Don Delillo

“White Noise”

· Focus on suburbia, artificial environments

Waves and Radiation
· Establishing and personalities of the characters, always with the artificiality of their environments in the background.
· Throughout, this background periodically erupts into the foreground
· The tone is set in the first scene: station wagon day
· Note the multiplicity of things
· Emphasis upon safety, buffering. Notice the husbands, “Something about them suggesting massive insurance coverage.”
· Babette’s perception of them: “I have trouble imagining death at that income level.” Jack responds, “Maybe there is no death as we know it. Just documents changing hands.”
· Apparatus
· Section one introduces a series of apparatus that buffer the characters lives:
· Station wagon day (3) Babette’s reading to Treadwell and Jack (5-6, 28-29) meals (8), academics (9, 70-74), supermarkets (36-37), shopping (83-84), television
· What do the offer? Groceries: “The sense of replenishment… the sense of well being, the security and contentment.” (20)
· However, randomness, the uncontrived, breaks through:
· School evacuation (35), The Treadwell disappearance (57), plane crash (64), Wilder’s crying (75-79), Crash landing (89-91), deaths (98), Babette on TV (102-104)
· Fear of death prevalent 
· Murray Jay Siskind
· What is his role? 
· Very silly, exuberant
· Psychologist 
· Perhaps holds the voice of Don Delillo in the story?

Part 3: Dylarama 
· Begins with supermarket:
· “Some of the houses in the town were showing signs of neglect… signs of the times. But the supermarket did not change, except for the better… this was the key, it seemed to us. Everything was fine, would continue to be fine, would eventually get better as long as the supermarket did not slip” (162)
· In this section, note discussions of death related to discussions of “things”
· Discovery of the dylar (170)
· “dylar is almost as ingenious as the microorganisms that ate that billowing cloud” (180)
· Explaination of the Dylar (182-193): fear of death
· “It had the tv up near the ceiling” (185)
· “Why did the radio come on?” (186)
· “Were people this dumb before television?” (238)
· Note that throughout this section when Jack thinks of Mr. Grey: he’s static, grey, like an off-channel televison
· “Heinrich’s brain theories. They’re all true. We’re the sum of our chemical impulses. Don’t tell me this. Its unbearable to think about” (190) Remember, in the last section, he was the sum of his data.
· Question of reality
· Steffie’s victim rehearsal
· The reappearance of SIMUVAC, this time for a real simulation: “there is no substitute for a planned simulation. If reality intrudes…” (196)
· In this section, the question between simulation and reality, word and thing will be raised throughout
· Jacks abhorrence of his synthetic death
· The acrid smell of the burning building: “a second kind of death. One was real, the other synthetic” (229)
· “All this as a result of a byproduct of insecticide. There’s something artificial about my death. Its shallow, unfulfilling. I don’t belong to the earth or sky. They ought to carve an aerosol can on my tombstone” (270)
· The role of things
· The intimacy of things: his search through the garbage for Dylar
· “Is garbage so private? Does it glow at the core with personal heat, with signs of ones deepest nature, clues to secret yearnings, humiliating flaws?” (247)
· When Jack has a close call with death (a deep thought, a discussion, a doc appt.), he reacts by either obtaining or discarding things.
· After his docs appt.: “I went home and started throwing things away” (249)
· After he talks with Murray: “I threw away a picture frame wire” (280)
· However, when he thinks Babette’s father might be death coming for him:
· So much remained. Every word and every thing a beadwork of bright creation. My own plain hand, crosshatched and whorled in a mesh of expressive lines, a life terrain, might itself by the object of a person’s study and wonder for years. A cosmology against the void” (232)
· Foils for Jack
· Orest
· Heinrich’s older friend, Wants to set world record by sitting in cage with snakes the longest
· Does not fear death itself
· Only has the drive to do something memorable
· Jack gets hung up his obliviousness to death
· Does not really understand the position that Jack takes, doesn’t answer all questions
· Orest’s potential death is more natural than Jack’s “synthetic” death, but situations are both not natural
· 
· Wilder
· Cannot talk
· Has no fear of death, possibly because he cannot comprehend death itself
· Generous selfishness- so ego that its almost giving, yet doesn’t recognize that self as an identity=no fear of losing it like Jack and Babette do
· Offers J+B a return to infantile state, no concerns
· Jack is the one who is constantly talking, whereas wilder does not
· Unintellectual vs. Hyperintellectual 
· Conclusions
· “The long walk with murray” (269-80). The discuss methods of mitigating the fear of death: Technology? Belief? Power- the zumwalt automatic
· Winnie Richards provides Mr. Grey’s identity and address (285-86)
· Emphasis upon the plan, restated throughout this section
· Willy Mink’s Situation
· We meet him addicted to Dylar and suffering tremendous side effects (cannot distinguish between simulation and reality, cant distinguish between word and thing)
· Think of these side effects in relation to the environment of novel- highly artificial media saturation
· Jack finally regrets his major plan, but shoots Willy twice. 
· Wilder’s brush with death
· Why end the book like this?
· Pointlessness of the act, and the selfishness portrayed by Wilder
· Relates to Anny Dillard about the bird when it throws itself to the ground, but saves itself at the last minute
· A Scene of extravagance, a natural scene, related to wilder. He has been the closest thing to nature in the novel.

Essay
· Comparative Thesis
· In the essay, you’ll need to offer both similarities and differences although one can outweigh the other
· Make sure there is comparison and difference, or its totally useless
· Show that the texts have something in common, or else the differences wont come together in any coherent way in order to make a point
· The same thing goes for an argument based upon similarities between texts. Similarities require differences also to be effective.
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