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· Fairy Tale Definition
·  A tale about fairies
·  An unreal or incredible story
·  a story or fantasy that appeals to our sense of the marvelous in which we suspend disbelief and let our subconscious patterns of wish fulfillment express themselves through magical occurrences, characters or objects
 
· Origins
· Oral tales; 15th century (printing press)
· Entertainment; social commentary; socialization
· Were NOT written/ intended for children
· But, not censored and children were not discouraged from hearing them
· 17th century --> aristocratic circles; Perrault and Beaumont
· 19th century --> debates about suitability
· 1830 - 1900 --> rise of middle classes in Europe; fairy tale more popular
· After 1945 (WW2) fairy tales sanitized
 
· Development of the fairy tale
· Walt Disney: Snow White (1937), Cinderella (1950), Sleeping Beauty (1959)…
· Adaptations have been criticized for being racist, sexist, homophobic, and imperialist
· Advice from a Disney Princess
· 1960s - new fairy tales that challenged conventional themes
· Feminist fairy tales: rethink conservative views of gender and power
· Multicultural tales: preserve traditions and revise misconceptions
· Modern day - serious; contemporary mores and values 
· Parodies of both tradition and newer tellings
· Undeniably part of childhood and culture
 
· "the fairy tale has become totally institutionalized in Western society, part of the public sphere, with its own specific code and forms through which we communicate about social and psychic phenomena. Children are initiated and expected to learn that the fairy tale code that has its keywords, icons and metaphors, but it is not a static code. As long as the fairy tale continues to awaken the wonderment of the young and to project counterworlds to our present society - where children's yearnings and wishes may find fulfillment - it will serve a meaningful social function not just for compensation but for revelation. 
 
· Motifs (keywords, icons, metaphors)
· Distant time
· Distant land
· Generic location
· Abandonment 
· Family
· Liberation
· Suffering
· Magic
· "happily ever after"
· Animals 
· Evil fought with its own weapons
· Rags-to-riches
· Repetition
 
· Perrault, Beaumont
· Questions about plot/details?
· Reactions?
· Are these appropriate for children or adults?
 
· Charles Perrault (1628 - 1703)
· Urbanized, shock factor, humor
· Translation issues
· "The Sleeping Beauty in the Woods" (1696)
· Humor?
· Despite the still-closing hedge, the prince "did not cease from continuing his way; a young prince in search of glory is ever valiant."
· Princess, upon awakening and looking upon the Prince, beholds "him with eyes more tender than could have been expected at first sight."
· "They had but very little sleep -- the Princess scarcely needed any"
· Courtiers: "As they were not in love, they were ready to die of hunger"
· "She was entirely and very magnificently dressed; but his royal Highness took care not to tell her that she was dressed like his great-grandmother"
· Humour contrasts horror
· Ogre queen's cannibalism --> perversion of appetite
· Impact of the second half of the story?
· Parallels?
· Evil fairy parallels evil queen
· Appetite in first half not fulfilled but second half appetite is fulfilled
· Protection of children
· Theme of family
· Protecting, renewing, and fostering
· Desires to consume and destruct must give way to the desires for love, security, and family
 
· "Little Red Riding Hood" (1696)
· Unexpected Ending?
· Is her fate deserved?
· Tale of caution against "crime" of innocence
· Theme of appetite: hunger; perhaps sex
 
· "Blue Beard" (1696)
· Theme of outer appearance vs. inner character
· Something very small is the key to everything
· "great"/"little"; "riches"/"dust"
· Wife sees value of life (great)
· Why were the other wives punished so terribly?
· Strange, awesome, "unfair" world threatens extreme danger and suffering but also offers fabulous insight or reward
· Theme of family: positive force
 
· "The Master Cat, or Puss in Boots" (1696)
· The "nothing" or the "little" proves to be key to everything
· Rags-to-riches
· Helpful animals/natural world
· Tale to be enjoyed
 
· "Cinderella, or The Little Glass Slipper"
· Moral: little things may lead to great consequence; the lowly often deserve to be raised high; moral worth should receive the greatest reward
· Theme of transformation, metamorphosis
· Gratifies longing for familial support, food, finery, social status, maturity, revenge, magical power… 
· Feminist and socio-economic perspectives: 
· (quote on VC)
· Themes in Perrault
· Testing women
· "Blue Beard," "Sleeping Beauty," and "Red Riding-hood" --> woman confronted and tested by the masculine (the pricking spindle or the hunting prince or the wolf in bed or the husband's "key")
· Seriousness of sexual nature
· Heroine appears mistreated, rudely shocked
· Enclosure: heroine in a tight place, encasing or covering her
· Sleeping Beauty - tower, hedge; Red Riding-hood -- cloak or in bed with the wolf; Blue Beard's wife entering the "little closet"; the princess in her coach into which the Marquis of Carabas enters; Cinderella in her ashes or coach or having the slipper put on. 
· Why repetition of women in enclosures that males penetrate?
· Genital Symbolism? (humour) 
· Societal emblematics for the constricted, repressed, and vulnerable state of woman?
 
