MUSI 1001 – Lecture 2
Melody
· Series of motes arranged in order to form a distinctive, recognizable unit

· Can produce intense emotional experiences

· Pitch

· The relative position, high or low, of a musical sound

· Melody composed of individual pitches

· Tone: sound with a definite, consistent pitch

· The octave

· The exact duplication of a pitch at a higher or lower level

· All musical cultures throughout the world use the octave, but divide it up differently

· Each octave is a 2:1 ratio

Interval: Distance between pitches

Pitch notation: The relative “highness” or “lowness” of pitches indicated on a grid-like structure called the staff

Clefs: Indicate the range in which the melody is sung or played

Grand staff: Commonly used for keyboard instruments

Tonality: The organization of music around a central tone
· Tonic

· The central tone or pitch that establishes tonality

· Melodies gravitate around the tonic and usually end on it

· Key

· A specific tonal center built on a tonic note

· Makes use of a scale

· Key signature

· A sequence of musical symbols (sharps and flats) placed at the beginning of the musical score

· Identifies the specific tonality of the composition

Modulation: Changing from one key, or tonality to another within a composition

· Scale

· An arrangement of pitches that ascend and descend in a fixed and unvarying pattern

· Mode: A term describing a general type of scale: major, minor, etc.

· Two scales provide the basis for almost all western melodies

· Major

· A seven note scale that ascends in the following order of whole and half steps: 1 – 1 – ½ - 1 – 1 – ½ 

· Usually associated with emotions such as joy, confidence, triumph, tranquility

· Minor

· A seven note scale that ascends in the following order of half and whole steps: 1 – ½ - 1 – 1 – ½ - 1 – 1 

· Emotions such as dark, somber, and sinister

· Diatonic

· The seven notes that make up the major and minor scales

· No sharps or flats

· Chromatic

· Term derived from the Greek chroma “colour”

· A scale that divides the octave into twelve half steps

· Chromatic melodies tend to sound more intense than diatonic melodies

· Melodic structure

· How melodies are organized: from motive to phrase

· Motive

· Basis for creating melodies

· A fragmentary distinctive melodic gestures

· Phrase

· Two melodies form a phrase

· Phrases that work in tandem are called antecedent and consequent phrases

· Antecedent phrase ends on a note other than the tonic and sounds incomplete
· Consequent ends on the tonic and answers or provide a conclusion to the antecedent phrase and sounds complete
· Cadence: The concluding part of a musical phrase
· Conjunct motion: moving primarily by steps and without leaps
· Disjunct motion: moving by leaps rather than by step
· Melodies often combine conjunct and disjunct motion, but one style typically predominates
· Melodies are organized using phrases (a segment, or self-contained, portion of a melody)
Harmony
· Supports and (affectively) compliments the melody.

· Chord: A group of two or more pitches that sound at the same time

· Triad: the basic chord in music

· Consist of three pitches organized in a specific way

· Consist of two intervals of a third placed on top of the other

Tonic triad:

· Built on first degree of scale
· Provide a sense of rest and arrival

Dominate triad:

· Built on the fifth degree of scale

· Strong tendency to more to the tonic

Subdominant triad

· Built on fourth degree of scale

· Tends to move toward the dominant

· Helps create a strong cadence to the tonic chord

Chord progression: The purposeful movement of a sequence of chords

Arpeggio

· Playing notes of a chord sequentially rather than simultaneously
· Greater sense of activity and substance as well as lightness

Consonance

· Chords that sound discordant, tense, and unstable

· Provides harmonic momentum to a consonance

Listening to the base line help draw our attention to harmonic movement.
Gene Chandler: “Duke of Earl”
