MUSI 1001 – Lecture 4
Texture

· Three primary textures in music

· Polyphony

· “Many sounding”

· Two or more simultaneously sounding lines

· “Contrapuntal texture” and polyphonic texture” are synonymous terms

· Two types of polyphony or counterpoint
· Imitative

· Individual voices enter separately and duplicate some portion of what the previous voice presented

· Canon: each voice exactly duplicates what the first voice played or sang

· Free counter point

· Polyphony in which each line is melodically independent of any other

· Common in jazz improvisation
· Homophony

· “Same sounding”

· Two basic types:

· 1.  All the voices or lines move to new pitches at roughly the same time

· The parts are interdependent, not independent as in polyphony

· The lines form blocks of sound that result in chords. Commonly used for hymns, Christmas carols, folk songs, etc.

Form
· The purposeful organization of music

· Most forms (even in non-classical western music styles) have been used for centuries

· Three principles of form at the base of all music structures: repetition, contrast and variation
· Repetition
· Helps establish weight, balance and symmetry
· Conveys a feeling of comfort and security to the listener
· Musicians identify repetition by using the same letter: AA
· Contrast
· Provides variety and conflict
· Satisfies a need for novelty and excitement
· Labeled B, C, D, etc.
· Variation
· Stands midway between repetition and contrast
· The music is familiar, but altered
· Given a superscript number: A1, B1, etc.

Strophic Form

· The most familiar musical form

· The basic musical unit (A) is repeated over and over again: AAA

· Used for hymns, carols, folk songs, and patriotic songs

· The music repeats for each stanza of text

· The musical unit, or melody, is subdivided into phrases

· Only a vocal form (Stroph; a text, lyric)
Theme and Variation

· Each repetition of the melody is varied in some manner
· Melodic embellishment
· New harmony
· Rhythmic alterations
· Changes in colour and texture
Binary Form

· Two contrasting units, A and B
· Balance and complement each other
· Variety obtained by a dissimilar mood, key, or melody
· A and B often repeated
· Aural is A A B B
· Repetition indicated in the music by the following symbol  ||:   :||
· Haydn :Symphony 94 “Surprise”, II Andante (00:50)
Ternary Form
· Three sections: A B A

· B section in a contrasting style

· Change in melody and key

· Usually a change in colour

· Third section, A, repeats the opening section
· Tchaikovsky: “Dance of the Reeds”

Rondo Form
· A refrain alternates with contrasting music

· One of the oldest musical forms

· Simple in style

· Three major patterns

· A B A B A

· A B A C A

· A B A C A B A

· Opening and closing statements of A are often played twice

· Mouret: Rondeau