Mme Le Prince de Beaumont
 
"Beauty and the Beast" (1756)
· Young lives with a beast. Accepts him, enchantment is broken; he changes to a handsome young prince; happy marriage
· Moral lessons: 
· Decency is the basis for true and fulfilling love
· Kindness more important than "superficial" qualities like wit, money, and good looks
· Parallels between Beast and Beauty's father: 
· Providers of home, food, gifts
· Mutual courtesy and consideration and generosity
· Separated from, sees (mirror, dream), hurries to his side to save him
· In these definite, structural ways, "beauty and the Beast" confirms the notion that a daughter's love for her father is the forerunner of her love for her husband
· Beast and the rose: why so angry?
· Surface: stealing the rose from the garden is a terrible crime. 
· But: in asking her father for a rose, she has in effect suggest that she sees him as a potential suitor
· The father must not do this; heinous; the beast is "right" to be enraged. 
· Further, he is "right" to spare the father's life only on the condition that the daughter give herself up to him; physically, then emotionally 
· Beauty's request that her father bring her a rose is a taboo action; leads to romantic crisis in her life.
· The time has come for her to turn her love to another male, outside her family
· Agree? Disagree?
Jacob Grimm (1785 - 1863); Wilhem Grimm (1786 - )
 
"Snow-White" (1812)
· Role of Snow-White's beauty?
· Queen's cannibalism?
· Devour, annihilate, consume, possess, obliterate Snow White
· Red-hot shoes at the end?
· Why is this how she dies? Why does the queen wear them?
· Utter destructiveness of self-centeredness and narcissism 
 
"The Frog Prince" (1812)
· Main difference from familiar version?
· Modern version: that if one offers love and tenderness to the repulsive suitor, he magically becomes handsome
· Princess throws frog against wall
· Still rewarded. Why?
· Anger, desperation, passion brings transformation --> flip side of love and kindness bringing about change
· Acts sincerely to her character
· Moral is not "beauty is in the eye of the beholder" as "desperate straits require desperate measures." 
 
"Hansel and Grethal" (1812)
· Drama of parent-child antagonism
· Disruption of the family unit
· The issue is who will feed whom, who will do the eating and who will be eaten --> perversion of appetite
· Stepmother; witch (cannibalism)
· Transition to independence (journey, wealth)
 
"Rumpelstiltskin" (1812)
· Least offensive of the male character, yet he is punished. Why? 
· Tries to place himself where he doesn’t belong
· Beneath fairness because of who he is 
· Bluntly unfair distribution of rewards and punishments
· Ancient folk-magic motif: to possess the name of a fairy-creature is to possess power over him. 
 
"Mother Hulda" (1812)
· Clear moral lesson: be good and beautiful and you will be rewarded
· As interesting as the other tales?
 
"The Almond Tree" (1812)
· Familiar fairy-tale elements skewed
· Beautiful child is a boy
· Daughter is sympathetic and sensitive
· The muderess doesn’t eat victim; feeds to father
· Rewards and punishment at the end of the story are dealt by the victim himself in the transfigured form of a bird
· Conventional fairy-tale premise: love's power to restore is greater than hate's power to destroy
· Transformation, repetition* (bird's song, way in which boy achieves his goals; influences everyone**** IMPORTANT QUOTE!!!), reward, punishment 
 
"Rapunzel" (1812)
· Parental vs. romantic love
· An extreme projection of a natural parental impulse
· Theme of maturity
· Impact of conclusion?
 
"The Sleeping Beauty" (1812)
· Compare/contrast with Perrault?
· 13 fairies vs. seven (unlucky number)
· No ogre mother
· No humour, more serious and 'romantic'
· Princess named Rosamond
· Implicit comments on the sexual maturing and awakening of a young girl: 
· "the curse" comes upon the girl when she's fifteen
· The fond father's wish to prevent it from happening
· Failed suitors (hedge)
· The imagery of the prince entering the girl's enclosure with ease when the time is right
· Prince bringing her to fulfillment with his love and a kiss 
Mothers and Stepmothers in Tales?
· Die, murder, want to eat children, steal, starve, punish … 
· Why?
· Cultural taboo for a mother to act unnatural
· Children's greatest fears?
· Purity of mothers --> something so pure cannot exist in stories 
· Recreating Greek myths
· Competition for father's love/attention
Father's in tales?
· Don’t want children to grow up, greedy, tricked or overwhelmed by evil wives, moralizing
· Why? 
· Opposite of ideal father-figure role, portrayed as weak to show what a man should NOT be
· Fathers cannot take on role of suitor for daughters
Common Themes in these Tales?
· Sexual maturity
· Moral tale
· Unfair world with potential for fabulous reward
· Old age vs. youth
· Feminine rivalry
· Importance of family
· Corruption of family
· Appetite; perversion of appetites
· Family love vs. romantic love
 
Hans Christian Andersen (1805 - 1875) 
 
