
Have moved into crime fiction. Have shifted from plot driven themes to character analysis. They have to be more realistic. Tv influenced fiction and refocused it on the police force. It’s also a lot harder to believe in today’s society that private detectives could get away with what they’re doing. Started with a lot of other novels. Starts with the psychological suspense novels. Since novels follow more on character analysis, we get to know the suspect very early on. Moves beyond what the detective novels focused on (who the criminal was) to bringing the criminal to justice and how he did it. Don’t really get a backstory. Whodunnit and private eye novels are eliminated, they’re still out there, but the main is crime fiction.

How would to explain the four main eras?

· Victorian era, the intellectual game of it all, the detective. British.
· Whodunnit, the drawing room mystery, Edwardian period, a comedy of manners, very interesting characters. Sometimes the puzzles are very unlikely. British.
· Hardboiled crime detectives, first point where we see detectives who are frequently at odds with the police, breaking the law, the american genre.
· Out of everywhere we get the crime novel. 
A lot of it is from the cold war, spies, James Bond. People are interested in this private eye, thriller approach to things. Courtroom dramas. The genre has fragmented, overall it’s crime fiction. Some things like Bond isn’t in that. The police investigation themes are much stronger now. Earlier, people didn’t want to hear about the police, they didn’t want the police to be the heroes. Doesn’t always have to be the hardboiled big city, but can be the procedures. Forensics. It’s about laywork, no more armchair detectives. Police have things that they have to worry about that private detectives don’t. P Detectives aren’t as involved in the case, they aren’t responsible for the arrest and what happens afterwards. 

Canada. The problem about it being a canadian crime novel, is that to be considered as literature it has to be written about and studied. In 1970, in a survey of all the english departments in all the uni’s, the earliest book being studied was from 1941. We have an advantage, though, because the canadian thriller doesn’t have a canon yet. For some countries, including us, there’s the drive to escape the colonialism of the past. Produced post-colonialism. Canadian detective fiction basically has one audience, canadians who like detective fiction. If you decide to publish in the US, there’s no point in making canadian content. Until there is the population to make you a bestseller, there’s no point. US is 10x the population. We don’t tend to support canadians who leave to become famous. Canadian studies have a want for significant canadian fiction/content.

Since the 1960s, a fair number of thrillers have been published with canadian settings. Most of them were in Toronto, in old school victorian era toronto. The typical canadian made thriller has an identifiable canadian city since the 70s/80s. These cities are ‘exotic’ to those in other countries. Basically “Canadian-ness” isn’t a suitable criteria for setting canon. The new wave of crime writers are getting into the dark side of canada, the landscapes. The weather, especially winter. Our disdain for the genre, crime fiction, is problematic. Genre is aimed at a different reader or audience than literature is. Literature is a sublime communion between the writer and reader. Genre is a way of showing universal fears, giving universal looks at ideas. Crime books have a singular function, intended to thrill. Crime fiction is about place, unlike international spy thriller. There has to be at least a building. It’s about the town, about the landscape. Canada did well in genre writing, so it hurts when we ignore it. Started during frontier fiction. Canadian expansion is different than american expansion. It started with the rcmp, not with the lawless going west. Freedom up north is different in canada than in the us.

Giles doesn’t like Cardinal anymore. It not only renders the inhabitable landscape, but it also describes what northern people must do, think act. It gives the snow an allegory. It hides crimes, but also preserves crime scenes. Some of it is fairly obvious. Cardinals home is always cold, the cold always gets in = he’s always alone, he starts off by coming home from the airport. Its the allegorical cold that breaks up relationships, makes them be alone. There’s more to it than that. When you live in this type of brutal landscape, it has echoes of the frontier, where the harsh landscape makes people blunt with their fears. There’s no presiding world order in this book. The rcmp are the bad guys to the local police here. Have given up on our canadian icons and the landscape is what really takes hold of everything here. Blunt doesn’t trivialize the body at all., it’s a personal frustration, a case that cardinal was pulled off of. The whole community has failed this girl, and bc she’s aboriginal, it represents canada’s failure with the aboriginal community. This novel gives us echoes of the pickton murders. She’s preserved in ice like a sculpture, there’s a display made of what’s become of her. Dorothy Pines opinion that her little girl is dead and the police can’t do anything about that. If we take her opinion into account, we have to stop other murders from happening. Classes are evident. Middle class represented by Cardinal. Cardinal is perfect canadian detective character. He doesn’t have the mind of sherlock, the bravado of marlowe, he’s miserable, rumbled, out of shape, he’s depressed but he can’t be bc his family needs him. Has a left leaning moral code. He is upholding the law sincerely, but he is also breaking the law. He’s a baby boomer. He’s saved only by his belief in policing in his need on what needs to be done. Doesn’t spend a lot of time thinking about his job. One thing he does have is to out the truth, no matter the cost. This is what leads him to attempt to find the truth and confess to stop the crime. ‘Cardinal’ is an absolute point on a compass and he does have a strong moral code.

