for a long period of time, it is a tradition 
· They tell time by the lottery 
· Old Man Warner remembers the original box, he has survived each lottery
· The lottery introduces the concept of death at a young age through active participating
· The lottery is done because people have faith in their odds however they feel victimized when they are chosen 
· “Eva should choose with us” 
· Tessie says “it’s not fair”  shows she still believes in the lottery and does not see it as immoral, she just doesn’t want to die 
· Reliability of folklore: the lottery is a harvest sacrifice 
· The people see it as a purging of negativity within the community 
· Names are highly representative
· Adams: the first man to start a new community
· Warner: warns Adams against stopping the lottery 
· Watson boy becomes the Watson MAN: the lottery is a rite of passage for boys 
· Women who are married draw with their husbands
· Women never get to choose by themselves  gender inequality 
· The lottery becomes a census: takes not of who lives with whom 
· Truth: we are all pre-disposed to evil 



Good Country People 
· Purpose of the story was to originally make people turn to religion 
· We need to get in touch with the creative being (God) in order to live our lives properly 
· Context of the author’s society 
· Shift out of modern phase: post WWII 
· Envision of human enterprise 
· After WWII we are using science to kill each other 
· Sense of awkwardness: the age of anxiety (1945-2000)
· Discomfort in trying to define what it means to be a human being in a positive way 
· World beyond/past religion 
· She was a religious minority as a Roman Catholic, living in a “territory held by the devil” 
· Evil/immorality reigns over humans 
· She wants to encourage is to live moral lives 
· The Bible being lost in the attic is symbolic of the loss of religion 
· Violence is the currency of the people, the devil’s means in the modern age 
· Two dimensional characters, emphasis on one characteristic (usually negative)
· Names of the characters are important: 
· Joy: grows up and changes her name to Hulga because it reflects her appearance 
· Mrs. Hopewell always engages herself in mindless conversations about universally positive things, she lives by platitudes, and fortune cookie mottos
· Joy wants to teach nihilism
· She is not who her mother wanted her to be 
· She can take something meaning and empty it of that meaning  reflections of nihilism 
· Her belief in nothing is ultimately still a belief 
· Manley is ultimately the one who understands the world
· Hulga things she is seducing him but he was always the one in control 
· “her other function that she was not very good at”  feeling, Manley gets her to feel something 
· Can be considered to be Christ: walking on water through a field of blowing grass, the Jesus of today (faith in something rather than nothing) 



Sonny’s Blues 
· Focus on a specific issue within the midway of the 20th century within a specific group of people within the US
· Setting: present in the story, 1951-1953
· 1954: civil rights movement – the story shows no movement towards racial equality 
· Youth of narrator: 1920s, massive migration out of the south 
· Urban cores of cities were mainly white but those white people feared that the lower social classes (blacks) were going to jeopardize their lives
· White flight: abandonment of cities by white people towards the outer suburbs 
· Leads to a socio-economic change: the cities started to die, the working class moving in could not pay the same taxes and therefore there was no money to keep up the city’s previous state 
· The story focuses on the survival of the unprivileged
· The narrator can’t believe that his brother could get arrested, yet there seems to be a part of him that always had a feeling that this might happen 
· “What I mean is…”  running theme throughout the story, the narrator cannot connect with his younger brother, he has an inability to articulate his feelings
· The narrator and Sonny share a father and son-like bond: the narrator was there for Sonny’s birth, his first word, his first steps 
· The narrator feels like he failed as a “father”
· The narrator has failed to keep his promise to his mother 
· The promise: “I’ll never let anything bad happen to [Sonny]”
· The mother smiles because she knows that her younger son cannot be safe at all times 
· She wants the narrator to know that he can’t stop bad things from happening to Sonny but he can BE THERE when Sonny needs him 
· She brings up the story of their uncle – their father is against all white people because any one of them could have killed his brother 
· Figuratively, ALL white people are responsible for his death 
· Sonny and the narrator only have a few years between them but the narrator feels like he is responsible for Sonny 
· The estrangement between the two brothers causes the narrator to pick up on the differences between himself and Sonny 
· The narrator sees himself as a responsible man (not like Sonny) 
· The narrator has unrealistic expectations that mirror the American dream 
· He denies Sonny’s way of life because it goes against the American dream 
· Sonny wants to be a musician and the narrator is terrified of this because jazz music is not associated with white America – the narrator is denying his black roots 
· Music is heavily linked with identity
· When the slaves were forcibly brought to America, they were stripped of their identity, all they had was their music and their dance 
· The narrator confronts his suffering while listening to Sonny’s playing 



