
Intro and Chapter 1
Four theoretical frames unpacked
1. Musicological analysis 
· musicology: academic study of, inquiry into and critical reflection upon music; includes studying the evolution of the music form itself such as the characteristics of subgenres, instrumentation, structure and arrangement. Ex. Rob Bowman’s “The Stax Sound: A Musicological Analysis" Bowman analyzes the music that came out of the Memphis-based Stax recording studio in the 1960s by evaluating the following observable features: instrumentation; repertoire; structure; keys; aspects of harmonic construction; aspects of time including tempo, pulse and the arrangement etc.

· The Stax Museum of American Soul Music is a museum located in Memphis, Tennessee 
at the former location of Stax Records (Courtesy of Wikimedia Commons)
Using a musicological analysis we will ask questions like:
· How did a genre originate, develop and changed over time?
· How did outside influences (i.e. eclecticism) become a factor not only in a particular genre’s development, but also in terms of accelerated mainstream acceptance?
· What were the peaks of each genre and why did they die out, or evolve?
· What are the characteristics (common instrumentation, rhythms, chord progressions, arrangements, etc.) of each subgenre?
· What are the musical continuities and differences between different subgenres of rock over the last 50 years?
2. Technological analysis
- The development of modern popular music through changes in recording and communication technologies - these helped shape its sound, structure and performance.
- role technology plays in altering, filtering, and scope and sound of rock. Ex. radio, television, multi-track recording, solid body electric guitars, analogue synthesizers, digital sampling, drum machines, guitar pedals, Pro-tools, Napster, MTV, YouTube and iTunes. Each of these directly or indirectly impacted the way rock sounded, was written, produced, performed, consumed, marketed and/or perceived.
3. Cultural changes and social issues
- rock ‘n’ roll has been molded by cultural changes and social issues. subcultures, race, gender, sexuality, protest music
It will seek to answer questions such as:
· What is the social function of rock?
· How has society and culture impacted the music?
· How has rock negotiated questions of power, elitism, gender and sexuality?
· How has rock been revolutionary and instigated social change?
· How has rock been both compliant with and challenged authority?
· How has rock been both compliant with and challenged commercialisation and rock?
· How has rock functioned as protest music?
· How has rock captured the spirit of the times?
4. The discourse of authenticity
- way we give music value and what we mean when we say that a certain artist is authentic whereas another seems fake
- what is authentic rock?
Course Definition:
consider rock ‘n’ roll the music that grew out of the meeting of African-American and Euro-American musical traditions in the United States in the 1950s, originally capturing the Zeitgeist or "the spirit of the times." It began as youth culture, as reactionary, and with a sometimes surprisingly inclusive approach to race relations in the pre-civil rights era. But it also has a history of racial exclusion and inequality and, particularly, inequity. But rock has moved beyond the 1950s and 1960s. It is a term that can be used as an umbrella for most modern popular music because the majority of Western pop music is derived from rock—whether musically, aesthetically, ideologically, lyrically, stylistically or visually.


Terms: 
Rhythm: a strong, regular, repeated pattern of movement or sound

Tempo: Speed of music

Meter:	number of lines in a verse, the number of syllables in each line and the arrangement of those syllables as long or short, accented or unaccented

Melody: A rhythmically organized sequence of single tones so related to one another as to make up a particular phrase or idea.

Harmony: more than one pitch/note playing at the same time

Chords: Three or more notes played at the same time

Chord Progression: Series of chords that make up a song; works together with melody

Dynamics: how loud or soft the music is at any particular moment

Shifting Dynamics:	Loud to soft or vice versa

Compression: takes audio signal and brings up the lower parts and takes out loud parts to bring it to an even level. Takes away dynamics

Tone Color (timbrii):	Quality of sound

Simple Verse:	Instrumental verse, vocal verse, instrumental verse…no contrasting chorus

12 Bar Blues:	uses the I, IV, and V chords of a key; divided into 3 four bar segments

AABA Verse:	A–Verse, A–Verse, B–Bridge, A–Verse; repeat; (“Great Balls of Fire”)

Simple Verse Chorus: Same music for verse and chorus

Contrasting Verse:	Different music for verse and chorus

Reverb: makes a voice or instrument sound like it’s in a large room or concert hall

Echo:	Echo repeats the note and bounces around in the mix

Stereo Placement:	panning tracks to the left or right speaker

Equalization:	Fine tuning lows, mids, and highs of a track or individual instrument. example- might bring out the mids and highs of an electric guitar solo.

Mixing: Overall balancing of the different elements of a song: volumes, panning, effects, etc.


Chapter 1: 

Broad Range of Rhythm and Blues
1.  Gospel
-Singers learned in church
- Vocal harmony
- Embellishments
· Call and response
2. Chicago electric blues
-Chess records
-Rough-edged emotional directness
-Raw, technically unsophisticated record sound
-Few concessions to white, middle-class sensibilities
3.Black pop
-Atlantic records
-More polished pop sound
-Followed mainstream practice of focusing on singer and song
-Backup arrangements structured and controlled
4. Doo-wop
-Emerged from urban neighborhoods after WWII
-Group singing contests
-Featured solo singer against vocal accompaniment

Ballads	
–early topics of ballads were stories, often dancing songs
–usually 16–32 bars long
–AABA form

"Hillbilly" Music	
–Hillbilly String Band
–Gid Tanner and the Skillet Lickers
–Carter Family

Jimmie Rodgers
-Sometimes called the father of country music

Minstrel Shows	
- example of white musicians appropriating/stealing black music styles and combining them with their own

Pop Music	
–Tin Pan Alley Pop Music
–Borrowed rhythmic elements from plantations

Stephan Foster	
– Father of Popular music
–First great composer of American music (minstrel & ballad writer)
–Sheet music and Ethiopean music

Irving Berlin	
–Wrote God Bless America and others
–One of the main Tin Pan Ally pop writers
–Crooner

Bing Crosby
–Sang best selling record of all time "White Christmas"
–scored more #1 hits than any other 20th century performer
–1st true crooner

Crooner
-a male singer who sings slow, romantic songs in a soft, smooth voice

Syncopation
- general term for "a disturbance or interruption of the regular flow of rhythm

Blues notes and scales	a note sung or played at a slightly lower pitch than that of the major scale for expressive purposes

How did Rock and Role come about?
Rock and Roll arose from the convergence of many musical predecessors, including	• Black–American Blues (Delta blues, Classic blues, Jump Blues, Electric blues), 
Jazz (Swing), Rhythm & Blues, and Gospel
• Country & Western music 
• Folk Music (mostly influential in the 1960s)
• Pop Music (Tin Pan Alley to “crooning”1 ballad singers of the 40s and 50s)
• Anglo–Saxon church hymns

Blues:
 
Gertrude "Ma" Rainey
·  believed to be the first blues singer.
· "The Mother of the Blues."
·  Mentor to Bessie Smith

Delta Blues	
- The earliest documented blues style, arose in the Mississippi Delta region around 1910–20, as created by solo singer–guitarists.
- Important style traits of the blues that emerged 
- from its onset are bent–note melodies and backbeat rhythm (emphasizing beats “2” and 
“4”, instead of “1” and “3” in a 4/4 meter).

Delta Blues Examples
- Charley Patton: “Stone Pony Blues” (c1920s)
- Robert Johnson: “Cross Road Blues” (c. late 1920s), 
“Sweet Home Chicago” (c late 1920s)
- Sam “Lightnin’ Hopkins: “Mojo Hand” and “Gambler’s Blues” (both 
recorded in mid–1950s)

Classic Blues
- a more refined style promoted in the late 1920s/early 1930s by Bessie Smith (1894–1937), who performed/recorded to the accompaniment of only a piano and solo trumpet (which offered “responses” and instrumental fills)

Urban Blues
- a harder–edged blues with a more powerful instrumentation 
- following concurrent trends in big–band Jazz.

Urban blues Artists
Blind Lemon Jefferson (1897–1929)
“Big” Bill Broonzy (c1893–1958) 
T–Bone Walker (1910–75).

Charlie Christian
- jazz guitarist pioneered the use of the electric guitar

Lionel Hampton
- vibraphonist who began emphasizing heavy “riffs,” which ultimately had a strong influence on electric guitar solo–playing in emerging blues and rock styles

Jump Blues	
- a new “boogie–woogie”12, jazz–influenced style
- became popular with both black and white listeners, as promoted by jazz/blues crossover 
“shouters”

Examples of Jump Blues(early R & B)
• Louis Jordan: “Caldonia” (1945)
• Wynonie Harris: “Good Rockin’ Tonight” (1948)
• Big Mama Thornton: “Hound Dog” (1952; original Leiber & Stoller version)
• Ruth Brown: “Mama, He Treats Your Daughter Mean” (1953)
• Big Joe Turner: “Shake, Rattle and Roll” (1954), “Bump Miss Suzi” (c 1954)

“Electric” blues/R & B	Chicago–50s style
• Muddy Waters
• Howlin’ Wolf
• Bo Diddley 
• B.B. King
• Johnny Lee (“Sonny Boy No. 2”) Williamson
• Willie Dixon
• Elmore James
• John Lee Hooker
Texas–80s style
• Stevie Ray Vaughn: “Texas Flood” (1982)

Alan Freed
- promoted R & B and emerging Rock & Roll to white audiences, despite segregation laws and racial backlash.

4 major record companies of the 40s/50s
- RCA, Decca, Columbia and Capitol

Chess Records	
· a Chicago–based label that began as Aristocrat Records, and then was changed to Chess Records in 1948 shortly after it was purchased by Leonard and Phil Chess.
·  Featured Chess artists included Muddy Waters, Howlin’ Wolf, Elmore James, Sonny Boy Williamson, Bo Diddley and Chuck Berry.

Atlantic Records
- New York–based label founded in 1947 by Herb Abramson and Ahmet Ertegun

Jerry Wexler
- Head Producer for Atlantic 1953

Talent for Atlantic Records	
- Ruth Brown, Big Joe Turner, The Drifters, The Coasters, Ray Charles and even white crossover artists such as Bobby Darin
- Jerry Leiber and Mike Stoller	Song writing team for Atlantic Records

Sun Records	
- a small Memphis–based company founded by Sam Phillips (a former radio disc jockey). The company began in the early 1950s as the Memphis Recording Service.  Sun Records simultaneously had Elvis Presley, Carl Perkins, Jerry Lee Lewis and Johnny Cash on its roster of artists.

Notable indie Lables
• Modern Records (Los Angeles): B. B. King
• Specialty Records (Los Angeles): Little Richard
• Imperial Records (LA—Lew Chudd, founder): “Fats” Domino (and Rick Nelson)
• King Records (Cincinnati—Syd Nathan, founder): Wynonie Harris

Antoine “Fats” Domino and Lloyd Price
- pioneered the keyboard–and–horn driven sound of New Orleans R & B.

Examples of ‘50s New Orleans R & B—Rock & Roll
• Fats Domino: “Ain’t That a Shame” (1955), “Blue Monday” (1957), “Blueberry Hill (1957)
• Lloyd Price: “Stagger Lee” (1959)
• Little Richard: “Tutti Frutti” (1956), “Ready Teddy” (1957), “Lucille” (1957)

Pat Boone
-most successful of the 50s “cover” artists

Examples of “Cover” Versions of R & B Songs
• Pat Boone: “Ain’t That a Shame” (1956), “Tutti Frutti” (1957)

Country Swing
- In the 1920s, Southern U.S. folk (“Hillbilly”) music began to adopt the backbeat rhythm 
and bent–note melodic style of the blues, creating Country Swing.

Country Swing Artists	
This style is best represented by the Delmore Brothers, Jimmie Rodgers, Bob Wills. In the late 40s/early 50s, the progressive country–swing “boogie” style of Hank 
Williams Sr.

Rockabilly
- strongly rooted in both country–swing and R & B, but with a faster tempo (beat speed).

The Country side of Rockabilly
- The “Country” side of the balance is more clearly evident in the music of Johnny Cash, Bill Haley and His Comets, Carl Perkins, Buddy Holly and the Crickets, The Everly Brothers (Don and Phil Everly), Rick Nelson20, and Roy Orbison.

The Blues/R&B side of Rockabilly
- The Blues/R & B side of the balance is more clearly evident in the music of Elvis Presley, Gene 
Vincent, Eddie Cochran and Jerry Lee Lewis.

