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[bookmark: _GoBack]Chapter 9 – Alternatives to Narrative Fiction Film: Documentary and Avant-garde films
Three Modes of Filmmaking: A Comparison
· Documentary, avant-garde and commercial films 
· Commercial films based on fictional stories and appeal to a mass audience in order to make profits for companies  main priority is to make money
· Neither film is primarily concerned with telling stories 
· Documentaries present contemporary or historical events rather than fictional stories
· Two goals of avant-garde filmmakers
· Desire to explore the artistic and technological capabilities of the medium
· Reject conventional use to which film has been put: telling stories
· Highlight medium’s “materials” (film, light, sound)
· To question orthodoxies beyond the realm of aesthetics
· Challenge conventional thinking about politics, culture, gender, race and sexuality 
· Personal expression to address social issues
· Way to differentiate the 3 films is to consider methods of production and exhibition
· Avant-garde films made in an artisanal mode often by one person
· Unusual subject matter, short length, and limited distribution channels

Documentary Film: “The Creative Treatment of Actuality”
· Narrative fiction films made before 1907 were known as actualities
· shot around the world, nominally ‘unstaged’ 
· documents of performances, dances, processions and parades
· Precursors to the documentary film; b/c it was based on real world events
· Film has beginning, middle, end and a comic twist
· Documentary films engage audiences by showing some aspect of the real world
· Filmmakers make choices involving structure, cinematography, sound and editing
· Choices influence how audiences interpret the events on screen
· Some present ideas, information and characters in story form 

 Narrative Documentaries
· Resemble fiction films with characters, goals and obstacles

Documentary Form
· Logic organizing a documentary film supports and underlying argument, assertion, or claim about the historical world
· Simplest argument made: images depicted in the film are real; film captured some aspect of existence that is worth of contemplation
· Can make other arguments:
· Assert that the subject is worthy of greater scrutiny, social or economic practice has caused problems that need to be addressed, forgotten but important cultural/historical figure needs to be given her due, etc.
· Present arguments through rhetorical devices that appeal to logic, ethics and emotions
· Four strategies employed by documentary filmmakers:
· Voice of authority, talking heads, direct cinema and cinéme vérité

 Voice of Authority
· Combines voice-over narration with images in order to convince the audience of a particular claim about the world
· Narrators can include: well-known political figures, respected celebrities or actors with commanding vocal qualities
· Films include nature documentary films and combat films
· Propaganda films: films made with the sole intent of persuading viewers of the rightness of a single view
· Promotes a single position without any allowance for competing perspectives 

 Talking Heads and Director-Participant
· Combines images with verbal testimony from individuals affected by or knowledgeable about the subject matter of the documentary 
· Allows real people to make assertions about the subject
· Exclusively rely  on interviews are often called “talking heads” docs
· Interviews allow a range of ideas ot be presented
· May convince viewers that the reality of the filmmaker has presented is complex
· Capture emotional feelings of interview subjects, inviting viewer identification

 Direct Cinema and Cinéma Vérité
· Represents a fairly radical shift from the talking heads mode, and especiallyf rom those films in which the director is a participant
· Referred to as cinema verite (cinema of truth) or direct cinema
· Direct cinema’s visual techniques: static camera and the long take
· Strongly connote the idea that viewers are invisible observers watching events unfold
· Editing is the cinematic technique that offers the greatest influence over the material 
 Self-reflexive Documentary
· Includes the process of filmmaking as part of the subject matter of the film
· Refer to the process of making films and expose the way the medium constructs reality
· Challenge audience to consider relationship between images and reality

 The Mockumentary
· Mocumentaries are fiction films that pose as documentaries by using familiar conventions
· i.e. This is Spinal Tap (Reiner 1984), Fear of a Black Hat (Cundieff 1994)
· Adopt documentary strategies – primarily interview and cinema verite techniques, but subject matter is fictional and interviewees are characters played by actors
· Filmmakers parody the documentary conventions precisely (use of faux historical footage) but also capture the historical and cultural details of clothing, behaviour and musical styles 

Two Theoretical Questions
 Documentary Spectatorship
· Films speak two potentially contradictory human impulses
· First impulse: a belief that reality is knowable, and that docs provide evidence that allows us to organize and interpret the world using rationality and logic
· Second impulse: seeks to engage with the real world as a spectacle, as a vision that exceeds even our wildest imaginations 
· Phenomenology: a field within philosophy that examines the content and processes of our conscious experiences
· Viewers consciousness while viewing the documentary determines what kind of cinematic object it is 
· Documentary films mediate reality  documentary experience becomes a mutual construction of the filmmaker, the film, and the spectator

 Ethics and Ethnography
· Image ethicists encourage viewers to question the relationship between the filmmaker and the people who’s lives are being represented
· Filmmakers use self-reflexive strategies to highlight the ethical dilemmas of documenting any culture and to make clear the director’s role as observer-participant
· Make creative use of reality for a number of purposes: to inform viewers about extraordinary or mundane aspects of reality, to encourage viewers to draw conclusions about world events, to change audience’s understanding of social issues, and to question the way the film medium constructs reality 
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