A & P 
· Our lives are made up of trivia 
· Updike’s epiphanies are not as easily discovered 
· We spend most of our time riding the wave of the epiphany 
· Not much time has gone by since the event itself and the epiphany 
· By writing all of the details we have a reflection of reality and not just a sketch of it 
· When he’s telling us about the new name of the A & P, Updike is telling us about the time period via the presence of the USSR 
· Sammy knows about the potential of a nuclear disaster
· There was lots of anxiety among people in the US 
· Anxiety was at the heat of the story 
· The angry customer is called a witch: this tells us about Sammy’s temperament, she was originally called a customer but once she acts out against Sammy she is a “witch” 
· Sammy is an unreliable narrator 
· Stokesie sees himself as a responsible family man 
· Sammy does not approve of Stokesie’s personality
· Sammy thinks that Stokesie’s kids are killing his youth 
· He doesn’t want to be like Stokesie when he grows up
· Sammy is highly sexist: he calls the young woman outside “some young married”  she isn’t even a noun but an adjective 
· Sammy fantasizes about being a part of Queenie’s life: “I slipped right down into her living room” 
· Sammy is a part of the lower class and he resents it 
· “You don’t want to do this to your family”  Lengel knows that Sammy’s family needs the money 
· He can’t live the life that Queenie has 
· He resents the fact that there is a system that he cannot be a part of 
· “They sold out”  they’re becoming adults 
· Although he wants to be a part of this system he feels the need to rebel against it 
· “That’s policy”  Lengel is not a kingpin but rather just a small guy within the company 
· Sammy thinks of himself as a rebel 
· “My girls”  Sammy thinks that the girls are his through romantic validation 
· Infantile and immature: “Once you start something you have got to go through with it” 
· The girls are a means of him showing the world all of the things that he’s disgusted with in life 
· At some point you just have to end teenage rebellion 


Slaughterhouse Five 
· Isaac Newton and shit joke: being serious and trivial at the same time 
· About face: he shat himself because of Newton’s third law 
· We are meant to suffer with Billy but that suffering is lost when he talks about Newton 
· Billy Pilgrim is a character that reflects Kurt Vonnegut’s life 
· We cannot figure out who is the real Kurt Vonnegut and who is fake 
· Billy Pilgrim  on a journey to understanding, he is Vonnegut’s surrogate 
· “This was when Billy became unstuck in time”  time travel is always linked with negative or traumatic events/thoughts 
· Vonnegut’s novel is a Tralfamadorian novel  pretty to look at 
· The exploded novel: no characters/villains/dramatic situation 
· “How did I get so old?”  Billy is being forced to confront the nature of morality, Billy time travels whenever something bad happens to him because he wants to avoid trauma 
· The make believe is how Billy escapes the negative circumstances of his life 
· “Billy has tried to reinvent himself”  science fiction is going to be a big to explain what Billy went through 
· Human understand of time being linear is wrong 
· Tralfamadorian understanding of time is different from the human understanding of it
· Humans seem to have tunnel vision and see only that which is happening now while the Tralfamadorian’s can see everything that has even happened at once 
· “Everything was beautiful and nothing hurt”  Tralfamadorian motto, they don’t want to look at things that cause pain 
· When Billy says “um” as a reaction/response, that is Vonnegut telling us that the view is irresponsible 
· Billy wants free will and control – something he does not have on earth 
· He lives by escaping trauma and only looking at things that are “beautiful” 
· The Tralfamadorian philosophy of life is what Billy wants to show the people of Earth 
· Vonnegut does not embrace this philosophy however, “um” 
· “This one is a failure because it was written by a pillar of salt”  Vonnegut being a human means that the book will always be a failure because fact and fiction will collide, Vonnegut and Billy’s stories both end and therefore the book cannot be linear 
· It would make it seem like you COULD make sense of war, when you obviously can’t 
· The book ends with a bird making a questioning tweet and not a declaration: reality is senseless and confusing 