Rockabilly Artist and their original labels
• Decca: Bill Haley and Buddy Holly 
• Capitol: Gene Vincent
• Sun: Presley—Cash—Lewis—Perkins (“The Million Dollar Quartet”) and Orbison
• Cadence: The Everly Brothers
• Imperial: Rick Nelson
• Liberty: Eddie Cochran

Examples of 50s/early 60s Rockabilly
• Bill Haley and His Comets: “Shake, Rattle and Roll”, “Rock Around the Clock”
• Elvis Presley: “Heartbreak Hotel", "Money, Honey", “Hound Dog”, “Jailhouse Rock”, “Blue Moon of Kentucky” 
• Johnny Cash: “Folsom Prison Blues”
• Carl Perkins: “Blue Suede Shoes” 
• Buddy Holly and the Crickets: “That’ll Be the Day”, “Oh, Boy”, “Peggy Sue”
• Jerry Lee Lewis: “Whole Lotta Shakin’ Goin’ On”, “Great Balls of Fire”
• The Everly Brothers: “Bye, Bye Love”; “Cathy’s Clown”
• Eddie Cochran: “Summertime Blues”
• Roy Orbison: “Only the Lonely”; “Pretty Woman” (1964)
• Ricky Nelson: “Hello Mary Lou, Goodbye Heart”

Country & Western–influenced R & B	
• Hank Ballard and The Midnighters: “Work With Me Annie”
• Chuck Berry: “Maybellene”, “Roll Over Beethoven”, “Sweet Little Sixteen”, “Rock and Roll Music”

Early Blues
• Hank Ballard and The Midnighters: “Work With Me Annie” (1954)
• Chuck Berry: “Maybellene” (1955), “Roll Over Beethoven” (c1957),
“Sweet Little Sixteen” (1958), “Rock and Roll Music” (1958)

Jump Blues	
• LOUIS JORDAN: “Caldonia”
• WYNONIE HARRIS: “Good Rockin’ Tonight” 
• WILLIE MAE “BIG MAMA” THORNTON: “Hound Dog”
• RUTH BROWN: “Mama, He Treats Your Daughter Mean”
• BIG JOE TURNER: “Shake, Rattle and Roll”,
“Bump Miss Suzi”

New Orleans R&B
• FATS DOMINO: “Ain’t That a Shame”, “Blue Monday”, “Blueberry Hill” 
• LLOYD PRICE: “Stagger Lee”

Chicago Electric R&B	
• HOWLIN’ WOLF: “Smokestack Lightnin’”, “Spoonful”
• BO DIDDLEY: “Bo Diddley”, “I’m a Man”
• MUDDY WATERS: “I Just Wanna Make Love to You”, “I Got My Mojo Workin’”
• B.B. KING: “Sweet Little Angel”
• JOHN LEE HOOKER: “Motor City is Burning”

Texas Electric Blues of the 80s
• STEVIE RAY VAUGHN: "Texas Flood"

50s country & Western
• HANK WILLIAMS, SR.: “Hey, Good Lookin’” 
• JOHNNY CASH: “Folsom Prison Blues”


Chapter 2: The Birth and First Flourishing of Rock’n’roll (1955-1959)

The Rise of Youth Culture in the 1950s
-The Invention of the American Teenager (between kids and adults)
-After WWII, more attention was paid to children, thus the kids were more cherished and they have more money. Some children may have their own car when they were still at high school, enjoying a much better life than their parents’. However, there were few entertainment for those young adults or grown kids. Most pop songs were either for little kids or adults so those youngsters had few songs to listen to. Given that, “teenagers” with their own culture and life came into being. 
-The word “teenager” didn’t exist before 1950s.
-There are some important movies in the 1950s, which are about rebellion, juvenile and delinquency. 
-The Wild One (1953), starred by Marlon Brando (yeah, the Godfather), 
-Rebel Without A Cause (1955) by James Dean, were very popular among teenagers at that time. By the way there weren’t any rock songs in those two movies. 
-And the most important one is Blackboard Jungle (1955) by Glenn Ford. The song in the movie named “Rock Around the Clock” by Bill Haley was a big hit for teenagers. This movie is about teenager rebellion and it was so influential that authorities forbade it. But the song still exists and as seen to as an important song in the eve of rock’s birth.

Radio and Records
The rise of the disc jockey in regional radio
-DJs were important roles in the birth of rock’n’roll. Thanks to DJs work, R&B, concerned with love, forbidden and sex, which are alluring for youngsters, was made available to teenagers. This is a new entertainment for them and they loved it very much. Thousands of thousand teenagers started to listen to R&B, becoming another important factor in the birth of rock’n’roll.
-The most important celebrity in all R&B DJs is Alan Freed (white). He hosted The Moondog Show (1951) at WJW in Cleveland, which was initially sponsored by a fella named Leo Mintz from Record Rendenzvous (the biggest record store at that time). At that time R&B was still seen to as black’s unpresentable songs. So the show played classical music before 11:00 and after 11:00, it started playing R&B songs. A lot of white kids turned in to this. As an entrepreneur, Alan was interested in making extra money. He started to put concerts together; a concert in which 5 or 6 R&B groups would play. White and black kids/teens attended the same show, which was, you know, dangerous. He was so successful that he moved to NY to WINS and hosted The Rock and Roll Party.
Rock Around the Clock (1956)
Rock Rock Rock (1956)
Don’t Knock the Rock (1957)
Indie labels
-There were also some small labels, which were not as rich or famous as the big ones. For the purpose of promoting their records, some of them send presents or money to the DJs, making their records played one more times. The payola scandals were uncovered and punished in the end of 1950s, which had negative impact on rock.
Crossover and Covers
There were two magazines: Cashbox, Billboard; showing what was popular and they were for music men to see the trends.
The music market had 3 charts: mainstream pop, R&B, country and western. These music spread via three ways mainly: radio, retail, jukebox. Some songs can appear in 2 or 3 charts together. This is called crossover. And cover version is very common at that time, for the copyright hasn’t been valued then. So there were many R&B songs also becoming hits in the pop charts, promoting the generation of rock’n’roll. Here are some statistics of crossover between R&B and pop:
1950-53: 10%; 1954: 25%; 1958: 94%! Bill Haley’s Rock Around the Clock (1955) and Chuck Berry’s Maybeline (1955) are typical examples of crossovers.
Actually crossover and cover versions made publishers not singers, who got little bonus in this industry, get rich quickly.
The First Rock and Rollers Cross Over
Bill Haley and his Comets
There is no doubt that the song Rock Around the Clock brought Bill Haley big profit and fame. He became the first rock star adored by teenagers. Rock Around the Clock hit the first in pop chart in 1955, which marked the beginning of the era of rock. Walls among R&B, country and pop started collapsing.
Fats Dominio 
(based on R&B, born in New Oreland, much influenced by country music)
Fats Dominio is a black fat uncle with a good music literacy. He always played the piano when sing his songs and he’s good at adopting old songs to rocklike songs. Maybe he had few songs hitting top 10 after 1960, but he is still a senior star of rock.
The Fat Man (1950)
Goin’ Home (1952)
Ain’t it a Shame (1955) 1st in R&B, 10th in pop chart.
Blueberry Hill (1956)
I’m Walkin (1953)
Chuck Berry (based on R&B, born in Louis Western, much influenced by country music, write lyrics by himself, excellent guitarist, duck walk)
“What Chuck Berry is to rock is what Louis Armstrong is to jazz.”
His lyrics and guitar skills made great contribution to rock. However he was arrested because of hiring a 14-year-old whore in 1959. In 1977 he was arrested again because of tax evasion.
Maybellene (1955) adopted from fiddle tune Ida Red, hit 3 charts.
School Day (1957)
Rock and Roll Music (1957)
Sweet Little Sixteen (1958)
Johnny B Goode (1958) those 4 songs all hit top 10 in pop chart.
Little Richard (crazy in performance, shout, jump while singing. lovable and flamboyant)
Little Richard represents mainstream rock of America, influencing hard rock and heavy mental rockers. He is a Christian, which influenced him a lot in his rock life, making him quit and return to rock some times. He has a crazy, flamboyant and exciting style of performing, which meets the impression on rock of many people.
Tutti Frutti (1955) a vulgar but classical song in the history of rock
Long Tallo Sally (1956)
Good Golly Miss Molly (1958)
Part Boone
This guy is good at covering songs. His own songs sound too lyrical, however.
Ain’t That a Shame (1955) 1st in pop chart
Tutti Frutti (1956) 12th in pop chart
Don’t Forbid Me (1956)
Lover Letters in the Sand (1957)
April Love (1957)
*Crossover and cover version was common at that time. Singers covering others’ songs could also became stars and it was understandable. However, some records and publishers change black singers’ name into white singers’, aiming to get profit and fame on their songs, which is dishonorable in the history of rock.
The Rise of Elvis Presley
That’s All Right (Mama) (1954)
Blue Moon of Kentucky
Elvis Presley is a almighty singer. He was born in Mississippi and lived a hard life in the childhood. Thus he grow up in white and black culture. He was influenced by R&B, gospel, country music, bluegrass music and pop. After moving to Memphis, he could communicate freely in different races. At the same time he also had a mixing style of dress.
In 1953, he came to the Sun Records to record songs for his mother. Sam Philips, the boss of Sun Records, was impressed by Elvis, so he signed Elvis and recorded some songs, which was a great success at that time.
In 1955, Colonel Tom Parker took over the management of Elvis and sold his contract to RCA, one of the five major labels, on a price of $3,500, which is a surprising price at that time. Then Elvis quickly became famous around the nation. Since Elvis had come into main stream of music, he started appearing on TV shows like Milton Berle Show and Steve Allen Show, which were impromptu. Besides music, he also starred in many movies, which brought him great profit, though most of the movies were 3rd-class movies of Holly Wood.
Heartbreak Hotel (1956) 1st of all 3 charts
Hound Dog (1956) 1st of all 3 charts
Jailhouse Rock (1957)
Elvis didn’t write his own songs. He just chose ones that were best for him. He blended country and R&B and other steams of music together and he is worthy to be called Memphis Flash and The King of Rock!
*Since Elvis is so excellent and Sam Philips had also realized that, why did Sam sell Elvis contract?
Although Sun Records is a famous indie label, its strength is still little compared with those major labels. Indie has little capital but it has to do all things from recording to selling and, more important, profit will go back after 7~8 weeks, during which time the company has no money thus the company is going to be frozen out. A big record can ruin a indie label.
Sam offered $35000 and thought it was a big price thus RCA won’t take it but indeed they took it. By using this money Sam can grow other performers and actually he did so; bring us some other big rock stars.
Rockability in the Wake of Elvis
 Sun after Elvis
Carl Perkins (Beatles were his funs; short career because of a car accident. He was in hospital for some time which was golden time for him)
Blue Suede Shoes (1956)
Johnny Cash (based on gospel, specialized country and western music; lived a regular life, had only one marriage, famous music director; died in 2003 at the age of 71)
Folsom Prison Blues (1956)
I Walk the Line (1956)
Jerry Lee Lewis (born in Louisiana, style of performance is like Little Richard, short career because of marriage deviances, sex scandals, tax evasion, alcohol and car accident. Although he achieved a lot in combining country music and R&B music, his career was ruined by himself)
Whole Lotta Shakin’ Goin’ On (1957) 1st in both R&B and country charts, 3rd in pop chart
Great Balls of Fire (1957)
Roy Orbison (born in Vernon, Texas; He and Johnny Cash got great success after leaving Sun Records)
6.2 Other Rockabilities
Gene Vincent: Be Bop a Lula (1956)
Eddie Cochran: Twenty Flight Rock (1956), Summertime Blues (1958)
6.3 Rockabilly Ladies
Janis Martin: Drugstore Rock (1956), My Boy Elvis (1956)
Wanda Jackson: Let’s Have a Party (1960)
Little Brenda Lee: I’m Sorry (1960), Bigelow 6-2000 (1956) (she was just 12 years old in 1956)
Buddy Holly
Buddy Holly was born in Lubbock, Texas. Wearing a pair of glasses, he looked more like a bank clerk than a rock star, living a regular and healthy life. However his contribution is of vital importance to rock. Buddy at first sang in Decca, a major label, but it was not successful. Then he went back to Lubbock and met Norman Petty, a producer who had a studio in Colvis, New Mexico. Buddy set the band The Crickets, which was the standard roles (2 guitarists, 1 bassist and 1 drummer). His achievement on music was very high, influencing Beatles greatly and changing rock forever. Unfortunately, on February 3rd, 1959, the extremely promising young man died in a plane crash at the age of 23. Buddy left a pregnant wife, who encountered abortion after hearing the terrible news. Don Mclean describe the day Buddy died as “The day the music died” in his song American Pie, which was sung widely in the years later. Movies and songs about Buddy also got great response. He was as well in the first group of people entering the Rock Hall of Fame.
Peggy Sue (1957)
Oh Boy! (1957)
Maybe Baby (1958)
Songs covered by others:
Words of Love (Beatles)
Don’t Fade Away (Rolling Stones)
It’s So Easy (Linda Ronstadt)
The Day The Music Died
Elvis went to the army in 1958; Buddy Holly died in 1959; Little Richard quit rock to preach in 1957; Chuck Berry was arrested for violating the Mann Act in 1959; Jerry Lee Lewis was trapped in marriage scandal in 1958. In the year 1959 the payola investigations started. Alan Freed, the famous DJ, was guilty for payola scandal. Rock met the Waterloo just less than 5 years after its birth. Where is the way?

Song Forms:

· 12-bar form- a structure that forms the musical basis for many verses, choruses, and even bridges in rock music. It can be divided into three 4-bar phrases. The lyrics to the first phrase are frequently repeated in the second phrase, with new lyrics appearing in the third phrase, creating a kind of question/question/repeated/answer model as the words unfold. The 12-bar blues also employs a specific arrangement of chords. In the history of rock the 12-bar blues is strongly associated with 1950s rock and rhythm and blues.
· Doo-wop form- a style of pop music marked by the use of close harmony vocals using nonsense phrases, originating in the US in the 1950s.
· Simple verse form- Consist of a series of verses, all of which use the same underlying music. A simple verse form contains no chorus or bridge sections, though the verses may contain a refrain.
· Simple verse-chorus- The verse and the course sections employ the same underlying musical material, though the lyrics and sung melodies of each section are different. The form consists of these versus and choruses presented in alternation, though more than one verse may occur before the chorus.
· Contrasting verse-chorus- The verse and chorus sections employ contrasting musical material. The form consists of these contrasting verses and choruses presented in alternation, though more than one verse may occur before the chorus.
· AABA form- A song form that uses two verses (A A) a bridge (B), and a return to the verse (A) as its basic organizational pattern. Once the complete AABA pattern is presented a song may repeat all of the pattern or only part of it. AABA form is strongly associated with the Tin Pan Alley popular song style, though it also occurs frequently in rock music.

