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WHY STUDY POPULAR CULTURE?
> To be more connected
> To understand, explain and narrow it in our lives
> Relation to everyday life
> Economics & Industry
> Feeds into ideology & Identity
> Making the familiar strange
 

[bookmark: _WNSectionTitle][bookmark: _WNTabType_0]LECTURE ONE: INTRO TO COURSE 	2014-10-27 4:15 PM

WHY IS POPULAR CULTURE SO HARD TO DEFINE?
 
WHAT IS CULTURE?
>Beliefs
>Ideas
>Art
>Traditions
WHAT KINDS OF CULTURE ARE THERE?
>Gay culture
>Lesbian culture
>Black culture
>Various ethnic cultures
>Counter-culture
>Drug culture
>Street culture
>Consumer culture
>Cultural diversity
>Cultural economies
>Cultural values 

"DOWNTOWN ABBEY DINING" (A Movie)
>What are you allowed to do?
>Very formal dining
>Formal dining set
>Attention t detail
>We all share food = food culture
>Proper etiquette
>"Setting up the table is an ART"

*meals are a away of sharing and being part of the community*

WHAT ARE SOME OTHER EXAMPLES OF CULTURE THAT WE MIGHT THINK OF AS "HIGH" CULTURE?
Ballet & Opera because of their form of presentation and the audience must understand and decode its meanings. 

EVERYDAY CULTURE
The practices that define us as human beings "the social production and reproduction of sense, meaning , and consciousness. The sphere of meaning which unifies the spheres of production (economics) and social relations (politics)
IE >>> Our relationship with our friends & family and it is such culture like this that defines who we are 

MASS MEDIA
...is where we are at the moment

* "I'm not here to make friends" video on Youtube was shown *


WHAT ARE WE DOING HERE??

CULTURAL STUDIES
"How that Realm of activity concerned with meanings, peasures and identities shapes and is shaped by, relations of power" PCG
 
>How is culture produced and made by society
>An reproduced (passed on by members of that society)
>Who makes it and for whom is it made?

CULTURE
>Culture of Cultures?
>Fixed and Separate?
>Hybrid, flows, transcultural & in-betweens… <--- Prof believes the in-betweens is the most correct

THE POPULAR IS…
>Widespread
>Acceptable to a large number of people
>19th Century used to denote forms of entertainment produced be ordinary people

WHAT THE POPULAR IS NOT (What is its value)
>Refined
>Tasteful
>Rare

TWO VIEWS OF POPULAR CULTURE 
>Entertainments produced through and by the commercial media, like film, TV, music industries that can deploy large amounts of financial and economic power thru its technology to reach large amounts of people in a variety of geographical settings 

>In contrast, it is also what people as "the people" aka and do for themselves (the practice of everyday life)

FURTHER DISTINCTIONS
Folk culture refers to cultural products and practices that are particular to a community or a socially identifiable group

Mass Culture is produced for an unknown audience medium in order to transmit a message

THE DEFINITION OF POPULAR CULTURE
"The communicative practices of everyday life"

STRENGTHS
>Includes the mass media along with and within the practices of everyday life without predetermining what that relationship is to those everyday practices

>Takes popular cultures seriously as a meaningful aspect of culture, in that it is important and that it produces sense and social value

>HIGHLIGHTS the issue of power through recognizing the relationship between popular culture and capitalist production and economics 

EVERYDAY (Highmore)
>Ambivalent
>Temporality (importance of time) (it's a man made concept)
>Standardization
>Sensory-Mental (Affective)
>The mystery of the everyday and commodity fetish
>Modernity is characterized by ambiguity, instability equivocation
>Spectacular

SENSE >>>> CULTURE >>>> EVERYDAY 
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EVERYDAY LIFE DISCUSSION
>>People who talk about revolution and class struggle without referring explicitly to everyday life, without understanding what is subversive about love and what is positive in the refusal of constraints, such people have a corpse in their mouth. 
Raoul Veneigem "The Revolution of Everyday Life"

PRE-MODERNIST POPULAR CULTURE
>>Bound to the recreational practices of workers
>>Connected to agricultural schedules of harvest that were translated into ritual, festival and traditions of community 

INDUSTRIALISM
>>Mechanization, Rationalization & Organization
>>Urbanization, Slumification
>>Enclosure, Dispossession, Poverty

FOLK CULTURE
>>Became a nostalgic way of celebrating workers and a way of life that had disappeared
>>Away of self-knowledge and understand via class consciousness
>>Culture: A civilizing force of value and education to subtly coerce behavior away from anarchistic displays, riots, unrest 
>>It became of resisting it and a way of embracing it 

NEW CULTURAL FORMS
>>What came after in Modernist?
>>Popular culture originates with the birth of capitalism and mutates along with it 
>>Shift of cultural spaces…from the field from the folk, from the celebrations of work, we move into new cultural spaces and new ideas of the pubs and such. 