Yellow Woman
· Challenges what story telling is capable of 
· How we try to make sense of the struggles of human existence 
· “White” storytelling is limiting 
· Reworking ancient myth: trying to make sense of the place of humans within the universe. Myths are timeless. 
· Writing vs speaking: speaking makes a fundamental difference in how people understand stories and by extension themselves 
· Oral tradition is more impactful 
· Oral tradition is shared 
· She wants “Yellow Woman” to be as close to an oral story as possible so that we can relate it to the universe at large 
· We cannot judge the story from a mental POV because it is conditioned by native culture which is fundamentally different from white culture 
· Oral stories were fluid and dynamic unlike their translated and written counterparts (which are concrete and rigid) 
· Her story is commemorated by the access of oral stories 
· Silva is a manifestation of the spirit world 
· His spiritual powers force yellow woman to stay with him
· He plays games with her by telling her that she can’t say no because it is a part of the story 
· Yellow woman thinks of him as a cunning deceiver 
· When she asks, “Have you brought other women here before” she is going back to the original yellow woman story 
· “But I only said you were him”  she wants to have some sort of explanation that she can understand but he keeps challenging her views on the truth (and its relativity) 
· Her name is never spoken  identity is relative to the situation and in this story she is the yellow woman 
· She wants to share the story with her grandfather who enjoyed the yellow woman stories deeply 
· In the end we do not know if he actually was the spirit or not, to know would be an absolutism 
· There is a sexual crossover between  the natural and the human world, and then a cross over between the human and the spiritual world 
· We look at our lives as reduced segments rather than a whole 
· Silva talks about the relevance of time  he tells yellow woman that their story could be told as a myth in years to come 
· Past in a native context is not linear 
· Yellow woman is narrow minded with her view on time 
· When they look at the pueblo and the reservations yellow woman cannot see much  this shows that she does not have the right insight (thinking and seeing)
· She isn’t thinking properly so she can’t see properly 
· She is too conditioned by the western world view 
· “I steal from them sometimes”  Silva does not care about the division of land and people (which is a primarily western view) 
· You don’t own land, you live on it/with it 
· Silva is a combination of the natural, human, and spiritual world  none of the three can exist alone or should be separated 
· At moment of sexual release there is an alteration of reality and lets yellow woman see things differently 
· When yellow woman turns her back on the highway she is turning her back on the western world, by following the river she is following her native roots back home 

Happy Endings 
· Splits up reality vs fiction because she gives us her look at Margaret Atwood THE WRITER 
· She wants us to be more deliberate in our questioning of ficion 
· She makes multiple universes that outline the various lives of the same individuals 
· Metafiction vs fiction
· Metafiction: the notion of fiction, fiction about fiction 
· Focuses on the story-contract between the writer and the reader 
· Fiction: a universe that reflects our own 
· Makes us aware of how we want to structure our lives so that they are like story-like and reflect story A 
· Story A: the essence of what fairytales want us to model our lives after 
· You can’t understand a story about happiness without happiness 
· A story we would want to live but not read 
· Lack of distinction between various aspects of life, no depth 
· Style: childish tone and structure, no connectivity
· Story B: nothing is right, opposite of A 
· Not as generic as story A 
· Mary wants to make John into a fairytale prince 
· “inside John she thinks is another John”
· Mary defines Madge’s relationship with John as bad because she is offended by the treatment that he is giving to Madge and not to her (Madge is living the fairytale) 
· John is highly passive towards Mary 
· Mary chooses to put herself in harm’s way so that she can be the damsel in distress 
· She kills herself with pills and alcohol because it’s slow and more feminine than cutting
· Mary doesn’t get her fairytale because John isn’t that kind of person 
· Story C: love-triangle
· Mary feels sorry for John so she sleeps with him 
· She justifies this by saying that he’s obsessed with her 
· She has a sense of being wanted when she’s with him 
· Mary doesn’t want John because she isn’t excited by him as she is with James 
· John likes Mary because he wants to feel young again 
· James is a challenge to Mary (he is like James Dean) 
· Atwood forces us to evaluate stories based on the order that they appear in 
· Illusion of choice: “remember this is Canada” 



Who’s Irish 
· Focus: balance of cultural identity 
· What are the real world ways that humans are trying to self-define 
· Struggle for identity: she is facing an antipathetic culture 
· Historically China was never interesting in relations with the West 
· The Chinese people who came to America were see as foreign oddities who later on became hated by the white North Americans 
· Jen puts the Irish against the Chinese – two marginalized cultures in America
· Her original stories weren’t “exotic” enough to be published 
· The Chinese are still being ridiculed even though they are also seen as the “mode minority” 
· The narrator categorically generalizes all of John’s shortcomings to all Irish people 
· “Irish this Irish that”  she labels the characteristics of all Irish people on one man 
· “I was never against the marriage… she was as good as white”  Bess tries to compliment her but it seems like they can’t get past skin colour 
· “nothing the matter with brown” 
· The difference between the Shea family and the narrator’s are important to both families though neither one is willing to admit it out loud 
· We are all guilty of stereotyping regardless of the similarities between minority groups 
· “I just wonder if they look at the whole problem”  marriage leads to children and therefore Sofie has conflicting cultural backgrounds, she’s going to have a hard time self-defining 
· Her hyphenated existence is going to be hard on her 
· Her grandmother is dismissive of Sofie’s Irish side 
· Not even the family is getting together to raise Sofie 
· Human communities want to find quick, reductive ways of defining 
· We need to change and accept differences among humans 
· “She is a permanent resident, honorary Irish”  Bess sides with the grandmother showing an increase in status and identity towards another group 