Key Terms:
· A song’s “hook”- A hook is a musical idea, often a short riff, passage, or phrase, that is used in popular music to make a song appealing and to "catch the ear of the listener".
· An instrumental “lick” – Synonym to “riff” (See riff definition)
· Backbeat - a strong accent on one of the normally unaccented beats of the bar, used especially in jazz and popular music.
· Bluegrass - a kind of country music influenced by jazz and blues and characterized by virtuosic playing of banjos and guitars and high-pitched, close-harmony vocals.
· Blues- Blues is an important style in popular music that displays a series of musical features. When such features occur in rock, we use the term “blues-based” to highlight the influence of this style blues based features might include the use of a 12-bar blues” pattern, string bends on the guitar, or bluesy inflections of pitch in any lead instrument or voice.
· Boogie-woogie- a style of blues played on the piano with a strong, fast beat.
· Chicago blues - is a form of blues music that developed in Chicago, Illinois in the 1950s by taking the basic acoustic guitar and harmonica-based Delta blues and adding electrically amplified guitar, amplified bass guitar, drums, piano, and sometimes saxophone, and making the harmonica louder with a microphone and an instrument amplifier.
· Cover- a cover version or cover song, or simply cover, is a new performance or recording of a previously recorded, commercially released (or unreleased) song, by someone other than the original artist or composer.
· Crossover- the process of achieving success in a different field or style, especially in popular music.
· Double stop- the playing of two notes at once on a guitar or similar bowed instrument.
· Dyad- a pair of pitches sounding together (in other words, a two-note chord). Since a dyad is defined by the interval between the two pitches, dyads are often simply called intervals.
· Folk- music that originates in traditional popular culture or that is written in such a style. Folk music is typically of unknown authorship and is transmitted orally from generation to generation.
· Gospel- the teaching or revelation of Christ through music.
· Hillbilly music- Hillbilly music was at one time considered an acceptable label for what is now known as country music.
· Melismata or melisma- a group of notes sung to one syllable of text.
· Off-beat- not coinciding with the beat.
· Payola- the practice of bribing someone to use there influence or position to promote a particular product or interest."If a record company spends enough money on payola, it can make any record a hit
· Riff- A riff is a short and distinctive melodic figure. A riff is not a complete melody, bit it may be employed as part of a melody, either vocally or instrumentally. A riff may also be used anywhere in the accompaniment, often as part of a repeated pattern but not necessarily. The guitar riff from the beginning of the Rolling Stones “(I can’t get no) Satisfaction” is a famous example.
· Rhythm & blues- a form of popular music of African-American origin that arose during the 1940s from blues, with the addition of driving rhythms taken from jazz. It was an immediate precursor of rock and roll.
· Rockabilly- a type of popular music, originating in the southeastern US in the 1950s, combining elements of rock and roll and country music.
· Syncopation- involves a variety of rhythms which are in some way unexpected which make part or all of a tune or piece of music off-beat.


Chapter 3: The Demise of Rock and the Promise of Soul

· By the end of the 1950’s most of the early rock icons were out of the music business, as the music-business establishment influenced their demise
· But Rock and Roll was able to demonstrate that youth culture provided a significant and profitable market
· This chapter surveys the variety of pop styles that comprised the youth market in the early 1960s
· The period between 1959 and 1963 was filled with a variety of music. Rock and roll had brought an audience (and a market) together, but many considered it a fad that now seemed to be over
· A number of acts popped up in this time, but no one captured an audience quite like the R&R stars until the Beatles came onto the scene in 1964
Splitting up the Market: Teenyboppers and their older siblings
· The period from 1959 to 1963 was a time of transition in the history of rock
· Two new markets sprang up in the music industry following the first-wave of R&R: one focused on the new generation of teenagers (the younger sib- lings of first-wave rock and roll fans) and another directed at former rock and rollers entering adulthood.
· Teen idols and dance music, concerned with nonsexual romance and dancing, were directed at the younger set. Folk, a style that grappled with social, cultural, political, and economic issues, had the greatest appeal for older fans.
The Adults in the Room: Brill Building and Aldon Publishing
· The return of pre–rock and roll practices in teen pop music can be seen clearly in the Brill Building music of the early 1960
· The Brill Building is an actual place, but “Brill Building” is also a stylistic label and refers to a set of business practices (much like “Tin Pan Alley”)
· Housed many of the important music publishers
· Aldon Music, run by Al Nevins and DonKirschner provided an example of how Brill Building pop worked
· The Aldon offices contained a number of small rooms equipped with pianos, where songwriters or songwriting teams would work all day writing new pop songs. 
· Once a song was selected, it was then matched to the appropriate performing group
· The Brill Building approach was a return to typical business practices before rock and roll: it returned power to the publishers
Teen Idols for Idle Teens
· By 1957 it was clear that preteen and younger teenage girls were very eager to buy—or have their parents buy—records by young, handsome men singing songs about love. These “good boy” teen idols were cast as ideal boyfriends
· Another indication of how poorly regarded rock and roll was within the music business was that the record companies figured anybody could be a rock singer. The labels would write and compose the music, the teen Idols just needed to look and act the part accordingly.
· Mostly white males, many of Italian descent
· The emergence of the teen idols in the late 1950s inaugurated a segment of the market that has since been termed “bubblegum music.”
· In the early 1960s, teen idols were marketed on the radio and special television shows devoted to teen pop, the most important of which was American Bandstand.
The Dance Craze, American Bandstand, and “The Twist”
· American Bandstand was simple: get a bunch of teenagers together in the studio, play current hit records as they dance, and have a few musical guests “performing” their most recent hit
· The show was essentially a rock and roll radio program adapted for television. 
· Bob Horn was the first host, but Dick Clark popularized it.
· Bandstand appearances were almost always lip-synched—another symptom of the industry’s perceived need to control the music
· Most of the focus of American Bandstand was not on these controlled “perfor- mances,” however; it was on dancing
· In 1960 Clark introduced a cover version of Hank Ballard’s “The Twist” by a young singer named Ernest Evans, who went by the stage name Chubby Checker. 
· Initiated a craze for named dances
· The popularity of “The Twist,” American Bandstand, and teen movies clearly indicated that rock and roll was becoming firmly established within American culture, even among some adults.
Folk Music and the Putting Away of Childish Things
· While teens and their parents were enjoying American Bandstand, many college-age listeners were looking for music more consistent with their new standing as adults
· Some older listeners were attracted to jazz, blues, or classical music, but folk became the most popular style of alternative music among these former rock and rollers
· By the mid-1950s, politically engaged folk music was forced out of mainstream pop. Only a few years later, however, fueled largely by its appeal to college audiences and downplaying any overt political connections, folk music experienced a revival that pushed it back into the pop mainstream
· Folk lyrics frequently told stories that illustrated various kinds of societal prob- lems, and the meaning of the lyrics was much more important to folk listeners than the musical prowess of the folk singer, or his or her good looks
· One index of the popularity of folk is the steep increase in the number of acoustic guitars that were sold in the United States
· The Kingston Trio was among the most consistently successful acts in popular music and in many ways defined folk music for most general listeners
· In the years that followed the first hit records of the Kingston Trio, two sides of the folk revival developed
· Listeners interested in folk’s roots and tradition began exploring the rich literature of folk
· Singers such as Joan Baez and Bob Dylan emerged from this side of the folk revival
· Formed in New York’s Greenwich Village in 1961, the group known as Peter, Paul, and Mary eventually eclipsed the Kingston Trio as the most successful folk- pop group of the 1960s
· Their lasting popularity was a result of the group’s ability to represent both strains of the folk revival, maintaining a believable sense of authenticity and an approachable performance style
· folk’s image of sincerity and authenticity—as it was perceived by pop audiences in the early 1960s—was largely constructed by the music industry. Like the old adage—“sincerity: if you can fake that you’ve got it made”—folk performers worked carefully to project a homespun image
· The similarities between folk music and Brill Building pop are striking; these styles were indeed two faces of the same music business in the early 1960s. Each was carefully crafted to appeal to a distinct age group within the youth culture
Ambitious Pop: The Rise of the Producer
· Some of the most enduring pop songs of this period were created by well-known producers such as Leiber and Stoller and Phil Spector
· In mainstream pop, artists used songs written and arranged by professionals. Most record companies employed A&R (artists and repertoire) men whose job was to organize and coordinate the various professionals involved in making the record, including hiring the musicians who played on the tracks. This was an early version of the record producer
· Lots of power for the A&R’s, not much for the artist
· But as this aspect of the business was changing, the role of the A&R man/producer also shifted, and the role of the record producer began to develop. Replacing the mostly organizational role of the label’s A&R man, the producer became a specialist in charge of shaping the sound of a record, from the details of arranging to fine points in the recording process, such as microphone placement or equalization
· Early 1960s teen pop records initiated an important shift away from the idea that a record should represent a recorded version of a live performance (as it had been until then) to the concept of a record as a kind of performance in its own right. This increased focus on the recording studio and the sounds it could produce
Leiber and Stoller With the Coasters
· During the early 1950s Jerry Leiber and Mike Stoller were the most important songwriting team in rock and roll
· In 1953, they formed their own label in Los Angeles, Spark Records
· Leiber and Stoller already had a clear idea of how a record should sound before the performers entered the studio, and the artists’ task became more a matter of realizing Leiber and Stoller’s concept for the song than finding their own interpretation of the tune
· first independent producers in pop music
· Started new musical group at Atlantic Records called The Coasters
· The Coasters were inspired by broadway, elaborate preformances
· Leiber and Stoller drew from a broad range of musical styles, often blending these within a single track
· Had a hand in developing the “sweet soul” genre
Producers in the Brill Building
· Like Leiber and Stoller, other Brill Building songwriting teams were increasingly working in the studio supervising the recording process
· By the early 1960s, these producers were directing many female vocal groups, often referred to as “girl groups.”
· These groups were usually comprised of young black girls with little to no experience, were used to provide an image and give performances
· Crossing of the stylistic border between teen-idol and girl-group music underscores the principal similarity between the styles: the Brill Building approach.
· Girl-group music was dominated by the industry’s drive to control the music
· In spite of the artists’ lack of control, girl-group records represented some of the most ambitious and socially conscious pop music during this time
Phil Spector and the Wall of Sound
· Phil Spector was the most ambitious producer of the early 1960s and the most important producer of girl-group pop
· As a teenager he had a few hits, but later began to work under Leiber and Stoller, helping at sessions and learning how to produce records
· Spector demanded total control of the recording process
· Developed an approach to production that he called the “Wall of Sound.”
· His trademark sound came from several sources
· He often recorded an enormous number of instruments in a relatively small space
· Spector’s arrange- ments supported this wash of sound by including interesting cases of “doubling” (two or more instruments playing the same note at the same time)
· Spector relied on heavy amounts of reverb to thicken up the record’s “sound” and blend the instruments and voice
· The Ronettes’ “Be My Baby” was one of the hits to come out of “The Wall of Sound”
· The track created an aural impression of grandness of scale that made it stand out from other songs on the radio
· His unique sound made an impression on the music industry, called his tracks “teenage symphonies”
· Girl-group pop was very commercial, but with ambitious and creative producers behind their music, these groups created great songs
Sweet Soul on the Rise
Sam Cooke turns to Pop
· In the late 1950s, a new and softer approach to black pop emerged that turned out to have tremendous crossover potential
· Working with the Drifters and Ben E. King, Leiber and Stoller produced a long series of hits in a style that came to be called “sweet soul.”
· Singing in a light pop style that did have marked elements of black music, how- ever, was Sam Cooke, who placed twenty-nine singles in the pop Top 40 between 
· What Cooke brought to pop from gospel was a clear tenor voice and a penchant for frequent melodic embellishment that often sounded improvisatory.
The Drifters and Ben E. King
· As one of the most successful groups on the Atlantic roster, during the 1950s the Drifters recorded many important examples of “sweet soul.
· After a few years, the band started struggling, but wanting to capitalize on name recognition, Manager George Treadwell found another vocal group, The Crowns, to take over for the Drifters
· Brought in Lieber and Stoller which heped them record a couple hits
· Ben E. King joined the Drifters as a vocalist
· Ben E. King was fired from the Drifters in May 1960, reportedly because he complained to Treadwell that the members of the group were not being paid enough to live on, despite their chart success. 
· Leiber and Stoller quickly stepped in and offered to produce King as a solo act for Atlantic.
· Taken together, the music of the Drifters and Ben E. King established sweet soul as a style characterized by a fluid lead vocal melody often supported by doo-wop backup vocals, counter melodies in the strings, and a rhythm section laying down a medium-tempo beat, sometimes influenced by Latin music
Rockabilly Popsters
· While Brill Building pop tended to dominate pop music in the early 1960s, other styles also vied for attention
· Including Rockabilly, and its development after the first wave was very much influenced by Brill Building practices
· This second group of rockabilly popsters following Elvis, Jerry Lee Lewis etc seemed eager to please a teen audience without offending par- ents or other authorities.
The Everly Brothers
· The Everly Brothers’ easygoing rockabilly sound emerged in 1957 when their first single, “Bye Bye Love,” raced up all three charts
· After their hit with “Bye Bye Love,” the Everlys went on to score fifteen additional Top 40 hit singles on Cadence through 1960, and seven more through 1964 after moving to Warner Brothers.
· Had a system behind them that helped craft many of these hits, but as their careers progressed each of the brothers had a hand in writing their own songs
· Conservative songs
· The most distinctive feature of the Everly Brothers’ music is the duet singing of Don and Phil.
· The Everlys’ tendency toward a softer style brought a more pronounced mainstream-pop influence to rockabilly
Roy Orbison
· Orbison’s first release, “Ooby Dooby,” was written by two of his North Texas school buddies and was chosen because it was a crowd favorite with Orbison’s band
· Orbison sent the record to Sam Phillips at Sun (advised to by Johnny Cash) who subsequently rerecorded and released it in 1956
· Not much success with Sun
· He followed with a string of nineteen hit records for Monument (his new label) through 1965, 
· Like Buddy Holly, Orbison wrote most of his own material and his music incor- porates a wide range of styles.
· Become known for his falsetto later in career
· Orbison’s vocal style influenced several later rockers, including Bruce Springsteen
Ricky Nelson
· Ricky Nelson’s music from 1957–64 draws together a number of themes that have been discussed thus far
· Growing up in a family of professional musicians, Nelson had a knack for singing from the very start of his career.
· His parents hosted the musical radio/television show The Adventures of Ozzie and Harriot
· Ozzie signed Ricky to the Los Angeles–based Imperial (Fats Domino’s label)
· He did not write his own music and depended on songwriters for material
· His career was meant to pattern Elvis Prestley’s
· In the development of rockabilly music during the early 1960s, we can clearly see the influence of Brill Building practice, especially in regard to the rise of teen idols
· With that said, also a distinct connection with the first wave of rock and roll
Surfin’ USA: It’s Just Good, Clean, White-Suburban Fun
The Beach Boys, Jay and Dean, And Vocal Surf Music
· Aside from a handful of labels that were based in Los Angeles (majors MGM and Capitol and indies Modern, Imperial, and Specialty), most of the rock music business in the first half of the 1960s was located east of the Mississippi (primarily in New York and Philadelphia
· The Beach Boys pooped up from southern California
· The Beach Boys first enjoyed success in late 1961 with a regional hit single, “Surfin’,” written by group leader Brian Wilson
· Signed to capitol in 1962 and enjoyed a string of top 40 hits
· In the period between the Beatles’ arrival in the United States in early 1964 and the psychedelic summer of 1967, the Beach Boys had fourteen Top 40 singles, ten of which were in the Top 10 and two of which hit number one.
· Song lyrics are usually about three topics: cars, girls, and surfing
· Brian Wilson and the Beach Boys drew heavily upon the music and production techniques of Phil Spector
· Don’t Worry Baby” is closely related to “Be My Baby.” A song by the Ronnettes, recorded by Phil Spector
· The Beach Boys were also capable of great musical subtlety and sophistication, influenced heavily by Wilsons production
Jay and Dean, Dick Dale, and Duane Eddy
· Jan and Dean also had a series of surf-music hits during the early 1960s
· In the early years of surf music, Jan and Dean worked closely with the Beach Boys
· Dick Dale and the Del-Tones were pioneers in this style of guitar-based surf music and spent the autumn of 1961 (the season of the first Beach Boys single) at the lower reaches of the national pop charts.
· While only one of the Beach Boys actually could surf, Dale recalled times having to get out the water and go right on stage
· These groups were building on the success of guitarist Duane Eddy, whose “Rebel Rouser” hit number six in 1958 
· Eddy’s distinctively twangy guitar records also inspired the Seattle-based Ven- tures, who hit number two with “Walk, Don’t Run” in 1960
· With surf music as a major propo- nent of wordless songs, increased attention would be given to instrumental playing after 1964 as young guitarists inspired by electric blues and jazz made accomplished instrumental playing as much a feature of rock music as the vocals
Narrative Lyrics Run Amok: The Splatter Patter
Connections across the Pop Spectrum 
· It is important to realize that many of the most important artists and producers of this time worked together, across boundaries of race, region, gender, and style
· Splatter platters were popular songs from the period between 1959 and 1964 that dramatically portrayed teenage death.
· “Leader of the Pack” was perhaps the most infamous of the splatter platters, a genre of records that were maudlin at best and downright tasteless at worst.
· The first move that spelled the end of the the Brill Building domi- nation of teen pop, Aldon Music was sold to Columbia Pictures-Screen Gems in the summer of 1963
· “Leader of the Pack” would be among the last records to come out of the Brill Building establishment, since by 1964 the British invasion had arrived on American shores, causing yet another shake-up of the American popular-music business.
· The period between the first wave of rock and roll and the arrival of the Beatles is viewed by some as a period of decline—a kind of “dark age” in rock history—while others see it as an important era filled with a lot of great music
· With business booming, it must have been enormously frustrating to the music-business establishment to face another serious challenge to their control of youth music