The Snow Queen (1845)
· Seven parts
· About the Mirror and its Pieces 
· A Little Boy and a Little Girl
· The Flower Garden of the Woman who Knew Magic
· The Prince and Princess
· The Little Robber Girl
· The Lapp Woman and the Finn Woman
· What Happened at the Snow Queen's Palace and What Happened Afterwards
· Why?
· Mirror fragmented, stories fragmented
· Side stories/unresolved narratives
· Misleading information
· Red shoes in river
· Flowers' stories
· Crow
· Purpose
· Part of the quest
· Eventually lead her to Kay
· Interesting? Frustrating?
· Storytelling
· No thematic point
· Joy of storytelling as a process; elaborate descriptions, new worlds created, etc. 
· Unconcerned with tight narrative or logical connections
· Extravagance, freedom 
· Dreamy, fluidity of the stories and events 
· Known for powerful descriptions
· Winter, snow, and splendour of the Snow Queen's domain
· Examination and personification of coldness: cynicism, selfishness, and pride
· Descriptions of queen
· Kay first sees Snow Queen (pg. 89)
· Snow Queen takes him away; kisses (pg.91)
· Humour? Impact?
· "It is useless for me to ask the flowers about him" (94); "I don't care a bit about all that." said Gerda. "It's no use telling me such stuff" (95)
· "the old woman was turning somersaults. This sight terrified the poor little girl" (100)
· "Then she jumped out of bed, ran along to her mother and pulled her beard and said, 'Good morning, my own dear nanny goat!' And her mother filliped her nose until it was red and blue, but it was all affection" (100)
· "'Now your hands look just like my nasty mother's'" (100)
· Gerda's Adventures and Power
· Witch
· "Rapunzel"
· Power lies within her innocence
· Heroizes sweetness, innocence, and vulnerability
· Gerda - selfless, trusting, loyal, undemanding, and sweet --> paradoxically possesses a "power" greater than the Snow Queen's power. 
· Finn Woman: "'I can't give her greater power than she already has. Don't you see how man and beast have to serve her? How she has got on as well as she has on her bare feet? We must not tell her what power she has. It is in her heart, because she is such a sweet innocent child"' (102)
· Morals through Dualities
(ON VIRTUAL CAMPUS)
· Morals linked with Christianity
· Kay can't spell Eternity with his reason
· Significance? --> cannot use cold rational intellect to reach eternity
· Prayers
· "he was very frightened and he wanted to say his prayers, but he could only remember the multiplication tables" (91)
· Gerda's prayer protects her (bottom 102)
· "She said her evening prayer, and the winder dropped off as if lulled to sleep" (103)
· Gerda sees Kay; prays; he cries; mirror fragments released
· "Their happiness was so heavenly that even the bits of ice danced for joy around them. And when they settled down, there they lay in just the very position the Snow Queen had told Kay he must find out" (104)
· Prayer at the end - be as little children
· Impact of religious elements?
· Cultural
· Themes
· Maturity
· Family 
· Love --- family love, not romantic  
· Innocence
· Religion
· Triumph of feelings over intellect
 
The Little Mermaid (1835)
· Mermaid's Ordeals
· Waiting
· Physical Trials
· Swim to the sea witch
· Tongue cut out 
· "every stride you take will be to you like treading on sharp knives till the blood flows" (112)
· "drank the sharp burning potion, and it was as though a two-edged sword pierced right through her body; she moaned with agony and lay there as one dead" (113)
· Emotional ordeals
· Abandon family. Home
· Frustration, defeat, despair
· Why does she suffer so much? 
· Better to have loved and lost than almost anything
· To deserve reward of an immortal soul
· Religious Undertones
· Church towers - 105; 107
· Notion of the soul: 
· Quotation pg. 110-111
· Good deeds
· Traditional ideas: mortification of the flesh purifies and liberates the soul; frustration of carnal ambitions leads to the fulfillment of spiritual ones 
· Impact?
· Conclusion?
· Bittersweet - will receive an immortal soul, but will have to wait and suffer
· Moral?
· Transcendence of spiritual over physical
 
The Princess and the Pea (1835)
· Hyperbole
· Traditional story
· Marriage plot successful
 
The Steadfast Tin Soldier (1835)
· Quote by Joan G. Haahr (The Oxford Companion to Fairy Tales): 
· ON VIRTUAL CAMPUS
 
The Ugly Duckling (1835)
· Andersen's personal life
· Humour
· Didactic; clear morals
· Tolerance, respect for difference --- kindergarten kids; opposite of "Blue Beard"
· Rewards for downtrodden
· "He felt quite glad of all the misery and tribulation he had gone through, for he was the better able to appreciate his good fortune now and all the beauty which greeted him" (136)
· "He was very happy…
 
Fairy Tales
· Are these stories for children or for adults?
· Should they be read as they are to children (without any kind of censorship)? Are they too disturbing?
· Best way to view?
· Literary quality, enjoyment, cultural history, didacticism, imagination, escape, nature of child? 
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