*A documentary film to watch at this point* 
"The Blues According to Lightning Hopkins" Filmed by Les Blank 1967 & was released 1968

DISCUSSION QUESTIONS:
 Within the context of the course we have discussed the relationship between different aspects of culture. How does this film highlight or draw attention to different cultural understandings like High, low, popular and mass?

What are some of the central signifiers in the film and how do you read them? Can you do a class based reading of this film? How would you do that? What about race?

What do you make of the central story of film: Lightin' Hopkins, the Fat Black Pig & the Judge? Is it a fairy tale? 
>>The story about the Fat Black Pig was "low" culture 
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SZEMAN & O'BRIEN

IDEOLOGY >> Key term for the course
                   >> The way that certain sets of values & beliefs are deployed by a society become natural 
                   >> A positive & negative way of making things seem natural and unchangeable 

>>Our thinking is not natural 


REPRESENTATION >>The social production of meaning through sign systems (words, images, gestures)
                                 >>Involves making meaning by creating links between conceptual and linguistic or signifying levels of meaning
                                 >>Links that are established through codes shared by members of a culture
                                 >>Inseparable from the socially specific processes of ideology and mythology 
                                 >>Representation constructs the world in particular ways that have significant bearing on the organization 

REPRESENATION & SIGNIFICATION
>>Intertwines language & power
>>Processes of Signification make representation possible 
>>Social is produced through the signs system, which constructs representations 

SIGNS
>>"Representation" involved the social production of meaning through sign systems. Signs are the fundamental units of communication. A sign can be a word, a gesture, a facial expression, an image, a musical note…etc on textbook 

STRUCTUALIST THEORIES OF REPRESENTATION
>>Not concerned with what words or cultural practices mean but HOW they mean
>>How is meaning produced?

FERDINAND DE SAUSSURE 
>>A Swiss linguist 
>>Course in General Linguistics (1916) 
>>Believes language is divided into…
LANGUE
>>Langue being the entire abstract system of all possible signs and conventions 
>>Grammar, syntax, pronunciation 
PAROLE
>>What we actually do with words and language 

Student: Can I borrow a pencil?
Teacher: Idk. Can you?
Student: Yes. I might add that colloquial irregularities occur frequently in my language. Since you and the rest of our present company understand perfectly my intended meaning, being particular about the distinctions between "can" and "may" … grammarly.com


CLAUDE LEVI-STRAUSS: Structural Anthology (1958)
>>Followed much of Saussure's notes 
>>Signification works according to difference, which he called = Binary Oppositions
EXAMPLE OF BINARY OPPOSITIONS 
>>Nature & Culture
>>Male & Female
>>Master & Slave

MASTER >> white, male, high, nature
SLAVE >> 

ROLAND BARTHES AND MYTHOLOGY 
>>Mythology >> Explain how sign systems work ideologically to reproduce and legitimate particular social relationships 
>>"Myth in Barthes'" sense is a form of representation that works to express and more or less invisibility, to justify the dominant values of culture in a particular historical moment" Page 69  
>>Through association. A chain of associated concepts…like when we think of a tree. A tree is just a tree. No. A tree may symbolize nature, cleanliness, goodness = all its associated values = which is called denotative
>>Works  as a chain of associative meanings
>>Move from denotative to connotative levels 
DENOTATIVE >> the literal 
CONOTATIVE >> symbolism of the literal object/thing such as … 

ASSOCIATIVE MEANINGS
DENOTATIVE = This is a photograph of Angelina Jolie 
CONNOTATIVE
>>Beauty
>>Glamour, sexuality, 
MYTHOLOGICAL
>>Hollywood, dream factory, star construction 

"MAN UP LADIES" photographed by Patrick Demerchelier, An American Apparel ad, which sells unisex clothing 
>>What are the connotative meanings behind this photograph/statement?
>>What are some of the mythological assumptions? 
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IN GENERAL
>>Language 
>>Signification 
>>Representation 

CRITIQUE OF STRUCURALISM 
1] Division between langue and parole is arbitrary
2] Is binary opposition really a crucial way of organizing the world?
3] Ideological readings may become "conspiratorial"
4] What about agency? Reception? US?!
5] Privileging visual regimes of sense and knowing 

DEFINITION OF REPRESENTATION
*Refer back to Lecture Four* 

POWER
>>Who gets to speak?
>>What is their authority?
>>What institutions are at play? 