Chapter 4:

The Music Business in the UK:
-Britain: Four major record labels: 
1) EMI
2) Decca
3) Pye
4) Philips
-Two radio stations:
1) BBC (government owned)
Hosted radio show called “Saturday Club” (was a source of rock and roll)
2) Radio Luxembourg
-Britain had no independent radio stations before 1964
Radio access in UK was controlled by government 
-Most pressing challenge facing UK music business in late 1950s early 1960s was how to place more domestic records on the British charts 
-Most successful British rocker: Cliff Richard (27 hit UK singles)
-Turnaround for British performers in 1963 with something called the “beat boom” (a style led by a group from Liverpool)

Formation and First Gigs (Beatles)
-Beatles grew up in time where rock was the music of their youth 
-Beatles originally called themselves the Quarry men
-Performed locally and won a talent contest in 1960
-Auditioned fro Larry Parnes who didn’t sign them as a feature act
-Instead he used them to support singer Johnny Gentle on a brief tour of Scotland.

Hamburg and Liverpool: 
-Between August 1960 and May 1962, the group travelled to Hamburg 
-Beatles received exposure to American pop because Hamburg is a port city 
-Entire British music business was centered in London.
-Brian Epstein noticed Beatles (at the Cavern) and became their manager
He got Beatles a recording audition at Decca’s London studios who turned them down
Got them signed with Parlophone

Success in England:
-“Love me do” = first hit
-“Beatlemania” = tremendous excitement experienced by the fans
-Beatles success at first did not have an impact across the Atlantic
-Beatles were scared to expand to United States anyways because British artists don’t last long there
-Epstein still booked Beatles on Ed Sullivan’s show
-“I want to hold your hand” = First single that hit number 1 in US


The American Experience:
-1964= Group was featured in their first full length movie (A hard days night) (and then Help! in 1965).
-1966, things got bad for Beatles. John Lennon said in an interview that “Christianity will go” when asked about the role of Religion. People thought that Lennon was saying that the Beatles were more important then Jesus but American reporters took things way out of context.
-Beatles were being threatened and feared for their lives
-Performed last public concert in San Francisco Candlestick Park on August 29, 1966

The Beatles’ Music Develops from Craftsmen to Artists: 
-Started as craftsmen who mimicked other musicians
-In 1964-1966, Beatles moved away from formulaic approach to songwriting and toward the artistic one. 
-“Tomorrow never knows” = Simple verse form (8 measure structure). This song is an example of more art then craft work 

The Growing Importance of Lyrics:
-Beatles were fascinated with complex lyrics
-They print the lyrics on the album sleeve of Sgt. Pepper
-Band was influenced by Folk music (in terms of lyric creation)

Haircuts, Accents, and Guitars:
-Rolling Stones were considered the “Anti-Beatles”
They were the most prominent after the Beatles

Gerry and the Pacemakers, the Dave Clark Five, and Other Beatles-type Bands:
-In UK, Gerry and Pacemakers were nearly as popular as the Beatles
7 Top 40 hits in the United States
Never as popular in America as they were in Britain
-Dave Clark Five: did very well in United States 
-Beatles had 19 Top 40 Hits making them most popular

Herman’s Hermits, Freddy and the Dreamers, and the Hollies:
-Herman’s Hermits: 18 Top 40 Hits
Singer Peter Noone was a teen heartthrob 
-Freddy and the Dreamers: 4 Top 40 hits
Freddy performed his famous silly dance while singing “Do the Freddie”

Blues Enthusiasts:
-UK blues revival was centered in London
-Important musicians in the history of rock came up through the London blues scene (John Mayall, Eric Clapton, John McLaughlin) 

The Rolling Stones:
-First years, group was led by guitarist Brian Jones (formed by him)
-Band was modeled after Blues incorporated
-1963: Established a regular weekly gig at the Richmond Crawdaddy Club in February 
-Managers of Band: Andrew Loog Oldham and Eric Easton
-Recorded for Decca and were signed by Dick Rowe
-Initially, Stones didn’t write their own music 
-“The Last Time” was the first of many Jagger-Richards hits (they wrote it)
-Stones were very popular in the UK (1963, 1964), but their success did not extend to the US
Late 1964, things started to improve, “Time is on my Side” hit number 6 in the United States
-Stones’ bad boy image is there reason for a slow start in the US
Long hair, threw off their clothes in performances, rebellious attitudes, etc. 
-“I cant Get No Satisfaction” was #1 in the US and the UK in summer 1965
Song was rumored to be about masturbation 

The Yardbirds and Other UK Blues Revivalists:
-Yardbirds took over at Crawdaddy Club in Richmond 
-Guitarist was originally Tony Topham but he was replaced by Eric Clapton 
-Nickname for Clapton= “Slowhand” (because he broke his guitar strings a lot) 
-Yardbirds were devoted to Blues
-At the end of Yardbirds songs they had something called “rave-ups” which showed the instrumental strength of band members
-Jeff Beck replaced Clapton on guitar
-Jimmy Page joined the band as another guitarist 
-When Yardbirds broke up in 1968, Page created the band Led Zeppelin

The Kinks and the Who: Raw Power and Ambitious Lyrics:
-Both bands roots were established in rhythm and blues
-Before the Kinks, Mick Avory played drums for the Rolling Stones
-“You Really got me” went #1 in UK and #7 in the US (the Kinks)
-The Who’s early singles were produced by Shel Talmy
First single: “I am the Face”
Appeared every Tuesday for 6 months at the Marquee Club
Music became popular among the Mod subculture in London
-“The Mods” listened to American Rhythm and Blues and Jamaican Ska and Blue Beat. They rode motor scooters and danced late into the night under the influence of amphetamines  
They fought a lot with “rockers”

The Mop Tops Threaten the Big Wigs:
-Beatles transformed music in 2 ways:
(1) Opened doors for British acts within the UK
(2) Success of Beatles in America/the world opened new opportunities for British acts outside of the UK 
-Beatles = pop-oriented; Stones = blues-oriented
-Result of British Invasion= created a more equal footing within American popular music for U.S AND British artists (so many British bands in the 60s became huge in the US). 

MU121; 1964-1966
Chapter 5- American Responses
“Beatlemania”- a term used to describe the reaction of British fans to the Beatles music
· United States was even more crazy about the Beatles than the British
· To be discussed: the response of American musicians and the American popular music business to the competition offered by the Brits.
· Many other British pop bands maintained a high level of success and popularity despite the Beatles high level of fame 
· New American pop music styles emerge; due to cross fertilization of American styles and Mersey Beat (pop & rock music genre that emerged from the UK in 1960’s), such as folk rock
· Folk Rock (Bob Dylan & the Byrd’s)= easy strumming and singing texture of folk (British), with electric guitars, bass, drums and occasionally keyboard (American)
· Many young American musicians used acoustic guitars during the folk revival; made transition to electric guitars etc. = Folk Rock
· Beatles also started out as an acoustic group
· Many garage bands around America formed after the rise of the Beatles
· Music mostly came from New York in early 1960’s; later on it started emerging from Los Angeles (still NY based record labels)
· In 1965; TV shows for teens based on pop music began to emerge in America (Show hosted by Paul Revere)
· Americas response to the Beatles: The Monkees
· By 1965; American bands were again scoring top hits, either from imitating British bands or adapting tried and true music business practices
FOLK ROCK
Dylan Plugs In
· Bob Dylan came to NY from Minnesota (December 1960)
· Folksinger, started small and became increasingly famous upon arrival in NY
· 1964: One of the most respected folksingers of the USA
· Wasn’t well known outside folk community
· Pop audience associated folk music with music of Kingston Trio or Peter, Paul and Mary
· Dylan wrote; “Blowin’ in the Wind” & “Don’t Think Twice it’s Alright” (Many think KT or PPM wrote this)
· Greater popularity in the UK than the US; fueled by visits to college campuses and folk clubs
· Dylan was a skilled performer and song writer
· Folk artists normally wrote their own music adapted from traditional folk melodies
· Dylan’s idol was Woody Guthrie (wrote songs about social injustice)
· Dylan also wrote songs of this nature; “Blowin’ in the Wind” (civil rights),  “Masters of War” (Vietnam Conflict)
· Eventually Dylan became interested in use of electric instruments (2nd album)
· Tried various songs with various instruments, didn’t care for the results on some; others didn’t chart when released
· Bob Dylan’s first hit single; “Subterranean Homesick Blues” (from the album “Bringin’ it all Back Home”, which used half electric instruments)
· Many traditional folkies were displeased with Dylan’s use of electric instruments at the Newport Folk Festival in July 1965
· They complained and booed until Dylan came back onstage and played some acoustic songs
· Became criticized within folk circles for betraying and turning to electric instruments
·  “Like a Rolling Stone”; played at Newport (electric) and released shortly before and became his most popular song as a performer
· Dylan felt betrayed by the folkies responses to his electric music; wrote “Positively 4th Street” (Simple Verse Form) as a way of pointing his finger at the folkies unfair criticism
· Dylan called his social injustice songs (e.g. Masters of War) “finger pointing songs”
· “Rainy Day Women”; spoke of criticism and use of recreational drugs
· Motorcycle accident in 1966 keeps Dylan out of spotlight
· Dylan’s music still influenced the idea that pop music could address social issues rather than just teenage romance etc.
The Byrds & the Jingle- Jangle of the Electric Twelve-String Guitar
· The first international #1 folk rock single was written by Bob Dylan
· The Byrds formed in LA; 1964
Members of Byrds:
Roger McGuinn
· Went to school for folk music
· Met Gene Clark at a folk gig and began writing songs together
Gene Clark
· Member of the commercialized folk revival group the New Christy Minstrels
David Crosby
· Singer/Guitarist 
Chris Hillman
· Bass (original bluegrass mandolin)
Michael Clarke
· Drums
Manager
· Jim Dickson
· Band gradually transitioned from a folk band to a rock band 
· The 12 string electric guitar played in “Hey Mr. Tambourine Man” was a huge step towards them becoming a rock band
· The band first saw George Harrison using the electric 12 string
· Band did rock versions of folk songs
· Did 3 other Dylan covers besides Tambourine Man
· Eventually Dylan met with success performing his own songs electrically, and the Byrds began writing their own
The Byrds, Dylan, the Beach Boys and the Music Business
· Wrecking Crew musicians were present on the first album by the Byrds, by the second album all the band members played
· Wrecking Crew musicians did musical backing for Beach Boys- “Don’t Worry Baby”; same rhythmic feel as “Mr. Tambourine Man”
· Tambourine Man is in contrasting verse chorus form
· Byrds only used 1 of Dylan’s 3 verses for Tambourine man; typical of pop singles in 1965
Simon & Garfunkel Go Electric
· “The Sounds of Silence”: illustrates the transformation of folk to folk rock
· Original names were “Tom” and “Jerry” 
· Had a minor hit in 1957/1958; turned folk in 1960
· First album: “Wednesday Morning, 3 A.M.”; sold poorly causing Simon and Garfunkel to go separate ways
· Tom Wilson (producer for Simon/Garfunkel & Bob Dylan) got musicians to play “The Sounds of Silence” with electric instruments; topped charts in USA
· Made new album called… “Sounds of Silence”
· They continued in a folk rock style (songs like Hazy Shade Winter)
· Their later album (1966) Parsley, Sage, Rosemary and Thyme was very traditional folk music; the two were still pointed in that direction
· Their greatest success came from the album “Bookends” with the single “Mrs. Robinson”
California Dreamin’: Barry McGuire, the Turtles, and the Mamas and the Papas
· Many original folk rock songs were just folk songs with a new rock beat and instrumentation
· Eventually new songs were written specifically as folk rock numbers
· One of the first written folk rock songs (Besides Dylan’s): P.F. Sloan’s “Eve of Destruction”
· Sloan had been told by producer Lou Adler to write “Dylan-like songs”
· The Turtles tried some Dylan hits without success and then starting producing their own hits such as “Happy Together”
· Mamas and Papas had 3 successes; a song from Dylan, the Byrds and Simon and Garfunkel
· Group: John Philips (Lead), Michelle Philips, Denny Doherty, Cass Elliot 
· Mamas and Papas were influenced by close harmony singing in early 1960’s folk (Peter, Paul and Mary) and doo-wop
American Pop on Both Coasts
L.A.: Spector and His Legacy
· Phil Spector (American songwriter/producer); had tremendous success in during the Beatles wake
· One of Spector’s most lasting songs was produced after the British invasion; “You’ve Lost That Lovin’ Feeling” (Top charts in US and UK)
· Started to decline song write offers from bands because Spector lost his touch
· Pinned all his dreams on one album; Tina Turners “River Deep, Mountain High”
· The song failed in the United States, 3rd in UK
· Spector was crushed by the failure in the states and retired
· Did some producing later on (Beatles, John Lennon, George Harrison)
The Beach Boys: Brian Stays Home
· Were still producing hits in 1964-1966 during “Beatlemania” (Such as “Fun, Fun, Fun”)
· Their first #1 Hit in the US- “I Get Around”
· Beach Boys were signed to Capitol Records; like the Beatles. Therefore had to fight for fans and record company
· Brian Wilson stopped touring with the group and the music changed (wrote their music in California)
· Songs like “California Girls” represented their broader use of instrumentation; such as orchestral
· “Pet Sounds” the album set a new standard for record production and musical sophistication within rock music
· Single “Sloop John B” combines Spector’s Sound and Wilsons lush vocal harmony
· “God Only Knows” the best illustration of how far Wilsons music came (said to be the perfect rock song by Paul McCartney)
· “Pet Sounds” was not their most popular album, but their most influential
· Pushed the Beatles to experiment more radically; Sgt. Peppers Band
Sonny & Cher: Dylan Meets the Wall of Sound
· Sonny Bono; Somewhat songwriter who worked at Specialty Records with Little Richard and eventually Phil Spector.
· Had opportunity to sing back up in several songs with Phil Spector; got experience and learned
· His girlfriend Cher (Cherilyn La Piere) also would sing backup
· Originally called themselves “Caesar and Cleo”; released 3 songs that did not chart
· Their first little bit of success; “Baby Don’t Go” and “Just You” which both got regional success in Southern California; 1965
· Copying the Byrds reproduction of “Mr. Tambourine Man”, Sonny and Cher redid Dylan’s “All I Really Want To Do” which eclipsed the Byrds version
· Their signature duo; “I Got You Babe”; #1 on both US and UK charts
· Originally were more so capitalizing the folk rock boom, later on they became more pop (“The Beat Goes On”)
· Sonny was still extending Spector’s legacy; while becoming famous himself
· They both wore absurd outfits
· After having a television T.V. show, in 1965-1967 the culture establishment started to consider Sonny and Cher subversive; wouldn’t allow them in hotels in restaurants in US and UK because of their look
· They wrote “Laugh at Me” when they were teased in their favourite restaurant about their haircuts and clothing
· Although it became a common experience for hippies a few years later, Sonny and Cher were the first to insist they had he write to dress how they chose
Gary Lewis and the Playboys and John Rivers
· Gary originally was an actor in his fathers films (Comedian Jerry Lewis)
· 1964; had a band established and was commonly hired at places like Disneyland
· Their first hit; “The Diamond Ring”; first performed in a movie with father
· Had 11 more US hits before Lewis was drafted to the army in 67’ and they were forced to break up
· Originally John Rivers name was John Ramistella; but he changed it
· “I’ll Make Believe”- Song by Rivers; highly unpopular
· Rivers moved to LA and became a live act at places like the Whiskey a Go-Go; played rock oldies and got a crowd of fans
· Got signed by Imperial Records; recorded first album live called “Rivers at the Whiskey a Go-Go”; #12 on US charts
· First Hits; Covers of Chuck Berry tunes “Memphis” and “Maybelline”
· Had 11 more top singles in the US and 40 top albums
· Rivers was not part of the folk rock movement; but he experimented with it
· Rivers is most well known for song “Secret Agent Man”
· Had a Ballad song that hit #1; “Poor Side of Town”
Meanwhile Back in New York: The Lovin’ Spoonful and the Rascals
· Folkies felt rejected by record labels in NY; migrated from Greenwich Village to Southern California
· New York still signed many of the folk rock artists who emerged in 1965
· John Sebastian; a folkie who stayed in New York and played on several folk albums (Bob Dylan’s “Subterranean Homesick Blues”)
· Sebastian met Zal Yanovsky, Steve Boone (bassist) and Joe Butler (drummer) and the formed the band “Lovin’ Spoonful” inspired by the Beatles
· New York labels wouldn’t sign the band; Kama Sutra records signed and released “Do you believe in Magic?” (#9 on US charts), followed by many other upbeat hits produced by Sebastian
· The Rascals formed in New York in 1964; came from blues not folk
· Answer to British Blue (Spencer Davis) rather then the Beatles 
· Were the opening act for the Beatles @ Shea Stadium after catching attention of New York promoter
· Members: Felix Cavaliere (Organ, Lead), Eddie Brigati (vocals), Gene Cornish (guitar), Dino Danelli (Drums)
· First hit; cover of 1965 Olympics rhythm and blue hit “Good Lovin’” (#1 US Charts)
· They were allowed to produce their own music
· Songs writer by Cavaliere and Brigati
The Old Guard Hands On: New York
· Brill Building veterans Leiber and Stoller formed their own record label called “Red Bird “ label
· Bert Berns took over and produced Bang! Records
· Berns produced an Indiana based band “The McCoy’s” (Hits like “My Girl Sloopy”)
· Bern had most success with Neil Diamond (“Cherry Cherry”)
· The Four Seasons; from New York and not affected by British Invasion
· Had hits in 1962 and many more during the rest of the 1960’s (“Sherry”, “Big Girls don’t Cry”)
· The song “Dawn Go Away” competed on charts with Beatles “She Loves You” and “I Want to Hold your Hand”
· Worked with Vee Jay (also produced Beatles first records before Beatlemania)
· Produced double album called “the Beatles vs. the Four Seasons”
· The Four Seasons had a doo-wop music style; very different from the Beatles
· The British Invasion and how it affected American rock marked the end of New Yorks domination of pop during the early 1960’s
Garage Bands: No Experience Necessary
From the Northwest: Garage Bands, the Kingsmen, and “Louie Louie”
· After the Beatles landed in US, male teenagers with more enthusiasm than musical experience started forming bands
· Local record labels would produce records on a small market
· “Local Hero” bands
· Garage bands normally might have one hit (similar to doo wop bands) and it would only achieve regional popularity
· Bands sometimes would have more than one hit; become stars
· Many collectors who collect old garage band recordings (Lenny Kaye; writer and guitarist with large collection)
· Early punk bands; inspired by underground garage rock bands
· First Garage band hit: “Louie Louie”
· Song was written by Richard Berry and originally a rhythm and blues tune
· They recorded their version for 50 dollars in a small studio in Portland
· Very amateur, mistakes and difficult to understand
· The governor of Indiana thought it to be pornographic and called for an FCC investigation (the lyrics ended up being appropriate)
· Paul Revere and the Raiders recorded Louie Louie shortly after in the same studio, but it was the Kingsmens version that took off
· After Kingsmen success, record labels started signing unknown rock bands in America and they had many top 40 hits on the charts
· Hits & Groups such as: Cannibal and Headhunters- Land of 1000 Dances, Count Five- Psychotic Reactions, Standells- Dirty Water
· Tommy James and the Shondells; recorded “Hanky Panky” in crummy studio in 1963, few years later a Pittsburgh DJ starts playing it and it takes off
· James then followed with 13 other hits after “Hanky Panky” rose to number one on the charts (“Little Red Riding Hood”, “Crystal Blue Persuasion”)
TV Rock: The Industry Tries to Take Control Once More
One if by Land, Two if by Sea: Paul Revere and the Raiders
· This group was part of the garage band scene in the early 1960’s
· Formed in Idaho; moved to LA and became known (“Like, Long Hair”)
· Did a version of Louie Louie that didn’t go well, Mark Lindsay (lead singer) and Paul Revere (organist) part ways
· Lindsay and Revere rejoined when Dick Clark made them the hosts of his new rock variety show on CBS, “Where the Action is” (1965; this is when they became Paul Revere and the Raiders)
· 2 other rock shows directed toward teens; ABC’s Shindig (Jack Good) and NBC’s Hullabaloo
· TV stations provided wide exposure for the British invasion and American acts
· With the help of the show they became the most successful of all garage bands
· “Where the Action is” Combined with Columbia records = Success
· Their first #1 hit: “Indian Reservation”- 1971
The Collision of the Old and New: The Monkees’ Tale
· Group most benefited from television exposure
· The Monkees was Americas response to the Beatles
· Band formed to make records for weekly television series; Formed by producers Bert Rafelson and Bob Schneider (wanted a team that could act and sing)
· Had auditions and selected 4 random young men
· 1. Michael Nesmith (songwriter and guitarist): played in folk clubs, 2. Peter Tork: Part of the Greenwich Village folk scene, 3. Davy Jones (Oliver!) and Mickey Dolenz (Circus Boy) had background in acting in London and New York
· Rafelson and Schneider focused on the acting rather than the music, suddenly realized they had no songs
· Professionals wrote their songs, studio musicians played their music; when word of this got out many in the rock community used the information to discredit the group (didn’t effect bands popularity)
· Hoped the TV show would be a hit (it was) but huger response for the music
· Songs like: “I’m a Believer” #1 hit in UK and US
· First 5 albums were #1 in the states; top 5 in UK
· First 2 albums help top spot for 31 weeks
· Music was produced by Brill Building pattern
· “Last Train to Clarksville”- hit; simple verse form.
· Monkees eventually wanted to write and produce their own music (Especially Nesmith)
· The Beatles had created a new approach to popular music (conflicting with the old Brill Building approach); the Monkees wanted control over their own music
· They overtook control and lost popularity; this represents the idea od band members exerting greater control over their rock record production
· 2 distinct groups; younger teens attracted to the Monkees pop oriented music and older teens drawn to the more serious music of the Beatles (psychdelia)
· Music aimed at young teens = “Bubblegum” or “Teenybopper”
· Young teens were listening to Bubblegum and Older Teens were listening to psychdelia

Chapter 6: Motown Pop and Southern Soul 

Intro
· Many African American Musicians were blocked from mainstream success by white artists in the 1960s
· Majority of African American’s were signed to independent labels 
· British invasion bands took inspiration from African American Popular music 
· 1964-1970 Music by black musicians from regional centers (i.e. Detroit, Memphis, Alabama and Atlanta) made impact on pop charts 
· Some black pop pushed off by British Invasion but wealth of new music by African Americans flourished 
· Motown Records and Southern Soul one of the most important developments 
· Independent company whose most important era of success parallels that of the Beatles 
· James Brown established self in 195 
· Motown as “Black Pop Music” that made too many concessions to white sensibilities
· Sold out its ‘blackness’ to make money in the white market 
· Southern Soul Music as making no excuses for its blackness 
· Stays close to origins in black culture 

Berry Gordy Jr. and Black Music For White Audiences
· Berry Gordy Junior worked in Detroit as a boxer, construction worker, record store owner and Ford assembly line worker
· Thought jazz was not key to success financially 
· Wrote and produced songs for singer Jackie Wilson 
· Formed Motown records with loan
· First hit was “Money” 
· During first years in business he modeled songs after already successful records
· i.e. Please Mr. Postman resembles Brill Building hits
· i.e. Do You Love Me is similar to the Isley Brothers style
· Knew there was a lot of earning potential for records that could cross from R&B to pop charts
· Gordy decided to make Motown singles acceptable to white listeners in their original versions
· Got this from Chuck Berry 
· To Prevent covers of his songs by white artists 
· Made records that would appeal to white teens
· Should not be seen as ‘selling out’ 
· Motown releases usually charted higher on R&B than pop charts during the 1960s 
· Gordy set sight on older middle class audiences with upscale supper clubs

Brill Building Production Model 
· He gave songwriting and production duties to a collection of specialized individuals and teams (Leiber and Stoller) 
· Included Gordy, Mickey Stevenson and William Smokey Robinson 
· First successful Motown group was The Miracles fronted by Robinson as lead vocalist 
· Frist Miracle hit was “Shop Around” 
· Robinson was amoung Motown’s most successful producers 

Studio, Band and Quality Control 
· Motown productions were recorded in the Company studio at 2648 West Grand Boulevard called Hitsville USA
· Key players were pianist Earl Van Dyke, drummer Benny Benjamin and electric bassist James Jamerson 
· Key to the Motown sound was that most of the records featured this studio band; The Funk Brothers 
· Gathered staff together once a week for Quality Control 
· Final test for each song, its arrangement and its recorded sound
· Member of the community and employees vote on which songs to release that week 
· Barometer of a song’s potential success 
· Quality control made a mistake when releasing ‘Grapevine” as a single

Artist Development and Professional Choreography
· Motown artists had to project an image of class and sophistication according to Gordy 
· Dance movements were to be refined and graceful
· Hired Broadway choreographer Cholly Atkins 

· The Charm School ran by Maxine Powell was a finishing school in Detroit’s black community 
· Prepare acts for highest success in elegant clubs; speak and move with grace
· Preparing for two places; The White House and Buckingham Palace 