FOUCAULT AND DISCOURSE
>>Discourse is the way the language nd social institutions come together to produce knowledge 
>>Also produces subjects (yourself, thoughts, feelings) 
>>"Knowledge is power: it comes into being through the operations pf power and it exercises power by making things happen (or prevent from happening)" PCG p.71

INSTITUTIONAL KNOWLEDGE PRACTICES
>>Discourses of science law, medicine, sociology, governments, etc
>>Also dependent on specific historical and social situations 

NEWS
>>News produces and disseminates social knowledge
>>An entire institutional structure that depends upon reliable sources
>>Produces a specific frame of reference for interpreting and producing knowledge 
>>News get their information and is authorized by the government 

PHOTOGRAPHY 
>>Visual evidence that provides a precise analogue or copy of what we think is real
>>Freezes a moment that seems objective
>>But framing, lighting, manipulations, contexts are all a part of the photo as well
>>www.foxnews.com 

REPRESENTATION IS POLITICAL 
>>Representation is constructed
>>Based on and reaffirms majoritarian views which often results in reaffirming stereotypes 

CRITIQUE
>>Does what you consume in terms of representation actually have an effect on your beliefs?
>>Conditioned?
>>"The meaning of texts is complicated not just by the complas interplay of signs within them, but by the complex-- and often unpredictable--responses of readers and viewer" PCG pg 90

AUDIENCES
>>Research suggests that we don't just passively consume media
>>A wide range of interpretive strategies at play 

ENCODING/DECODING (STUART HALL) PCG PG94
>>Meaning is generated through a variety of moments from creator to receiver
>>Technologically mediated as well
>>There are dominant and oppositional meanings 
1] Dominant-hegemonic, in which the audience's interpretation of the text is consistent with the ideological codes in which it is produced (preferred reading)
2] Negotiated position, in which the audience accepts the legitimacy of the preferred reading on a general level but modified it in light personal interests or circumstances
3]Oppositional, or counter-hegemonic, reading position in which the audience understand the test's code and reads it in light of an alternative code 

CONCLUSION
>>Making meaning is complex, individualised and arbitrary
>>But it does have effects
>>Oppositional readings can have political consequences 

FERGUSON MISSOURI
1] Threatening the Press on Youtube
2] CNN and Looting on Youtube
3] Killer Mike on Youtube
4] Last Week Tonight on Youtube 
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*Emma's notes because I was back home this day*

Persepolis (Things to keep in mind)

>>How is representation embedded and embodied in history?
>>Nation, Citizenship, Gender and War
>>Western ideas about the Middle East
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GREG SMITH ARTICLE
>>They way that representations are deliberately constructed
>>Interpretation is difficult 

SOURCES FOR FURTHER READING
>>Nima Naghibi, Andrew O'Malley: Estranging the Familiar 

THE DOMINANT READING
>>Common humanity
>>Personal Freedom
>>Identification with Marji
>>Spivak: They are like us [not "we are like them"]

>>Allows Persepolis to rise out of the comic world and become popular 

WHO IS MAJANE/MARJI?
"I am part of the 'axis of evil,'" ad when asked about US policy in the Middle East, she asserts, "What I would like is for the US to say, 'We don't give a shit about you. We are the lion in the jungle, and we are eating you because we are more powerful.' Fine. But all this talk of goodness and liberation and 'We love you' makes me sick." 
>>There is a definite hierarchy in the East and West
>>Binary oppositions
>>Marjane is the author
>>Marji is the character in the book 
 
PERSEPOLIS?
>>Graphic Novel
>>2 Volumes
>>Made into a film  
>>She wrote it in France initially 
>>France has a very good history in comics in history and such 
>>They have accepted the comics as an art form 
>> It covers her life from the age of about 10 to 24, during which she the Iranian cultural war between Iran and Iraq 