The Motown Artists
1. The Supremes
· Started in 1959 when Diana Ross, Mary Wilson, Florence Ballard and Betty McGlown started a girl group called The Primettes; A sister group t the Primes/Temptations 
· Ballard considered most accomplished singer
· But Ross was the more evocative one 
· Percieved interchangability 
· McGlown left the group 
· First singles were very unsuccessful after this 
· Called the “No hit supremes” 
· Ballard asked to leave the group after personal issues and replaced with Cindy Birdsong 
· Ross left the group in 1969 for a solo career 
· Group was changed to “Diana Ross and the Supremes” 
· Someday we’ll be together was their last hit single with the group 
· Jean Terrell replaced her 
· Teaming of Supremes with Holland Dozier Holland
· Series of hit singles that made HDH one of most successful writing and production teams in pop music 
· Placed Supremes in top recording artists of the decade 
· Baby Love = number one hit in fall 1964 written and produced by HDH 
2. Martha and the Vandellas 
· Formed in Detroit in 1962 by former memebrs of the Del Phis 
· Martha was spotted in Detroit club by Mickey Stevenson
· Hired her as a secretary 
· Performed when back up singers didn’t show and impressed gordy 
· Reeves on lead vocals, Rosalyn and Annette backed vocals 
· First hit during winter 1963 when HDH produced ‘Come and Get These Memories” 
· Most successful and best known single = Dancing in the Street 
· Suffered because of the Supremes success and attention Motown gave to Diana Ross
· Also roots in rhythm and blues and gospel 
· Reeve’s full throated soulful vocal style 
3. The Temptations
· Motown guy group known for their athletic dance moves 
· Top acts between 1964 and 1972 
· First hit was The Way You Do the Things you Do 
· Showcased Kendrick’s high tenor lead vocal 
4. The Four Tops
· Older and more experienced than most Motown groups of the 60s 
· The male counterparts of the Supremes enjoying a string of HDH produced hits
· Pronounced pop orientation with orchestral stings and other instruments from classical music
· Blend of R&B and classical in Reach Out Ill be There 
5. Marvin Gaye and Stevie Wonder
· Gaye originally sought career as pop crooner but found Motown more suitable for creating dance orientated R&B hits
· Stevie Wonder signed to Motown at the age of 11
· Blind at birth and promoted as a musical prodigy in the manner of Ray Charles 
Assimilation and Motown
· Criticisms that Motown sold out to a white audience 
· Black community complained that Gordy hired too many white executives
· Black Americans never tuned Motown out though
· Motown still one of most successful R&B labels in 1960s
· Dance moves and charm school = signals of assimilationist attitude on Gordy’s part
· Idea that blacks should assimilate into larger American population 
· Middle class origins 
· Southern soul music much more in touch with roots in black culture 

Atlantic, Stax, and Southern Soul 
· Atlantic Records invested into harder edged bran of black pop = southern soul 
· Producer Jerry Wexler responsible for much of Atlantic’s success 
· Different from sweet soul 
· More restrained 
· i.e. Drifters “under the boardwalk” and “Stand by Me” by Ben King 
· Southern Soul 
· Incorporates enthusiastic emotional expression
· Associated with gospel
· Truer to black heritage 
· White listeners fascinated by ‘real’ black culture 
· Larger record companies often licensed recordings for smaller labels 
· Otis Redding one of the most important Stax Artists during the 60s 

The Stax Sound
· Southern soul is often associated with Stax because both recorded in Memphis and Muscle Shoals 
· Southern soul often imitates Otis Redding songs
· Prominent organ 
· Horn arrangements
· Bass and clean guitar sound
· Green different by using a falsetto vocal delivery 

Aretha Franklin 
· Known as The Queen of Soul 
· Grew up hearing some of the best gospel singers in the world 
· Credits Clara Ward’s performance of Peace in the Valley as inspiration to sing 
· Changed Respect from male to female from Reddings original 

Issues of Blackness
· Motown, Atlantic and Stax were simply directing their music to different areas of the market 
· 1968: A Pivotal year for Black Popular Music
· Martin Luther King Jr. advocate for racial equality 
· Reaction to death led to escalation of protest violence in black neighborhoods 
· Hit hard in Stax business 
· Atlantic was sold to Warner Brothers 
· Motown records moved and focused more on issues in black community 

James Brown: On the Way To Funk 
· Started career as stand in for Little Richie – impressed manager 
· Member of Fabulous Flames 
· Early hits were doo-wop but developed into soul style with ‘Think” 
· Browns aggressive singing and groove created to support it was the focal point 
· Exerted almost total control over his music from the beginning of his career 
· James was valued greatly after assassination of Martin Luther King 
· Say it loud I’m Black and I’m Proud
· Turn toward funk 
· Very influential in black music 

MU121 MIDTERM REVIEW
Ch. 7: Psychedelia 

· Summer of 1967 (aka the Summer of Love):
· Started with “San Francisco”- Scott McKenzie, celebrates emerging flower power movement
· Same time in London Beatles release Sgt. Pepper’s Lonely Hearts Club Band
· American guitarist fronting a British band at a rock festival in California- Jimi Hendrix set his guitar a flame at climax of performance
· Rock leading down a new path- Psychedelia music and culture began in regional underground scenes of London and San Fran in the 50’s but only became established in ’65. The Summer of Love doesn’t mark psychedelia’s beginning, but it’s breakthrough into mainstream pop culture
· Examine the development of psychedelic music on two fronts:
· Exploring the underground scenes of London and San Fran
· Consider how this music infiltrated pop charts

Drugs & the Quest For Higher Consciousness:

The Doors of Perception: Ken Kesey, Timothy Leary, LSD.
· New ways of experiencing the world; teens of the 50’s felt cultural norms were too “normal”. Challenged values by seeking alternative approaches to life and culture
· Many were suspicious of institutions in American life: government, schools, churches, big business, the military and the police
· Counter culture produced:
· Marijuana and LSD played central role in new worldview. Movement led by Ken Kesey and Timothy Leary… Came to see hallucinogenic drugs as essential to unlocking “the doors of perception” 
· Leary’s advice: “turn on, tune in and drop out”, became a slogan of counter culture as teens explore drug use, radical philosophy and Eastern religion 
· LSD (Lysergic Acid Diethylamide) developed accidentally by Swiss Scientist Albert Hoffman in 1943 while working on a migraine cure 
· Tested by the CIA in the ‘50s as truth serum and was considered as potential treatment for alcoholism 
· Also used recreationally by small group of people in US and UK- users thought LSD allowed them to suppress the false & misleading modes of understanding imposed by school & society and to perceive the world and life itself as they really were 
A Journey to the East:
· Until summer of ’67, most culture activity limited to large cities and college campuses 
· Psychedelic culture grew directly out of Folk revival
· “Eight Miles High”- The Byrds, first public sign that drug use was becoming a central part of rock music and youth culture 
· Leary, Metzner & Alpert- “The Psychedelic Experience”, book offered guide to acid use based on ancient Tibetan Book of the Dead
· Eastern philosophy reinforces by the Beatles:
· Became students of Maharishi Mahesh Yogi; around the time they released Sgt. Pepper…
Two Psychedelic Approaches to Music: 
· Music to Enhance a Drug Trip: 
· Focus is drug experience- Music is a soundtrack that may provoke a response with novel & unfamiliar sounds, but does not provide trip itself
· Demonstrated with groups like the Grateful Dead and Pink Floyd
· Understand the Music as the Trip:
· Artist must craft music that acts as an aesthetic drug, taking the listener on an aural journey that may or may not be enhanced by the use of drugs 
· Examples include the Doors and the Beatles 
· ** For music to enhance or provide a trip, it has to move beyond the two-or three min radio format that was standard for AM radio in the mid-1960s 

Psychedelic Ambition: The Beach Boys & The Beatles 

Two Bands, One Label:
· Cultural rise of Psychedelia coincided with tendency toward more ambitious approaches to rock songwriting, arranging, and recording
· e.g. The Beach Boys & The Beatles music becomes more complicated in ‘60’s 
· Lyrics addressed more serious topics, wider range of instrumentation used, harmonic language becomes more innovative, standard formal types often abandoned or modified & more time taken in studio to record songs that would not be reproduced in live performance 
· The Beach Boys & The Beatles on the same record label, Capitol
· Meant they competed for public’s attention and for attention of own record company
· Combined effected increased artistic ambitions of both bands and commercial rivalry produced a sequence of records that exhibit transformation of rock from dance music to listening music 
· With Revolver and Tomorrow Never Knows, the Beatles pushed the limits of studio experimentation, producing a track that many consider the intro of Psychedelia into the mainstream 
“Good Vibrations”: 
· The Beach Boys and Wilson release “Good Vibrations”, single that consumed for studio time & budget allocation that any other pop single ever… 
· Wilson called it his “pocket symphony”
· Begins with contrasting verse-chorus approach, after second time through the track continues with sequence of 3 sections of new material
· Gives listener sense of being on a “trip” with unfamiliar musical territory 
· Each section was recorded separately then put together,
· Section 1: tack piano, Jew’s harp, bass harmonica & sleigh bells, in addition to voice, bass, tambourine, & organ
· Section 2: heard clearly as music get quieter starting only with low organ and percussion. After vocals, higher organ & bass enter, the passage works way toward harmony on “ah” to end section
· Section 3: begins as if it may be another chorus, introduces new three-part vocal passage before resuming chorus for fade-out 
· Made many versions in the studio to make it precise, marked a high point in the musical ambition of the Beach Boys that they would never again equal 
Sgt. Pepper’s Lonely Hearts Club Band:
· After release of Revolver, Beatles abandoned touring & devote energy to recording 
· Fall of ’66 Beatles began working on Sgt. Pepper’s Lonely Hearts Club Band, using all possible musical resources 
· Idea was to unite all songs on the album around a central theme- memories of growing up in Liverpool 
· ’67 release of double-A-sided of “Penny Lane” and “Strawberry Fields Forever”, cross-sections of everyday life in his hometown & a recall of a neighborhood park where Lennon played as a child 
· “Strawberry Fields Forever” is more adventurous in terms of recording: uses wide variety of sounds including cellos, inside-the-piano playing, reversed-tape, & the Mellotron
· Early sampling keyboard that uses taped sounds to create orchestral strings, choral voices, and an ensemble of recorders 
· Childhood idea dropped for Sgt. Peppers fictional roles, this is rocks first “concept album”- an album that is organized around the same central idea or story
· Lennon resisted thinking this way, claiming songs could have appeared on any album
· Lennon’s objections did little to discourage fans from loving, musicians from copying the concept 
· Aspects of the album that marked fundamental change in rock music include:
· Addition of elaborate photos intimately bound up with the “concept”
· Complete lyrics printed out signaling that they were central to the experience & perhaps worth reading on their own 
· Stylistically album ranges, bringing together British music hall, Indian music, chamber music, & rock and roll
· Use of techniques borrowed from avant-garde music is central to “Being for the Benefit of Mr. Kite”
· Uses taped organ sounds randomly assembled to create a kaleidoscopic aural background 
· “A Day in the Life” also incorporates experimental classical techniques:
· Aleatoric: includes two passages in which the orchestral string players start from a low note on their instrument and gradually play higher notes until given a cue to play an E-major chord closest to wherever they happen to end 
Collapse and Retreat: SMiLE and Smiley Smile:
· Brian Wilson at work on perhaps most famous album never released 
· Working on idea that laughter and “good vibes” were what made the world a better place, planned to call his new concept album SMiLE, planned release of Dec ’66 and missed it…
· Continued working into new year, before abandoning project with more than 70% of album finished 
· Speculations that drugs were too much for Wilson and could not handle complexity of music 
· Released Smiley Smile in ’67: made an effort to simplify their sound
And in the End: The Beatles after Sgt. Pepper:
· Lennon opposed the concept album thought, but many albums following Sgt. Pepper were themed, including Magical Mystery Tour
· In early ’68 the band travelled to India to study meditation at the ashram of Maharishi Mahesh Yogi and brought back dozens of songs for the White Album 
· Documentary film made of the Beatles writing, rehearsing, and recording an album, concluding with performance of the finished music 
· The “Get Back” project went badly, with producer George Martin walking out, and frequently captured arguments among band members. Film and album scrapped, Martin returns to record with last album Abbey Road in ’69. 
· The film and studio tracks from “get back” project saved and later made into Let It Be in ‘70
· In ’67 manager Brian Epstein died of drug overdose, band takes business matters into own hands, renting offices and forming Apple Records (Beach Boys formed Brother Records around same time) 
· Apple launched with much fanfare: based on generous idea- promoting work of deserving artists who might otherwise be turned away by mainstream commercial backers
· Generous idea, but lost money and professionals had to be called in to reorganize groups finances 
· By ’69 all four Beatles ready to disband; officially broke up in ‘70
· Each member went onto successful solo careers 
The San Francisco Scene & Haight-Ashbury:

· Between summer of ’66-’67 the Beatles and the Beach Boys were dominating American Rock, but local psychedelic scene had been developing since mid-’65 in San Fran 
· Human Be-In, held in Golden Gate Park in Jan ’67 was first important signs to public that something new was beginning to grow rapidly
· Advertisers called it a ”gathering of the tribes”, brought together thousands of hippies from northern Cali for a day of poetry, spirituality & music provided by local bands such as Quicksilver Messenger Service and Jefferson Airplane 
· Be-In drew media attention to San Fran’s growing hippie culture, within months event was imitated in NY and LA
· San Fran’s psychedelic scene grew out of the area’s Beat movement of the late ‘50s-‘60s
· Included gatherings at Lawrence Ferlinghetti’s City Lights Bookstore in North Beach, bohemian scene celebrated poetry of Allen Ginsberg & the prose of jack Kerouac
· Ginsberg and fellow Beats Michael McClure and Gary Snyder mentored emerging hippie movement
· Music differed the Beats from the hippies
· Beats preferred: jazz of be-bop musicians Charlie Parker & Dizzy Gillespie
· Hippies: Rolling Stones, Bob Dylan & the Beatles
The Red Dog, the Family Dog & Kesey’s Acid Tests:
· During mid-60s, counterculture developed rapidly in NY, Detroit, LA, & Northern Cali 
· San Fran had old Victorian neighborhood of Haight-Ashbury, soon became center of psychedelic scene 
· First stirrings of Psychedelia took place in Virginia City, Nevada at a western style bar called the Red Dog Saloon 
· In June ’65, San Fran musicians the Charlatans became the house band, evenings of free-form music making and acid dropping increasingly drop young people out to Virginia City of psychedelic happenings that were model for later ones in the Bay area 
· By fall of ’65 group of friends called themselves the Family Dog began organizing psychedelic dances at San Fran ballrooms 
· First was held in October at Longshoremen’s Hall under the title “A Tribute to Dr. Strange” & “A Tribute to Sparkle Plenty”
· Ken Kesey organizes a series of events he called “acid tests” 
· Group called the Merry Pranksters travelled the country in brightly painted school bus 
· Not offering spiritual mediation, rather access to drugs, light shows, bizarre sound effects, and rock music in hopes of intensifying effect (for small cost)
· First offered acid tests to the public in November ’65 in Santa Cruz and they quickly caught on 
· In January ’66, 2400 people attended an acid test at the San Fran Fillmore Auditorium, house band for the evening was the Grateful Dead 
It Takes a Village to Raise a Ruckus: Concerts, News, the Psychedelic Shop and FM Radio:
· Promoter Bill Graham began organizing shows at the Fillmore while Chet Helms promoted shoes at the Avalon Ballroom 
· Ron and Jay Thelin opened the Psychedelic Ship in the Haight-Ashbury district to meet the countercultural needs of hippies, and local bands rented large Victorian houses in the neighborhood that served as rehearsal spaces 
· The Grateful Dead lived at 710 Ashbury
· September ’66; the San Francisco Oracle joined the Berkeley Barb as the area’s most important counterculture newspaper
· Later joined by Rolling Stone magazine in November ‘67
· Psychedelic music was absent on the radio- only pop on AM radio, short singles
· FM dial had been available for some years but mostly featured public service programming; university lectures, classical music concerts, and foreign language shows (many radios didn’t have an FM dial)
· Tom Donahue, member of psychedelic scene developed a new, free-form approach to programming, format featured longer tracks played back to back with more freedom given to DJ 
· Phoned many radio stations and came to terms with KMPX-FM, starting with an evening slot in April ’67, Donahue and growing staff soon took over the full day’s programming, playing mostly records from their own collections 
· Within months was running a station in LA and FM rock stations popped up across the country in the wake of the breakthrough of Psychedelia in the summer of ’67 
The Grateful Dead:
· Group at the center of psychedelic music in the Bay Area
· Had it’s roots in the folk movement in the early 60s 
· Guitarist Jerry Garcia started out as a folk, bluegrass, and jug-band musician, playing traditional music on guitar and banjo 
· Was introduced to American electric blues by the Rolling Stones
· By spring of ’65 Garcia was playing a combo of blues covers, folk based traditional songs and original music with the Warlocks 
· Based in Bay Area Warlocks included:
· Ron “Pig-Pen” McKernan (organ, harmonica)
· Bob Weir (guitar)
· Bill Kreutzmann (drums)
· Phil Lesh (bass)
· Band changed it’s name to Grateful Dead as the house band for Kesey’s acid events 
· Signed by MGM in ’66, the band and label parted ways after months without a record even being released, they then signed with Warner Brothers in March of ’67 and released self titled debut album 
· Second album, Anthem of the Sun (1968) did not solve the problem on how to recreate their live act, made up of segments from live and studio recordings, album consists of two sides that were each assembled via multiple tapes in real time 
· Never successfully did 
Jefferson Airplane:
· Formed by singer Marty Balin and guitarist Paul Kantner in mid-’65, Jefferson Airplane established themselves on San Fran scene slightly earlier than the Dead
· Formed to play in Balin’s Matrix club, the band’s performance in August ’65 gained positive reviews from San Francisco Chronicle critic Ralph Gleason 
· Original members:
· Jorma Kaukonen (guitar)
· Signe Anderson (vocals) 
· Later replaced with Grace Slick in ‘66
· Jack Cassady (bass)
· Spencer Dryden (drums)
· Recorded Jefferson Airplane Takes Off late ’65, wasn’t released until late ‘66
· Slick brought “White Rabbit” and “Somebody to Love” with her, both rose to number 3 on American album charts
· Recorded a series of successful albums including:
· After Bathing at Baxter’s (’67)
· Crown of Creation (‘68)
· Bless Its Pointed Little Head- Live (’69)
· Volunteers (’69)
· All became staples of late ‘60’s fm radio 
· Groups early influences were American folk and blues, with elements of modal jazz and Indian music 
· “White Rabbit”:
· AABA form, with an into
· First two verses are followed by a bridge and then expanded verse, also includes dramatic ending 
· Lyrics refer to Lewis Carroll’s Alice in Wonderland stories
· “Feed your head”- referencing psychedelic drugs 
· Boléro: Spanish-tinged melody, constructed as a single long crescendo- continually and gradually builds toward its violent musical climax 
Big Brother and the Holding Company and Janis Joplin:
· Experimented with classical and avant-garde music
· Singer Janis Jolin left her hometown of Port Arthur, Texas in the early ‘60s to sing in Austin nightclubs 
· By mid-decade she made her way to San Fran where she sang for a brief period before giving up on music and returning home 
· Big Brother and the Holding Company was formed in part by concert promoter Chet Helms who convinced her to return to San Fran to join the band
· Band’s self-titled first album was released in fall of ’67, their second Cheap Thrills, became an enormous commercial success, hitting number one on U.S album charts in fall of ’68, while the single “Piece of My Heart” rose to number 12
· Joplin soon left Big Brother to embark on a solo career 
· Fall of ’69 debut album I Got Dem Ol’ Kozmic Blues Again Mama!, went to number five on US charts 
· Throughout adult life she struggled with alcohol and drug abuse and on Oct 4, 1970 she was found dead in a hotel room (OD)
· Pearl was subsequently released and was her most popular, rising to number one in early ‘71
Country Joe and the Fish:
· Singer-guitarist Joe McDonald from Washington, DC & Barry “The Fish” Melton from New York 
· Country Joe and the Fish were active in radical politics in Berkeley, California- acted as a bridge between two communities
· Conflict between radicals and hippies, music was important to both groups, but to the radicals the hippies seemed “spacey” and generally detached from political issues that concerned them 
· To the hippies the radicals seemed too intense and hung up on political action 
· Electric Music for the Mind and Body released in ’67, origins in blues and folk but also influenced by use of LSD 
· I-Feel-Like-I’m-Fixin’-to-Die released in ’68, featured title song outspoken denouncement of Vietnam War 
· Together released in ’68 brought the bands greatest commercial success, but marked the musical decline of the band 

The London Scene:

The Rise of the British Underground:
· Beat poet Allen Ginsberg in London helping bookstore owner Barry Miles organize a poetry reading that featured several American and European Beats, including Lawrence Ferlinghetti and Gregory Corso
· June ’65- “Poets of the World/Poets of Our Time”, drew over 5000 people, many high on weed or acid
· Following September, Michael Hollingshead opened World Psychedelic Center in London… later became English center for psychedelic music and culture
· Drugs not entirely new to rock culture in UK
· Beatles introduced weed in late ’64, Lennon and Harrison already experienced LSD in spring of ‘65
· Similar to San Fran, community of young people in London was beginning to form around drugs, Eastern philosophy, radical politics and experimental music 
· By end of January ’66 series of weekly events called spontaneous Underground were initiated that combined poetry, music and avant-garde performance art held at the Marquee club
· By February a bookstore and gallery called the Indica was launched by Miles, Dunbar and Asher
· Specialized in counterculture items, it was here that Lennon discovered the Psychedelic Experience 
· London Free School (March ’66), counterculture night school where topics such as housing problems, race relations, mental health and law were studied 
Underground Clubs in Swinging London: 
· April ’66 Time magazine ran cover story on “Swinging London”, focusing on what editors in New York perceived as a refreshing urban lifestyle filled with glamorous night spots attended by hip stars adorned in daring and colorful fashions 
· UFO Club established in October, was more of an organization than a place
· UFO evenings occurred in spots that were pubs during other times, when those establishment became a problem they would relocate 
· Most prominent psychedelic underground gatherings in London 
· “The 14-Hour Technicolor Dream”- April ’67, brought 10,000 London hippies
· All night event, held at Alexandra Palace 
· Avant-garde happenings, light show, long roster of bands meant to intensify chemically enhanced experience of those attending 
· Month later Pink Floyd sponsored similar event, “Games For May”, held in Queen Elizabeth Hall, and in July “Love-In” at Alexandra Palace featured Pink Floyd, Arthur Brown, Tomorrow, Crazy World and Animals 
Musical Notes From The Underground: Pink Floyd, Soft Machine and Tomorrow: 
· Two types of bands on London scene in ’66-’69 period 
· Those who enjoyed commercial success (the Beatles, the Stones, Cream, Hendrix, Donovan)
· Those whose success was limited to the London underground 
· Pink Floyd was the first band to make its name on underground scene formed in ‘65
· Took its name from American bluesmen Pink Anderson and Floyd Council… Pink Floyd, became regulars at Spontaneous Underground events and later at the UFO club 
· Band Members:
· Syd Barrett (guitar)
· Later replaced by David Gilmour
· Roger Waters (bass) 
· Richard Wright (organ)
· Nick Mason (drums)
· “Interstellar Overdrive” half hour song, radio friendly hit singles in mid ’67 written by Barret
· “Arnold Layne”, song about a tranny who steals peoples clothes off their lines at night…somehow avoided ban by the BBC, reached number 20 on UK charts 
· First album Piper at the Gates of Dawn (’67), recorded at same time as Sgt. Pepper
· Barrett shows signs of mental illness and during an American tour in ’67 he became unable to perform 
· Other albums include:
·  The Dark Side of the Moon (’73)
· A Saucerful of Secrets (’68)
· More (’69)
· Ummagumma (’69)
· Atom Heart Mother (’70)
· Could never break Top 40 of the album charts in the US 
· Soft Machine performed regularly at UFO Club & other psychedelic events in London
· Blended a passion for experimental weirdness with free jazz 
· Never had a hit single and had modest success with their albums 
· The Soft Machine (’68) US only release, did not chart
· Tomorrow also regulars at UFO Club
· Featured guitarist Steve Howe and vocalist Keith West
· Band released pair of singles that were popular around London but did not chart 
· “My White Bicycle”- many psychedelic features including:
· Backward tape sounds, exotic Eastern-sounding melodies and simple pop lyrics 
The Rolling Stones: Psychedelic Rhythm & Blues: 
· Late ’66 Brain Jones’ contribution to the Stones music has diminished, Jagger-Richards songwriting partnership began to dominate band’s music
· Aftermath (7th album) was first to contain only Jagger-Richard songs
· Their Satanic Majesties Request band’s response to Sgt. Pepper in later half of ’67 
· Collaborated with the Beatles often
· In summer and fall of ’67 Jones, Jagger and Richards convicted of drug possession charges and possible jail time
· “We Love You”, band’s way of thanking fans for support during trials, it hit number 8 in the UK 
· Band was most successful when they were doing their own thing rather than competing with the Beatles… turned back to rhythm and blues roots
· “Jumpin Jack Flash” new style

Cream: British Blues on Acid with Pop on the Side: 
· Eric Clapton, Jack Bruce (bass) and Ginger Baker (drummer) formed Cream in July ‘66
· Eventually played in British blues bands with Alexis Korner, John Mayall, and Graham Bond
· Initial idea for trio to focus on traditional blues
· Clapton developed instrumental “rave-up”, sections tat had been an important element in Cream’s blues adapations
· Clapton solo’d hard on guitar… Brits called him a “god”, Baker’s drum solo on “Toad” became a model for many drummers
· Fresh Cream, group’s debut album, hit number 6 on UK charts early ’67 
· Band focused on virtuistic playing in Summer of Love vs. trippy music
· San Fran guitarists were known more for the bands they played in, Clapton and Hendrix became famous individuals
· Idea for “Guitar Hero”
· Cream stayed together for two years, in Nov ’68 they performed a farewell concert in London’s Royal Albert hall 
· All 3 members went onto solo careers, though Clapton was most successful (had hits until the ‘90s)
Cream’s Blues Adaptations:
· Most popular track “Sunshine of Your Love”, written by Clapton, Bruce and lyricist Pete Brown in ‘68
· Song built around central riff and is combined with 12-bar blues structure to create verses that repeat through the tune according to the simple verse formal design 
· 12-bar pattern is doubled to 24 measures, proportions remain the same-
· First 4-bar phase is now 8 bars 
· Second and third phases are expanded in the same manner
The Jimi Hendrix Experience: Psychedelic Blues Meets the Avant-garde:
· Seattle-born Hendrix one of the most influential guitarists in history of rock music
· Spent first half of 60’s playing with various bands
· In ’64 moved to New York, worked with soul singer Curtis Knight before forming his own band, Jimmy James and the Blue Flames
· In July ’66 Animals bassist Chas Chandler saw Jimi play and asked to manage him
· Took him to London and formed The Jimi Hendrix Experience with Hendrix, Mitch Mitchell (drummer), Noel Redding (bassist)
· “Hey Joe” number 6 on UK charts, “Purple Haze” in May
· Band’s first album Are You Experienced? Was a huge success in the UK, rose to number two before Sgt. Pepper 
· Wasn’t successful in US until early ’68 with Axis: Bold as Love was at number 3 in the US along with Electric Ladyland and Smash Hits
· Summer of ’69 just before Woodstock the band parted ways after Hendrix began to explore different more bluesy material 
· For the next year he collaborated with various bands
· September 18, 1970 Jimi Hendrix died of a drug overdose, giving him a short 4 years in the mainstream spotlight 
· “Purple Haze” and “Foxey Lady” are good exampled of his distinct blend of blues and pop 
· Tracks employ chord progressions and melodic materials derived from electric blues to form effective pop “hooks” (response from guitar after catchy line like in “Purple Haze”…”S’cuse me while I kiss the sky…”
· Most ambitious experimental track “1983 (A Merman I Should Turn to Be) from Electric Ladyland, clocks in at just under 14 mins 
· His performances were flamboyant and sexually aggressive or physically destructive (setting guitars on fire or destroying it)
Traffic and Van Morrison: 
· Stevie Winwood leaves Spencer David Group and forms Traffic in April 1967 with drummer Jim Capaldi, guitarist Dave Mandon and flutist/saxophonist Chris Wood
· Band’s first single “Paper Sun” was released in May ’67 captured whimsical character of emerging British flower power with it’s opening measures of sitar and upbeat vocal melody. Next single “Hole In My Shoe” was number 2 in the UK
· First album Mr.Fantasy released in ’67 and rose to number eight in the UK, second album Traffic recorded success in the US which increased with third album release of Last Exit ‘69
· Traffic experimented with psychedelic pop and blues, classical instrumentation, and jazz soloing
· Group disbanded in 69 and Winwood went on to play with Clapton and Baker in Blind faith
· Van Morrison was an Irish singer-songwriter who first hit charts as a member of Them, by ’67 he set out on a solo career, substantial boost by commercial success of “Brown Eyed Girl”
· Catchy hits but was also experimental, Astral Weeks in ’68 showed a looseness that influenced later singer-songwriters 
· Tracks bring together wide variety of styles including acoustic folk music, jazz, classical, and rhythm and blues 
· Loose and improvisatory, but rarely dissonant or angular, impressionistic, jazzy and filled with poetic mysticism 
Donovan and Psychedelic Folk: 
· First attracted international attention as a traditional folk singer and song writer with his ’65 single “Catch The Wind” 
· As folk rock developed in mid-65, Donovan adapted his music to he new style by using electric guitars, keyboards, bass and drums in his arrangements 
· Played with Led Zeppelin, Jimmy Page and John Paul Jones, enjoyed hits like “Mellow Yellow” and “Sunshine Superman”
· Reached flower power movement and hippies pacifism 
· Reached the edge of counterculture utopianism, reciting the tale of the lost continent in a manner suggesting that its lost wisdom might help rebuilt western culture 