FORMAL CHARACTERISICS 
>>Bildungsroman (The coming of age in a story)
>>Graphical Novel
>>Memoir 
>>What does this hybrid of forms make? 
>>A fragmented narrative, time jumps back and forth
>>A genre of writing that Is becoming more and more popular 

DIASPORIC CONTEXT
>>"To scatter" = diasporic 
>>Negative experience: trauma, exile, isolation, loss
>>Questions of belonging and alienation (Persepolis 2) 

DIASPORA AND HYBRIDITY
>>Blending of different cultures
>>Movement between identities
>>States of transition, liminality 
>>It's about the continual movement, the continual question, of being on the threshold of crossing experiences 

HISTORICAL CONTEXTS
>>Dictatorship of the Shah (Modern, wanted to build roads, have brutal secret police force, the White revolution because they had no bloodshed, they were relatively non violent, and he was a benevolent kinda guy. He also moved too quickly)
>>Modernization (The White Revolution)
>>Economic class
>>Dissent
>>Iranian Revolution
 
READING INTO THE COVER 
>>She looks very child-like, innocent
>>There's the upside tulip and highly stylized artwork 
>>The tulip evokes ideas of strength, and was also a potent symbol: Red tulips are of the blood of martyrs 
>>Marjane Satrapi looked pretty punk rock 

THE SHEEP (PG 62) THE STORY OF ANOOSH
>>Story/history
>>Hybridity/Interculturalism
>>Imagination, empathy, personal history 

PERSEPOLIS AND POPULAR CULTURE
>>Acts as a landscape on which the characters act
>>Formally, Persepolis confuses high/low culture, Literature/Comics
>>The objects of popular culture 

HYBRIDITY 
Visual parallels 
Commonality

TRIVIALIZATION (DANA HELLER) 
"The employment of a form--a mode, a genre, etc--that is considered by the dominant culture to be unimportant, innocuous, or irrelevant" 
>>Persepolis uses this strategy of trivialization, drawing style that is very child-like and her lack of sophistication for her art 

MARJANE/MARJI HISTORY/STORY RECOLLECTION/RECLAMATION
"This old and great [Iranian] civilization has been discussed mostly in connection…"

PERSEPOLIS
>>The city of Persians
>>Archaeological historical site
>>Who is history addressed to?

PEDAGOGICAL
I wanted people to read this book and say, Oh it could have been me."…In today's world it is necessary that people read something like this, so they understand that this other that is so scary, this other that belongs to the "axis of evil", these people have a normal life 

FURTHER.…
>>Gender and War
>>Children and War
>>Geopolitics and Naiveté 
>>Persepolis 2: "In every religion you find the same extremists"
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[bookmark: _GoBack]HEGEMONY (He-Gem-Many)
>>Refers to the ways dominant groups gain control through consent
>>Cooperation in your own subjugation to maintain structural inequalities
>>Works with ideology -> through the media, popular culture, your friendships, through structures of families
>>The American Dream is a hegemony

IDENTITY 
>>Essentialist
>>Unchanging immutable core of being
>>Constructionist 
>>Identity is produced and shaped by cultural, social, economic, and political forces
>>Scripts for how to act  
>>Real conditions in which people live are obscured 
>>Sherlock Homes = we can't change. It's just the way people are. 

THE BODY
>>Key location of identity because of the markers of race, sexuality, ability, gender 
>>Agency: The ability to act in self-conscious and willful ways who can exert their will through involvement in social practices, relationships, and decision making. 
>>The keys of these identities of construction comes out of two schools of thought
>>Psychoanalysis - Sigmund Freud in the 20th century 

PSYCHOANALYSIS
>>Sigmund Freud unmoored ideas about the drives of conscious and unconscious motivations from their assumptions
>>Based on sexual difference and the acquisition of language (signification and representation) ad their relation to desires 
>>Repression of desire usually due to a taboo  (Oedipal/Electra, incestuous, socially acceptable) 

MARXIST/IDEOLOGICAL
>>Ideology creates ideas about individuals that affirm the capitalist order and reaffirm the freedom of individuals in that system as natural, despite arguments to the contrary 
>>Unequal distribution of social abilities 
>>Ideology works to convince you that they way things are, are the ways that you do 

IDENTITIES
>>Refer to page 173 
"According to both Freud and Mark, then, the process of socialization into a patriarchal, capitalist society not only establishes identity…etc"