Los Angeles and New York 

The Byrds and Buffalo Springfield:
· The Mamas and the Papas, the Beach Boys and the Byrds were among most successful bands to come out of LA in the mid-60s 
· Band’s first attempt to mix rock and country, Fifth Dimension was released in ’66 including singles like “Eight Miles High” and “Mr. Spaceman” 
· In ’68 they released Sweetheart of the Rodeo (cited as pivitol album for country rock) 
· Byend of ’67 David Crosby left the group and joined Graham Nash and Stephen Stills, who had success with Buffalo Springfield, whose single “For What It’s Worth” hit number 7 on US charts
The Doors and Jim Morrison: Turning to the Dark Side: 
· The Doors were formed in LA in ’65 by singer Jim Morrison and keyboardist Ray Manzarek
· Other members include Robbie Krieger (guitarist) and Jon Densmore (drummer)
· “Light My Fire” was first hit single 
· Band produced music that explored avenues of the “bad trip”, beginning with first track on the first album “Break on Through” 
· Lyrics filled with grotesque and unsettling images on alienation and repression, along with his onstage antics 
· Morrison introduced alter ego, The Lizard King, this onstage persona influenced Alice Cooper, David Bowie, Peter Gabriel and Madonna 
· Produced 6 studio albums, L.A. Woman was last album as Morrison died under mysterious circumstances in ’71… (likely OD)
Love, Iron Butterfly and Vanilla Fudge:
· Formed in ’65 by singer and guitarist Arthur Lee, Love played an important role in LA psychedelic scene 
· First single “My Little Red Book”, cover version of Burt Bacharach song, other singles showed influence of the Byrds and the Stones
· Heaviest band of the late ‘60s was Iron Butterfly, formed in San Diego in ’66 were relevant on scene after second album In-a-Gadda-Da-Vida
· 17 min song includes extended organ, guitar, bass and drum solos that serves as model for every live show in following years, menacing opening riff established some characteristics of early heavy metal music of Black Sabbath, Deep Purple and Led Zeppelin 
· Vanilla Fudge established in New York and developed a rep for taking simple pop and turning them into elaborate covers 
· “You Keep Me Hanging On”, band takes two min song by the Supremes and turns it into a 5 min psychedelic movement 
Upstate Americana: Dylan and the Band:
· Dylan retreated to Woodstock after a motorcycle crash in 66 and continued recording with the band 
· Levon Helm (drummer), Robbie Robertson (guitarist), Rich Danko (bassist) Richard Manuel (pianist) and Garth Hudson (organist) 
· Band on Canadians played Ontario Bar circuit behind rockabilly singer Ronnie Hawkins 

Woodstock Nation: Festivals, Audiences and Radio:

Do You Know the Way to Monterey?:
· Large, open-air music festivals became an important element of rock culture for the first time in the late 60s 
· In spring of ’67 John Phillips (of the Mamas and the Papas) and Lou Adler (record company exec) organized Monterey International Pop Festival 
· First important international rock festival
· Brought together bands from San Fran, LA and London to preform June 16-18 
· Jefferson Airplane, Grateful Dead, Big Brother and the Holding Company, the Byrds, the Mamas and the Papas, the Animals, the Who and others played for free (received travel expenses) 
· Hendrix’s appearance was crucial to his success as it introduced him to musicians and business men 
· 55,000-90,000 attended
· Model for festivals held in Newport (‘68-69), Miami (‘68), Toronto (’69), Atlanta (’69), Denver (’69)
Good Trip, Bad Trip: Woodstock and Altamont:
· Woodstock Music and Art Festival was the peak of outdoor festivals
· Held on a large patch of farmland in Bethel, New York from Aug 15-17,1969
· Drew at least 400,000 hippies
· Tickets sold in advance, many showed up expecting to get in for free
· Meager security forces were overwhelmed, all in the hippy spirit fellowship most people crashed without paying 
· Heavy rain stopped the show and muddy conditions 
· “Three days of Peace and Music” 
· Post Monterey and Woodstock large scale gatherings era ended on December 6th, 1969 with a festival organized by the Stones at the Altamont Speedway in Livermore, California 
· Original plan was for Grateful Dead to sneak Stones into Golden Gate Park for a surprise free show for hippie faithful but city officials got word of event to they changed the location to the old racetrack
· Two major problems with disastrous event:
· The Stones hired the Hells Angels (motorcycle gang) to provide security
· They waited until nightfall to start their portion of the show which left open spot in the day that left concert goers with nothing to do
· Waited until dark because they planned a light show and were filming a movie to be later released as Gimme Shelter in ’70 
· Hells Angels were without senior members, got out of control and many confrontations got out of control 
· E.g aggressively beating fans for being too close to the stage 
· Meridith Hunter (18 y/o black fan) pulled out a gun at the front od the stage and was beaten to death  
· Events were captured on film and in front of performers as they played
· Noted that the haphazard planning of these events meant it was a matter of time for something tragic to occur
· Marked end of the hippie era 
Festivals in the UK and Europe:
· August 1967 Festival of Flower Children at Woburn Abbey expanded the 14-Hour Technicolor Dream for British Hippies
· Three day outdoor event featuring Hendrix, Tomorrow, the Jeff Beck Group, the Small Faces 
· Rock acts also appeared on bill of the National Jazz and Blues Festival an annual event that begun in 1961
· In August ’67 festival was held in Windsor and included Cream, Tomorrow, Donovan and the Crazy World of Arthur Brown 
· Other large scale events occurred in France, Italy and Switzerland 
· The Isle of Wight festivals:
· ’68 Festival first one
· 10,000 people enjoyed a one-day bill that included the Crazy World of Arthur Brown and Jefferson Airplane
· ’69 Festival was more ambitious, expanded two days and included Bob Dylan, the Who, The Moody Blues, the Nice 
· 150,000 attendees 
· ’70 festival was enormous
· 500,000 attendees, largest ever to take place in Great Britain
· Included the Doors, Donovan, Hendrix (last public performance), Emerson, Lake and Palmer, Jethro Tull and Chicago

Chapter 10: Eighties metal

[bookmark: _GoBack]Metal is a virtuosic and musically complex style that is similar theoretically to classical music.  The style is respresentative of the lives of disenfranchisef white, working class teenagers, and often is based on themes of rebellion.  Drug addiction and drinking are refered to in some songs, especially by bands like Guns n Roses, who achieved well deserved mainstream success with their debut, appetite for destruction, in 1987.  Other bands like Motley crue and poison, were more pop influenced and were very mainstream, their music was often times sexist, and with a more forced bad boy image that caused them to die out at the end of the eighties and be remembered as a fad.  The music of Black Sabbath is the most reputable origin of heavy metal.  The band wrote in a gothic style with dark themes, sometimes satanic, extended virtuosic guitar solos and heavy guitar riffs.  Heavy metal fans are known as headbangers, by the way the shake their heads in the air when they’re listening.  Headbangers are seen as primitive, much like the music itself.  Some positive stereotypes include a carefree dedication to partying and more negative stereotypes are laziness and ignorance  or violent tendencies. Heavy metal is a theatric genre, but the flashiness has always been about rebellion against mainstream fashion rather than trendiness.  

In 1970s UK, punk and the new wave were rebelling against mainstream rock.  Heavy metal was more hard rock than its punk rivals, who rebelled against metals archaic posturing with stripped down sensibility that emphasized a lack of emphasis on virtuosity.  

IN the 80s, Los angeles was the most prominent hub for the metal underground scene.  Van halen paved the way for hair metal bands in this decade, with their outlandish and complex style.  Quiet riot, with their album metal health and single cum on feel the noise achieved mainstream success, as did Ratt, with round and round.  Bon jovi was a more pop metal band, they had “bad medicine” and “I’ll be there for you”, both them and deff leppard were more hair metal then heavy metal.  
Guns n Roses were the first mainstream mega stars.  They has a striped down, heavy and raw style akin to metal, but with the appeal of mainstream rock.  They are important because they revived mainstream rock in the 80s and did so without compromising the heaviness of their music. 

Metallica were a more serious minded and artistically genuine group at the end of the eighties.  Their music dealt with controversial themes like suicide and drugs, but they were truly metal.  Metallica were called speed metal, due to their fast tempos and blazing, extended guitar solos.  MEgadeth were alos highly important in metal, and were one of thrash metals originating four, including anthrax, metallica, megadeth and slayer.  

Virtuoisic guitar is an important element of metal and many bands trace their influence to Ritchie blackmore, randy rhoads and van halen, all guitarists in the eighties.  


Rap and hip hop

Rap had its origins in the teenage population of new york’s latino and black ihabitants.  DJ Herc is one of the founding rappers and he would bring his sound system to the park and balst it for the entire neighbourhood to hear.  DJs would spin two discs and have one carry a melody while the other carried a beat.  Herc and grandmater flash did something called break spinnin, which is where they spin one record forward playing  and the other in reverse.  
Another technique is punch phrasing which is when one record holds a beat and the other plays short bursts.  Grandmaster flash pioneered scratching which is when ne spins a record backward and forward repeatedly, while adjusting the volume to create a distinctive beat.  

Herc became the main draw in Bronx  and had a positive vibe.  

Until 1979, when sugar hill records was founded hip hop was strictly live.

Russel simmons and rick rubin brought hip hop to a white crowd when they founded def jam records.  Ll cool j was one of their first suucessful artists.  In 87 he release I need love which was the first rap ballad.

Nwa, nigger with attitude were one of the first gangsta rap groups, a sub-genre that depicted gangster culture in and angry tone.  

Queen latifah became the first female voice in hip hop.  Whites were fascinated by rap because it was so far removed from their suburban life.  

Alternative rock became rock’s new bohemian culture.   


Extra Articles 

Folk Singing; Sibyl with guitar

Folk-song albums are all over best seller charts
· Folk singing appeals to intellectuals, fake intellectuals, sing it yourself types, rootless root seekers who discern in folk songs in the fine basic values of american life 

· Joan Baez (folk singer)
· Clear voice, vibrant songs, thrilling soprano
· When she performs there is no show business, she walks straight to the mic, and sings
· She limits her albums to one a year despite being able to make more
· “she speaks to her generation”
Background; 
· Her dad took her to a coffee show where amateur folk singers could bring their guitars and sing
· Joan then spend much of her time in similar places
· She never studied voice or music, instead soaked them up from those around her.
· Her first audiences were “Harvard underworld” people who would hang out at Harvard coffee houses
· She was introduced to Mitch Miller, Columbia’s top pop artists-and-repertory man in 1959
· She has a shrink who she remains close to, despite going on short concert tours
· She is political, taking part in peace marches and ban the bomb campaigns
· She isnt very flashy, does not wear much jewelry or flashy clothes

Motown; A Whiter Shade of Black
· Three types of negro musicians in pop music
· Artists who for either aesthetic or financial reasons have chosen to sever their ties with specifically negro music and instead of work in the general field of pop
· Performers who are still working in one of the basic negro forms but who seek to alter their approach enough to make it appealing to a large part of the white audience
· Performers who cant assimilate and therefore continue to do their thing
· Motown is place (community- tightly knit people all aiming at the same thing) and form (the community is stylized to express precisely what Motown wants to by recurring techniques, patterns and other devices)
· History of Motown is is complicated
· First major move was to bring William “smokey” Robinson into the picture
· Motown form came in 1963-63 with the advent of the Supremes
· ‘where did our love go’ and ‘baby love’ set the direction for the future of Motown, they created the definition of success
· When this formula paid off, Motown refined, stylized, and imposing it on all the other artists in one way or another 
· Motown changed things melodically. Motown emphasized repetition, they were among the first to realize they were writing for the car radio, and kept it simple
· Part of a Motown record that is easiest to recognize is the overall instrumental background
· Always presented the public with highly regimented stiff impersonal back-up bands
· 2 basic approaches to individual vocal styles
· Diana Ross’ approach- to stick closely to form. Rarely steps out on her own, rarely improvises, never gets in the way. She seldom goes beyond what was planned for her by production team
· Levi Stubbs’ approach - he breaks through the barrier that the regimented background sticks with him. Shouting, frenzy, individuality, unpredictable. 
· Ross strives for unity, and Stubbs strives for conflict
· Things in Motown do not remain static within the context of the basic sound
· Motown must base its reputation on singles
· As a manufacturer of single records Motown is unparalleled in artistic and financial success 
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