IDEOLOGIAL STATE APPARATUS (ISA)
>>Officer K (West Side Story)
>>Identify can never be free of ideology
>>Interpellation: Identify with the role offered to you and accept it
>>Critical to the success of interpellation is the degree to which an individual recognizes and identifies with the roles she or he is assigned by the dominant culture 
>>Social context, personality identity, students in a classroom, class makes prof center of attention, prof is allowed to have the authority = power

FOUCAULT & POWER
>>Identity is defined by and through power
>>Power is productive and it also produces resistance
>>Power and knowledge are connected 
>>Power always circulates, therefore it moves around. 
>>Although prof has power atm, it doesn't mean that we can't take it away from him in some way
>>Power IS distributed unequally, according to Foucault
>>Power and knowledge is productive 


THE HISTORY OF SEXUALITY
>>how did changes in industrial capitalism give rise to new discourses about sexuality?

REGULATORY FICTIONS
>>"Produced as a part of a system of social control that works on the basis of drawing a distinction between 'normal' and 'deviant' identities." 

POWER
>>"Power should be understood here not as a mechanism of repression or oppression, as the theories of Freud and Marx would imply, but rather as a force whose impulse to control and regulate is facilitated by its productive capacity, its ability…pg 170

SUMMARIZING IDENTITY
>>Is brought into being not by individuals or groups but from the complex social structures in which individuals and groups are situation
>>Historically specific: some aspects of identity emerge as a significant in the context of particular social, political, economic, and cultural arrangements 
>>Imaginary & Real: imaginary in that its essential qualities, its naturalness, is ideologically or discursively constructed and real in that these constructions have real material effects in the sense of laws, policies, beliefs & actions 

SEXUALITY & GENDER
>>Sex refers to the biological characteristics of reproduction
>>Gender refers to the cultural constructions of man & woman
>>Man & Woman are categories that are easily challenged as natural and normal 

JUDITH BUTLER
>>Sex & gender are constructed mythologies that affirm heterosexist power & discourses
>>Values & norms construct bodies in specific normalizing ways that are expressed in the concepts of sex & gender 
>>She uses the idea of the body to locate ideas about culture & sexuality 
>>Has the idea of performativity= the way that we interact 

PERFORMATIVITY 
>>The repetition of the assumptions of how our bodies naturally are
>>"We act and walk and speak and talk in ways that consolidate an impression of being a man or being a woman"
>>Slippage can occur that destabilizes the cultural assumptions

QUEEERNESS
>>"The open mesh of possibilities, gaps, overlaps, dissonances and resonances, lapses and excesses of meaning when the constituent elements of anyone's gender, of anyone's sexuality aren't made (or can't be made) to signify monolithically" (Eve Sedwick, Tendencies 8) 
>>This solid "I'm a man &  I'm straight" etc…these categories are out the window 

BACK TO THE BODY
>>Culture describes bodies: the way we move, act, fuck, walk, sit, are techniques that are learned and coded and imprinted on to our bodies
>>But these mappings are also partial and imperfect: So what happens to our bodies?

POSTMODERN BODIES
>>Emerge after the Second World War but Postmodernism accelerates in the early 1970's
>>New forms of labor and industries (informational, creative, digital)
>>Erosion of identity markers like class
>>Change in social behaviors
>>Simulacrum (Baudrillard) 

CYBORG
>>"The body is obsolete, we mutate at the rater of cockroaches, but we are cockroaches whose memories are in computers, who pilot planes and drive cars"
>>Networked and distributed identities
>>Nature & Technology are meshing 

PHARMACOPORNOGRAPHIC (B. PRECIADO)
>>Technologies of body, gender, sexuality
>>Chemical development of hormones
>>Bimolecular
>>Surgeries
>>Plastics
>>Consumption of media/pornography 

YouTube Video: The Ballad of Genesis & Lady Jay Official Movie Trailer 

SUMMARY
>>Identities do not precede or transcend social formations, but are defined through them. Rather than essential truths, identities can be usefully conceived of as stories that fulfill particular purposes at particular times. 
>>Dominant categories of identity, particularly those relating to gender and sexuality, class and race, operate to uphold ideologies that support existing social inequalities. As vehicles of social power, identities can work to restrict or enhance possibilities for individual self-definition 
>>The meaning of identity is inseparable from the conception of the body as a natural and social fact
>>The growing trend toward body management and modification functions to enhance and to restrict possibilities for the development of identity and agency 
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